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Abadia Lilia; Cabecinhas Rosa & Macedo Isabel, Communication and Society Research Centre, University of Minho

(De)constructing the Past: cross-cultural analysis of migrants accounts in Brazil, Mozambique
and Portugal

In this paper we will examine, through autobiographical accounts, the different interpretations of historical facts and the conflicts
they entailed in the individual identity narratives of migrant people within the Portuguese-speaking countries. Aiming at
understanding how historical references were used to support and reject national, ethnic and gender auto and hetero-
representations, we conducted, under the scope of an ongoing research project, 50 autobiographical interviews and 12 focus
groups in three different countries, namely: Brazil, Mozambique and Portugal. Aware of the great variety of life stories, with
specific narrative structures, collected under different conditions (8 cities, 6 interviewers), we established our analysis focus on
firstly, accounts of their migration experiences; secondly, acculturation and cultural consumption; thirdly, auto and hetero-social
representations; and finally, intercultural encounters. In each of these thematic categories, we examined the presence of
historical facts and characters, as well as their correlation with the individual experiences narrated. In order to articulate the
ensemble of the multilayered memories collected by our research team, we leaned toward some current oral history perspectives
that emphasise the role of narratives in the remembering process by combining various cultural symbol systems and integrating
them within one symbolic space. Moreover, the content and discourse analyses that were conducted, based on contributions
mainly brought from cultural and communication studies, allowed us to understand how the participants used language to
(re)construct meanings, roles and identities. One of the main implications of this study is to challenge predefined migrants’
hetero-representation and hegemonic interpretations of ethnic relations within our geographical scope. Furthermore,
considering that social memory has been investigated in very fragmented paths, we believe that our research has the potential
to contribute to the development of an integrative theoretical understanding of cross-cultural identitarian construction, taking
the Portuguese-speaking ‘space’ as our geographical frame.

Keywords: autobiographical narratives, identities, social representations, migration, collective remembering

Aceska Ana, Humboldt University of Berlin

“Remembering the Joint Past of a Divided City: Reflections from Mostar, Bosnia-Herzegovina”

In this paper | will give an insight to the interplay between memories and space in a post-war divided city. How are the collective
and individual memories and forgetting related to mass violence taken into account when planning the post-war divided city?
How do scholars, urban planners and policy makers describe and interpret these memories in their various professional responses
to the post-war divided city? In most of the cases, the urban planning strategies in these cities are focused on the creation of
“common” or “neutral” spaces which are planned as sites of “forgetting” rather than “remembering”. In scholarly works,
moreover, these cities are being conceptualized as sites where the memories of mass violence are more present than elsewhere.
On the bases of an ethnographic research conducted in Mostar, Bosnia-Herzegovina, in my paper | will challenge these taken-
for-granted ways of conceptualizing and planning the divided city. | will argue that these approaches fail to recognize the extent
to which spaces can be “neutral” in a city that is a locus of collective and individual memories and forgetting related to mass
violence. | will moreover explore the way they fail to acknowledge that post-war ethnic identities and collective and individual
memories and forgetting related to war-time mass violence are not what people “have”, but what people “negotiate” in their
everyday lives. In the context of Mostar, they also fail to recognize that the various identity formations and “we/they” divides
in the post-war times are not felt and mapped onto places on one side of the city only.

Keywords:

Airinei Vasile, Irina, National School for Political Studies and Public Administration, Bucharest, Romania

The toponymic heritage of Bucharest: Streets bearing Jewish names

Regarding the protection of cultural heritage and its integration into greater projects of durable development, Romania has yet
to implement efficient, consequent measures according to international conventions and public interest represented by cultural
and natural heritage. Toponymic heritage is part of cultural heritage, however it has not been the object of systematic, synchronic
and diachronic study. As can be observed, the consequence is a rapidly progressing loss of heritage. What Romania has lacked
after 1989 was a coherent approach by the responsible authorities, which would have required judiciary acknowledgement of
the fact that cultural and natural heritage is a national priority, as well as the necessary financial support and consideration.
Architectural and toponymic heritage must become part of the curriculum of all higher schools of public administration, so that
they can be known, preserved and protected by future civil servants. This would help configure a local spiritual identity and
preserve the particularities of the respective areas. The present paper, regarding Bucharest streets named after people of Jewish
origin, past and present, is a component of the interdisciplinary, comparative study of the toponymy of Bucharest streets. These
streets, having survived the destructive fury of the Ceausescu era, situated in old quarters of the city, with historic houses and
gardens, bear the names of notable figures in the local Jewish community. They are a definitory component of European identity,
which must be known to the public in order to increase the respective areas’ appeal and promote durable development and
social cohesion. The toponymic heritage in Bucharest is proof of a natural cohabitation of Romanian and Jewish populations,
thankfully without having been separated by the walls of a ghetto.

Keywords:



Albu Mihaela, University of Craiova

The Balkan Melos and the cultural (international) magazine Carmina Balcanica

The concept of Balkanity allows the perception of those elements that impregnate the psychology, mentality and, interrelated,
the artistic creation in the specific forms of Southeastern man’s sensitivity of yesterday and of today. In this respect, the cultural
magazine Carmina Balkanica is an attempt to give substance to that concept. Within a dispute of the elements, which are
obviously different, there is still an essence that includes also us, the inhabitants of the Levant, with our mutual identity in the
same old and harmonious original lands. The great Romanian historian Nicolae lorga explained the numerous similarities that
emphasize the unity of the Balkanic peoples by the old ethnic element of Thracian origin, previous to the Latin, Slavic, Turanian
and even Hellenic expansion. Here, in the Balkans, the tragedy was born, as well as the endless tragedies of some unhappy
histories. This is how, probably, beyond all differences, beyond our original Thracic, Hellenic, Latin or Slavic oldness, Poetry — as
understood in our magazine — is our possible (re)-unifying element, above history and languages. This is another element for
what Balkanism could mean. Or Balkanity! It was stated before, in different ways: Poetry can be considered also a reason for
the History development in the past and, possibly, in the future. Therefore, we do not think it is a simple cultural phenomenon.
The fundamental similarities through which it can reveal us to the world represents the profound truth of a spirit that visits us
all, and, at the same time, the unique impress of an old civilization that still exists in us. An existing unity in the forms of expression
can be found in Carmina Balcanica, an international cultural publication offers, by the help of essays, poetry, book-reviews, an
identification of rhythms and trajectories of thinking and expressing that are essential for Southeastern spirituality as forma
mentis.

Keywords: alcanism, Southeastern spirituality , unity and diversity, cultural expressions

Albu Mihaela; Zabava Camelia, University of Craiova

Anthroponomy and the Romanian popular beliefs

In this article we intend to discuss an old Romanian popular belief regarding the name as a magic protective function for a
human being. Particularly, we present a ritual that asks to change the name of a sick person having as a specific aim to avoid the
bad fate. The tradition says that giving him/ her a new name, in fact a name as a camouflage, the sick person cheats fatality, so
he can trick death. In the past, the change of a name consisted in a ritual of ,selling” the ill baby to another mother who had
healthy children. Then she bought him/ her back under a different name. The old name was forever forgotten and it was never
pronounced by anyone. The new name became his/her real name, including for the descendents of the former child. Usually,
the new names were Lupu (Wolf), Ursu (Bear), Vulpe (Fox), etc. They had a magic significance and the community believed the
qualities of these animals could be transferred to a person. In this way, the new name could protect the human being for his/her
entire life. Regarding the process of ,selling” — it was like a serious act, the two persons — the two mothers - acted as in a real
transaction. This custom of changing a name by the help of ,selling” the baby has been preserved today too, especially in the
rural society. So, in our paper, we analyze also if (and how) this old practice is relevant in Romanian modern society.
Keywords: popular beliefs, new name, magic function, rural society

Ali Keles, Dokuz Eylul University
Bayrampasa Bektashi Community in the Transfer of Cultural Memory

Despite the existence of written resources, Bektashism has essentially relied on oral tradition. Music/Nefes (spiritual songs), which is a
part of this oral tradition and which accommodate various figures of memory, is the primary instrument used by the Bektashi communities
in establishing their world of symbolic meanings. Nefes performance in Bektashi rituals provides three functions required for the
fulfillment of the unifying and activity-oriented impulses of the cultural memory: storage (nefes), retrieval (performance), communication
(listening, accompanying). From the perspective of the group, cultural memory is a matter of knowledge distribution among the members.
In many communities, distribution induces the emergence of memory specialists such as griot or bard. However, in the Bayrampasa
Bektashi Community, cultural memory is not carried by a single person but by many members. This is realized by associating certain
members with specific texts. Individuals, who participate in the ritual, are motivated by the members of the community to perform a
nefes. This process, in which the aesthetic perception of the group is also decisive, becomes a pattern through reiteration. Thus,
membership of the individual who shares the cultural memory of the community is approved. Association of a nefes with a group
member facilitates the recalling of the contents of the text (an ethical concept, a historical event or figure, etc.) and the performer. In
other words, this process is functional in fictionalization and sustainability of the social framework which, according to Halbwachs, forms
the memory. This research aims to analyze how cultural memory and social identity are reconstructed in today’s Bektashi communities
through the association of nefes with group members, exemplified in a Bektashi community settled in Bayrampasa district of Istanbul.
Keywords: cultural memory, Bektashi, nefes.

Angelovska Despina, University of audio-visual arts ESRA-Skopje
Re-shaping memory of communism: The Museum of the victims of communism in the project
“Skopje 2014”

After the fall of communism in Europe, reckoning with the authoritarian past and re-shaping memory was one of the challenges
of post-communist nation-building. This paper considers the politics of re-constructing memory of communist past, as displayed



in the Macedonian Government's project “Skopje 2014” and more particularly in the Museum of the victims of communism. It
examines the politic of memory embodied in “Skopje 2014” as reflecting the broader struggle of the Macedonian post-communist
political elites for control over the collective memory and creation of a new nation-building narrative and national identity.
Taking into account the theoretical assumptions of memory politics and of the new museology, the paper considers in details
the representation of the communist past in the Museum of the victims of communism. The museum, alongside monuments
and memorials, has played a significant role in post-communist memory culture. As argued by Pierre Nora, museums, rather
than simply evoking memory, construct history selectively. The selective and political dimension of museum, as pointed out by
new museology, has enabled critical re-thinking of th narratives of museum displays. The museum, in that sense, recreates and
sanctions history and decides which parts of the past are to be commemorated or obliterated. Through the example of the
Museums of the victims of communism, this paper considers how museum and memoralization practices can be also used to
force a specific ideology upon society and to consecrate a particular version of history, becoming an instrument for glorification
and legitimization of power-holders. Focusing moreover on the museum visitors’ experiences, the article also concentrates on
the political and affective meanings it communicates to visitors.

Keywords: (post)communism, victims of communism, national identity. nation-building, memory, memory politics,
memoralization, museum, museum visitors’ experience .

Baykova Ekaterina, Saratov State Technical University

Bio- and techno-morphic images in Cultural Memory of the epoch

CBA3b NPOCTPAHCTBEHHON Cpebl C KYJbTYPHbIMU TPaaULMAMM 3N0oXM obpasyeT cTUAeBOe eAMHCTBO B PAa3BUTUM Pa3/INYHbIX
BM/0B MCKYCCTBA, NPOCNEXMNBAKOTCA Mapanienm mexay CTUAAMMN B UCKYCCTBE U CTUAAMM MbleHUA. PUnocodckmne 1 HayuHble
BO33pEHMA TECHO NepenaeTaroTcA C MMPOBO33PEHUYECKOW YCTAaHOBKOW, MPUHATOM B MPOCTPAHCTBEHHbIX MCKYCCTBAX, 06pasya Tpu
Hanpas/ieHWA, NO KOTOPbIM pa3BuBaeTca popmoTBopyecTBo. OnbIT pedaekcnn cobCcTBEHHOM TeNECHOCTU, OCHOBAHHOM Ha
ynoaobaeHnn TexHn4eckum, buonornyecknum n naHAdGopmHbIM obpasam, He pa3 BOMN/IOLLAETCA B MPOCTPAHCTBEHHbIX MCKYCCTBAX.
Co3paétca 6a3a gna sKCNepUMEHTaNIbHbIX M TeOPeTUYECKMX NPMEMOB, BOMIOLWAEMbIX Ha NpakTuKe. Kaxaasa chepa KynbTypbl
obnapgaet csoel cneunduyeckon cnctemort Mopdr3MoB, KOTOPbIe K TOMY Ke 3BOJIIOLIMOHMPYIOT, MO Mepe MOABMEHUA HOBbIX
mogzeneit. Hanpumep, B G13nke B pasHoe Bpemsa UCMOAb30BaNACh M MEXAHUCTUYECKAA, U aTOMUCTUYECKAA KapTUHbI MMUPa, a
otctoaa u aHanorum XVII Beka - «mexaHomopduambl» HbloTOHa 1 [yKa uamM aToMmUcTUYecKaa KapTuHa mupa B XX Beke, TaKkke
BOCNPUHATAA B MCKyccTBe. Mopdusmbl co3gatoT ocobyto chepy CTPYKTYP-KyAbTypoOMAOB Pa3HOrO YPOBHA CAOMKHOCTM.
KynbTypomabl Moryt co BpemeHeM npeTeprneBaTb M3MeHeHMA B cBoel 06pa3HOM npupode, MMeAa HOBble TPAKTOBKM.
TpaANUMOHHAA CMCTEMA MbILL/IEHUA B HOBbIX 06CTOATENbCTBAX HaCbIWaeT MOPdU3M UHbIM NOATEKCTOM. B pesynbTaTe Takmx
CNIOXHbIX, HEeMpeacKasdyeMblx TPaHCPOPMaLUIA 3HAYEHNA POXKOANMUCD U POXKAATCA MHOTOMEPHbIE CTPYKTYpPbl, CNOCO6HbIe
Nlyylle 0XBaTWUTb OTHOLUEHMA MO3HAMLEro Cy6beKTa € OKpYKaoWwum Mrupom. Hanbonee nHTepecHbIM ABNAETCA BOMJIOLLEHNE
NPWHLMMNOB TEXHO- M SKOMOPPU3MA B NPOCTPAHCTBEHHbBIX UCKYyCCTBaX. M ecnv B ApeBHUX LMBUAN3ALMAX KAHOHbI ONpesenanu
CyLLEeCTBOBAHME OAHUX U TEX Ke NMPUEMOB Ha NPOTAXKEHUU TbICAYENETUIN, TO B COBPEMEHHOM UCKYCCTBE CMEHa NPUOPUTETOB
CnpeccoBaHa B HEBEPOATHO KOPOTKWUIN OTpe3oK BpemeHu. MpuopmuteT 6M006pa3oB B XX Beke CMEHWUICA MPUOPUTETOM
TexHomopoumama. Ewé B Havyane XX BeKa B UCKYCCTBE MOAEPHA NPOAOJIKANNUCL TPAAULMU NMPUOPUTETHOTO MUCMOb30BaHMUA
bGUTOMOPOHbBIX CTPYKTYP, HO 3apOAUBLUMECA BHYTPM 3TOTO CTUAA PaLMOHa/bHble TeYEHUA aBaHrapga nNpeacTaBaanm cobo
0606LeHre NPUHLMNOB MALWMHHOM 3CTETUKMU, T.e. TeXHOMOopdU3Ma. 300MopdU3M, OYeHb NOMYAAPHbIN B aKNeKTUKe XIX BeKa,
NpaKkTUYecKkn ncyesaet. M TONbKO 0fHa aHaNoruA, ogHo ynogobneHne BCTpeyaeTcsa Ha BCEX 3Tanax UCTOPMU, MOYTU BO BCeEX
CTUNAX €BPOMNENCKOro MCKYcCTBa — 3TO aHTpPonomopduM3m, OAHAKO M OH MPaAKTUYecKM pacTtBopAeTcA B OOOOLWEHHDIX,
abcTparMpoBaHHbIX NpocTpaHcTBax XX BeKa. B XXI BeKe ¢ ero HOBbIMM BO3MOXHOCTAMM BCE Yalle UCNONb3YyTCA U BUo- 1
TexHomopdun3m ofHoBpemeHHO. OCO6EeHHO 3TO 3aMEeTHO B apXUTEKTYpe OpraHu-Teka. M, BO3SMOXKHO, yXKe NpUXoauT Bpems
BOMJIOWEHMA Ha NpakTuKe yyeHna MN.A. dPnopeHcKoro 06 opraHONPoeKLUUH, rae Opyama U MHCTPYMEHTbI NPeACcTaB/ieHbl, Kak
NPOAOKEHUA YENOBEYECKOTO Tesa, pacumpAtoLWwmMe U NPOAOANKAIOLWME BO3SMOXKHOCTM 3TOTO Tena. Ho B 3Tom c/iyyae J0/KHbI
M3MEHUTbCA NPeaCcTaBNEeHMA O CBOE TeIeCHOCTU Y CAMOro YesloBeKa.

KnioueBble cnoBa: NpocTpaHCTBEHHbIN 06pa3, 610 1 TexHomopdHbIN 06pas, KyAbTypHasa NamATb

Baylis, Gail, University of Ulster
Remembering to Forget: marginalized visual representations in the lrish nation narrative

The nation narrative operates by closing down the possible ways the nation can be imagined. Photographs serve to support this
process. Which photographs are chosen for the nation narrative is therefore important as that choice becomes the means by
which the state claims its legitimacy and maintains it through visual recall. The forgetting of certain photographs is both inherent
in how the nation comes to understand itself and also in how it is remembered and thereby concurrent with a sense of national
identity and belonging. However, prior to the consolidation of a hegemonic nation narrative in Ireland spaces existed for the
exploration of a range of masculinities. This paper focuses on one of those expressions found in the Francis Joseph Bigger
photographic collection. Bigger (1863-1926) was a leading cultural activist who was known throughout Ireland during the Gaelic
revival (c.1890s-1920s). The obscurity into which both he and his photographs have fallen offers an instance of collective
forgetting. The photographs considered comprise a series taken in 1902 showing adolescent males in Elizabethan costume.
These images are for current viewers difficult to read but by rebuilding the context of their initial production it becomes apparent
that the photographs construct a narrative of nation and one that held currency at the beginning of the twentieth century. That
narrative is visualised through an emphasis on the figure of the youthful male body as a site of gender performance. To exclude
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may well be in the Foucaultian sense an exercise of power but it also has an affect, which is to create a counter narrative. This
paper explores how the signs of gender fluidity in these photographs serve to disrupt the story of nation by laying bare its over-
investment in heterosexual masculinity.

Keywords: gender performance, nationalism, counter-narrative, visual collective memory, masculinities, collective forgetting,
Irish history.

Bede, Ana, Josip Juraj Strossmayer University of Osijek, Faculty of Humanities and Social Sciences

Methodical Approaches to Roberto Benigni's La vita é bella in a Literature Classroom: Dis-
cussing ldentity and Ethical Issues

A motion picture has been used in a literature classroom for decades. However, more attention has to be paid to the discussion
of the issues that the movie provides itself. This paper proposes various methods and techniques for teaching Roberto Benigni's
motion picture La vita é bella, in different methodical approaches: problem-oriented, integrated, and comparative. Therefore,
cinema class, motion picture class, movie-literature class and a class about a movie and a director are systematically developed.
Problem-oriented approach explores identity and ethical issues, as well as the interpretation of movie characters, with the aim
of nourishing students' positive human values. Integration is mostly about correlation with history and other arts, like music
and visual art. While in contemporary literature teaching more systematic affiliation between literature and motion pictures,
on the basis of themes, motifs, symbols, characters, and plot is needed, emphasis is put on a comparative approach —the movie
and the chosen literature work in correlation.

Keywords: methodical approaches, La vita e bella by Roberto Benigni, identity and ethical issues, motion picture, literature
classroom

Begicevic Alma, The University of Melbourne

Rethinking Transitional Justice and Social Repair: the Case of Bosnia and Herzegovina

The study considers what the construction of BH as a state with fixed, parallel identities means for its rebuilding in the wake of
genocide and war. It suggests that this establishment of a framework to enable political reconciliation, where limited
constitutional identities have been fixed as a form of power sharing arrangement, accountability becomes secondary. What is
promoted rather is a form of political and social order that enables a limited ‘living together’, both nationally within BH and
regionally, between BH and Serbia. This separation of identities has become fixed both in BH and across the region. The
consequence of this process is that the accountability process is also restricted to individual and communal, rather than state
accountability. The study explores these relationships to contemplate how cultural memory, and politics of how cultural memory
is used in the process of selective collective remembering and forgetting, impacts the course of transitional justice and social
repair processes.

Keywords: Identity, Accountability, Transitional-justice, Recognition, Social-repair

Bell Simon, Anglia Ruskin University, Cambridge

Laibach and the NSK: Aestheticising the East/West Nexus in Post-Totalitarian Europe

This paper reflects a study in how the Slovenian “art-political” movement the NSK (Neue Slowenische Kunst) and more specifically
its sub-group Laibach interrogate the representation of Central and Eastern European cultural memory in the context of post-
communism, and operate as a nexus between Eastern Europe and the West. Emerging in the wake of Tito's death and shaped
by the break-up of Yugoslavia, the NSK were founded in 1984 in Ljubljana, northern Slovenia. The NSK is a multi-disciplinary
collective primarily comprised of three groups: IRWIN (visual arts), Noordung (theatre), and its most influential delivery system,
Laibach (music). Championed by Slavoj Zizek for their subversive strategy of over-identification with the totalitarian spectacle,
Laibach are Slovenia’s most famous cultural export, with a global following and an international and domestic history of
controversy. With the strategy of Retrogardism, Laibach and the NSK re-mythologise totalitarian iconography associated with
Nazi Kunst and Socialist Realism, which late-capitalism can only relate to as offensive kitsch. Through this process of re-
mythologisation Laibach explore the unfinished narrative of Communism and the legacy of the European traumatic historical in
the context of a “post-ideological” age. Retrogardism is unique to Eastern European aesthetic praxis and as such has been re-
contextualised by artist and cultural theorist Marina Grzini¢ as the new “ism” from the East. For the East, according to Grzini¢,
‘Only one subject is topical: history — the re-appropriation of history’. Other diverse fields such as ideological discourse,
Suprematism, “Balkanisation” and the wider notion of European identity are all fertile ground for Laibach and the NSK’s
controversial provocation. ‘The East collapsed because it blindly believed in the Western utopian definition of freedom of the
individual. The West only survives because it slyly established a system, which insists on people’s freedom.” - Laibach (2003)
Keywords: Laibach, NSK, Eastern Europe, Slovenia, Retrogardism

Bell, Claudia, University of Auckland
Cultural memory inscribed in the skin: symbols of nation as tattoo art in New Zealand.

In New Zealand there is a strand of cultural memory popularly known as ‘kiwiana’. The term embraces everyday popular cultural
practices - beach activities in summer, food rituals - as well as an array of vintage artefacts. The latter are locally manufactured
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items originating mainly in the 1940s-50s, when import restrictions limited the availability of household goods. Local makers
created products for the domestic market, for instance grocery items (and their logo-bearing containers), household crockery
and toys. Those items, intrinsically representations of white (pakeha) culture, have become popular collectibles. In 2009-11 |
visited 20 kiwiana collectors throughout New Zealand. | viewed their artefacts and heard their stories, in which they often
expressed their nostalgic commitment to earnest guardianship of otherwise potentially lost material remnants of national history.
These symbols convey a period before the major social changes brought about by feminism, revised race laws, and increasing
cultural diversity as new immigrant groups settled in this country. In short, kiwiana might be seen as signifying a re-actionist
stance. Recently a further celebratory strand of kiwiana has appeared: the inscription of its symbols and objects as extensive
permanent skin tattoos. While Maori have always practiced meaningful skin tattoo, and whilst body tattoos in general have
joined the realm of fashion, this is something new. Here we see a recasting of the kiwiana images of popular cultural memory,
now drawn onto the body. One wearer of such a tattoo, a 26 year old plumber, said ‘I love New Zealand. | am very proud of who
we are and | wouldn’t change being a kiwi for the world’. His design choice shows his personal subscription to the populist
imagery that is utilised as apolitical definition of kiwi-ness. Kiwiana tattoo as a growing everyday practice is the focus of this
presentation.

Keywords: collective memory, material culture, nation, tattoo, kiwiana

Belyakova, Natalia, St.Petersburg National Research University of IT, Mechanics and Optics

At sources of cultural tourism: British travelers of on Northern tour

The 2nd half of XVIII — the 1st half of XIX cent. is the period of steady growth of interest to Russian empire from the European
tourists especially British. Russia was included in Grand tour and became the main point of Northern tour. The research of
literary and documentary travelogue' narratives gives the opportunity to track metamorphoses of cultural memory of “tourists
on Tour” and formation of the steady cultural codes.

Keywords: Grand Tour, tuition, travelogs, stereotype of perception, cross-cultural relations

Biagioli Monica, London College of Communication, University of the Arts London

Becoming the Olympics: Sound Proof 2008-2012

The Sound Proof series of exhibitions (SP 2008-2012) emerged from an organic process to make artistic contributions in response
to the Stratford site of the London 2012 Olympics. Planning for the series began in 2007 —at the same time that the official
Cultural Olympiad was starting up—and so the archive of yearly exhibitions reflects both changes to site and the evolving mood
as the event neared. The series has heritage concerns at its core—both the tangible cultural landscape and the intangible
dimensionof memory. Through its thematic funnel linking art practice, curation and legacy, SP created a unique container to
address the cultural legacy concerns attached to Olympics sites while placing the focus firmly on the site of London 2012—
providing an artistic record from its unique vantage point of independent artist-led activity.The exhibition programme evolved
over time, generating 28 new artworks by 21 artists in 5 exhibitions, 4 exhibition multiples and 1 publication. Exhibition themes
were sound as cartography, sound as artefact, sound as text, sound as legacy, and sound as voice. In its yearly iterations SP is
like a memory track of how the Stratford site was building up towards 2012, reflecting a complex layering of moods and views
through the filter of artistic responses. The works are part of the public record and contribute to the Olympics' legacy of artistic
representations—reflecting a wider spectrum of voices in the artistic record of London 2012.

Keywords: sound art, curation, legacy, london 2012, olympics

Bianchini Maria Chiara, Universidad Auténoma de Madrid (UAM), Spain/ Universita degli Studi di Roma Tre (ltaly).

Sites of State Violence and the construction of democracy: Spain and Chile in comparative per-
spective

Space is a social frame of memory: it (re)presents the past, making it present through the direct contact with its remnants. Sites
where episodes of collective violence have taken place can be read as marks: concrete realities that are at the same time
territorial representations of what has happened. The story of these places and their material evolution show the ways societies
handle their violent past, after it comes to an end as an historical event. This presentation focuses on specific sites located in
the cities of Madrid and Santiago de Chile; sites that are considered symbols of the State violence perpetrated by two dictatorial
regimes of the contemporary era: Chile, 1973-1990 and Spain, 1939-1975. The evolutions of these places show the construction
of public discourse on dictatorial violence, in the context of two transitions to democracy that have followed similar patterns,
and have interacted with each other in many ways, but have handled very differently their violent dictatorial past and its
representations. The places that we compare are two detention centers, two institutional buildings and two commemorative
monuments from the dictatorial era. In the Chilean case, after a difficult process of negotiation and conflict, today the symbols
of past violence are incorporated in a sort of human rights liturgy that any political authority must assume as a necessary element
of its present legitimization. In the case of Spain, the symbols of francoist past have been mainly destroyed, abandoned or
recycled, showing the existence of a culture of impunity. Observing these sites we question the relations between democracies
and memories of State violence, as they express in those public spaces.

Keywords:
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Bijukovi¢ Marsi¢ Mirta; Buki¢ Marina: Sveuciliste Josipa Jurja Strossmayera u Osijeku
Medijski posredovana kulturna memorija - zaziru li suvremeni mediji od kulturoloskih sadrzaja?

Oslanjajuci se na teoriju medijske agende te vecinu studija koje su potvrdile da su ucinci postavljanja agende jaci putem novina
nego putem televizije, rad ¢e na temelju analize medijskog sadrzaja hrvatskih regionalnih dnevnih novina Glasa Slavonije nastojati
utvrditi kako su nastale i koje su to medijske agende koje su dovele do paradoksalno razli¢itog nacina praéenja kulture u dva
razli¢ita vremenska razdoblja. Razdoblje 1990-ih kada je u sklopu Glasa Slavonije izlazio poseban podlistak za kulturu Kult koji ¢e
po zadanoj teoriji medijske agende i pretpostavkama autorica biti svojevrsni kulturoloski odgovor na rat, odnosno imat ée funkciju
katalizatora dok se za suvremeni nacin pracenja kulture smatra da ujedinjuje prostor kulture i infotainmenta uz odsudstvo bilo
kakve vrste estetske i kriticke analize kulturoloskih medijskih sadrzaja. Je li postavljanje agende vodeno samo , prodajom vijesti“
i ,pakiranjem informacije” ili znacajniju ulogu ima kontekst? Poznato je da mediji igraju znacajnu ulogu u vrijeme brzih i stalnih
promjena u drustvu. Zato ih i smatramo zrcalom drustvenog stanja, generatorima promjena pa iz danasnje perspektive mozemo
redi i nositeljima medijski posredovane kulturne memorije. Medijski sadrzaji stvarani 1990-ih i kulturoloski odgovori na zbilju
kreativna su reakcija na prijetnju gubitka identiteta i moguceg zaborava. Upravo su i ti novinski prilozi jedna od sastavnica kulturne
memorije.

Kljucne rijeci:

Biskupovic, Alen, The Academy of Arts, Croatia, Osijek

Drama Critic Franjo Bartola Babi¢ in Osijek Newspaper Croatian Paper

Through analysis, synthesis and interpretation of newspaper articles available in Museum of Slavonija and Baranja in Osijek, au-
thor will present valuable cultural and theatrological testimony in form of drama criticism of Franjo Bartola Babi¢, in Osijek
newspaper ,Croatian Paper” from 1934 till 1943.

Keywords: ,,Croatian Paper”, Franjo Bartola Babi¢, Osijek theatre, drama theatre criticism, cultural memory

Bodistean, Florica, “Aurel Vlaicu” University, Arad, Romania

Destructuring of Heroism in the Twentieth-Century War Novel

The present study deals with the destructuring of the concept of heroism in the 20™"-century war novel. Starting with Tolstoy’s
works, the hero is no longer the central figure in war novels. War and Peace is a true epic of modern democracy in which masses
replace individuality in making history. The 20t century will no longer glorify heroism, not because it is intangible or subject to
chance, but because it is merely absurd, a type of absurdity derived from the absurdity of war. As a result, the view (the theme)
of human solidarity arises from the imperative opposition to conquest wars and the danger of fascism. This is why war novels
replace heroic novels. In the former, the constant perspective is that of the ego as a victim of abusing circumstances. Individuality
no longer dominates the world, it is itself subject to difficult times and conscience remains its only support. To illustrate these
ideas, the study analyses several novels that are illustrative of the characters’ individual attitude towards some of the great
cataclysms of the 20t century: the two World Wars and the Spanish Civil War. These novels are Forest of the Hanged by Liviu
Rebreanu, The Last Night of Love, The First Night of War by Camil Petrescu, A Farewell to Arms and For Whom the Bells Toll by
Ernst Hemingway and A Time To Live and A Time to Die by Erich Maria Remarque. They are symptomatic of how the 20™-century
man relates to reality — it is a specific relation in which the individual perspective dominates the community perspective, objective
time has to compete with subjective time and the reality of the ego that becomes the main argument for being alive. In these
novels, characters have to face dilemmas and regard war as a deliberate adventure which they measure against individual
fulfilment through eros.

Key words: heroic, erotic, war novel, the 20t century, conscience

Bozic Marojevic Milica, Center for Museology and Heritology, Faculty of Philosophy, University of Belgrade

Sites of Conscience as Guardians of The Collective Memory

Wars, suffering, torture, hundreds of thousands of people that have been displaced or missing, poverty and the destruction of the
monument. These are just some of the events that marked the end of the 20th on the Balkans and that are part of our shameful, not
glorious past. Do we need to remember it at all, and how? What stories are 'permitted’ and which are ‘forbidden'? What is the adequate
way to mark the suffering and how to do it without offending either side? What are the relations between memory and monuments,
archives and museums? How can we understand the dual nature of monuments: as ideologically driven tools of memory (fixed memory)
and / or as constant sources of creative construction and opening up of memory? Possible answers to these questions and also a
solution is to create Sites of Conscience, or public memorials that make a specific commitment to democratic engagement through
programs that stimulate dialogue on pressing social issues today and that provide opportunities for public involvement in those issues.
Public memorials are physical representations or commemorative activities that concern events in the past and are located in public
spaces. They are designed to evoke a specific reaction or set of reactions, including public acknowledgment of the event or people
represented; personal reflection or mourning, pride, anger, or sadness about something that has happened, or learning or curiosity
about periods in the past. The sole process of creating of public memorials is memorialisation. Since the Sites of Conscience may tell
stories of mass atrocity or daily, individual struggles, they seek to serve as significant new tools for building lasting cultures of human
rights and democracy. Using the past to engage people can and will help in making a difference in the present.

Keywords:
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Buckley, Alexis: Department of Geography, Rutgers University, New Brunswick, NJ, USA

Negotiating Cultural Memory through Representations of Cultural Trauma: Murals as Memory-
works in Northern lreland

This paper attempts to articulate more fully the complexity and nuance of the formations and expressions of cultural memory
related to centuries of conflict and cultural trauma in Northern Ireland by engaging critically and respectfully with visual
representations of oppression, resistance, and territoriality as depicted in murals. The murals are politically charged, preceptive
portrayals of cultural trauma that function as part of an intricate visual discourse on the Anglo/Irish conflict particularly as it
informs and is shaped by the often competing cultural memories of those living in predominantly working-class communities in
Belfast and Derry. Recognizing the murals as memoryworks creates spaces through which to explore the power/knowledge
dynamics between the muralists, those who may commission them, the community, and the state. Through participatory action
research designed to access a plurality of narratives — visual and textual — and using storytelling as methodology this paper tries
to move beyond often rehearsed narratives about the traumatic past. An important premise is that within each community
exists a diversity of cultural and political affiliations that is often lost in broader discourses surrounding Northern Irish politics,
identity, and the peace process. Engaging with murals as memory-works that represent regimes of truth and shape ‘ways of
seeing’ that influence the production of cultural memories is a means to access andarticulate the heterogeneity of space and
plurality of trajectories. With that in mind, there is a focus on visuality or scopic regimes — the ways in which one comes to
recognize, understand, and explain what is seen through socio-cultural constructions — that explore, in this case, the function
and effect of the didactic and commemorative practice of mural painting on the ways in which people understand, engage, and
disengage with spaces, each other, and the ‘other’

Keywords: Cultural Trauma, Memory-works, Scopic Regimes, Participatory Action Research

Bulatovi¢, Dragan: Centre for Museology and Heritology, Faculty of Philosophy, Belgrade

Heritage vs fetish

This paper discusses the strategic importance of understanding, acceptance and preservation of heritage as material and spiritual
values as well as its value of experience. We explain the potential of heritage as life-long practice of advancement based on
difference that exists between the inheritance (that which is an excess) and the heritage (which is appropriated as a value for
individual practice). Although analysis of our social practice of managing the heritage and the delight in its fruits as heritage
reveals a complete inactivity, we maintain that the experience of inheriting as such is the only real general resource with which
we will enter the era of knowledge.

Key words: inheritance, heritage, strategy, fetish

Bulc, Gregor: Independent researcher, London, UK

“Gej Sloveni” [‘Gay Slavs’]: Queering the Yugoslav Popular Music History

Yugoslav popular music artefacts produced from 1940s to 1991 have arguably not been subject to any in-depth research in
terms of their LGBT-related meanings. Using Foucauldian archaeological method, this paper aims to identify Yugoslav popular
music songs that express affirmative sentiment towards LGBT persons, as well as interrogate public reactions to them through
a discursive analysis. It seems that most of these artefacts have been generally integrated within the cultural milieu of
(post)Yugoslav societies, while their queer meanings/messages have at the same time been thoroughly suppressed in dominant
discourses. This paper attempts to reveal “quite a different history of what men have said” about these artefacts. While aiming
at identifying a number of pro-queer popular music songs from the socialist Yugoslavia, the paper strives, through analysis of
semiotic registers, visual codes, metaphors, tropology and explicit statements, to offer a fresh alternative reading of particular
important chapters of Yugoslav popular music history. In short, it suggests the ways in which the Yugoslav popular music history
could be “queered.” The paper does not nevertheless try to provide the “true” meaning of the queer-themed Yugoslav popular
music discourses but rather to point to alternative meanings/histories such discourses embody. This effort might result in an
acknowledgment of emancipative potential of the songs in question for contemporary struggles for LGBT rights in the region of
former Yugoslavia, as well as provide reasons why queering of Yugoslav popular music history has not happened yet. Amongst
others, the paper will be dealing with artists like VIS Idoli, Zabranjeno Pusenje, Bijelo Dugme and Prljavo Kazaliste.

Keywords: Popular music, Yugoslavia, socialism, queer, cultural history

Carnelli, Fabio, Il lavoro culturale — www.lavoroculturale.org, Siena, Italia

Rethink themselves with Saints among the ruins

The 2009 L'Aquila earthquake (6.3 Mw) hit a city of 70.000 inhabitants with more than 70 small localities. Although the state of
emergency is officially over, today the old historical centers of allthese villages are still closed and people are still living in 19 New
Towns and several villages of wood housing units, dislocated in a huge area. The policy of managing the emergency, doesn't
include (at the moment) the return of displaced people to their homes and allows us to explore through anthropological tools
the ways in which the relation between places and subjects is working through cultural memory. My paper is based on a 6 months
field research in one of these villages (in 2011) and tries to understand the processes of performing memory of lost places through
the post-seismic revival of a Saint feast. Its idea, organization, networks and places involved and its own performance offer a
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special view on the creation of some tactics of subjects in facing the reconstruction of an imagined community after the disaster.
The relation between time of trauma and displacement, and the need for a future and emplacement reveal how affect to places
has to be made explicit through the activation of a dialectic between past and present. It is possible so, through these current
practices of memory and emplacement, that call into question some specific symbols of the community boundary, to analyze the
self-representation of the subjects of their community through the performance of the affection for their “physical and emotional
structures of routines holding people in places”1, in the construction of a new collective history after the disaster.

Keywords: disaster, displacement, memory, performance, affection, place, community

Chikovani Nino; Kakitelashvili Ketevan, Institute of Cultural Studies, lvane Javakhishvili Thilisi State University

Fluctuating Memory: Rotating lmages of the “Big Brother” and “Aggressor”

The paper deals with some peculiarities of formation of the post-Soviet memory in Georgia. The impact of changeable political
reality on this process is discussed in particular. The study focuses on the transformation of image of the Russian Empire and
the Soviet Russia in the post-Soviet collective memory. To this end, textual materials as well as other types of realms of memory
are analyzed. The paper starts with the overview of the situation at the end of the 1980s. At that time, re-evaluation of the past
came under the focus. The terms occupation and annexation were frequently used in the non-formal periodicals, at the demon-
strations, claiming independence of the Georgian state, and in various literary texts for the description of the process of impo-
sition of the Soviet rule in Georgia. Main part of the paper analyzes dynamics of the memory formation process determined by
changing political elites and consequently changing political priorities. In this regard, paper examines different interpretations
of the role of historical personalities and events; steps towards the memory formation: organization of museums and exhibitions,
construction/deconstruction of monuments and memorials; activities of the State Commission for Studying Historical Truth;
changes in a school history curriculum and textbooks. Rotating images of savours and aggressors, heroes and anti-heroes are
highlighted. The study reveals that at least the three re-interpretations of the role of the Russian Empire and the Soviet Russia
could be found in the collective memory of post-Soviet period. After the August War of 2008, the image of Russia as an aggressor
seemed to be strongly fixed. However, the contours of this image are becoming blurred as a result of current changes of the po-
litical elite. The part of society, which is oriented towards the past, experiences a kind of nostalgia towards the image of the
“Big Brother”, and is even enthusiastic for this change. Although, the post-Soviet generation bears the overlapping images of
aggressive and conqueror Russian Empire and that of the Soviet Russia in its collective memory, supposedly, they could be hardly
demolished.

Keywords: Georgia, memory, politics, image, transformation

Cihan Canpolat, Dokuz Eylul University, Istitute of Fine Arts, Musicology Department, lzmir/Turkey
Karbala Elegy in Anatolian Alevi Community in the Context of Cultural Memory

Prophet Hussein is one of the important figures in Islamic belief, and the Alevi community. He was the son of Prophet Ali, who
was the cousin and son in-law of Islamic prophet Muhammad and was the fourth and final Rashidun (caliph). He is also a member
of the ‘Ahl al-Bayt ‘(the household of Muhammad). In the year 680, Prophet Hussein was killed and beheaded by Yazid in the
‘Battle of Karbala’ . His dead has led to the rise of Alevi belief. Since then Anatolian Alevis commemorate the case of Karbala
and Prophet Hussein in their rituals and wail for his dead. In the annual memorial for him, which is called Ashura or Muharram
Month (the first month of Islamic Calendar, also his dead’s day) they remember him. These rituals strengthen their sense of
community. In their rituals they frequently use music, which plays an important role in Alevi community and carries their social
memory. Karbala Mersiye is a kind of elegy, used in the rituals of Alevi.

Keywords: Anatolian Alevis, cultural memory, elegy, Prophet Hussein, case of Karbala

Claudia Pato Carvalho; Duxbury Nancy, Center for Social Studies, University of Coimbra and O Teatrdao, Coimbra, Portugal;
Center for Social Studies, University of Coimbra, Portugal

Artistic intervention projects and cultural memory: experiences from Portugal’s centre region

This presentation discusses the project Mondego Map of Ruins, organized and implemented by O Teatrdo, a theatre company
in Coimbra. This initiative will develop and present three theatre performances in three abandoned spaces (‘ruins’), one in each
of three cities in the Centre region of Portugal — Coimbra, Montemor-o-Velho and Figueira da Foz. These artistic presentations
will be based on the collection of local memories, including local testimonies and other types of local materials from local, social
and economic history. This initiative represents the prologue for the project Artéria 7: O centro em Movimento. This is a regional
and international project that is developing both artistic and academic initiatives to work with a group of local agents
(municipalities, universities, artistic agents and artistic schools) in order to develop an artistic, social and academic network
among the cities of the Centre region of Portugal (Coimbra, Montemor-o-Velho, Aveiro, Leiria, Guarda, Castelo Branco and
Belmonte). In each city, the network will help catalyze local projects of artistic intervention. The main goal of this project is to
create a regional dynamic with concrete local social impacts, proposing a new paradigm of cultural relations in the region based
on the cultural memories of local communities, their material and immaterial ruins and possibilities for future reinvention.
Ultimately, the project aims to contribute to reflections on how to articulate and express individual and collective identities,
which find themselves under the undeniable pressure of globalization, transition and consumer processes, and to propose new
understandings of how communities may reinvent their own future identities.

Keywords:
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Cox John K., Department of History, Philosophy, and Religious Studies at North Dakota State University, Fargo, USA
Hungarian Women and Their Literary Prose: Masculinity and History in Translated Fiction

This paper is a report on the first phase of a research project | have undertaken at the intersection of the disciplines of history
and literature. The subject matter of this project is Hungarian women's literature (prose) in English translation. | am exploring
this material for several reasons:

to discuss representations of masculinity in the prose in order to answer the question "Do the works endorse an orthodox script
or regime or ideal of masculinity?";

to try to shed light on the reasons for the numerically weak presence of translated women's writing in the male-dominated
publishing industry; and, most especially,

to explore, using a combination of historical and bibliographic analysis, the translated prose as a source of information and per-
spective for writing and teaching women's history.

| do read Hungarian, but to keep the project of manageable size | wish, for now, to work primarily with English-language sources.
Later, fuller comparative work could be carried out with Hungarian literary historians.

The methodology for this first phase of the project involves these six steps, while steps number 4-6 will form the basis of my
talk, if accepted for the conference in Skopje.

Compiling a bibliography of relevant works published over the last 100-150 years: novels and short stories, but no poetry; in
English (with French and German supplements). This list is likely, unfortunately, to be short. | have already begun consulting
large reference works such as those by Livezeanu and Ferris, Hawkesworth, Wilson, and Kabdebo, as well as a number of spe-
cialized studies that might contain references to women writers in translation. Searches of the online catalogues of select library
collections around the globe will follow.

Categorizing the works by date of writing, time and place of setting, and themes

Locating texts that could be recommended for use in undergraduate- and graduate-level teaching or in anthologies

Assessing the historical insights of these works of Hungarian women's literature as a means of establishing themes, chronologies,
and patterns for the creation of a framework or narrative for a general study of Hungarian women's history.

Unearthing, to the extent possible, the factors that governed the publication of these translations (representations of masculinity,
literary trends, current events, personal connections, marketing opportunities)

Unearthing, to the extent possible, the factors that informed the reception of these translations (including but not limited to
representations of masculinity, political considerations, etc.

Keywords: Women's history, Hungary, Historiography, Novels in translation, Bibliographies

Cuki¢ Sanja, Union University, Faculty of Business and Industrial Management

Memory as means of identity formation in The Woman WarriorMemory as means of identity for-
mation in The Woman Warrior

Abstract: Memory play very important part in The Woman Warrior and its connection with narration and language is one of the
main topics in the novel. Memory is the means by which Kingston bridges the gap between the past and the present. At the
same time, it gives the narrator an opportunity to find out about her ancestors’ history and reconstruct it. Kingston uses old
myths, legends and stories from China told by her mother which she revises, creating new stories in English, showing that she
sees culture as heterogeneous. At the same time, narration gives her the power to change the course of events and undermine
history in order to translate the culture of her parents to herself. The act of remembering and reconstructing the events from
the past helps the narrator not only to understand the lives of her parents and relatives in China, but also to find out who she
really is and accept herself both as an American and Chinese American woman. The purpose of the paper is to show the
significance of memories in The Woman Warrior and explore the ways Kingston uses Chinese myths told by her mother to
revitalize her ancestors’ past in order to shape her own personality and find the answers to her identity. At the same time, the
focus of the paper is going to be put on the power of memory to connect two different cultures, Chinese and American, and
strengthen the bond between Kingston and her mother.

Keywords: Maxine Hong Kingston, The Woman Warrior, memory, identity, immigration, narration

Cukovic, Ana: American University of Paris

Yugonostalgia: Study of Remnants of the Former Yugoslavia in Metropolitan Detroit

Yugoslavia violently disintegrated in the early 1990s, but its myth survives an inexistent nation through the phenomenon of
Yugonostalgia. The civil war produced a mass dispersion of Yugoslav population, thus creating a large victim Diaspora. Although
Diaspora community members are far from their native land, they manage to reproduce and maintain the memory and cultural
aspects of the former Yugoslavia. Continuation of such culture beyond the nation’s times has been the subject of recent research,
predominantly on the territories proper; however, minimal focus has been dedicated to Yugonostalgia in Diaspora. This paper
seeks to reveal a response to a hypothesis that claims the existence of multigenerational practice of Yugonostalgia in the Detroit
Diaspora community through theoretical and direct, field work. Primarily, Yugoslavian historical discourse and cultural policies
enabled the socialization of its people, thus unifying them and forming an imagined community while producing a renewed
collective memory. The theoretical framework and literature referred to in this paper underlines the reasoning behind the
existence of Yugonostalgia as a phenomenon, namely using Anderson’s imagined community and Halbwachs’ collective memory.
Additionally, Margalit’s ethics of memory, Boym'’s thorough discourse on nostalgia, and Cohen’s classifications of Diaspora enable
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an understanding of the Yugoslavian transnational community and their collective practice of Yugonostalgia. Multiethnic dynamic
of the Yugoslav Detroit Diaspora enables an effective study of Yugonostalgia implying certain characteristics which best aid in
prediction of its future, collective, discourse. The field research reveals the answers concerning the survival of Yugonostalgia as
a phenomenon and the survival of a memory of an inexistent nation for years to come.

Keywords: performance studies; 1980s; imagined geographies; postmodern futures; affective archives

Cvetkovska Ocokoljic Violeta; Cvetkovski Tatjana, Megatrend University, Belgrade, Serbia

Museum Communications in Serbia: Between Cultural History and ldeology

Museums, as guardians of cultural heritage, are the most attractive potential for the development of cultural tourism. Cultural
tourism appears as a branch of the cultural industry that offers the possibility for institutions of culture to increase their individual
income and direct their attention more to the audience and the effects of their work. However, in Serbia, efforts made in the
last ten years in order to research the possibilities for development have not been able to find ultimate solution because there
is no fully defined cultural policy of the state. There are two extremes that are constantly in conflict: the question is do the cities
and municipalities have to shape local cultural policies or cultural policies should be designed at the state level. The main problem
is the lack of a national strategy of cultural development and long-term strategic plans in the field of culture. Decentralization
is not implemented because the state is trying to keep a certain competences in culture. Culture becomes a paradigm of all
action: ideological, political, economic, media and aesthetics, in terms of daily cultural activities, which create a human life.
Also, the media continue to represent the only channel that forms and transmits cultural and artistic values by which individuals,
in accordance with their personal interests, promote only certain institutions and certain artistic styles (ideologies).
Keywords: Serbia, cultural heritage, museums, communications.

Cviki¢ Sandra; Zivi¢ Drazen; Zani¢ Mateo, Institute of Social Sciences Ivo Pilar, Regional Centre Vukovar

Vukovar 1991 Battle and Cultural Memory

In the background of extensive scholarly production on nationalism and violence in former Yugoslavia, rationalization was
reproduced based on various social theories (symbolic interactionism, constructivism, positivism and post-positivism,
functionalism and neo-functionalism, critical theory, and structuralism) which have gained substantial advantage over the last
two decades. However, it is obvious more than ever, that this social theory framework lacks pluralistic, interpretative and open-
ended perspectives with its point of reference in particular cultural representations and meanings of personal experience. This
paper will therefore, provide an overview of the 1991 Vukovar war developments and important circumstances which today
influence to great extent the Vukovar divided community in the manner how they manage their emotions on symbolic level. It
is argued that Vukovar 1991 Battle traumatic memory wearing away process is a social issue and cannot be simply amputated
by modernist narratives from accumulated traces of the past (demographic war losses, urbicide, ecocide, culturecide and
memoricide). Instead, those traumatic memories are constantly reconstructed, repressed, or transformed in some way or another
under the pressure of manipulative power politics and competing ideologies in contemporary Croatian society. Therefore, the
question this paper asks is whether war crimes and atrocities committed in Vukovar 1991 have its meaningful place in the
Croatian cultural memory and whether social research techniques into contemporary cultural memory in Croatia can afford to
avoid testimonial narrations of the Vukovar 1991 war experiences since they are an integral part of their collective memory?
Keywords:

Cyr Rachel E., Trent University

Representing Landscape: The Case of Srebrenica

This paper considers the different notions of landscape that have been invoked to represent the dispersal of bodies and mass
graves throughout Bosnia-Herzegovina. Drawing on interviews with forensic scientists conducted by the author, forensic scientific
literature, and landscape studies, it suggests that the post-burial disturbances of mass graves from the Srebrenica massacre
constitute the particular historical context for a novel understanding of landscape called “forensic landscape” (Hanson, 2004).
Although “forensic landscape” carries a particular meaning for practicing forensic archaeologists—it is intended, in part, as a
substitute or alternative to the notion of “crime scene”—this paper examines how the historical appearance of the term
compares and adds to the tradition of landscape as a medium for the documentation, representation, commemoration of bodies
recovered and still missing from the conflict in Bosnia. Incorporating a discussion on the the landscape photography of Simon
Norfolk, as well as the photography of Ziyah Gafi¢, the author suggests that the forensic landscape, like the crime scene, is
fundamentally paranoiac. As Henry Bond remains in Lacan at the Scene (2009), a corpse turns everything—at least for the
duration of an investigation—into a potential evidential resource. This paranoiac landscape, the author argues, stands in direct
contrast with the way in which postburial disturbances of mass graves by the Yugoslavian army implicitly framed landscape as
wilderness—a political act of forgetting, negation and denial. Landscape, therefore, serves simultaneously as the product,
medium and the site of contested cultural memories.

Keywords: landscape, forensic science, body, absence, Srebrenica, mass grave
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Czachér, Sylwia: Adam Mickiewicz University in Poznan

Theatre as a place to deal with a family memory (on the example of two contemporary Czech
performances)

The communist era is one of the most explored topics in Czech art and it is showed from different perspectives. Not a very
common way is to present the past by studies on a family memory. However, two of the contemporary performances, share
this perspective and show how social and political conditions created the identity of the family. | would like to analyze and
compare them, because they use completely different means to talk about the history and the memory and, moreover, they
are examples of memory and postmemory. The first, more traditional one which premiered in 2007, is based on a classical Czech
drama (written by Milan Uhde) about the dilapidated house in which lives authoritarian father, Jewish mother, son dissident,
second son collaborator and catatonic daughter. The performance shows them talking about harms they have caused each other
in the past, but about which they cannot forget. Through grotesque and black humor theatre presents their attempt to find a
solution and restore the family bonds torn by the ambiguities accumulated in the memory. Unlike the first, the second perform-
ance (premiered in 2012) is created by the artist (Veronika Svabova) who was born at the end of communist era and it is based
on her personal history. Through an alternative project she is trying to create a picture of her family using different means of
preserving the memory: old photographs, letters, music listened with her grandmother, her own body, recipes handed down
from generation to generation... She is using new technologies to shorten the distance to her ancestors, to try to understand
the family choices and to build her own identity.

Keywords: family memory, postmemory, identity, Czech theatre, communism

Davidovska Lidija, University of East Anglia, UK / University American College Skopje

Robert Lowell’s Culturally Coded Lexis

In this paper | want to address how a vital element of Lowell’s descriptive and narrative structures, the lexis, promises to unfold
the ‘layers’ of the culture that served as a context for Life Studies. This involves exploring both the denotations and connotations
of his culturally encoded lexis, that is, the external meanings of certain words and phrases before they ‘enter’ the poem and the
internal meanings they acquire after entering the poem. This process of ‘verbal osmosis’ when words absorb meaning from
different contexts, is, | believe, what critic and linguist Winifred Nowottny describes in general terms as “give and take between
those patterns”. My analysis focuses on the sociolinguistic patina that has accrued on certain units of the poetic lexis, such as
the names of historical people, events and concepts of American and European spiritual culture, as well as brand names from
the popular material culture of the first half of the twentieth century. The analysis will also dwell on the use of idioms, catch
phrases and other verbal clichés which reflect the culture that generated them and function as verbal ‘ready-mades’ in addition
to reinforcing Lowell’s well known anecdotal, colloquial and informal poetic language. The choice of these particular lexical
items is significant to my analysis as they reflect the categorization of the world and experience performed by the poetic voice
or “language user” in a broader linguistic context. At the same time, categorization of experience reflects the ideational position,
the worldview, of the language user. In the context of the poetics of immanence and experience, Lowell’s culturally coded poetic
diction has been analyzed as another authentic and documented presentation of the ‘lived experience’ of the immanent narrator.
Keywords: Robert Lowell, immanence, lexsis, culture, ready-mades

Demeter Laura, Institute for Advanced Studies, Lucca Management and Development of Cultural Heritage

Museums as Spaces of Representation of National Collective Memory. Case Study: How does
one deal with the inheritance of the Communist Party Museum In Bucharest

Most of the countries in Eastern Europe that engaged in the reflective process of coming to terms with the communist past it
became very popular that new forms of representation and building narratives on the recent communist past, such as: museums,
monuments, memorials, start to emerge afresh. The focus of my presentation will be on how does one currently deal with the
legacies of the communist regimes in eastern European countries with the purpose to emphasize on the use of museums as
spaces where various interdependencies are performed, whereby | will focus on highlighting their role in the process of
generating our sense of historical sense, shaping of the national identity and transmitting the memory of the past. Museums
are not only a source of knowledge by preserving and displaying historical and artistic representations but also a space where
identities and memories are being negotiated and transmitted. One needs to bear in mind also that the state often assumed
the role of warrant, and profoundly influenced museums policies. Consequently, in my approach | will look at museums as
subject to a constant process of politicisation, which engage in shaping and exposing historical memory and identity of nations,
by intentional and often subjective acts of inclusion and omission of knowledge, of what deserves to be preserved, remembered
and treasured. Bearing in mind Simina Badica’s affirmation that museums which exhibited communism have existed all over in
eastern Europe before 1989, the choice of the case study of the Romanian Communist Party Museum in Bucharest, is legitimised
as being an important point of reference for the later developments (after 1989) of the museums which focus again on exhibiting
communism. Therefore | will demonstrate that museums both during communism as in post----communist regimes claimed
their role as important public institutions in education, while actually having served the same purpose, namely instrumentalising
communism.

Keywords:



18

Dika, Antonia; Ansidei, Daniele, Gebietsbetreuung Stadterneuerung; artist based in Berlin

Pearls of the Adriatic

"The land of 1000 Islands" was one of the tourist slogans which attracted more than 11, 5 millions visitors to Croatia in 2011. It
refers to the archipelago which takes up about 71% of the nation's coastal line and plays a big role in the tourism industry. It’s
less well known that not so long ago, some of these popular tourist destinations were military strongholds. During the Cold War,
the Yugoslav People’s Army (JNA) constructed various sites to defend against potential sea attack from its NATO enemy. While
the neighbouring islands and coastal region developed into internationally renowned holiday destinations, the outer Adriatic
islands were handed the role of the first frontline. Large areas of the islands were declared restricted military zones, and the
entirety of Vis and Lastovo were closed to non-Yugoslavians for almost 40 years (until 1988). The fall of the iron curtain, the
break-up of Yugoslavia with its resulting wars, technological shifts in the art of war and, finally, Croatia’s membership in NATO
rendered these seafront high-security facilities obsolete. The army abandoned most of them during the Yugoslav wars of the
1990s, and they were never therefore, operative. These sites, many of them located in places of 'outstanding natural beauty’,
remain for the most part empty. Due to the classification of military information and the following Yugoslavian civil war (in which
the once united army split into enemy units fighting against each other), the island's inhabitants and the former military servants,
form the only accessible information source, giving further information as to the original function and new usage of these
facilities. Conversations with 'initiated island inhabitants' form the basis of Antonia Dika's body of work, which incorporates the
theme since 2007. In the work "Pearls of the Adriatic" the cartographic geotagging of the former military facilities confronts the
actual description taken from the official tourism offices on the individual islands, whose goal is to motivate potential tourists
to visit in a more conscious way the island. In a photographic series Daniele Ansidei captures on one hand the current status of
the facilities, and on the other tries to categorise the repeating typologies of the constructions and their embedding in the
landscape.

Keywords: Military architecture, Cold War, collective memory, tourism, Adriatic Islands

Dirks, Anne: Vrije Universteit Amsterdam

Behind the Squares, Streets and Corners: A research into the places of memory of Porternos

In 1976 a military coup led by army general Jorge Videla took control of the Argentinean state apparatus. His aim was to crush
the guerilla movements and to restore social order, and much of the Argentinean press and public gave their support. In the
following years thousands of people from the (supposed) opposition disappeared. After this period of horror came a decade
that was dominated by politicas de olvido (politics of forgetting). During the '90s the search for the past revived. Among other
things it also materialized in the cityscape of Buenos Aires, re-signifying the stage for an ‘eruption of memory’; today Argentineans
are constantly confronted with the past through papers, television, trials, stories, discourses and the public space. Streets,
squares, corners and building carry a multitude of reminders. This paper addresses the meaning of these places of memory in
the public space of Buenos Aires. What happens with memory and commemoration when the public space is filled with
memorials, monuments, commemoration sites and buildings, streets and squares that remind people of the Dirty War? In other
words, what are the effects of these aide memoires or tokens in the public space and how do people act, feel or think about
these spaces of memory? By means of fieldwork, theoretical analysis and the collection of first hand stories, | aim to establish
an image of this collective and individual memory shaped in the public space of Buenos Aires. In a society where the resent his-
tory is filled with violence and terror, commemoration is both a sensitive and a powerful subject that polarizes as well as unites.
These different histories, memories and experiences of the public space conceptualize the Argentinian view on the past and
shape the collective memory.

Keywords: commemoration, collective memory, public space, Argentina, Buenos Aires, forgetting, aide memoires.

Djordjevic Crnobrnja, Jadranka: The Ethnographic Institute of SASA
Wedding in Gora — segment of cultural memory of Goranci

Empiric material author has at her disposal as well as data specified within ethnological, ethno-linguistics and ethno-musicological
literature shows that wedding ceremony and wedding reception represent special events in life of Goranci. Considering that,
author assumes that one’s memories of this events are more vivid and preserved compared to other memories, i.e. they take
special place in the memory of individual. Consequently, author assumes that these memories contribute to creation of the past
in Goranci ethnic community at individual and at collective level and more so with regard to some other memories of this type.
Therefore, using narrative analysis, author plans to consider and explore to what extent and in what way this type of memory is
used to organize present Goranci wedding ceremony and then what segment of the wedding is highlighted within those memories
(costume, ritual, dance, religion, etc.) and what determines which segments are apostrophized within one’s memory (age influence,
life outside of the Gora, gender and so forth). In this respect specific emphasis is placed on individual’s perception of his/her
ethnic identity, i.e. influence that it has on continuation of memories of wedding and their presentation in public discourse. At
the same time, this type of individual memories is observed in a context of those phenomena and processes which characterize
the present on a wider socioeconomic and political plan (globalization, migration, wars, influence of religion and so on). In this
regard, individual memories, used for organization and realization of wedding ceremony, are viewed in this paper as a part of
wider cultural memory of Goranci. Question to which extent they contribute to continuity of Goranci community is also scrutinized.
In other words, question about their influence on preservation of ethnic identity of Goranci is being consider.

Keywords: wedding, memories, Goranci, Gora, ethnic identity, religion, individual and collective level.
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Dogo, Dunja: University of Siena, St.-Petersburg State University
Glorification of Russian Conspirators in Early Soviet Cinema: the lmage of S. G. Nechaev

| shall place my paper within the context of shaping a cultural memory of the revolutionary past in Russia, starting from 1917,
and its aftermath till the early 1930s. In post-revolutionary Soviet Russia, written memories produced by C19th Russian
revolutionaries, as well as their counterpart (the Tsarist Secret Police), were exploited in a number of historical films since
memories of this type were to be considered as throughly historical proofs of a never told story of fight against autocracy. Among
these films, there are two particular works released in 1924:the fiction film Dvorets i krepost'(The Palace and the fortress, AV.
Ivanovskij) and the documentary film Veterany russkoj revoljucij (Veterans of the Russian revolution) both produced by
Sevzapkino, the most industrious State film-studio in Petrograd. First, in my paper, | shall befocusing on the two above-mentioned
films by paying attention to the treatment of the terrorist S.G. Nechaev as an hero, and a forerunner of Bolsheviks for having
been, in the second half of the C19th, one of the first Russian conspirators claiming for regicide in order to lead masses and
raise them towards the Revolution. By molding a fictional character that had little in common with the historical one, The Palace
and the fortress and Veterans of the Russian revolution build around Nechaev a new politically-oriented memory, that was to
glorify the Russian revolutionary past; this past was becoming an object of study immediately after that important sources
appeared, thanks to the archival reform that was implemented, throughout the1920s by the Soviet Central Archive under the
Soviet Ministry for Education. At the time, the literate and historian P.E. Shchjogolev took part to this reform and, afterwards,
reordered Nechaev's documentation that he partially used for composing the screenplay of the Palace and the Fortress. Second,
| aim at shading light on how Shchjogolev adapted already exiting historical memories on Nechaev for shaping a new memory
to be embodied into a cinematic narrative, that was specifically intended for telling history to the masses. For this purpose, |
will rely above all on archival documents (collected in St.-Pteresburg archives) and coeval press sources.

Keywords: cultural memory, memory-building, historical memory, Russian revolutionary history, Silent Soviet cinema

Dragicevic¢ Sesi¢ Milena; Stefanovi¢ Milena, University of Arts, Belgrade

How theatres remember: culture of memory in institutionalized cultural system. Challenge or an
obstacle to new leaderships?

The aim of research is to identify ways and modalities of preserving institutional memory in Belgrade theater system (within
larger research investigating Organizational cultures and institutional memory: cultural system of the city of Belgrade). Having
in mind complex historical context in which cultural institutions have been created and have developed over the years,
transformations from royalist-capitalist to socialist system and then back to capitalist but republican system, the objective of
the research is to identify types of strategies used for preserving the institutional memory in spite of public policies (sometimes
explicitly policies of oblivion) and to investigate ways of transferring individual memories from privately kept memory to collective
one, influencing organizational cultures and shaping theater identity. The research questions are: What are the organizational
and programming strategies implemented in order to safeguard institutional identity and memory; what have been “subversive”
or hidden strategies when official politics of memory was politics of oblivion? How institutions remember the dark sides of their
history (accepted censorship and selfcensorship, rejection of creative dissident personalities, etc.)? How “dissonant heritage” is
memorized (i.e. selfgoverning institutional past)? what is the role of leaders or managers in creating specific strategies and
safeguarding memory; how the leadership style is influencing the process? How leaders deal with challenge which represents
a need of audience of keeping the institutional identity and their need for creating a new artistic and esthetic identity according
to their own artistic credo and poetics? The research sample will be comprised of key Belgrade city theater institutions created
in different historical moments: National theater (1871), Yugoslav drama theater (1947), Belgrade drama theater (1950), Atelje
212 (1960), Zvezdara theater (1981), Bitef theater (1989) and 5 independent theater organizations, from New sensitivity (1984),
to Dah Theater (1990), “Rex” and Center for Cultural Decontamination (1995) and “Kult” (2001).

Keywords:

Dragun, Dragica: Faculty of Humanities and Social Sciences, Josip Juraj Strossmayer University in Osijek
Cultural Remembrance of a Girl

The paper analyses cultural remembrance of the city of Zagreb at the beginning of the twentieth century, which is not “fiction”
but “truth”, since it takes into consideration an autobiographic form — a diary written in the period from 1911 to 1912. The
paper deals with a less known Croatian literary text for children written by the author Zora Rukli¢.

Keywords: Rukli¢, diary, cultural remembrance, theatre

Draucean Adela, “Aurel Vlaicu” University of Arad, Romania

Minority culture reflected in the works of loan Slavici

In the works of loan Slavici we can find pages describing various ethnic groups cohabiting with Romanians. Due to direct
interaction with Germans, Hungarians and Serbs from a young age (in Arad several ethnic minorities have lived together in
harmony) and the education received from his parents, Slavici offers a thorough description of these ethnic groups. In his
memoirs, Lumea prin care am trecut (The World | passed through), the author remembers his mother’s words that taught him
love and respect for others, regardless of ethnicity: “When you meet a Romanian you greet him by saying Buna ziua, but a
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Hungarian you greet Jo napot and you say Guten Tag to a German and it’s up to them, how they greet you back. You do your
duty...”. This study aims to offer an insight into the culture of different ethnic groups based on loan Slavici’s works.
Keywords: culture, Germans, Hungarians, Serbs, cohabit

Dudkova Jana, Institute of Theatre and Film Research, Slovak Academy of Sciences, Bratislava / Charels University, Prague

Cultural Memory in the Context of Representations of Central Europe: The Case of Slovak Cin-
ema after 1989

The proposed paper is looking forward to analyse the representations of cultural memory of/and Central Europe in contemporary
Slovak cinema. The context of ,,the heart of Europe” indicates a geopolitical region that lingers between multiple identities of
the middle, the border, the crossroad, Europe, the ,,not enough European®, the postsocialist and the globalised world, and
similar. The contribution will pay a special attention to the case study of Slovak cinema before and after the entrance of Slovakia
to EU. It will also deal with possibilities of using terms designed in the context of postcolonial thinking about hybridity in order
to reflect this truly (culturaly and historicaly) ambivalent, hybrid area that includes cinemas with a specific relation to
transnational, transregional and transcultural aspects of identity.

Keywords: Central Europe, cinematic representation, Slovak cinema, EU intergration processes, hybridity

Duri¢-Milovanovic Aleksandra; Kolakovi¢ Aleksandra, Institute for Balkan Studies SASA

Memoirs of Yugoslavia in discourse of Serbs in Romania

This article aims to explore the use of oral history in reconstructing the community’s collective identity and to show how transmitted
memory plays important role in identity construction. The study is based on qualitative field-research carried out among the Serbian
communities whose population of 22, 000 is concentrated mainly in the southwest of Romania (Romanian Banat). The research
covered five Serbian settlements in Romanian Banat (the Danube Gorge area): Radimna, Moldova Veche, Libcova, Divici, Pojejena.
Since all these settlements are situated in the border area, contacts with Yugoslavia in the communist period were very often. Due
to Romanian’s isolation and low economic standard of its citizens’ during communism, Yugoslavia was a source of material goods
and cultural products for Romania. Thus from collected interviews we will show how Serbs remember Yugoslavia during communism
in Romania, indicating the manner in which they relate to their past and their memories nowadays. We will analyze how personal
stories are intertwined with historical events when they testify from their own perspective.

Keywords:

Edthofer, Julia: sociologist based in Vienna

Competing Victimizations or Multidirectional Memories? Some notes on the Politics of Collec-
tive Memory in post-Nazi and post-colonial Left-wing Spaces

The proposed paper explores contentious entanglements of collective memory, memory politics and politics of location regarding the
Holocaust and colonialism in Austrian inner-left debates. Due to the specific history and the resulting discursive opportunity structures
in the Austrian post-Nazi and post-colonial national context, the conflicting political standpoints reflect the multi-directionality of
memory as well as its reverse and competitive elements condensed in “competitions of victimization”. Such competitions are illustrated
drawing on a special conflict within the Austrian radical Left. Concluding, multidirectional politics of location are discussed as tool to
overcome competitive perspectives on collective memory and recognition. Since the 1990ies, struggles about anti-Semitic frames
within Austrian left-wing criticism are part of radical movement politics - most prominently in controversies about the Middle East
conflict. In the wake of 9/11 and the upswing of anti-Muslim resentment, controversies escalate and split parts of the Left in an anti-
fascist, pro-Israeli camp and an anti-racist pro-Palestinian one. On the one hand, these camps argue about the dimensions of anti-
Muslim and anti-Semitic resentment and the debates could thus be seen as the subcultural answer to hegemonic migration discourses
that construct a“Muslim threat”to Christian Western civilization. Quarrels also include debates about the grade of victimization caused
by the Holocaust and Colonial genocides and culminate in debates about the horribleness and ,,uniqueness”of colonialism or the
Shoah. In this context, debates also include the Israeli state that is supported as outcome of the annihilation of the European Jewry by
the ones and contested as racist colonial state by the others. | analyse such clashing memories as logical ,,competitions of victimization”in
a post-Nazi and post-colonial society and propose a multidirectional perspective that discusses the legacies between colonial racism
and anti-Semitism and allows for a synthesized approach to post-Holocaust and post-colonial memories. Such a perspective would
analyze racism and anti-Semitism as interdependent but different power relations. In this respect, a theoretical starting point could be
the critique voiced by women of colour and Black as well as Jewish feminists, directed against the exclusionary theory and practice of
white German and Austrian women's movements and calling for a comprehensive reflection of political practice in the light of national
(colonial and anti-Semitic) pasts as well as current power relations.

Keywords: Multidirectional Memory, anti-Semitism, anti-Muslim Racism, Competitions of Victimization, Politics of Location

Eglaja-Kristsone, Eva: Institute of Literature, Folklore and Art, University of Latvia

Representation of a Young Widow: Changing Narratives, Memory and ldentity

The features shared by all widows are that they are women who have been married and whose husbands have died. Every
woman has her own individual memories she wants to remember and forget but she is also a part of a broader socially and
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culturally constructed minority. Beyond that, there is such a great heterogeneity among widows that there is no way of predicting
the lifestyle, support systems, and identity of any one woman. As Helena Znaniecka Lopata (1925-2003), who had been the
primary voice of widows and the leading researcher on the topic of widowhood throughout the world emphasized, widowhood
becomes a pervasive identity rather than a specific social role and the problem is that there are oversimplified stereotypes that
can influence personal perceptions. As shows my anthropological fieldwork among young (meaning ‘young’ in an age) widows
in Latvia there should be discussed such topics as everyday practices, trauma and personal narrative as well as widowhood as
a part of collective and cultural memory being constructed through ancient social stereotypes and fiction, theatre, cinema,
media. E.g., before a year a young Latvian choreographer produced a jazz dance performance “Widows”. The main idea was to
create a harsh story about young women in 21th century being strong, independent, educated, exacting, self-rigorous, not
willing to share their lives with weak and faithless male. Her idea was to speak about modern women as a ‘black widow’, the
spider whose female eats male after coition. So if we ask a question: does this performance tells about real life of modern young
widows or is it more symbolic use of the image of widow the answer is not so clear as a widow might transform in a black widow
as well. If we look back at 19th and 20th century we may assume that the representation of the widow is indicative of the
changing society and perception of women from the gender perspective.

Keywords: young widow, cultural and social representation, individual and collective memory, constructed stereotype, Latvian
society and culture

Ermolin Denis S., Peter the Great Museum of Anthropology and Ethnography (Kunstkamera) Russian Academy of Sciences

Kosovo Urban Cemeteries in Maps: Forgetting, Remembering and Constructing New Reality

In the focus of my paper | put the analysis of cemeteries and their representation in city maps of Pristina and Prizren published
mostly in the 1990-2010s. A map as a means of getting information may be regarded as an almost perfect source for studying
of the so-called constructed reality (P. Berger & Th. Luckmann). First, | use the concept of social memory in its connection with
spatial dominants, i.e. sites of memory, which are by all means the necessary elements of any area. Moreover, cemeteries are
one of the most evident and manifest categories of traces that show and witness more or less prolonged human presence in a
particular place. Second, I'll turn my attention to the comparative analysis of the representation of cemeteries in city maps, i.e.
in the sources that are aimed at creating the image or replica of the area. Hereby | regard a map as the object that both depicts
(represents, reflects) the reality and at the same time makes it (J.B. Harley, J. Pickles, D. Wood). Third, according to Colovi¢, a
memory site is an example and a part of the so-called sacred space of the nation (compare to Smith’s ethnoscape). Thus, the
way of representation and even names of cemeteries may change drastically in different maps, as the attitudes towards these
sites depend on current national agendas and ideas. My paper discusses the representation of these sites of memory in city
maps as the means of constructing new reality — when cemeteries disappear from them or change their habitual names, we are
forced to forget their previous names or even the fact of their existence; on the contrary — the appearance of “new” cemeteries
in the maps makes us remember not only their presence, but also people (or even communities, e.g. religious, ethnic) buried

there.
Keywords: Kosovo, urban cemeteries, city maps, memory, landscape

Foldvari, Sandor, Debrecen Univ. Baltic Studies

Interactions between the Serbian Elite in the 18™ Century Hungarian Kingdom and the West
Ukrainian Cultural Centres

It is a false commonplace the ideas of enlightenment and national awakening in the 18th century came to the Slavic peoples of the
Habsburg Empire only as result of the impacts on the cultural life made by the thinkers, artists and scientists in Vienna, whose
activities were inspired and provided by the royal court, too. This statement is only partly true but not wholly. Though the West
European cultural influences also political ideas came through Vienna (e.g. Dositej Obradovic, Jernej Kopitar), this was one of the
ways of transmission but not the only one. The role and importance of the contacts between the various Slavic peoples in the
Habsburg Empire are not able to be studied in the shadows of the overvaluation was given to the impacts of Vienna. Especially are
of great importance the researches made by the Institute of Ukrainian Studies named Krypiakevich in Lviv in the last two decades,
mainly the findings of later chair Isaievich, laroslav Dmitrovich, member of the Academy of Sciences. His investigations lead to new
results in the history of the typographies and book-trade as the belles-lettres as well, therefore it became necessary to rethink the
contacts between the Western territories of the recent Ukraine (i.e. then parts of Polish Kingdom) and the Slavic peoples of the
Hungarian Kingdom, even their brothers on the Balkans. Moreover, investigations made by the author of this paper on the old
printed liturgical books of the Byzantine rite, being held in various Church libraries in Hungary, gave enough matter to came to the
conclusion that the book-trade was an important factor in the transmission of those impacts of early enlightenment which came
from Poland across Ukraine to the Serbs living in Hungary and on the Balkans, too. Mita Kosti¢ has already paid attention to the
book trade but this very significant work of him remained forgotten in spite of the very respect was given to the findings of this
great Serbian historian. The Russian Orthodox impacts on The Serb and interfering into the affairs on the Balkans became stronger
later, after the turn of the 18/19 cc, and in results of more political than religious causes. Although it was being highlighted that
Russia provided the Orthodox Serbs, it was of more political rhetoric than real activity. Russia provided those Serbs were oppressed
by the Greek Phanariots i.e. Orthodox ones. It was not taken into consideration the the Serbian Church suffered and was almost
destroyed by the Greek Orthodox Clergy. The latter replaced the Serbian language with the Greek in the service, the education and
the administration, since the Church leaders represented The Christian toward the Ottoman Porta. Consequently, the aim of this
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paper is to demonstrate the contacts between the Serbs and Ukrainian territories, as it has been evidenced by the book-trade
between these peoples and areas, and to give some new insides into the church and national relations on the Balkans.
Keywords: Serbs, Ukrainians, Habsburg_Empire, Hungarian_Kingdom, book_trade, Balkans

Franc Renata; Mijic Ivana; Medugorac Vanja, Ivo Pilar Institute of Social Sciences

Perceived importance of recent historical events for national history among Croatian youth

Previous studies using open ended methodology resulted with formulation of three general characteristics of social representations
of world history: (a) salience of politics and war; (b) existence of recency effect (c) salience of Eurocentrism, followed by nation-
level ethnocentrism (Liu et al., 2009; Liu et al. 2005). The aim of this paper is to examine the robustness of these general
characteristics by using closed-ended survey methodology. The paper will present preliminary findings at a national level (collected
in the frame of large European project — MY PLACE, funded by the EC FP7, (http://www.fp7-myplace.eu/index.php) about perceived
importance of recent historical events for national history among Croatian youth. Survey data were collected from a random sample
of young people aged between 16 and 25 (on two areas of the city of Zagreb, N=1200). Participants assessed the perceived
importance of the 11 recent historical events: WWI, WWII, Cold War, Fall of the Berlin Wall and the end of socialist regimes, Fascism;
Communism, The NY terrorist attacks on September 11th 2001; and three national events: Signature of the Accession Treaty of
Croatia (Brussels, 09.11. 2011), Croatian Homeland war (1991-1995) and Independent State of Croatia (1941-43 during the WWII).
This close-ended data will be complemented by data from semi-structured interviews with subsample of surveys participants (N=60)
about most interesting and/or important parts of Croatian past. Results showed that surveyed Croatian youth, as relatively most
important events for country history perceive national and most recent events; Homeland War (1991-1995) followed by Signature
of The Treaty of Accession 2011 and Independent State of Croatia (19941-43 during the WWII). Results are interpreted within a
framework of general characteristics of the representation of world history, taking into account differences between this and
previous studies, as well as, Croatian context (former Communist country, recent establishment of independence and sovereignty).
Keywords: social representations of history, national history, youth, survey, MyPlace project

Franzinetti Guido, Department of Law, Political, Economic and Social Sciences, University of Eastern Piedmont, Alessandria, Italy

Social Memory, ldentities and the History of the Present

This paper intends to address the relationship between the construction of social memory and identities, on the one hand, and
the new contours of neuere Geschichte (i.e. the History of the Present). The first part will discuss selectively some of the factors
which have favoured the growing salience of identities and memory in scholarly discourse and in public debate (starting from
social science paradigms originating in the USA in the 1950s, the emergence of ethnic politics to the Cultural Turn and the def-
inition of the Lieux de la mémoire). It argues that the discourses of identities and of memory had quite distinct origins, and that
their apparent merger is a relatively recent phenomenon, which can be dated in the 1980s. The second part will address the re-
lationship which exists between History as Memory and History as a Scholarly Discipline. It argues that these are quite distinct
forms of historical discourse, which are ultimately incompatible. The third part will address the conceptual problems in defining
the new boundaries of neuere Geschichte. It argues that the progressive disappearance of generations shaped by World War Il
(and even of generations shaped by the first post-war decade in Europe) has determined a radical change of social consciousness
in Europe, which has not yet been matched by a corresponding shift in historical narratives, paradigms and periodization. The
fourth and final part will argue (on the basis of the preceding considerations) that the basic terms of discourses of cultural mem-
ory and identities need to be re-evaluated and redefined from the perspective of a social history of the present.

Keywords: identity discourse, memory discourse, historiography, contemporary history, social history

Fredericks Vanessa, Critical and Cultural Studies Department, Macquarie University, Australia

(Re)membering ‘Katyn’: Memory and Memorialisation as Elements of Narrative

The study of ‘memory’ in post-totalitarian societies is often seen as a battle between state-sponsored representations of the past and the
(re)production of local, cultural memories. There is a tendency in such studies to view memory as more ‘authentic’ than history in that the
use of censorship is perceived as a manipulation of ‘truth’. Censorship is integral to the narration of post-WW!II Polish history, and in particular,
narratives on the Katyrn massacre. ‘Katyn’ refers to the execution of approximately 22, 000 Polish citizens by Stalin’s NKVD in 1940. In order to
maintain the dominant Russian narrative of Katyn in post-war Poland (which claimed that the Germans were responsible for the killings),
censorship authorities suppressed all references to ‘Katyr’. ‘Katyn’ is now constituted as a symbol of totalitarian oppression. While it is crucial
that we acknowledge that state censorship did occur and that it had real material effects, | suggest that an overly simplistic focus on censorship
can often emphasise what was prohibited, while ignoring the multiple forms of resistance which took place. Drawing on a Foucauldian model
of power as productive, | propose that while censorship can be seen to work against cultural memories, the nature of ‘power’ means that
there will always be resistance to dominant memories. In this paper, | trace some of the ways in which the archiving of ‘Katyr’” memories took
place in Poland via commemoration and rituals of remembrance. | contend, however, that like history, memory is a site of discursive struggle
—that s, cultural memory is no more or less ‘authentic’ than ‘history’, but is another element of narrative. My interest in Polish Katyn narratives,
then, is not motivated by an attempt to uncover ‘lost’ or ‘authentic’ memories. Rather, | view these accounts of memory as sites of discursive
struggle which are reflective of particular subjective investments and situated knowledges.

Keywords: Katyn, censorship, memory, memorialisation, ritual, narrative, Foucault.
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Friganovic¢ Sain, Zrinka, American College of Management and Technology, Dubrovnik, Croatia

Female Migrant Writers: Between Here and There

Migration has become a global phenomenon that is continually affecting various aspects of the contemporary society. The major
changes happen in the concept of culture, which is not limited only by one national territory, or by the usage of only one
language. The concept of multiculturalism is an evident consequence of these processes, and it has provoked the creation of a
new type of literature: migration literature. The role of this literature still needs to be defined in the future, but it is already
clear that this phenomenon is not only of literal nature and that it is closely connected with the ongoing changes in society
itself. Moreover, it reflects the most important changes that an individual undergoes in his search of identity. While multicultural
societies define individuals as carriers of their respective cultures, immigrant writers have become carriers of the process of
definition of these cultures. Their work shows that there shouldn’t be any civilization or culture that is superior to other cultures
or civilizations. The position of female migrant writers is of utmost importance in this process. Even though contemporary literary
critics still need to define the place and the role of this type of literature in the world literature, the writing of female immigrant
writers offers another view of reality of an individual in the globalized world. The purpose of this paper is to define key aspects
of the narratives of these female writers, where beside and despite the expected tensions over identity and language, contrasts
between cultures of departure and cultures of destination, racial and gender differences, still an universal feminine insight
transcends and emerges, making their voice almost painfully real and loud in a today’s society which still sees differences as a
potential threat, rather than an asset.

Keywords: migrant literature, immigrants, immigration, migration, female migrant writers, decolonization, identity, multicultural society

Frglunde Lisbeth; Bjerregaard Mette, Roskilde University
Mediated Cultural Memories: Film Narratives of Mass Violence in Indonesia and Kosovo

Acts of mass violence, including murder on civilians, genocide, and wars, can be seen as seeds for memories of the involved
persons and following generations. Acts of mass violence also construct a sort of looking glass of culturally dominant memories
that are mediated through stories: retold as oral stories through generations, as myths or sagas, or remediated in contemporary
documentary or fiction films. In these processes of retelling acts of violence, there are transformations of meanings across time,
media, cultural, social and political contexts — which influence audience reception. This paper explores two examples of narratives
representing memories of acts of mass violence: Gzim Rewind (Sweden, 2011, director Knutte Wester) about 1990’s Kosovo,
and The Act of Killing (Denmark, 2012, director Joshua Oppenheimer) about 1960’s Indonesia. The two films, in very different
ways, focus on persons who tell about their involvement in acts of mass violence. Both films are told as "a film within a film"
and experiment with “documentary” as genre. The films also convey personal relationships between the persons who recall
violence and the filmmaker-storytellers, based in Scandinavia. In this paper, the two film projects and audiences are analyzed
from perspectives of semiosis (meaning-making) in relation to the films as redefining genres and what sorts of meanings different
audiences create about the films.

Keywords: biographical memory; historical narratives; the politics of cultural memory; propaganda, popular media culture,
social constructionism, dialogic theory; film

Gajin Igor: The Academy of Art in Osijek

The (ir)racional in the locomotion of filmography, theater, music scene and pop culture as the
creation of the "new Croatian cultural memory"

The event of Croatia gaining autonomy at the beginning of the 90s had started a partially systematic, and partially spontaneous
replacement of the contemptible socialist myths with the Croatian national myths. How has that phenomenon been reflected
in the theater stages and on cinema screens? The hero of ""contemporary history of Croatian theater" was - history itself. However,
such plays starring history as the hero resulted in pap. The filmography, on the other hand, had decided on the propaganda as
the means for sharing the "national truths", which had resulted in the audience's repulsion towards it. The repulsion was due
to the fact that it was evidently a propaganda. It provoked the audience's ridicule because of its idealized imagery of the
"imaginary Croatia" and the "imaginary Croats', that did not correspond with reality. On the music scene reconcilliation "front"
there had been even more interesting and uncontrollable phenomena. This work focuses on the hitmaker Tonci Hulji¢ who
managed to "repack' the "Eastern tunes' that the Croats were missing, thus proving that the lifestyle and culture born from
the suddenly unwanted myths are not so easily eradicated. Another focal point of this work lies on the controversial Thompson,
an icon of the Croatian nationalism soundtrack and the landmark of the (in)excusable within the public discourse. He gained his
status due to having used his public appearances and hits in order to outlet and kindle (il)legitimate feelings towards the "dark
side" of the Croatian state-constituing history, i. e. towards the Independent State of Croatia, a notorious partner of the Nazi
Germany. The (quasi)- outbursts of a pop- star have, intriguingly enough, at the same time served the purpose of mediation
and the liberating manifestation of a supressed, unwanted and forbidden "cultural memory", as well as the '"regime" detection
and "new upbringing" of the masses in relation to the sought political, historical and civilization standards formed according to
the criteria of the European Union.

Keywords: ideological strategies, propaganda, nationalism, (in)excusable, cultural fronts
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Gallardo-Saborido, Emilio J: University of Seville

Staged memories: Spanish drama, Andalusian identity and flamenco music in Argentina (1930s-
1950s)

Culture, particularly drama and music, exerted a key role in order to keep and reinforce the identity of Spanish migrants in
Argentina during the first part of the 20th century. From decades ago, that country had received thousands of migrants from
Spain, and by the period following the Spanish Civil War (1936-1939) a notable colony of them was settled in Buenos Aires. At
the same time, several artists arrived to this city escaping the war, political repression or, simply, looking for new work
opportunities. For instance, famous singers and actors as Miguel de Molina, Angelillo, or Nifio de Utrera, achieved overwhelming
successes in Buenos Aires’ theatres. Even more, they created a parallel Spanish stardom abroad. Hence, this proposal summarizes
the contribution of some of these artists and the fusion between theatre and typical Andalusian music as flamenco to preserve
and evoke the collective memory of such a faraway motherland. Since Andalusia (the Southern region of Spain) and its culture
acted as a metonymic resource to represent Spain during that period, migrants from different regions could recognize a common
notion of the Spanish identity in them. In this sense, ‘home’ could be staged, remembered, fictionalized and, obviously, idealized.
Keywords: Spanish migrations, theatre and memory, flamenco music, Buenos Aires, Andalusia.

Gengkal, Berkant: Anadolu University

The present actualities and future priorities of Pomak Culture Dernek in Turkey

The recent debates on the Pomak “issue” that are concerned with the authoritarian propaganda and diaspora place the past
into deep murky waters, and as Said says, that it is not only about the disagreement about what happened in the past and what
the past was, but uncertainty about whether the past is really past, over and concluded, or whether it continues, albeit in
different forms. Established in 2009 in Alpu, Eskisehir Province, Pomak Culture Dernek (Association) became one of the most
important institutional establishments that began to function as cultural dernek in Turkey trying to gather Izmir, Istanbul, Trace
and Biga derneks under one federation entitled as PODEF. On the way of gathering into a federation Pomaks created a solid
ground to preserve and to expose their culture. The founders of this Non-Governmental Organization, Mehmet Demir and Nazan
Nazire Oztiirk clearly state on the notion of the dernek, that is, to come together, to remember the songs of grandmothers and
grandfathers and to be recognized by the legislative authorities. But the constitution of Turkey, which was adopted in 1982 after
military coup, and amended in 1995 does not deal with the term Pomak. In the future priorities of the dernek, language seems
to have vital importance creating identity which will be born out from many narrative products. These narrative products such
as songs, ballads, poems, epics, and tails were gathered during the fieldwork research done in villages of Can, Biga provinces
and Alpu between 2011 and 2012. In fine, interpreting the present, dernek appears to be an organization that encompasses the
vast majority of the Pomak population in Turkey. As a scholar, scientific research on narratives will lighten up the way on which
dernek members are believed to take into account.

Keywords: Pomak, dernek, identity, collective memory, language

Georgescu Elena Anca, Valahia University of Targoviste

Sites of Personal and Cultural Memories in Doris Lessing’s Writings of Africa

This paper aims to map sites of personal and cultural memories and the way they are interwoven in some of Doris Lessing’s
writings of Africa from the perspective of Cultural Memory Studies. The concepts of ‘home’, ‘memory’ and ‘re-memory’, as well
as ‘nostalgia’ will be analyzed in Going Home, one of the accounts of the author’s return to Africa, in order to demonstrate that
cultural memory and memory in general are indicative of the shaping of Lessing as a writer with multiple identities. The study
will also focus on the novel Alfred and Emily, where Doris Lessing uses another aspect that is part of cultural memory studies,
which is the creation of an alternative history and story of her parents and post-war England. The main argument here is that
Lessing blends factual and fictional writing in her most recent half fiction, half memoir to construct alternative personal and
cultural ‘hi(-stories)’. This viewpoint — that a human individual is always intertwined with other individuals and further with
history —is an undercurrent that permeates Lessing’s writings. The analysis demonstrates that in the novels under scrutiny, and
not only, Lessing has used her own personal memories to create fiction that fits into a bigger frame, that of cultural memory
studies.

Keywords: Memory, home, nostalgia, identity, fact, fiction, Africa, England, war

Glaveanu Vlad, Aalborg University

Folklore, creativity, and cultural memory

This paper addresses the question of how folk art can be, simultaneously, a vehicle for cultural memory and cultural creativity.
It takes the case of Romanian Easter egg decoration as a practice situated at the intersection between art, folklore, religion and
a growing market, it order to unpack the role of tradition and creativity in the life of a rural community. Egg decoration is an old
custom, with pre-Christian roots, practiced extensively in the historical region of Bucovina, and relying on a complex system of
material artefacts and symbolic elements acquired and enacted by artisans usually from an early age. At the core of this practice
stands the depiction of patterned ornaments known as motifs. These ornaments are constitutive of identity and memory and
their decorative features facilitate and encourage the creative expression of folk artists. Tradition in this sense is not by any
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means the opposite of creativity but the actual vehicle of creative activity and its understanding as a stable cultural system
‘engraved’ in collective memory needs to be challenged. The tradition of egg decoration in Romania is a living and evolving
social practice that engages the self and community in a creative exercise of building a cultural identity and (re)constructing the
connection to a shared past. lllustrations are offered here of the ways in which cultural memory has a productive function in
relation to the life of individuals and collectives and, at the same time, creativity is part and parcel of this phenomenon. This
invites us to discover new theoretical and practical devices that are sensitive to both stability and change within cultural systems.
Keywords:

Gligorova, Bela, CCCS

When Theory Fails: Between Language and Memorialization, or (How) do contemporary Mace-
donians talk about the Jewish genocide?

The language of the Holocaust has been based on absences rather than a presence. More than half a century after the reality
of the Nazi genocide, Holocaust historian Berel Lang informs us that no adequate decision has yet been reached regarding the
issue of ‘linguistic inscription’ for the people who were incarcerated through the Nazi concentration camp system, and almost
terminated as a result of its devastating tactics. Thus, the inaptitude of our post-Holocaust language, to address the (plain) facts
of Holocaust life, suggests that the events surrounding the Jewish genocide are somehow out-of-the-ordinary, never before
witnessed by the diligent eyes of human history, thus proving to be out of language’s reach. Accordingly, when ‘talking about’,
‘writing of’, ‘re-membering’ this incongruous event, people, artists, survivors are compelled to seek the help of recollected
patches of self-memory; these liminal clusters of present-day past re-memberances, where absence and presence take turns,
where the historical self undergoes a painfully unavoidable self-invention, offer a way to begin to understand the post-Holocaust
life while beginning to comprehend the fragmented semblance of the survivors’ narratives. In my attempt to read the current
discourse which contemporary Macedonian society seems to have accepted if/when addressing The Shoah, | propose that we
examine the following set of challenging questions in regards to the (re)presentation of the Nazi genocide; namely,

How do we talk about testimonial narratives, like Tadeusz Borowski’s photo-texts or Primo Levi’s non-fictional prose, if we, our-
selves, have not lived through the experiences they recollect?

Furthermore, how does a contemporary Macedonian artist (re)present the painful reality of Holocaust pre- and post-mortem
survived life if he or she has heard it ‘second-hand’? And, how do we then comment on these historically and spatially detached
(re)presentations of survivors’ testimonies? Do we read the artfully recollected accounts verbatim, assuming that they ‘stand
in’ for the missing links of Nazi era history, or do we treat them as we would treat other works of novelistic fiction loosely based
on auto/biographical material?

But again, what do we mean when we call someone or something ‘truthful’, how are our memories shaped, what do we ‘leave
out” and what do we ‘put in’ as a result of our exposure to the media’s coverage of historical events?

Keywords:

Gnjatovic¢ Milena, Centre for Museology and Heritology, Faculty of Philosophy, University of Belgrade, Serbia

Cultural Memory and ldentity: Pictorial Memory — Manners of the Individual ldentity Construc-
tion

The title of this study directly refers to the importance of the images, meaning material objects, personal memories or literal
images — photographs one elects from the past in order to build up the individual identity and present it to others. Long ago,
during the antique age, techniques of the remembrance by using pictorial memory had been created, and those just developed
during centuries. The goal of this paper is to stress that, basic concepts of the self representation did not change, but just used
different media through time. In the first part of the paper, the difference between terms memory and remembrance, their
relation to the culture and reasons why one remembers something will be discussed. As it is tended to be shown, the
remembrance is always “pictorial”, one always puts elected images of the past in the exact order and creates its own identity.
Therefore, in the second part of this study, the idea of individual identity, creation of it and the representation of the self identity
to the others will be examined and explained in the context of the pictorial memory and heritage on the one hand, and social
determination on the other. Inspired by the wholes one leaves in its personal life story when presenting it to others, the need
of forgetting as constituent part of memory will also be stressed. Finally, the last part of this study points out that we still use
the same concepts of remembering, electing and presenting images from the past in the creation of the image of ourselves,
using the most popular media today - virtual space.

Keywords: individual identity, remembrance, memory, pictorial memory, image, heritage

Golanska, Dorota: University of Lodz, Faculty of International and Political Studies

The Aesthetics of Trauma: Dark Toursim and lts Pleasures

In my research | critically focus on the Holocaust memorials from the perspective of art studies, memory studies, and toursim
studies. The issue of unrepresentability of traumatic experiences made it necessary to transform processes of remembrance
into participatory practices, which is reflected in the tendency of memory sites’ adopting a format that encourages multiple, or
even contradictory, meaning-making practices, as well as creative uses. Yet, trauma, as an experience, remains beyond
representation; it cannot be conveyed in representational terms in a form of predetermined narratives and discourses. It is not
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possible to grasp and express the traumatic experience in language, yet it is possible to activate it in an affective manner, also
by making use of interactive formats. Interestingly, the idea of turning the sites of Holocaust remembrance into more interactive
spaces has long been considered controversial. Criticisms of these processes mostly referred to the fact that it aims at turning
the Holocaust memorials into tourist attractions, which are mostly commercially oriented. Therefore, these sites are often
considered ,dark tourism” attractions. Although the analysis and subsequent categorization of ,,dark tourists’” experiences
(including both traumatic and pleasurable ones) is still undeveloped, the such classification of the Holocaust sites bears explicitly
pejorative connotation. It is thus crucial to disengage the Holocaust remembrance sites from negative associations, yet, at the
same time, it is also of primary significance to understand contemporary tourist patterns and different kinds of “pleasures”
associated therewith. The knowledge within the field—I believe—can be substantially broadened if we pay more attention to
the concept of perception, understood in both bodily and mental terms. The concepts of “aesthetic experience” and “pure
perception” adopted within my research project no longer rely on the dualistic opposition between sensation and thought. This
theoretical perspective | am going to explore in my presentation.

Keywords: affect, memorials, dark tourism, aesthetic experience, perception

Handberg, Kristian: University of Copenhagen, Departments of Arts and Cultural Studies, Denmark

Montreal Modern: Retro as Cultural Memory

The paper presents the current retro culture as a process of cultural memory where the past is used to create a modern identity.
Retro, the dedicated stylistic revival of the recent past, emerged in the last decades of the 20" Century coinciding with of other
extended uses of history and memory known as the “memory boom” (Jay Winter) and a turn from the modernist “present
futures” to “present pasts” (Andreas Huyssen).

In its early phase retro was related to recognition of the modern American culture of roadside architecture, pop music and
commodities mixing the aesthetic, the historical and the entertaining, partly as an ironic response to the conservative nostalgia
of the Reagan administration, using the overlooked elements of the common past to create a contemporary stance. Today retro
is getting generally accessible and widely distributed as a mainstream trend and interferes with the established culture (for
example in retro-inspired culture festivals and popular museum exhibitions dedicated to 1950s popular culture) but is still
developing specific new forms and is an important element of the subcultural landscape. A tendency is a retro of accents,
especially aware of its local context and the vernacular history. Through the case of Montreal, Quebec, Canada, | will analyze
the role of retro as a cultural memory and suggest that retro can be a productive counter memory aware of the exchange
between the local and global and of the specificity of modern culture.

Keywords: retro, material culture, popular culture, modern identity, mediated memory

Hassler, Sven: University West

Coherent with what? A critical analysis of the relation between sense of coherence, integration
and identity in a health context

The Sami are the indigenous of Northern Scandinavia and one out of five acknowledged national minorities in Sweden. The
process of acculturation and the associated concepts of integration, assimilation, marginalization and separation have often
been referred to when describing the health of indigenous people, of which integration has been considered to provide the
better conditions for good health. A fairly reliable indicator of health is also the concept of sense of coherence (SOC), introduced
as a tool for measuring coping abilities, suggesting that sense of coherence is positively associated with the degree of integration.
Acculturation and thus integration also suggest different degrees of modifications of cultural memory which then give rise to
the question of how health and SOC relates to cultural memory. The aim of this study is to seek a better understanding of the
unresolved relation between the experience of integration, self-perceived identity, cultural memory and SOC. By triangulation
analysis the study is expected to elucidate a possible mediating role of SOC between the identification with the Sami society
and aspects of self-perceived integration which in turn will hint the positioning of cultural memory towards these concepts. The
study will be based on a quantitative questionnaire on self-perceived integration and identity, SOC and value systems distributed
among Sami eligible to vote in the Sami parliament. An open, text based question on the experience of integration is also included
in the questionnaire and will constitute the point of departure for the qualitative part of the analysis. The study is expected to
generate a foundation of conclusive arguments from which a discussion of the role and power of self-perceived identity in
relation to the perception of integration and cultural memory could be based. This discussion will be presented at the conference
on Cultural Memory in September

Keywords: Sami, integration, identity, 'sense of coherence' (SOC), ackulturation

Hebda, Anna: University of Social Sciences and Humanities, Warsaw, Poland

Eating out as creating cultural memories

Anathelme Brillant-Savarin claimed that people may be uncovered and known through the way they eat (Tell me what you eat
and | will tell you what kind of person you are). The famous gastronome shaped this idea concerning individuals but it seems its
widening for social groups and, further, cities and regions can be justified. Actually food and eating practices are full of culture
and social meanings that are not only related to individual behaviours and attitudes but also to collective (by social and ethnic
groups) activities, norms, habits and beliefs. In the city scope different individual and group tastes, preferences and practices
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meet each other and merge continuously — this meetings, learned and experienced from different sources, describe and repre-
sent the culture (city and its history, citizens, values and social relationships). In Poland the practice of eating out does not have
long tradition and was strongly reduced during communism times. What is more, Warsaw is a city almost totally reconstructed
after the 2" world war and you can experience the history every step you take. In the same time it is the European capital —
fast, modern and multicultural. Eating places like restaurants and bars appear to reflect this two ways of thinking about this city
—on the one hand, it can be observed a significant growth of places offering traditional polish cuisine (with typical Warsaw spe-
cialties), and on the other hand, it may be pointed at popularity of places specialized in foreign cuisine (mostly Italian, Japanese,
Arabian, Chinese/Vietnamese). In my paper | would like to present, how people living in Warsaw create the past, tradition and
cultural memories through eating out practices. And how the tradition is created by restaurants owners too. Last year | conducted
a qualitative and quantitative research to explore cultural and social roles of eating out and to analyze behaviour of people living
in Warsaw in terms of gastronomy. During the conference | would like to share the research results and analysis.

Keywords: culinary culture, social practices, everyday life, re-building memories, creating past

Hebert, Emmanuelle: College of Europe, European General Studies; Brugge, Belgium

Cultural Memory as a Basis for Political Tensions: the Polish Case regarding Germany and Rus-
sia

Historically, culture has played a big role in Polish politics. Indeed, when Poland was partitioned and dominated by its
neighbouring empires, the Polish nation benefited from a rather strong political and cultural unity. It is true that in the late 19th
century Polish nationalism was divided. Nowadays, since 1989 and particularly the 2000’s, Poland is characterized by a deep
political conflict on memory and how to deal with it in the present. This can be seen in the politics towards Russia, Germany or
foreign policy in general. An interesting question would be to ask how and why are Polish politicians and citizens divided today
on the issue of dealing with their past and memory regarding Germany and more particularly Russia. A first answer to this
question would be that Poles are politically and culturally deeply divided on the way to deal with their past, as the perception
of these two countries is part of their identity. In order to lead this research, a construtivist framework would be used, so that
the environment, cognitive dimension and the context could be taken into account. Some elements of sociology of public policy
could be added to the analysis as well. The methodology would consist in analysing Polish newspapers and reviews such as
Gazeta Wyborcza, Polityka or Wprost, which are the most circulated sources of informatio in the country. The study would also
be done through an analysis of speeches, from the Prime Minister, the President, the Minister of Foreign Affairs or other
politicians (e.g. Jaroslaw Kaczynski, head of the main opposition party in Poland and twin brother of the late President Lech
Kaczynski).

Keywords: Memory, Politics, Culture, Identity, Poland

Hlavacova Anna A., Slovak Academy of Sciences, Institute of Theatre and Film Studies

Union of Florence and its reflection in dramatic representations of tsar Dmitri

In her study, author is opening alected religionist point of view. She argues against the simplification of the problem to dichotomy
Latin — Byzantine (transposed to national terms as Polish — Russian) while such a reduction after the Council of Florence (1439)
is almost absurd on the Slavic territory. Having introduced a subtle distinction between universal (Florentine) and local (Brest-
Litovsk) Unions, she proposes to attribute it to historic characters and eventually, depending on particular drama, even to
dramatis personae. Arguing that the tragic conflict might have resulted from the misunderstanding of the Poles engaged in
Brest-Litovsk Union (under Roman jurisdiction, 1595) and Dmitri (1605-6) being still a partisan of Florence (all byzantine-rite
Christians under the jurisdiction of Constantinople), she rejects the possibility that Dmitri’s role had been purely instrumental
in hands of foreign politics. Consequently, she favors Dmitri as bearer of noble idea, but tragically compromised by the revelation
of his false personal identity. Dmitri actually believed in possibility of ending the Time of troubles and opening Russia new
horizons by liberating the Constantinople. His assassination witnesses for the limits of the role of an individual in a historical
process — but being a tragedy, it gives him a new life in drama and on the stage.

Keywords:

Hreinsson, Vidar: Independent scholar

Cultural amnesia — and sustainable development. Abstract

“Cultural memory” is not genuine memory, but rather a metaphor derived from the cognitive memory of the individual. Cultural
memory is an extremely varied field of the relations between the effects of the past and present activities that range from the
most creative work to objectified commodities as well as ideological manipulation (such as the heritage industry and blatant
nationalism). Western myths and “heroic” narratives of progress and growth have acquired a form of cultural memory.
Sustainable development is a recent rational concept, developed as a response to the environmental threats of modern society,
moulded on the premises of current western rationalism and the scientific revolution. Sustainable development is a necessary
and progressive idea, albeit a reflection of this rationalism. Consequently, it lacks depth and presupposes the domination of
nature inherent in conventional rationalism: the subsumption of nature under humans. The modern, mechanical world view
resulted in a cultural amnesia with regard to nature, it has suppresed and forgotten the sense of belonging to nature. Is it is
possible to regain the necessary depth by inscribing different myths and narratives into the cultural memory by means of
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interrogative dialogues with the past, earlier cultures, earlier modes of thinking? My paper will touch upon the pre-enlightenment
conception of nature, in order to examine inherent ideas in traditional, pre-industrial societies, that can be turned into “cultural
memory” in support of sustainable development, by means of Bakhtinian dialogue and chronotope as well as ecosemiotic
principles of deep-ecology (Kalevi Kull). This will be done by four brief and experimental analyses of:

The medieval Saga of Grettir the Strong.

The works of self-educated, Icelandic writer, poet, historian and sorcerer Jon the Learned.

The rotten back-side of the “heroic” narrative of the herring-town Siglufjordur's prosperity and entry into modernity.

The poetry of the Estonian poet Kristiina Ehin.

Keywords:

Hromadazic, Hajrudin: Department of Cultural Studies, Faculty of Humanities and Social Sciences, University of Rijeka

Media Coverage of Higher Education Reform in Croatia: The Case Study of Morning Paper (Ju-
tarnji list)

The paper explores relationships between political and economic policies and the role of the media in promoting neoliberal
ideology in a post-socialist transition context, and its social implications. We follow the argument that the media represent a
field of constant struggle for hegemonic domination. It is a complex meeting point of economic, political and social class
determinants in which particular (mainstream) media are used in order to serve the financial, commercial, ideological, and other
interests of social elites. In doing so, the media are powerful actors in the promotion of certain ideological lines, and useful tools
in the politics of denunciation and exclusion of those social actors and trends that represent some form of opposition - that
practically disturb the promotion of the earlier mentioned hegemonic politics, and actively oppose them. The research focuses
on the analysis of the daily newspaper Morning Paper (Jutarnji list) published by the media corporation Europe Press Holding
(EPH) in Croatia, and its role in the above mentioned processes. This media corporation and its newspapers were established to
serve as effective tools in the promotion of the supposedly unquestionable historical inevitability of neoliberal reforms in the
transition period. At the same time, EPH media constantly defame social actors who actively oppose the mentioned economical,
political, and social trends, regardless of their social position: they can be class-socially de-favored workers, farmers, health care
workers, students, members of the academic community or civil-society activists - all those social actors who are fighting to
defend the public good or values in various ways. More specifically, the research will explore the coverage of Morning Paper
regarding the higher education reform in Croatia known as the Bologna process, characterized by a process of commercialization
(among other aspects) which is a part of more general trends in which public wealth is privatized. | am interested in research of
Morning Paper contribution to the construction of a historical narrative of Croatia's transition from socialism, and thus emphasize
the inevitability of the neoliberal system which includes the reform of the educational system. The focus of the analysis will be
placed on the period from 2009-2010, during the student’s blockade of Croatian universities. The paper will present the
preliminary results of research that is a part of a larger project.

Keywords: media, neoliberalism, political economy, Daily Morning (Jutarniji list), higher education

Isikli, Hasan: University of Ghent
A festival for city’s memory?

Cities are the common living areas which have been constantly reshaped by humans. Especially, 215 century which leads a fun-
damental changes from industrialisation to other sectors, has proved the direct effect between human'’s culture and his environ-
ment. Later the idea of ‘city’s identity’ has emerged. Apparently, city’s identity doesn’t give only some information about the
geography, but it asserts many references about local culture. In this context, Izmir seeks a new identity facing with this change.
While the city is extended, the local citizens leave the city centre for the outskirts or seaside borders. Moreover, the commercial
activities and new constructions in the old town prevent the visibility of the old constructions in Izmir which play the crucial role
of city’s memory. This research aims to describe the awareness created by Izmir Festival. While the latter organises classical music
concerts in the province, it fosters to face the local inhabitants with the past of their cities. When they have been in the historical
places, they are offered to have new experiences which provide giving new meaning. The research which begins with empiric
system contains mainly several interviews with lzmir Festival’s participants where they are asked this dialogue. The findings demon-
strate their common perception which includes cultural geography but Izmir’'s memory embedded into its identity. As a result,
Izmir needs an objective to reconnect its citizens with the past. Izmir Festival which provides this effect might be considered as a
promoter of the cultural memory at the same time the continuity from past to present. The cities which are in transformation
like 1zmir experience this reconnection thanks to the artistic performances in a festival. Although the circumstances change and
each generation has different cultural perspective, the inhabitants need values to gather that a festival may assert this. Research
planning: Ethnography about Izmir’s identity and the effect of festival as a phenomenon has already started. Izmir Festival and its
participants have been selected as a case study where the perception process is investigated. According to this, the interviews
are made with them about how they identify keywords “city identity”, “Ilzmir”, “izmirli” (Izmir inhabitant), “festival”, “lzmir Festival”
and “lzmir Festival’s participants”. The participants are separated in three groups because of their positioning: spectator, organizer
and artist. Firstly, an empiric work is done to understand the meanings that they give and secondly they are given colour cards by
asking to identify and describe Izmir and Izmir Festival. Therefore, a visual map is asserted supporting the linguistic approach.
The both help to get cultural codes of the local. Further research determines how they connect themselves with the city and the
city’s festival. For this conference, the data’s will be remained to collect in order to interpret them the dialogue of cultural memory
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which provides the baseline of local culture and apparently, the localization and orientation of indigenous ones in their environ-
ment. A remark on awareness and consciousness about citizenship can be revealed as an additional element.
Keywords:

Ivanova, Dimana

Modern Art in the cultural space and its influence on literature

As we know, at the end of the 19-th and at the beginning of the 20-th century, a new aesthetic in the Arts is being promoted. This
aesthetic influences the literature also. Several art periods are being recognized in this aesthetic — symbolism, expressionism, cubism,
impressionism and secession. Our text will try to explain before all secessionist Art and literature. This Art is changing the cultural
model and is doing radical changes in the aesthetics. Our text is trying to explain that phenomenon by the credo of the writers and
painters to turn even their life into Art. The text is also explaining secessionist Art as overcoming ornaments and revealing itself as
an abstraction. Thus, floral symbols, as chrysanthemus, roses, violets are viewed as allegories of the lyrical subject’s soul. The text is
overall concentrated on the Art of Gustav Klimt, Alfons Mucha, FrantiSek Kupka, Karol Miloslav Lehotsky, Sirak Skitnik and their
influence to Czech modernist writers as Jifi Kardsek ze Lvovic, Stanislav K. Neumann and others; Bulgarian modernist writers as Pejo
K. Javorov, Emanuil Popdimitrov, Svetoslav Minkov and others. The text is not also forgetting to compare with French Art and literature.
Keywords: cultural space; secession; cubism; ornament; abstraction

Ivanovi¢-Barisi¢ Milina: Institute of Ethnography, SASA, Belgrade
Festive culture of remembrance in Serbia

A comprehensive social transformation of the South Slavic community marked the second half of the 20th century. A new
(socialist) society was devised, which made its way into the future, based on the repression and forgetting the past. Creating
novelty is always based on the decomposition, suppression and redefinition of the contents of the previous era which, however,
keeps surviving in the memory of generations as a part of the past culture. The culture of the past and the later remembrance
represents the past which biography is adapted to the needs of time and people, who are reaching for the past images in order
to justify their actions. In the previous decades, along the decomposition of the state, people reached out for the past as a
resort to an inspiration for creating and shaping the present and also the culture of remembrance. Using the past to revive the
collective remembrance and memory is suitable for the formation of a new or revitalizing old identity. The festive culture in
Serbia has served as a framework for monitoring the perseverance of the culture of remembrance in recent history. The past,
not completely lost in the maelstrom of events, has served as inspiration for the design of the holiday calendar thus paving the
way towards a new identity. The holidays represent just another form of rejection of the old, serving at the same time to create
new relationships in the community, as well as to establish own traditions.

Keywords: festive culture, cultural memory, holiday calendar, Serbia

Jacobs, Pixie; Furchtlehner Jirgen; Licka Lilli; Schwaba Manfred; Seliger Anja, Institute of Landscape Architecture, University
of Natural Resources and Life Sciences BOKU, Vienna, Austria; Humboldt Universitat zu Berlin and Landscape Architecture from
Technische Universitat Dresden

Cultural Memory enhancing the re-use of open spaces

This paper will describe aspects of cultural memory shown through the traces of layered meanings of open spaces in South East
Europe'. Within an European project an international team of landscape architects, landscape historians and tourism experts
examines four pilot sites, all of which showing intensive changes and traces of collective memory in Alexandroupolis (Greece),
Veliko Tarnovo (Bulgaria), Avrig (Romania) and Taranto (Italy). Landscape Architects are always dealing with various (historical)
layers of open spaces — be it physical or non-tangible. The various meanings in different eras are expressed differently in the
sites. Human activities shape a place and transform it into a site of cultural memory which influences the use and atmosphere
of the place. These transformations of the sites are analysed in the project, covering baroque gardens up to socialistic city
squares or monument areas. The research examines how hidden and obvious memories can be explored and described in order
to enhance peoples understanding about the cultural histories of the open spaces. The project outcome will show ways of
touristic re-use of the open spaces, bring awareness to society and point out the value of the sites and its surrounding. CultTour
— Cultural garden and open space heritage as a focal point for sustainable tourism - is a transnational project, approved under
the South East Europe (SEE) Transnational Cooperation Programme of the European Union and is carried out with scientific
partners TU Berlin, IMC Krems and BOKU Vienna and partners providing pilot sites in Greece, Bulgaria, Rumania and Apulia/Italy.
Keywords: collective and individual memory, cultural memory of open space, landscape architecture, open space heritage,
transformation of open space

Jakab, Albert Zsolt: The Romanian Institute for Research on National Minorities
Memory Construction and Practice. The Creating and the Use of Cultural Memory in Cluj-
Napoca (Romania)

This paper focuses on the social usage of memory and seeks to explore the multiple roles and functions that the figures and
representations of (cultural) memory have played and continue to play in representing, mediating and manipulating collective
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memory, culture and politics within the multiethnic (Romanian majority — Hungarian minority) context. Transylvania, annexed
to Romania in 1920, is a place of continuous Romanian—Hungarian conflicts. There is always a domain of conflict between the
Hungarian minority and the Romanian majority represented by the construction, the invention and commemorative use of the
past. In my ethnographic and socioanthropologic analysis | focus on the place-making, memorial monuments and objects, the
institutionalized uses of cultural memory and the interethnic relations and symbolic behaviors that stay behind it in contemporary
Cluj-Napoca. The system change of 1989 brought along not only a political fracture, but also one in the imagined past. On the
social level resulted in the drama of diminuation of belief in the institutions and authorities. The past constructed up to that
point naturally lost its political legitimacy. The period of time after 1989 proved to be one of the most productive regarding local
construction of memory; show how great social and political changes reshape attitudes to the past, and reveal differences
between the old system and the new. Reinterpretation of the public sphere and the space, its resettlement with past events is
a permanent endeavor for dominant groups, and of those in formation. | would like to analyze more deeply the tendencies of
past construction, the contested memories and contributes to identitary settings. What previously exposed component of the
past was made invisible by the new system? What conflicts were revealed, what kind of identity strategies, legitimating processes
and national discourses were put into motion by the construction of (new) memory?

Keywords: creating cultural memory ("spatialization"), contested memories, social usage of memory, symbolic behaviors, political
legitimacy

Jestis Gomez de Tejada, Universidad de Sevilla (Spain)

Lives of Juan Abreu, Lorenzo Garcia Vega and Octavio Armand: Cuban Transnational Autobi-
ographies

This paper will offer a comprehensive analysis of contemporary Cuban autobiographical writing by examining three
autobiographies written by Cuban intellectuals belonging to different generations. This global perspective is based on the idea
of Cuba as a transnational space characterized by the regular ideological, cultural and economic exchange between the island
and the different Diasporic groups (Damian Fernandez 2005). In this context, the nets that emerge from the different politics of
memory, transcending the traditional opposition between Revolution and Counter-Revolution, acquire special relevance. The
active role that, according to Aleida Assmann (2012), memory plays in the processes of transition from dictatorship to democracy
contributes to the presentation of these autobiographies as loci for the reconstruction of the Cuban Revolution and its
consequences. Juan Abreu’s A la sombra del mar: jornadas cubanas con Reynaldo Arenas (1998), Lorenzo Garcia Vega’'s El oficio
de perder (200) and Octavio Armand’s El ocho cubano (2012) have been written from a variety of locations, personal
circumstances, ideological positions and conceptions of the genre. These accounts, published between 1998 and 2012, are an
essential part of the literary corpus of autobiographical writing produced since the beginning of the Cuban Revolution, a corpus
which has been substantially increased since the late 1990s. This paper will analyze the different ways these authors articulate
the threads of Cuban memory by focusing on the ideological stance revealed in their works and how these are expressed through
recognizable styles, themes, symbols, images of the self and of the other, and the attitudes adopted towards the reader.
Keywords: Cuban literature, Cuban autobiographies, Transnationalism, Lorenzo Garcia Vega, Juan Abreu, Octavio Armand

Jezkova Tereza, Charles University in Prague

Fine Arts as Means for Studying Media History

Studying art as a manifestation of cultural memory can help us to understand both collective and individual identities. Specific
artworks can represent the artists themselves in a sense and the content can also present a more general topic or a social issue
of the given era. Considering the number of artworks that involve (as either the major or minor topical element) the mass
communications, media seems to be a feasible theme. The topic of media, as well as its specific appearances, has varied
significantly throughout the history of both art and media. The aim of my paper is to introduce a unique research that put
together artworks that display means of mass communication in the Czech fine arts. The collected items were a subject of
interdisciplinary analysis — both historical and semiotic. The relationship between media and art has not been, so far, explored
within the Czech media studies. Finding the connection between fine arts and the media can broaden the horizon within historical
and social sciences. Representation of the media in the art points to the importance of media in given historical period. Some
examples can clearly show us how media were produced and consumed, as well as in the later periods used for example as a
material for the art creation itself. The objective of this paper is to show the perspectives and limits of art as a source of
knowledge about cultural memory and advantages and disadvantages of combination of historical and semiotic analyses applied
on artworks.

Keywords:

Joana Craveiro, Roehampton University, London

When did the Revolution End? Memories of Transition in the Aftermath of the Portuguese ‘Car-
nation Revolution’

On the 25 of April 1974 it took place in Portugal what was to be known as the ‘Carnation Revolution, ’ led by the military — the
Portuguese Armed Forces - that put a stop to one of the longest dictatorship in Europe. Then, for 19 months, Portugal would
live a period called PREC or Revolutionary Process Under Way. People took the power in the streets, the factories were taken by
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the workers, landowners were expropriated, the lands occupied by people who reclaimed the ‘right to work’, the newspapers
were taken by the typographers, there were strikes almost every day, manifestos were issued almost daily, politics was every-
where in every conversation, where before there had been but silence. This ‘revolution down the road’ as many non-Portuguese
put it attracted all sorts of people: journalists, photographers, political activists, film makers, workers, who came running to ex-
perience live a ‘true’ revolution happening in front of their eyes. D. L. Raby writes to the effect: For 19 months this small and im-
poverished nation on the western fringe of the continent was to experience a genuine revolutionary process such has not been
seen in Western Europe for generations.” (D. L. Raby, Democracy and Revolution — Latin America and Socialism Today, London:
Pluto Press, p.213) On the 25% of November 1975 a coup staged by a moderate faction within the Armed Forces put a stop to
this ‘Revolutionary Process’ and Portugal got ‘back into the track again.’ The 25™ of November is still today an obscure episode
of Portuguese history, some saying it saved the nation from a communist dictatorship, others saying that it betrayed the ideals
of the revolution and ended it. Where some say true democracy started with the 25™ of November, others say this date was ac-
tually the death of all possible political freedom. So, when did the revolution end? What revolution is this we are talking about?
Is it one revolution or more? These discrepancies are today gaining momentum as ways of remembering these events are con-
stantly being transformed with each new government and according to its ideology. This paper and performance lecture aims
at looking at these narratives of transition, using testimonies from several people engaged in both ‘revolutions’ to highlight the
conflicting memories pertaining one of the most important and crucial moments of Portuguese history. | will also be using and
analysing important films and documentaries made during this process, namely “Scenes from the Class Struggles in Portugal”,
by Robert Kramer and Phillip Spinelli (1976), and “Torrebela”, by Thomas Harlan (1975/76), as well as the documentary “Another
Country” by Sergio Treffaut (1999), that documents the foreign film production during this period.

Keywords: Memories of Transition, Political Memory, Testimonies, Revolution, Counter-Revolution, Post-Memory, Revisionism,
Struggles for Memory

Joesalu, Kirsti: University of Tartu, Department of Ethnology, Center of Excellence in Cultural Theory, Estonia

Estonian stories of transition: reflected in autobiographies and cultural memory texts

The structural reforms in Estonia have been praised from inside and outside of republic as an example of successful
transformation from ex-Soviet republic into capitalist liberal society. In current paper | want to show how the years of transition
are reflected in autobiographical accounts and cultural memory texts. By doing that | am mediating how two different generations
(b. in 1940s and 1970s) are using nostalgia in their (auto)biographical and cultural texts. | intend to show how the experiences
from transition period are influencing how the late Soviet era (1960s-1980s) is reflected in cultural and autobiographical memory
in post-Soviet Estonia. | am relying in my paper on the autobiographical texts of women born in 1940ies. They were born and
socialized in Soviet society; the 1990s destabilized established norms and values, known to them until that point. Many of these
women experienced difficulties at labor market; they lost their learned jobs, and had to adjust to new practices and strategies.
The sudden transformation has evoked a kind of nostalgia for late Soviet time among them. Through nostalgia they are giving
in their life story narratives meaning to the complicated present (Berdahl 2010, p. 56). Which also leads us to the topic of how
the late Soviet past is remembered in the post-soviet society, which discourses are dominating. As a second example biographical
interviews with cultural elite born in 1970ies are used. Besides autobiographical accounts | am looking also into cultural texts. |
will bring examples how they reminiscence their Soviet childhood and the years of transition in their biographical and cultural
text. Through which strategies they are writing the late soviet period to the cultural memory texts?

Keywords: nostalgia, memories of transition, late soviet time, generational experience, cultural texts

Jovanov Lazar, Faculty of Dramatic Arts, University of Arts in Belgrade, Serbia

"Madach, the comments" - from individual to collective memory, in a function of the construc-
tion of dynamic multi-cultural identity of Subotica

In 1985. Subotica National Theatre Nepszinhdaz - KPGT inaugurated the project "City Theatre", with the play "Madach, the comments",
which is based on the epic drama "The human tragedy" (Az ember Tragedy, 1861.), written by Hungarian writer Imre Madach, and
directed by Ljubisa Ristic, which had a stronghold in the concept of a "Unique Yugoslav cultural space". This project has had a great
support of local authorities, in the beginning. Since Ljubisa Ristic incorporated personal "international" concept in directing "The
human tragedy", his idea grew into a collective socially, ie. public memory. Believing that the theater is a relevant element in a process
of identification, the subject of this research is a dynamic multi-cultural identity of Subotica, which is based on a relationship among
"Madach, the comments" and the urban experience of the city, as a paradigmatic model of cultural pluralism. The play is seen as a
socio-cultural phenomenon that reflects the supranational idea of its author. The aim of the research is descriptive reconstruction
of play "Madach, the comments, " as the paradigmatic case of transformation from an individual to collective memory, in a function
of the construction of dynamic multi-cultural identity of Subotica, as an inherent component of poli-identity (Yugoslav and European).
This study analyzes multi-ethnicity, multi-confessionality and multi-linguality of the play, as the base of identification, which are the
main principles of the concept of a "Unicue Yugoslav culture space", established by KPGT. We also examine the role of the stage
space, in a function of memory space, as a symbol of urban identity. The participants in the process of identification are the artists,
the audience, the media and representatives of the local authorities. The research aims to highlight how theatrical performance can
display a value system that is crucial to the existence of multi-cultural communities (Subotica, Yugoslavia, Europe).

Keywords: identity, memory, multi-ethnic, multi-confessional, multi-lingual, National Theatre, Nepszinhdaz KPGT, multi-
culturalism, cultural diversity, Subotica, place of memory
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Kaaristo Maarja, Department of Ethnology, Institute of Cultural Research and Fine Arts

Non-events in tourism: cultural memory of the everyday life

Tourism is often associated with escape from the so-called everyday life and seen as a short period of quality time compared
and juxtaposed to the regular (work) time. Indeed, the tourist experience often magnifies everyday life and has noteworthy
transformative power both in the life of the individual (and societies in general). But it is quite clear that the touristic experience
cannot consist only of the heightened moments: our travels are also made of long periods of waiting, boredom, fulfilling mundane
tasks etc. So, in addition to those ‘tourist moments’ or “spontaneous instances of self discovery and belonging” (Hom Cary
2004), there are also long waits in the airports or other non-places (as Marc Augé has called them) or hours spent on the bus
travelling from one point of interest to the next. In tourism studies there hasn’t been much concern for the everyday discourses
that influence the ways in which tourist experiences are created and constructed. Following Orvar Lofgren’s (2010) idea of ‘non-
events’ (“mundane activities that are generally considered inconspicuous and unimportant — not worth paying attention to —or
pursuits that remain unnoticed by others”) | ask what do the tourists do when they “do nothing”? Which are those non-events
that remain on the borders of the tourist experiences and give frame to those memorable events, occasions, and experiences?
Drawing on several published travel narratives of Estonian ethnologists, | will trace the cultural memory of waiting and boredom,
everyday rituals and bodily practices, the passing of time, spaces and routes, and moments of hesitation.

Keywords: anthropology of tourism, non-events, boredom, everyday life, temporalities

Kamberi Ermira, Utrecht University

Representing Roma in Balkan Cinema Mission: Finding the Gypsy Within

Directors of Balkan movies often use “gypsy” imagery in order to depict themes related to the region. The overwhelming use of
romantic references to Romani culture manipulates the cultural memory of the Roma leaving them and their contemporary social
problems largely misunderstood and immutable. As the intended audience of Balkan movies are the non-Roma, the use of “gypsy”
imagery serves to depict other Balkan cultural groups in a better light through the method of projective identification as a response
to the projective identification method of Western cultural groups vis-a-vis the Balkan. This research will address the issue of
projective identification in Emir Kusturica’s Time of the Gypsies (1988) and Aleksandar Petrovic’s | Even Met Happy Gypsies (1967)
where | argue that they perpetuate the socially existing stereotypes about the Roma while trying to enforce the theme of Yugoslav
nostalgia. In contrast, Tony Gatlif’sGadjo Dilo (1997) implements a turning point of opposing the process of projective identification
adding a moment of doubt among non-Roma viewers of their assumptions about the Roma as a cultural group. To conclude, |
give suggestions of how the Roma can take advantage of Balkan Cinema to speak up creatively about their culture, the issues
within their community, and the interethnic issues as a way to challenge the widespread use of “gypsy” imagery.

Keywords: Balkan, culture, cinema, Roma, projective identification.

Karamelska, Teodora; Goncharova, Galina, New Bulgarian University , Philosophy and Sociology Department; Sofia University
“St. Kliment Ohridsky ", Department of History and Theory of Culture

The Religious Memory of Socialism in a Biographical Context

The proposed paper is based on forty in-depth biographical interviews with men and women at the age of over 75, recorded in the
framework of the international project ,,Marking Transitions and Meaning across the Life Course: Memories of Religious and Secular
Ceremonies in Eastern and Western Europe” (www.religionandsociety.org.uk), as well as on a comparative analysis of empirical
data from the European Values Survey. Taking as a starting point the idea that after WW!I the relationship between the church and
the state substantially changed in Bulgaria and Romania, the paper discusses the cultural memory of religious life within and outside
the Orthodox parishes. Despite the socialist governments in both countries, the (non)institutional agencies of religious activities
(church attendance, festivities, rituals) and Orthodox identities were constructed in quite a different way. Whereas in Bulgaria the
meanings of Christian beliefs and Christian rites de passages (baptism, wedding, funeral service) were neglected and revised for
the purpose of the propaganda of scientific atheism, in Romania the institutional forms of ritual practices were maintained and
preserved due to the consistent policy of traditionalism of the governing elites, inherited from the pre-socialist period. Through
analyzing the biographical stories about the recent past we will try to present and compare the tensions and discrepancies which
emerge among the state cultural agenda, the collective strategies for escape from the pregiven dynamics of social life, and the
individual life trajectories. The cultural memory of the repressions over religious rites will be taken into special consideration.
Keywords: religious memory of socialism, biographical narrative, Christian rites de passage, anti-communist identity,
secularisation

Karanfilovski Tomislav, CCCS

Mass popularization of the mediterranean topos and places of memory through the media gen-
res video advertisement and reportage

The article analyzes the ways according to which the popular Mediterranean narrative is created within the media genres - video
advertisement and TV reportage paying special attention on the selling and promotional aims. The interest moves toward giving
possible answers of the question how much these practices of mass representation contribute for simulating the topos (in
simulacra and simulation sense) and what is their impact when it is imagined. For this goal, we intent to interpret the popular
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representative forms which are mostly articulated through the concepts of consumerism. At this point, the places (figures) of
memory are taken into consideration as their function is being objects of market interest. The text interprets the stereotypical
image of the Mediterranean through which it is performed as a place of adventure, elitism, hedonism, escapism trying to give
enough arguments which will show the different (deconstructed) image of this topos.

Keywords:

Karapejovski Boban, CCCS

Karl Marx in the Cultural Memory of the Macedonians and the Nations of the so called Eastern
Block - Reception and Perception

The severe economic crisis raised the question: Was Marx right? Or, as Terry Eagleton writes: WHY Marx was right. A reactual-
ization of his ideas, his philosophy or his diagnosis and cures, as well as his economic and social studies, has recently become
attractive once again. The acceptance and reactualization of Marx these days, especially in the Western countries, could bring
us/open alternative ways of practicing politics, policy making and activism (take, for example, the “Occupy Wall Street” move-
ment); or non-acceptance of Marx and a further global crisis could lead to a rebirth of the extreme right. Are Marx's ideas a phi-
losophy, a view of the world or a practical "know-how"? "Marx was right about self-destruction of capitalism", says Nouriel
Roubini. Does he inspire and will be inspiring new tendencies and ways of (more or less) global activism and are his ideas a phe-
nomenon that will redefine global politics and society? Are Marx's ideas truly part of cultural memory in the so called Eastern
block or were they perverted by the past system(s), which was/were using this philosophy for re-creation of its own bourgeoisie.
What is today’s /nowadays reception and perception of Marx in these countries and how do people react to the possibility of
their memory becoming their present tomorrow!?

Keywords:

Kartal, Aylin, Istanbul based researcher

Working with the Memory of Place: The Curatorial Case of Goéniil Nuhoglu Exhibition at the Cas-
tle of Trezzo

In this paper, | will focus on the contemporary artist Gonll Nuhoglu's upcoming solo exhibition curated by myself at the Castle
of Trezzo in Trezzo sul’/Adda Italy, in October 2013 and try to make meaningful quotations to unfold a larger framework of the
social and political contexts of her work. Nuhoglu, has always been attracted to the special features of the exhibition space.
Following her interest she produced space-related works throughout her career. This time the exhibition at the castle of Trezzo
borrows its theme from the memory of the castle. The castle dates back to 1158 AC and has been used for different purposes
over the years including, drawing the “borderline” of the natural border of Milanese area towards east, defensing, hosting the
illustrious parties of the Barnabo reign, prisoning the enemy soldiers, hiding and sheltering for partisan detachment in the
Second World War, etc. Nowadays it has been using for art exhibitions and festivals. At the outset | centered my thoughts for
this exhibition on Nuhoglu’s interests and the idea of the remembering the past memories of the exhibition space. It was my
desire to understand how the people had engaged with the specifities of this building in the past. A number of key ideas emerged
from this idea regarding the conceptions of place and boundaries. Finally the artist and | found ourselves inspired by the
memories of this place and decided to take them as our point of beginning for this exhibition. In this context a number of works
and installations which revolve around memory, identity, borders and mapping are currently being created by the artist.

Key Words: contemporary art in Turkey, curatorial studies, memory, identity, border/boundary

Katarina Aladrovi¢ Slovacek, The Faculty of Teacher Education of the University of Zagreb

Language in folk rituals

The richness of every language, including Croatian, manifests in a large number of idioms through which that language is realized
in different geographical regions. Also, language is a living organism influenced by interlinguistic, but also extralinguistic conditions.
Croatian language, being one of south Slavic languages, is spoken by seven million people. It is stratified in time and space: there
are three vernaculars: stokavian, kajkavian and chakavian, sixteen dialects and many local speeches. Because of distinctiveness
and language regularities which are manifested in grammar and lexis of every dialect, in this paper, language in folk rituals of
Slavonian dialect, belonging to stokavian vernacular, will be analyzed. Slavonian dialect is characterized by using a lot of turk,
hungarian and german loanwords, absence of infinitive ending —i, making third person of present tense by ending —eju, changing
consonant set —st in =8¢, using nominative instead of locative and genitive instead of accusative case. Folk rituals are usually
connected to specific periods in calendar and church year, to feasting specific saints but also feasting of specific events that marked
some region in the history. Very often, so called language formulas are used in folk rituals, which are used the way they were in
the past and were transferred from one generation to other. Very often those language formulas, used in certain rituals (for
example: Christmas Eve- “I treat you with bread and wine and you treat me with happiness and peace”), were written in
decasyllable and could serve as folk sayings (Saint Catherine —snow is waiting; Saint Catherine, November, 25). In this paper
language formulas which are used in folk rituals will be listed and described, their grammar content, semantics and lexeme choice
will be analyzed, and extralinguistic conditions where we can find those language formulas or language forms will be described.
It is expected that this paper will enrich Croatian language expression as one of an important parts of Croatian identity and culture.
Keywords: Croatian language, identity, culture, language expressions, language formulas
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Katharina von Kellenbach, Department of Philosophy and Religious Studies, Saint Mary's College of Maryland
An Ecological Approach to Memory: Composting Traumatic Histories

Can we conceptualize history and the conservation of memory along biological principles of ecology? History is an organic
process by which families, ethnic and religious communities, as well as nation states transmit the legacies of past economic, po-
litical, religious, philosophical activities to future generations. Unfortunately, communities bequeath not only their accomplish-
ments but also their traumatic failures, descent into collective evil, dehumanization, and degradation. Cultural memory acts as
a filter that sifts, clarifies, and transforms the raw materials of facts and experiences into narratives that construct communal
and personal identities. In the aftermath of atrocities, cultures, states, and communities yearn for new beginnings and the grace
of forgiveness and forgetfulness. Truth and Reconciliation Commissions are built on the pledge of purgation, by which toxic re-
mainders of previous regimes are truthfully confronted and resolved, thereby promising closure on divisive legacies and painful
pasts. But an ecological perspective would propose composting as an alternative paradigm to envision the decontamination
and transformation of traumatic histories. The practice of composting demonstrates that one generation’s waste, sludge, and
refuse must be detoxified and turned into a resource, indeed the food for the next generation. This suggests that noxious mem-
ories and poisonous ideologies should neither be conserved indefinitely, nor discarded out of sight in segregated garbage piles.
In contrast to the time-tested models to forgive-and-forget, the metaphor of the compost pile suggests that cultural memory
performs critical tasks in the decontamination and transformation of traumatic histories into humanizing and fruitful stories.
Keywords: Ecology, memory, decontaminating toxic histories, composting guilt

Keatinge, Benjamin: South East European University, Tetovo, Macedonia

An lrishman in Yugoslavia: Hubert Butler and Cultural Memory in lreland and the Balkans

Hubert Butler (1900-1991) was an Irish historian and essayist whose work is notable for its European and specifically Balkan themes.
Born into an aristocratic family in Kilkenny, southern Ireland, Butler was educated at Oxford before travelling widely in Russia and
eastern Europe in the 1920s and 1930s. Describing himself as an ‘Ascendency Nationalist’, Butler’s essays draw far-reaching parallels
between the break-up of empire in the Balkans with post-independence Ireland where ethnic and religious divisions continue to
haunt the Irish Republic. Always privileging the local against the global, Butler championed a civic nationalism against the violent
racialism which he saw overtaking Europe in the 1930s. However, his exposure of Catholic complicity in the wartime genocide in
Croatia in such essays as ‘The Artukovitch File” and ‘Report on Yugoslavia’, based on his archival work in Zagreb in 1947, would earn
Butler notoriety in his own country where Butler was ostracized by the Catholic Irish establishment for publically condemning
Archbishop Stepinac’s collusion with the Ustashe regime. By identifying wartime atrocities in Croatia and Catholic Ireland’s collusion
in assisting the war-criminal Artukovitch to escape to the USA, the Protestant Butler paid a high social price in the narrowly sectarian
atmosphere of Ireland in the 1950s. This paper will re-examine Butler’s Balkan essays and introduce them to a Macedonian audience.
The alignment between the local Irish Butler rooted in his home country and his engagement with ex-Yugoslavia will be re-examined.
The paper will explore the extent to which a cathartic and reconstructive sense of cultural memory depends on the ethical integrity
of writers like Butler. Finally, the paper will briefly review the impact of Butler’s writing in the Balkans and whether, in Chris Agee’s
words, he has now established “a niche in the national life that once hosted him”

Keywords:

Kérbizi Marisa, “Aleksandér Moisiu” University, Durrés, Albania

Shortening the distance between the narrator and the author in contemporary literature, as a
medium for the transmission of ontological change

Contemporary literature (modern and postmodern) tends to bring to the surface movements in collective unconsciousness, shocks
in the deep layers of national memory, ontological changes, phenomena felt but not visible and the ones that are visible but
cannot be understood. These cultural changes (social and historical, too) are conveyed in different literary ways. The purpose of
this paper is the analysis of the shortening of the distance between the narrator and the author, as a literary way to convey the
dual shock of the historical memory associated with a certain time, the communist dictatorship one. The shortening of the distance
between the narrator and the author makes the data transmitted through art to be filtered through two units: a) Narrative
instance: the narrator generalizes the experience that comes through events/plot. b) Human “instance”: the involvement of the
details concerning the author’s life (in the plot) enriches the text with a human dimension. In this way, the combination between
the two types of narrations: artificial narration and natural one provide literary texts (in modern and postmodern works), with an
emphasized sensitivity. Such works function not merely as historical meta-fiction that follows a specific time. Their main goal is
to present the “Man” who finds himself trapped within specific time with all his sensitivity, fear and desire to liven up.
Keywords: ontological change, historical memory, contemporary literature, shortening the distance between the narrator and
the author, etc.

Klavora Marko, Research Centre of the Slovenian Academy of Sciences and Arts

Those who go

The paper is based on a field research (2012, 2013) among the Slovenians evacuated from Sarajevo by the Slovenian government
with a collective Slovenian passport on November 18 and November 20, 1992, on the presumption of their “Slovenian” origins.
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The author will present the beginning of the war in Sarajevo in 1992 and the context of the evacuation through the perception
of some protagonists of the evacuation, Slovenians from Sarajevo who were interviewed by the author with the method of oral
history interview. The starting point is the individual — participant in the evacuation convoy in November 1992 — and his/her
historical experience of the pre-war Bosnia and Herzegovina and Sarajevo. | intent to demonstrate how the departure / rescue
of the evacuees from Sarajevo was not an outcome of a logical and simple choice, but a process on which, in addition to war
circumstances and events, personal and multi-generational family "histories" had an impact. These should be vied in the context
of the Yugoslav socio-cultural model which generated them and which, at the moment of the beginning of the war, suddenly
evaporated. Once arrived in Slovenia, they had to face their identity and a hostile environment: for the Slovenian public opinion,
they were »the Others«. Through the life experience of Sarajevo Slovenians, their collective memory and the remembrance of
the past life in Sarajevo the author tries to understand their experience of the war and the impossible dilemma they faced in
November 1992, which a Bosnian-Croatian writer and poet Miljenko Jergovic¢ characterized as a reduction to choosing a belonging
team, which was not a political, but a cultural evil.

Keywords: Sarajevo, war, Slovenians, memory, identity

Knudsen, Britta Timm: Department of Aesthetics and Communication, Aarhus University, Denmark

The besieged city in the heart of Europe. Sniper Alley in Sarajevo as memorial site on YouTube

This study will look at witnessing at difficult heritage sites to investigate the particular forms of witnessing that online memorials
to remember victims of conflicts articulate. The empirical material will be 45 recent YouTube videos and their subsequent
commentaries. The tributes are vernacular responses to the siege of Sarajevo from 5 April 1992 to 29 February 1996, the longest
siege of a capital city in the history of modern warfare. The web culture of commemoration characterized by easy access,
openness and interactivity is part of contemporary participatory and DIY cultures performing the transition from a media user
paradigm to a media produser paradigm. (Jenkins 2006, Lull 2007, Knobel and Lankshear 2010) and web memorials offer an
opportunity for ‘ordinary people’ to perform media witnessing in, by and through the media (Frosh & Pinchevski 2009, 2011).
Witnessing is an inevitable form of subjectivity that globalization and transnational dependency and responsibility entail across
borders and it has a double meaning: on the one hand it encompasses eyewitness testimonies based on first hand knowledge,
on the other hand it signifies bearing witness to something and becoming a secondary or a nonwitness often to prosthetic
memory (Oliver2001, Weissman 2004, Landsberg 2004). This piece will consider the web memorials as part of the social making
of Sarajevo (Landsberg 2004, Sather-Wagstaff 2011) and will have a double analytical focus. On the one hand | will investigate
the relation between BIH and in particular Sarajevo as a thanatouristic site and the prolific production of YouTube videos by
travelers to Sarajevo. On the other hand | will analyze the videos using textual, filmic and documentary analytical tools in order
to detect the communicative form of the videos and their subsequent impact on YouTube users.

Keywords: Thanatourism, witnessing, digital media, events, affects

Kobielska, Maria: Jagiellonian University in Cracow, Faculty of Polish Studies

Patterns and politics. Cultural memory in Poland after 1989

The paper will sum up my research, the aim of which was to create a map of polish cultural memory after 1989, with the
mechanisms of its changes, ways of influencing it and actors that are engaged in these activities. | focused on three events of
the 20th century polish history — the Katyrn massacre (1940), the Warsaw uprising (1944) and the martial law (1981-1983). These
are specific centers of cultural memory, often recollected in national ceremonies as well as in children’s books, seen as
fundamental, playing a special role in the history. In contemporary Polish culture they are constantly retold and reinterpreted,
often within incompatible discourses and various visions of the past; memory culture produces thus different ways in which
these experiences are articulated and expressed, but is also influenced by intensive politics of memory. In the paper | will show
the patterns which organize remembering in contemporary Polish culture, from the specificity of each event (e.g. memory
clichés) to the general mechanisms of activating the past in order to construct Polish identity (or identities). The relation between
state politics and culture will be also analyzed, especially the differences and similarities of political memory projects in today’s
Poland and the ways of stimulating and influencing the culture using political and economic tools. The paper will present one
example of a cultural memory text (e.g. a film, a museum exhibition, a happening) referring to each of the above—mentioned
events and interpret it from a perspective of memory patterns and politics which are revealed. | will thus try to answer not only
a question how the past shapes the present, but also how the present constructs the past.

Keywords: politics of memory, authority&the use of cultural memory, contemporary Polish culture, memories of transitions,
memory media

Konczal, Kornelia: European University Institute, Florence, Italy

“Polish-German Lieux de Mémoire”: cultural memory beyond the nation

It does not often happen that a local research concept pursues a transnational career. Nevertheless, this is precisely what happened
to the concept of lieu de mémoire — a term coined in the 1980s by French historian and publisher Pierre Nora. Nora’s intention
was to create a new tool which could be useful in rethinking the history of France. In the beginning, the originator and editor of
the seven volumes of “Les Lieux de mémoire” (1984-1992) was convinced that his concept could be applied only to the French
past. However, the last 20 years have been proving that the concept of realms of memory — to use the problematic English trans-
lation of les lieux de mémoire preferred by Nora himself — can be applied with success in a variety of geographical and temporal
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contexts. There can be no talk of French ‘exclusiveness’ of les lieux de mémoire, if only because from the mid-1990s onwards his-
torians from many (Western) European countries have been conceptualising interesting research projects inspired by Nora’s idea.
Most of them, however, deal with the national history. The first large-scale attempt to go beyond the national framework is the
research project “Polish-German Lieux de Mémoire” carried out between 2006 and 2013 at the Center for Historical Research of
the Polish Academy of Sciences in Berlin in cooperation with Carl von Ossietzky University in Oldenburg. The aim of this interna-
tional undertaking is to rethink the Polish-German history through the lens of two approaches tied together: the history of Pol-
ish-German relations (Beziehungsgeschichte) and the history of collective memory (Erinnerungsgeschichte). Of the nine volumes
in total (five in German and four in Polish), three contain essays on common, shared and parallel Polish-German lieux de mémoire.
The last type of lieux de mémoire addressed in the Polish-German project is a new category referring to two (or more) completely
dissimilar historical phenomena. Although the ‘real’ objects of remembering are completely different there are many parallels in
their identity-building functioning in the Polish and German society — for instance as symbols of betrayal or success, as memorial
embodiment of paradise lost or imperial ambitions or other figures constituting the sense of belonging to the community. This is
not to say that “Polish-German Lieux de Mémoire” is the first publication ever that aims at transcending national borders in the
examination of lieux de mémoire. Yet, in contrast to manifold rather disparate conference volumes or purely editorial undertakings,
it is the first large-scale research project proposing a practical application of a new research design inspired by Nora’s concept.

Keywords: cultural memory, lieux de mémoire (realms of memory), entangled history, neighbourhood, Polish-German history

Korzheneva Olga, St.Petersburg State University, faculty of journalism

Religious values in a political discourse: analysis of Russian and Turkish mass media

Changes in historical events estimation always were faultless criterion of valuable orientations shift in political process. Media gives
the chance to trace similar transformations, to receive information about current state of society, to predict further development.
Today we see religion and policy rapprochement, and it is naturally reflected in the various historical periods assessment. For the
purpose of confirmation or a denial of this hypothesis research on the example of Russia and Turkey is conducted. The countries are
pulled together by existence of two historical periods. One of them we will call imperial and will pay attention that for it religious
legitimization of the political power is characteristic, and the second — secular. Today both countries are involved in globalization
processes, and in everyone there are the political forces focused on ideals of the various periods. In Russia — communists and the
conservatives gravitating to socialist and monarchic values. In Turkey there still are supporters of Kemal Ataturk ideas, but considerably
gains strength a «neoottomanizm». Empirical base - media resources of different orientated political forces and official channels of
two states. Research method —the valuable and political analysis based on axiological approach to journalism and mass media studying.
The purpose is determination of the political values connected with the various historical periods. Estimation of popular events of the
past, modern questions of globalization, and also the persons personifying every era are interesting. Probably, in official discourse of
both countries attempt of rehabilitation and reconciliation of the different historical periods, and also the appeal to religious values is
observed. Research shows, what ideas are included into an official discourse and what remain part of extreme positions. The scientific
analysis results show how new identity formation corresponds to perception of globalization process in Russia and Turkey.
Keywords: valuable and political analysis, media, personification, values, globalization.

Kos-Lajtman Andrijana; Buljubasi¢ lvana, Faculty of Teacher Education of the University of Zagreb; Faculty of Humanities of the
University of Osijek

A Conceptual Mnemotope of Osijek in Jasna Horvat's Novel Bizarij

The novel Bizarij (2009) preserves a cultural memory of the town of Osijek, at the same time recycling faction through fiction
just as the author did in her other novels (Az, Auron, Vilikon). The novel here is being seen as a post-OULIPO (Ouvroir
de littérature potentielle) arrativethat shapes a conceptual Romanesque-like structure primarily as grammar code for subordinate
conjunctions and their dependent and independent clauses in Croatian language. Apart from the grammar code for novel
composition and its conceptualization, as well as its 15 chapters, the novel provides very important ties between the narrators
and the characters and their elaborate distribution. A key figure is a phantasmagoric character of Isabella von Habsburg,
functioning as the novel’s recurrent theme, but also a Jacques Lacan-like point de capiton. The conceptualization of Romanesque-
like structure is also achieved by further elaboration of symmetry motive, used at several discourse layers in various ways. The
symmetry exists in distribution of the narrators’ voices, as key order of narration. The novel has 15 different narrators and
particular importance is given to interconnection between the characters and the narrators and their ties to socio-historic periods
they belong to. It is the very order of the characters and/or narrators through different criteria — gender, historic period,
profession, and their ethnicity — that gives the convincing and credible multi-layered cultural memory of the town of Osijek. At
the same time, it deconstructs some established notions and prejudices, and yet builds some new, possible ways how to perceive
the town or its history. A distinct, narrative set of methods that is characteristic for a scientific, lexicographical discourse type,
additionally proves our ‘reading’ of Osijek as a cultural mnemotope.

Keywords: Bizarij, Jasna Horvat, cultural memory, recycling of faction, mnemotope

Kovaé, Emilija U¢iteljski fakultet Sveucilidta u Zagrebu Odsjek u Cakovcu

Roman-album: forsiranje sje€anja

Rad preispituje nacine funkcioniranja sjec¢anja u kriticnim drustvenim momentima (porace, tranzicija, kriza). Konstrukcija i
dekonstrukcija memoriranih struktura, njihova falsifikacija i/ili ovjera njihove autenti¢nosti, dijalekti¢ki proces kulture sjecanja
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(velikim dijelom medijski nadzirane i konstruirane) i kulture zaborava - krajnje su tocke izmedu kojih postojanje nastoji definirati
svoj identitet (Ilvan Pavao ll., Sjecanje i identitet). Na fonu postmodernizma, koji funkcionira kao skup strategija sje¢anja, ali
uglavnom na razini poetickih dodira (tehnike intertekstualnosti i citatnosti, preispitivanje jezicnog potencijala), bez valorizacijskijh
(ideologicnih) intencija, nastaju novi narativni oblici - roman-rjecnik (Nikola Pavi¢, Hazarski recnik, Jasna Horvat, Vilikon), te
posebice nam interesantan roman-album (Zeljka Corak, Krhotine, Mladen Kirin, Album, Dubravka Ugresi¢, Muzej bezuvjetne
predaje). Njegova je nakana sabiranjem dokaza o egzistentnosti individualne i kolektivne proslosti utemeljiti krhko tkivo identiteta
na idejnosti koja se kontinuirano nadograduje definirajuéi (nacionalnu) posebnost. Takvom obliku poticaj je dao ratni kontekst,
u kojem je pitanje nacina i sadrZaja memoriranja izuzetno vazno. Fotografija postaje vrijednost sama po sebi, time i album, koji
se namece kao strukturni obrazac za organizaciju naracije. Na rusevinama ideje o kraju povijesti te zbog izuzetnog iskustva (rat),
sje¢anje, kulturna memorija i kultura memoriranja dobivaju izuzetno mjesto kao reakcija na kulturu (?) zaborava (Irena Vrkljan,
Pred crvenim zidom) problematizirajuéi fenomen proslosti i njene relevantnosti u poimanju Zivotnih tijekova i njihovoj
interpretaciji

Kljuéne rijeci: roman-album, identitet, etika/estetika sjecanja, kraj povijesti

Koziura, Karolina: Institute of Cultural Studies, Maria Curie-Sklodowska University in Lublin, Poland / Nationalism Studies
Program, Central European University in Budapest, Hungary

Exploring the cityscape through the method of walking memory path. Czernowitz Jewish Dias-
pora and their search for Home.

The 1990s brought changes not only in the geopolitical map of Europe but also began the long path of transition into democracy
and the market economy of the populace living in the former Soviet bloc. Moreover, it was a time of rediscovering “lost” memory
and “black holes” (Gruber 2002) in the history of Central and East European societies in reference to pre-Soviet period. | believe
that Chernivtsi, the city which is the subject of my presentation, is still undergoing a complex cultural memory transition. A part
of this is the ethnic and religious revival observed in its space experienced by many national groups who live there. Moreover,
Chernivtsi is a special place on the map of not only Ukrainian but the post-Soviet area. Its long and multiethnic history, changing
rules of empires, borderland location and contemporary mixture of many ethnic groups make it an contested space for many
actors struggling between each others for recognition and “right to the city”. One of the narratives connected with the cityscape
of Chernivtsi produce the members of Czernowitz Jewish Diaspora, who live mostly outside of Ukraine and even Europe. As for
them Czernowitz — the name of the city from the Austro-Hungarian period - is not only a part of their history but first of all a
myth of their “Golden Age”. In my presentation by using the method of walking memory path conducted with the members of
Diaspora | show what is the Czernowitz from their memory and what are their particular identification. As | show by exploring
the memory places in the city they build their own sense of identity and place belonging.

Keywords: place memory, place identity, walking memory path, Jewish Diaspora, Chernivtsi

Krajina Zlatan, Faculty of Political Science at the University of Zagreb

Snapshot memories of EU's Others: the floating location of Croatia (from a 'Balkan’' to a 'Euro-
pean' country) in the symbolic cartographies of "Western' tourist guide books surrounding the
EU candidacy 2003-2013

In this paper | present findings of my discourse and textual analysis of the significance that cultural mapping, produced by tourist
guide books on Croatia (published for 'Western' audiences in a ten-year period encompassing Croatia's 2003 EU candidacy and
its 2013 EU entry), can have for our understanding of the volatility of remembering the Balkans outside the Balkans. My research
suggests that Croatia's location in the European imaginary, within the specific symbolic infrastructures (such as guide books) of
the rising post-industrial leisure mobility, is, to paraphrase Stuart Hall, one of a 'floating signifier': an expression of Balkanist
representational power relations between the mapper and the mapped, articulated in specific historical contexts. At the
beginning of the encompassed period Croatia was located (along a systematic emphasis on its involvement in recent Yugoslav
wars and its mainly Slavic origin) on a marginal and underdeveloped European East, while, following a series of the country's
adaptations to EU's norms as a coming member, Croatia was curiously re-located, onto a virtual Central European map
(accentuating the country's historical connections to Austria, Hungary and Italy). 'Witness' guide books, serving an increasing
number of Western European visitors as key resources in their cultural orientations on the Other's ground, hence produce what
| call 'snapshot memories': mediated remembrances of the Other claiming first-hand travel writer's validity, but without lasting
historical commitment. This incessant shifting of Croatia's place in Western Europe's memories requires us to question political
relevance that contemporary discursive formations of Balkan Other's pasts can have for their European futures.

Keywords: guide books, tourism, Croatia, EU, memory, Othering, Balkanism

Kregar Tone, Museum of Recent History Celje

Memory as a museum practice

In the current public discourse memory is among the most common words, concepts, and contents of a multiplicity of meanings,
connotations and contexts. Besides personal memory, the interpretations of our past and consequently our present often include
references of collective and historical memory. This terminology is particularly popular with politicians and publicists striving
for a more colourful vocabulary, who often use the fore mentioned terms as synonyms. Scientific and professional circles are
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more conscientious at differentiating these terms, as their research focuses on studying the past and, consequently, on the role
of memory or on the very process of remembering. However, within this corpus certain differences in the terminology and
different views on the types and forms of memory do exist. In this paper, rather than psychological and sociological theories (by
Maurice Halbwachs and others) we focus on how we, historians, look on the various forms of memory, especially those historians
who study (still "alive") 20th century. And who in their work, let it be research, teaching, or, like in my case - work in a museum,
rely on both, individual memories and collective memory to shape the historical memory of a community or society. Although
greater terminological clarity in this regard would be more than welcome, it is most important that we correctly identify the
different forms and types of memory and its components and that we use them appropriately in our work - that is in research,
understanding and interpreting our past or our history. Even more so because they often intertwine with each other, overlap,
complement, and transform from one to another, or, sometimes even exclude each other. Therefore it is often difficult to clearly
distinguish one from another and to deal with them separately. Historians working in the Museum of Recent History Celje are
faced with these issues and problems on a daily basis; many specific examples of our work further demonstrate the moulding
complexity of memory and its forms and go beyond the theoretical classifications and division.

Keywords:

Kristberga Laine, Department of Film and Theatre Theory and History, Faculty of Humanities, University of Latvia

Autobiographical Self-Representations and Family Histories in Latvian Visual Culture

For this paper | propose to analyse the documentation of culture in still images (photographs) and moving images (film and
video) in Latvian visual culture, focusing on autobiographical self-representations and family histories. Autobiography will be
analysed from the point where the film- or videomaker, or photographer understands his or her personal history to be implicated
in larger social formations and historical processes. Thus, | will examine works where family histories and political histories
unfold as difficult processes of remembering and struggle. Often it is manifested as a staged encounter with parent(s) or grand-
parent(s), who embody a particular cultural history of displacement or tradition. A particular characteristic trait in these works
is the metaphor of journey. Travelling becomes a form of temporal experience through which the film- or videomaker, or pho-
tographer confronts himself or herself as tourist, ethnographer, exile or immigrant. On some occasions, the encounter with a
relative belonging to a different culture, embodying the Other, cannot be physically staged, because the person is dead. In these
cases, | will look at works where artists have found alternative solutions in personal documenting even in the absence of a
person at the center of it. The space becomes the signifier of the lost Other, providing a form of cultural knowledge. Also, the
dislocation trauma will be analysed through the theme of exile and collective memories, as it has been a traumatic experience
both for those who were dislocated and for those who stayed in Latvia and had their lives literally broken under the Communist
regime. In many cases, repatriation is not possible due to the acquired language and culture barrier. | am interested in the
cultural representations of the previous generations manifested in visual culture, thus the history of self is examined as part of
a larger cultural and political mechanism.

Keywords: autobiographical self-representations, family histories, memory, documentation of culture, personal documenting,
visual culture

KriZnar, Franc: IGIZ / IMIS CIMRS UM, Maribor, Slovenia

lvan Grohar and Oskar Dev — an interdisciplinary and multidisciplinary fragment comparison of
their artistic works in Skofja Loka/Slovenia (1905-1911)

The new Grohar’s room in the Skofja Loka Museum that is located in a more than a thousand years old town, some kilometres
northwest of Ljubljana, Slovenia, represents one of the new possibilities to popularize old local history. Ivan Grohar (1867-1911)
is one of the four well-known Slovenian painters from the beginning of the 20t century, together with Richard Jakopi¢, Matija
Jama and Matej Sternen. These Slovenian painters are the founders of impressionism within the modern style. Skofja Loka
became the so called Slovenian “Barbizon” (i.e. French village near Fontainebleau, once the settlement of painters) and this art
and old tradition inspired another Slovenian (music) artist Oskar Dev (1868-1932), who composed some of his musical works
(songs and choirs) in Skofja Loka, too. His and Grohar’s period in Skofja Loka (1905-1911) resulted in some extraordinary art
works i.e. paintings and (musical) works. They both were inspired by the countryside that reflected on their works. This is now
one of the new Slovenian’s challenges of museology and musicology in an interdisciplinary and multidisciplinary approach so
the art of painting and music could be a benefit for the visitors of this and other museums.

Keywords: old local history, painter, composer, impressionism, modern style, “Barbizon”, musical works: songs and choirs,
museology, musicology

Krstikj, Aleksandra; Koura Hisako, Osaka University

Design concept for the conservation of the Old Bazaar in Skopje, based on the historic signifi-
cance of place

Historic urban areas are the main containers of cultural achievements of communities. Although modernization is logical
continuation in the evolution of any living city, in this paper our aim is to examine a design concept of moderate modern
developments in the historic area of Skopje to sustain and even promote the historic context. First, we examined modern
developments and changes of the urban patterns that impaired the historic context of Skopje’s old center. The discussion points
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are: Typical modernization, such as regional road network, railway network and other infrastructure, that restructured the urban
form and resulted in damage or destruction of the historic urban form; Urban policy to construct a new center and to modernize
the public facilities without concern of the historic context that brought about loss of many historic buildings. Secondly, we
examined the formation and layout of Skopje’s historic center developed by the main principles of the Ottoman urban concept
based on the Islamic religious law—Sharia. We concentrated on two key elements of the Ottoman urban strategy: the allocation
of public facilities and primary roads. The analysis, based on historical documents, evaluated the significance of places from
three aspects: I) Main Center that represents the origin of the Ottoman city, Il) components of the Bazaar’s urban structure and
IIl) periphery points of urbanization that indicate the edge of the city and give significance to the location of the center. We
concluded that today, the authentic significance of road and place in Skopje’s historic area formed by the Ottoman urban strategy
can still be recognized, even if the original buildings are lost, by careful examination of the Ottoman urban concept. The authentic
significance of place can serve as base for design concept that can rescue the historic context and manage future favorable
development in Skopje’s Bazaar.

Keywords: Skopje's Bazaar, conservation, Ottoman concept, place significance, urban strategy

Krzysztof Malicki, University of Rzeszow, Institute of Sociology

Between cultural memory and communicative memory — dilemmas of reconstruction of annihi-
lated past of Polish Jews.

One of the most important features of Polish collective memory changes after the fall of communism in 1989 was including
elements of the past life and the destruction of Polish Jews and often difficult, mutual relations between Poles and Jews. Despite
two decades, this process is still far from being complete. It is shaping continually, each day, between the official state ritual
practices and living message (cultural memory) and experience of Polish witnesses of the Holocaust (communicative memory).
This phenomenon is accompanied by constant controversy and conflicts. The actors of this debate face recurring questions:
which elements of Polish communicative memory should become part of the cultural memory? What should we pass to future
generations and what should we forget? What consequences for the Polish memory is opening up to the memory of another
nation?

Keywords: cutural memory, communicative memory, Jews, Holocaust

Kulasic, EImina: Project Development Coordinator at the Cinema for Peace - Genocide Film Library

Facing History and Themselves: Amnesty 1L aw in the Republic of Macedonia

The interrelation between the adaption of an amnesty law in a peace agreement during the negotiation process, the mechanisms
of transitional justice and personal narratives in regards to a post-conflict society contributes to the understanding of the
necessity to reckon with the past. It accentuates the importance of the perception of war and peace, justice and peace as well
as personal and public perception of individual experiences and crimes committed. The focus of both historical and contemporary
stories of war, conflict, and individuals’ as well as societal approaches of coping and reckoning with the past is an inescapable
part of the process of reconciliation and memory. As such, it is important to understand the interconnected whole and the
different dimensions of such a whole from a narrative perspective; primarily from a personal narrative. The different perceptions
in the case of the Republic of Macedonia (Macedonia) when it comes to the 2001 conflict have an ethnocentric factor sidelining
the importance of truth-telling and fact-finding where in 2011 the Parliamentary Assembly has amnestied four cases returned
by the ICTY under the 11bis rule to be processed by the domestic courts. The four amnestied cases have closed an important
chapter in Macedonia’s history without a legal or an official non-legal process of establishing the facts. In order to emphasize
the importance of reckoning with the past and violations of human rights, the personal and public conceptualization of justice
as well as the role of personal narratives; this paper will look at what the foundation is of an amnesty law and what transitional
justice mechanisms are adequate in the process of reconciliation in Macedonia related to the 2001 conflict? A number of related
questions will follow; what are the obstacles posed by amnesty law in this process? What about victims’ rights and their consent
when it comes to amnesty law and reckoning with the past — their memory? And what mechanisms are acceptable and adequate
to reckon with the crimes committed during the 2001 conflict? Its aim is to argue that a local approach through personal
narratives, especially when it comes to the 2001 conflict, is of vital importance. The intimate experiences provided through
personal narratives brings the stories into a being and as such contributes to the opening of the much needed dialogue about
the past and the 2001 conflict. The research will cover a brief history of the rise of nationalism which affected the inter-ethnic
relations in Macedonia, the signing of the Ohrid Framework Agreement and the enforcement of the amnesty law within the
context of transitional justice. It will argue that in the case of Macedonia, personal narratives should be added as an important
mechanism of transitional justice since a judicial approach is not feasible at this time.

Keywords: Amnesty law, transitional justice, personal narratives, memory, reconciliation

Kushinski Alysse, London School of Economics
Non-Commemoration and the Nation The Politics of ldentity, Memory and Forgetting in the For-
mer Yugoslavia

Monumentality and collective memory have not been neglected by discourses concerning national identity. However, insights
favouring forgetting and counter-memory are considerably new approaches reconstructing identities and redressing tragedy
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after pronounced violence. Erecting monuments is often a strategy towards building and inciting public memory and defining
the nation, but they can also be used as a means of masking histories and manipulating national narratives — this is seemingly
the case in a number of post-war monuments throughout the former Yugoslavia. The interplay between cultural heritage,
memory, and space is a huge component of national identity; the installation of monuments memorializing non-Yugoslav
celebrities throughout the newly defined states serve as a means to reconstitute identity, redefine heritage and avoid the
celebration of a painful past. By consolidating existing theories on nationalism, identity and memory, this paper will examine
the potential consequences of this manipulation of public space. Through a discussion of the way in which identities can strive
to strategically avoid the state in the ‘non-commemoration’ of the nation and its inflicted traumas, | hope to demonstrate that
the state is always present: That even through neglecting it — it is always referenced, that the framework of political sociology
can operate, not just by identifying and treating the state as an actor, but also by simply acknowledging the state as spectre.
Keywords:

Kustritz Anne, University of Amsterdam

Dr. Frankenstein, Dr. Mengele ... Dr. Beckett?: The Repressed Eugenic Memories of Stargate: At-
lantis

In the present era, rapid advancements in genetic technology mirror the enlightenment-age scientific transitions which inspired
Mary Shelley’s anxious probing of the human-Other divide and the moral meaning of human being’s manipulation of life itself
in Frankenstein. Similarly, contemporary speculative fiction on science and fantasy provide a vital window into the evolving cul-
tural consensus about the morality and meaning of genetic manipulation and research. Set in a space and time removed from
the regular workings of dominant culture, fantasyscapes allow metaphorical versions of historical disasters and modern choices
to unfold in ways which might otherwise be suppressed. In the far-off universe of Stargate:Atlantis characters deal with a series
of events which mirror on-going political problems in the real world, including terrorism, torture, nuclear proliferation, and cul-
tural pluralism. However, perhaps the most profoundly disturbing plot centers around medical experimentation on political pris-
oners and the use of genetic research to eliminate Otherness, effectively committing genocide. The key role in achieving this
racial purification by means of genetic manipulation is performed by Dr. Carson Beckett, a much beloved character primarily
known in the series for affability, kindness, and a deep affection for his mother.That such a character becomes the face of a
genetic final solution for racial and cultural conflict represents one part of a recurring ideology | have elsewhere termed “Post-
modern Eugenics.” Increasingly, as cultural memory of eugenics fades and mutates, strains of the will to build a better race recur
in contemporary fiction and politics, masked by new technologies, threatening to once again wreak terrible destruction from
behind the facade of deliberate cultural and political forgetfulness, represented on Stargate: Atlantis by a face as placid and
friendly as Dr. Beckett’s.

Keywords: science fiction, eugenics, representational politics, race

Kuznetsova Lyudmila, Perm State National Research University. Researcher, Centre of Comparative History and Political Studies

Memory About “The Bright Future”: Official Commemoration of vs Remembering the Soviet Re-
sort

The Soviet resort has a controversial place in the cultural memory of post Soviet society. Resorts, as a model of “the bright
future” and as the realization of Soviet utopia, were constructed as significant and monumental objects. They still occupy an
important place in the physical and cultural space. However, even though their importance could be promising for cultural
tourism, they are often disregarded by local authorities and managers. When someone says “Soviet resort”, the same shared
image is evoked in almost any person’s mind from the former Soviet Union. How this image was created is an important question
in this paper, especially in terms of the “fight” between two discourses: the discourse of freedom vs the discourse of control
and education. Moreover, the works of Soviet mass culture will also be examined as they are supposed to have a strong influence
on the Soviet resort’s image. A few images of the Soviet resort that were constructed during the Soviet past are still present in
people’s memory. This paper will inspect what and how people remember about the Soviet resort today. Comparing these
memories with the set of past images of the Soviet resort will reveal which features were forgotten. Looking at the national
commemoration strategy, it would be essential to understand why and how local authorities deliberately avoid using the cultural
memory about the utopian projects of Soviet imperia, even though it could be used in historical and cultural tourism to develop
a region. To analyze the commemoration strategy, museum and touristic policies in resort regions will be reviewed. People’s
memories will then be compared to official commemorations ordered by managers and authorities to reveal their emotional
attitudes.

Keywords: Soviet resort, utopia, commemoration, cultural tourism, emotional attitudes

Lehel Peti, The Romanian Institute for Research on National Minorities

Politics, religion and the use of cultural memory in a Catholic region from Romania

The presentation analyzes the connection between religious traditions based on cultural memory and the official rites controlled
by the church in a Catholic region of the eastern part of Romania. The ethnographic material constitutes the local religious
events appeared in the Catholic villages from this region after the death of an illegally ordained Franciscan priest and doctor,
who, in the opinion of the locals, was suspected to be executed by the Romanian secret service during socialism. The tragic
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story of this political martyr became the base of a religious movement that activated the Catholic villages on masse, edging
along religiosity. His memory became the site of pilgrimage and collective healings. In the period of transition the Catholic church
from the region started the beatification process of the martyr. The expropriation of the memory of the martyr priest is based
on a well controlled process of collection, selection, and interpretation of narratives containing the cultural memory of the
priest, also building officially controlled memorial places for him. The author argues that the beatification constitutes one of
the most important project in the efforts for institutional consolidation of the Catholic church in Moldova after the Romanian
system change, a possible success of this project would mean a second blessed for the Romanian Catholic church.

Keywords: cultural memory, politics, religion, memorial place

Leigh, James: University of Groningen

Difficult Past, Difficult Present?: How Collective Memory and Personal Experience Shape Beliefs
on Politico-Cultural ldentity in Post-Conflict Societies Today

In essence, we are all products of our experience; thus the positions we adopt today are influenced by what we remember (and
forget) about our past. This is true at both individual and collective levels. In societies traumatised by conflict, the act of recalling
and dealing with the past is particularly controversial: What should be remembered, and whose memories may be recalled?
Can one deviate from the mainstream of accepted remembrance? In most societies it is possible to identify what has been
referred to as a ‘master narrative’ of identity, which determines both the accepted history of that society as well as values
concerning what it means to be a (‘good’) member of that community today. It is indeed useful to perceive identity through
such a narrative framework, as a story which we construct about who we are and what we have done. This paper firstly takes
the position that individual narratives are often shaped by the master narrative, which sets the tone for what is acceptable
within the collective, not only in historical terms, but also in terms of beliefs on politics, nationality and/or ethnicity. Yet there
exists in most societies a proportion of people whose positions diverge from the master narrative. This paper, which is intended
to establish the theoretical position of my larger research project, will consider how such deviations amongst individuals in
society could be explained by the various processes through which memory (both individual and collective) is formed and later
recalled, processes which in turn impact on the way the individual perceives and relates to the master narrative and constructs
the predominant features of their own identity. Particular attention will be given to how such processes function in post-traumatic
settings, and the implications of difficult memories for narratives of present and future in such societies.

Keywords: remembering and forgetting, narratives, post-conflict, post-trauma, nationalism, ethnicity

Lewicka Maria, Faculty of Psychology, University of Warsaw

Place attachment and place memory: How to reduce ethnic bias in collective memory of places

Due to the territorial changes in the post-war Eastern and Central Europe numerous cities located on these territories changed
their state belonging and — consequently — their populations. Most of the previously multicultural cities are now ethnically ho-
mogeneous. As a result of the post-war migrations and of the political censorship imposed by the communist regimes on memory
of pre-war times, we observe at present a “collective amnesia” — unawareness of the cities’ pre-war history and a strong Historical
Ethnic Bias — overestimation of the role of own nation in the history of residence places and neglect of the role of their previous
inhabitants. In this presentation | am going to focus on the phenomenon of ethnic bias in the memory of once multi-ethnic and
now ethnically homogeneous places located in two countries, Poland and Ukraine, which, as a consequence of international
agreements after WWII, changed their state belonging and population. In contrast to these collective memory studies that
usually focus on large place scales such as countries, my presentation will deal with more personal scales such as cities or towns,
and perception of their pre-war national composition, local heroes and local events. The studies carried out in several cities and
on representative country samples revealed a powerful Ethnic Bias and a number of factors contributing to its reduction, in-
cluding: (i) presence of urban reminders (history traces), (ii) socio-demographic factors (cultural capital), and (iii) type of peo-
ple-place bonds: place attachment and place identity. Living in the environment rich in historical traces, being endowed with
cultural capital, representing an active form of place attachment and strong place identity contributed to more accurate place
memories. Interest taken in the history of the place had a particularly positive impact on the open-minded and unbiased attitude
towards the multicultural character of residence places.

Keywords: place memory, Historical Ethnic Bias, place attachment, place identity

Licata Laurent; De Guissmé Laura; Mercy Aurélie, Université libre de Bruxelles

Remembering WWILI collaboration in Belgium: effects on political position taking in the linguistic
conflict

Collaboration with the Nazi occupier during WWII has always been a topic of dissent between Walloons (French-speakers) and
Flemings (Dutch-speakers) in Belgium. According to a popular myth coined after the war and often narrated in the media and
literature, collaboration was widespread in Flanders, whereas Walloons bravely resisted, although historical reality is much more
nuanced. These representations regularly resurface in political debates surrounding the Belgian linguistic conflict. Demands for
amnesty addressed by nationalist Flemish parties are a case in point. A questionnaire survey (N =521; 315 W and 206 F) showed
that collaboration was generally represented negatively and was morally condemned in both groups. However, Walloon
participants expressed more negative moral emotions towards collaborators (equally for W and F collaborators) than Flemish
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participants. And Flemings, especially high Flemish identifiers and supporters of right-wing parties, were les reluctant to support
the granting of amnesty to WWII collaborators than Walloons. Among Flemings, identification with Flanders was associated
with a more positive collective memory of collaboration (serving Flanders’ interests), whereas identification with Belgium was
associated with a more critical representation of it (more immoral and severe). In contrast, both levels of identification were
associated with more negative memories among Walloons. Interestingly, support for amnesty was predicted by judgments of
morality of Flemish, but not of Walloon, collaborators, in both groups, as if francophone collaboration was deemed irrelevant.
Results suggest that differences between F and W in political position taking regarding the granting of amnesty are partly due
to differences in collective memories of collaboration, and to different perspectives towards the same historical representation.
The myth is both shared and disputed.

Keywords:

Linin Lea, University of Arts in Belgrade / Université Lumiére Lyon 2

The Urban Symbolic Ecology of Skopje: What Kinds of ldentity Narrative Lines Do Skopje’s Sym-
bol Bearers Produce?

Inspired by the recent rapid transformation of Skopje through the urban project Skopje 2014 and the consequent influx of new
symbol bearers in the urban landscape of the city, this paper entitled The Urban Symbolic Ecology of Skopje: What Kinds of
Identity Narrative Lines Do Skopje’s Symbol Bearers Produce? will focus on identifying, synthetizing, and critically examining the
entirety of symbol bearers from the city, belonging to the pre-Skopje-2014 as well as the Skopje-2014 period. The term ‘urban
symbolic ecology’ is one of the fundamental concepts in the field of urban anthropology, which | will use as a main theoretical
reference point in this paper. In his book entitled Cities Full of Symbols: A Theory of Urban Space and Culture, Peter J.M. Nas
defines the urban symbolic ecology as a concept that studies the cultural dimension of the city, namely how symbols and rituals
are distributed within the cultural milieu and what sort of meanings they bear in it. The symbol bearers as containers of a city’s
collective memory will be explored through the perspective of four categories as proposed by Nas’ urban symbolic ecology
concept: material, discursive, iconic and behavioural. Material symbol bearers relate to the material objects of symbolic value
within a city (architecture, statues, monuments, nature, etc.). Discursive symbol bearers are concerned with urban images and
narratives. Iconic symbolic bearers are associated with people representing cities. And, finally, behavioural symbol bearers are
considered to be activities such as rituals, festivals and demonstrations. The exclusivity or the combination of specific symbol
bearers constitutes the symbolic structure of a city, thus developing its identity/identities. Unravelling a set of city identities,
this paper will also expose the reasons behind the precedence of specific symbol bearers and identities over others.
Keywords: urban symbolic ecology, symbol bearer, identity, city identity, Skopje

Lisiak, Agata A., Dolgoy Rebecca Clare: Humboldt University Berlin / ECLA of Bard

The Master Plan and Cultural Memory: The Case of Berlin's Museum lsland

Bolstered by its 1999 entry into the list of UNESCO World Heritage Sites, Museum Island has been for centuries one of the hearts
of Berlin's memory culture. The UNESCO recognition came a decade after the fall of the Wall, as the city was trying to rethink,
remake, and, eventually, remarket itself as a global city. In our paper, we look at the role of Museum Island in (re)creating Berlin's
post-1989 image and its urban constellations of space and time. After examining the contemporary and historical contexts of
Museum Island's master plan, we will discuss some of the controversies surrounding Museum lIsland's architecture and
collections including their cultural and political dimensions. Our paper offers a reading that seeks to understand the current
(re)turn towards the master plan, which we situate in a larger cultural memory context. We will give a brief historical account
of the development of Museum Island with an eye towards narratives and then move on to present cultural and political
repercussions of Museum Island's new master plan. Here, we will focus on the controversy caused by the recent decision by the
director of Berlin State Museums to move the Old Masters collection currently housed at Gemdldegalerie near Potsdamer Platz
to Museum Island's Bodemuseum thereby dividing Berlin's art collection according to simplified, in our view, notions of space
and time. We argue that this strategy to create a linear and geographically essentialist narrative of Berlin's collections may be
seen, in light of the city's post-1989 urban marketing practices, is yet another attempt to (re)create and (re)shape Berlin's cultural
memory and image.

Keywords: cultural memory, museums, master plan, space and time, Berlin

Lori Amy, Georgia Southern University

Collective Memory, National ldentity, and the Battle for Control of the Public Sphere in Albania

This paper uses two recent and highly controversial construction projects in Albania’s capital city, Tirana, to map the essential
features of the field of memory and identity in which contemporary political processes are playing out. In 2010, the opposition
Socialist Party (SP) leader and then-mayor of Tirana, Edi Rama, began a major reconstruction of the most important square in
the historic city center, Skanderbeg Square. Shortly thereafter, Democratic Party (DP) Prime Minister Sali Berisha and Chair of
the Parliament, Josefina Topalli, unleashed a city-wide controversy over plans to demolish the “Pyramid” — originally, a memorial
and museum for the Communist Dictator, Enver Hoxha. As highly charged symbols of contested national identity, both sites
embody a fraught struggle to monumentalize a national story —a monumentality never fully achieved, in the first instance,
short-lived, in any case, and testifying as much as anything else to the fragmentary and embattled nature of national memory
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and identity. In both cases, the proposed construction projects were attempts by political parties to impose a version of the
past that legitimates party identity and silences/obliterates counter-memories that destabilize post-communist political party
identity narratives. For the DP, this means that any signification of pre-transition communist party allegiance must be erased,
and, for the SP, links to communist-era crimes and human rights violations must be repressed. While the country remains locked
in these communist — anticommunist polarizations, both positions require a selective remembering — and a corollary strategic
“forgetting” — that obscure the much more complex experiences and memories of the regime and the ongoing conflicts within
and amongst groups with different experiences and memories of that past. Following recent work on collective memory
(Rothberg 2009, Irwin-Zarecka 1994, Connerton 2011, Olick 2011), this paper analyzes political battles for control of the public
sphere in terms of these memory contests.

Keywords: Albania, collective memory, national identity, post-communist, anti-communist

Luki¢ Mina, Faculty of Phylosophy, University in Belgrade, Serbia

The Interplay of Museum Discourse and Popular Culture: How, When and Where History Comes Alive?

Museum as an institution has been, throughout history, inevitably connected with ideology, involved in establishing and shaping
of cultural memory and creation and affirmation of collective identities, based on scientific knowledge and interpretation of
the past. Nowadays, other, more effective media are involved in those processes, e.g. film, which will be examined in the paper
as such a medium. Also, museums have been used for spreading different prejudices and stereotypes — some of our identities
are often based on such prejudices, either about our own or somebody else’s past or present. Nevertheless, museum as an
institution has an aura of highest authority, based on scientific knowledge and legitimized by museum collections. It is a place
to visit if you want to find the truth. Museum is seen as trustworthy, unbiased, objective. Such privileged status of a museum
will be argued and contested, and problems of museum discourse will be analized through the case study of American Museum
of Natural History in New York. Critical analysis of this museum’s discourse will be based on three sources: the text of Mieke Bal
JTelling, Showing, Showing off” where she discussed museum’s permanent exhibition in 1991, the movie Night at the Museum
(2006) and museum'’s current internet presentation. We are going to follow and question narratives and stereotypes that are
recognizable in this museum’s discourse and in other discourses with which museum discourse interacts (politics, popular
culture). Considering the fact that museum officials have credited the film for increasing the number of visitors by almost 20%
and that a sequel followed (Night at the Museum: Battle of the Smithsonian, 2009), the movie Night at the Museum seems to
be an adequate example for the analysis of the interplay of museum discourse and popular culture and its role in the shaping
of cultural memory.

Keywords: museum discourse, popular culture, collective identities, American Museum of Natural History, Night at the Museum

Lupis Vinicije B.; Spoljar VrZina Sanja; Hazdovac Baji¢ Nikolina: Institut drustvenih znanosti lvo Pilar

Dubrovacka kulturna memorija — promjene kroz prostore i vremena

Pravila ponasanja prema spomenicima kulture nacionalnog i svjetskog znacenja postavljene su haskim konvencijama iz 1899. i
1907. i paktom potpisanim 1935. godine u Washingtonu. Jugoslavija je 18./19. prosinca 1955. ratificirala spomenute konvencije,
kao i sve pravilnike za provedbu Konvencije za zastitu spomenika kulturnih dobara u slucaju oruzanog sukoba, te Protokola o
zastiti kulturnih dobara u slucaju oruzanog sukoba. DrZzave potpisnice Konvencije ¢cinom potpisivanja potvrduju svjesnost o tome
da su Stete nanesene kulturnim dobrima, kojem god narodu ona pripadala, stete kulturnom naslijedu cijelog covjecanstva jer
da svaki narod daje svoj doprinos svjetskoj kulturi. Ratovi zatiru kulturnu memoriju i dovode do kulturocida. Bududi da ratne
Stete iz 1806. i 1991./1992. pokazuju veliku podudarnost, prvi dio rada dat ¢e njihov usporedni pregled. Kulturna memorija
upisana je u identitet Dubrovnika mozda vise nego bilo kojeg drugog grada u Hrvatskoj. Drevne zidine, burna i slavna proslost
ono su na ¢emu se temelji identitet grada i njegova ekonomija kroz turizam. Dubrovacko kulturno pamdéenje ucijepljeno je u
razliCite tipove diskursa - od usmenih (osobna sjecanja, kolektivha memorija stanovnistva) do literarnih (knjizevna djela,
memoaristika, polemike, historiografija u Sirem smislu). Ratna zbivanja dovode do vakuuma u manifestacijama kulturne memorije
i destrukcije kulturnih formi. Zivot nakon rata odvija se na ru$evinama, u stanju kulturne opusto$enosti i nesigurnosti. Upisivanje
ratnih dogadanja u kulturnu memoriju daje novu dimenziju poslijeratnom Dubrovniku koji pliva u bujici neoliberalnih tranzicijskih
procesa - migracija i emigracija stanovnisStva, devastaciji prirodnih ljepota okolice, depopulaciji centra grada i divljem
neoliberalnom turizmu. Rad ¢e u svom drugom dijelu dati pregled dubrovacke kolektivne memorije kroz njezine manifestne
oblike: rituale vezane uz posebne prilike, festivale i posebna mjesta, kao $to su spomenici koji funkcioniraju kao lokacije memorije
i vremenski simboli.

Kljucne rijeci: Dubrovnik, cultural heritage, war damage, cultural memory

Lyons Siobhan, Macquarie University, Sydney, Australia

Remembering Hemingway: The Endurance of the Hemingway Myth

Consumers of culture can often view history subjectively, perceiving people and events through an idealistic memory to satisfy
their perception of ‘great’, heroic people. The image of American writer Ernest Hemingway was partly created by favourable
media imagery and celebrity culture. With the advent of newer media technologies in the twentieth century, writers such as
Hemingway, James Joyce, Gertrude Stein, F. Scott Fitzgerald, Emile Zola and Ford Maddox Ford (often called the Lost Generation)
were able to carefully manipulate their audience through their writing and the romantic image that was circulated by the public.
The idealised way in which authors were viewed is reminiscent of the period of Romanticism, in which authors Jean-Jacques
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Rousseau and Lord Byron were revered as geniuses. With Woody Allen’s film Midnight in Paris (2011), the Hemingway Myth, in
which various attributes and details about the author were exaggerated to fuel Hemingway’s image, has endured well into the
twenty-first century. This paper will examine the progress and transformation of the Hemingway Myth, and how it countered
with the man himself. Cultural memory is especially fostered through literature and film, and Allen’s film, along with the 2012
film Hemingway and Gellhorn, aid this image of Hemingway as a passionate, romantic gentleman, where the reality was quite
different. Hemingway’s own works, moreover, facilitated the romanticised manner in which he was received by his public, only
later to be ‘confirmed’ in his appearances in TIME magazine. This paper will argue that in the field of literature, celebrity authors
are particularly benefiting from the flattering outcome of cultural memory, in which figures such as writers and artists are
particularly enamoured by their public. By existing in an overwhelmingly artistic industry, it is no surprise that the memory many
of these writers leave behind, to this very day, is equally artistic.

Keywords: Hemingway, Myth, Memory, Paris, Romanticism, Celebrity

Maja Muhié¢, Faculty of Languages, Cultures, and Communications at the South East European University, Tetovo, Republic of
Macedonia

Cultural Memory and Competing Origin Myths in Spatial Representations

In the last two decades, the region of Southeast Europe —not only the Western Balkans — has been marked by a politics based
on the pronounced primacy of the issue of national identity over other socio-political questions. National identity as an issue
per se entails material cultural and academic processes aiming at the construction and fixing of an idea and a sense of a collective.
These processes work through the means of recognition, legitimization and symbolic production that maintains, enriches and
perpetuates the representation of the national self. Artistic production, academic re-creation of the national truth and re-
production of the cultural symbolic (essentially patriarchal) in the fields of humanities are at work in the institutions of the state,
in public and private universities and media. Ample evidence in terms of material culture and recorded public discourse supports
the claim that the question of national identity determines the course of politics, nationally and internationally, in Macedonia
but also in the neighboring Greece, Bulgaria, Serbia and Kosovo. One of the major focuses of this paper will not so much be the
“name question” as much as it will be its reification through the on-going realization of an architectural and heavily ideological
project in Skopje, the capital of the Republic of Macedonia. Skopje is currently is in the process of an intense urban reshaping
and remodeling created through a project called Skopje 2014. So far, this project has radically changed the face of the city, by
creating a monumental statue of Alexander the Great, dubbed The warrior on a horse, at least 50 additional sculptures, a tri-
umphal arch, new foreign ministry, constitutional court, bridges, Churches, and museums, including the Museum of Macedonian
Struggle and of the Victims of Communism. While many proponents, including the Macedonian government argue that this
project forges the Macedonian identity, so fervently denied by its neighbors (Greece being, but one example), the building of a
mish-mash of historical characters, such as Alexander the Great, his father Philip 1l and his mother Olimpia of Epirus, figures
of early Christianity: Saint Cyril, Saint Methodius, the Byzantine Emperor Justinian |, Mother Theresa, etc., as well as a league of
freedom fighters for Macedonia’s independence, rather create an atmosphere of a confusion of identities and blended, yet con-
fused memories. This project, in all its extravagance, glitter and kitsch, also known and criticized as Antiquisation, prompts one
to see the collision of national grievances that produced it in the first place and that still resonate around it. It is on the hand an
expression of a multitude of grievances and silent moans of Macedonians that finally found their reification and palpability in
the Skopje 2014 project.

Keywords: antiquisation, nation myth-building, grievance, transhistoric utopia

Maksa Gyula, Department of Communication and Media Studies, University of Pécs, Hungary

Mediatized Memory in the Comics Cultures. The Case of the Matyas, a kiraly

The comic media exists in different versions. The currently evolving institutional system, characteristic genres, social use and
practices of the Hungarian comics are vastly influenced by the main types of global culture of this media: the oriental style
comics, the French-Belgian bande dessinée and the North American comics. These great versions are overlap and interpenetrate
one another. We can see how transcultural flows create and form comic cultures as media cultures. In Hungary, the Ministry of
Education and Culture organized a cultural season called ’Year of Renaissance —2008". It has celebrated the anniversary of King
Matthias Corvinus who came to the throne of Hungary 550 years ago. A comics competition was organized and the winners
published the comic book Matyas, a kiraly (Matthias the King). This anthology composed by Hungarian mangas, North American
and European style iconotexts — various types of mediatization in the global culture of comics. The mediativity of these versions
of the comic media participate at the construction (or reinterpretation) of the figure of Matthias who plays traditionally an
emblematic role in the Hungarian popular culture and collective memory: “Matthias the Just.” This paper aims to examine and
understand some of the processes of King Matthias’s meditization in contemporary Hungarian comics.

Keywords: media, mediatization, comics, manga, Hungary, King Matthias

Maleska, Kalina: “Blaze Koneski” Faculty of Philology, Ss. Cyril and Methodius University — Skopje

Memory of Power Transformed

This essay is focused on the phenomenon of power. Special attention is paid to the past understanding, research and explanation
of what power is, and how it has been understood throughout history by various philosophers, anthropologists, political and
culture analysts, whose legacy has contributed to the present understanding of that notion. Traditionally, power has referred to
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authority, influence, control. The research of literary works, however, has led me to the realization that the notion of power is
understood on somewhat different terms in literature and literary theory and criticism in comparison to how it is explained in
philosophy and the social sciences. In order to contribute to the broader understanding of power from literary point of view,
this essay examines many questions concerning this phenomenon, some of which are: how does the past understanding of
power determine how it is accepted and interpreted in the present? How is the success of the present efforts and strives affected
by the memory of power? The essay attempts to shows that the memory of the notion of power is not and cannot be fixed and
given once and for all. Therefore, the literary examples provided (by Vlada Urosevic, John Fowles, etc.) display how the definitions
of power given in the past are transformed and transfigured by present literary works, which show how we may “forget” what
we know about this phenomenon, and define it from a new perspective.

Keywords: power, influence, past, resistance, literature

Matgorzata Gtowacka-Grajper, Institute of Sociology, University of Warsaw

Multidimensional memory of the lost l1and in the postsocialist reality. The example of former Pol-
ish Eastern Borderlands (Kresy)

Social memory as a place of creation of visions of the group past, individual experiences of its members and the ties connecting
them to each other and to the territory become the cultural construct, which should particularly draw anthropologists attention.
I will try to define character of this cultural construct on the example of memory of the former Polish Eastern Borderlands
(Kresy). Poles in these areas over the years formed a community, which identity was based on relationship with the territory.
The social and political relations had been reversed — Poles seen as “colonialists” had become colonized. After World War 1I,
many of them have been resettled to new Polish state and nowadays about 5 millions of their descendant live in Poland. Over
a period of communism, the memory of the Polish Kresy was successfully pushed to the margins of social and political life, and
after the beginning of democratic changes in Poland, we had to deal with the "explosion" of memory connected with Kresy.
However, it was a short period and this memory soon has became marginalized in public life. In his paper | will focus on the
question: how these changes in socio-cultural environment and in the attitude of the Polish state affected the way of defining
traditions of Kresy and the place of memory of it in political and public life in Poland. In the example of Kresy one can find many
aspects of specific postcommunist situation: memory of hegemony together with the memory of being under domination, old
ethnic and religious tradition together with new established political domain. And above all — fear of being accused of hostile
nationalism together with the desire for preserve the “glorious” past which is hard to define precisely —important aspect, in my
opinion, for understanding the postcommunist and postcolonial world.

Keywords: marginalisation, postcommunism, social memory, territory, tradition

Marko Stamenkovic, University of Gent (Belgium) -Department of Philosophy and Moral Sciences

The Light and Heat of Images: Mediated Memories, Cultural Patterns and Politics of Self-Sacri-
fice

According to sociologist Michael Biggs, the historical impact of self-immolation can be traced back to a single yet relatively
recent case: the fiery self-sacrifice of Thich Quang Duc on 11 June 1963_in Saigon, South Vietnam. It was famously memorized
and made public in a series of photographs by the Associated Press photojournalist Malcolm Browne. Thanks to the image-
record, unlike any previous case of the same kind, this unique protest-event “inspired people elsewhere to sacrifice themselves”
for a collective rather than exclusively individual cause. Due to “the advent of photography — and technologies for the rapid
transmission and cheap reproduction of images — it [became] possible for a single sacrifice to have a dramatic impact on a huge
audience” (Biggs 2005). This paper takes as its point of departure Browne’s photograph as “the progenitor of the great majority
of these acts, including almost every case in which fire was used in the four decades since 1963” (in Biggs’ own terms and un-
derstood in a constitutive, foundational manner for any discursive analysis of the subject at hand). Thus, the visual rhetoric of
a single image becomes a way to critically reconsider the ideas of self-sacrifice as cultural pattern, by virtue of which contem-
porary civic protests around the world (including Tibet, Tunisia, Morocco, Greece, Italy, and Spain) attempt to assess specific
social events and situations in a culturally specific way: through a transnational political and media paradigm symptomatic of
our times, namely, ‘giving oneself’ for a collective cause by re-enacting the forms of ‘communicative suffering’ through cultural
memory rooted in visual rhetoric of suicidal protests.

Keywords: mediated cultural pattern, visual rhetoric, self-immolation, Michael Biggs

Markoska Marta, University Ss. Cyril and Methodius, Institute for Macedonian Literature

Cultural Memory — Observations, Perspectives, Visions

When talking about Cultural memory, the first question we need to ask ourselves is whether memory is a
construct/construction?” Undoubtedly, from a medical point of view, memory is part of the cognitive processes. However, when
taking a philosophical viewpoint, the question that arises is whether human memory equally represents a source of all human
good or all human evil. If it is not necessary to rely on memory, and if we do not remember the collective and individual
(un)happiness, will we be able to anticipate the human good and evil? Naturally, this question is highly hypothetical and since
we do not want to leave an impression of metaphysical quackery, we will immediately dispute the possibility of lack of memory.
Modern physics, biochemistry and molecular biology have demonstrated that water has a memory that can exist as a record in
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microscopic insights. Nevertheless, when some aspect of human life is marked as cultural memory, it contains a complexity of
ethnic, national, religious, social, and personal, i.e. individual characteristics that are intertwined and their separate consideration
will not produce reliable results. If we oppose these findings by wanting to know what affects the construction of cultural
memory, then the answer could either be infinite or may be summarized in one word — everything! All our day to day perceptions,
all our moods, reflexes, habits, mental and spiritual conditions affect our construction of memory because memory is neither
immune nor resistant to the process of understanding. When something is perceived, it is shaped and defined by all the cognitive,
educational, emotional, and intellectual capacities of each individual. To avoid misunderstanding, we will split the term cultural
memory into individual and collective cultural memory. Hence, in order to explain the ‘collective’, we must first explain the
‘individual’. To do this, it would be most helpful to add the time factor to all kinds of understanding, i.e. to the understanding
across different processes. However, time as all other categories is relative, especially since it depends on the perspective of
interpretation we want to move towards. When talking about memory, it is important to take into account physical time, as well
as how we personally and individually experience it, because nothing, not even the cultural memory exists outside of it. The
philosophical approach to this issue in the text will trigger many questions, such as: ‘Do we remember only what we want to
remember and, consequently, do we forget what we want to forget?’; ‘Is memory, bearing in mind its characteristics, qualities
and attributes, selective and exclusive or cohesive?’, and finally, ‘Is/Why (is) memory necessary’?

Keywords:

Markova, Ina: University of Vienna

Politics of Memory/ldentity/Coming to Terms with the Past/History Text Books/Austria Negoti-
ated Memory:History Text Books as (Re-)Sources of National ldentity and Useful Visions of the
Past

Cultural memory is shaped under the influence of socio-political and very often antagonistic processes. Thus, memory can be
conceived as the result of negotiations of the past which need to be transmitted and passed on from generation to generation.
In this respect, analyzing history text books offers the possibility to get a glimpse at those versions of the past deemed to be
worthy of savouring and remembering. What does the adult generation want younger ones to remember when it comes to the
past, what meaning do they want do allocate to history? In this respect, and, following a very political vision upon collective
memory, this paper wants to describe history text books as the result of political and societal negotiations undertaken to re-
construct the past and to create historical identity in the present. Following Stuart Hall and his concept of representation, several
questions arise: Which versions of the past come in handy when societies need to be reshaped in general but also especially in
times of transition? Useful insight might be given focussing on the Austrian post-war case study: How did Austrian text books
try to come to terms with such a dreadful history as the involvement in the criminal perpetrator society of the Third Reich after
the liberation of the country? Which aspects of said past is meant to be an identificatory resource for the pupils and future
citizens, what are the blind spots in this reconstruction of history? What are the intentions and political strategies of the “agents
of memoria” when negotiating and putting onto paper the final outline of national history?

Keywords: Politics of Memory/Identity/Coming to Terms with the Past/History Text Books/Austria

Martin Baake-Hansen, Department of Arts and Cultural Studies, University of Copenhagen

Nostalgia as Cultural Memory

This paper discusses nostalgia and what | will call “nostophobia” as emotions and as modes of cultural memory. Through readings
of novels by Joseph Roth and Herta Miiller | will demonstrate how memory of one’s homeland essentially leans towards either
the bitter-sweet longing of nostalgia or the disgusted and repulsed rejection of nostophobia. These modes of memory are
colored by a set of emotions that call for a combination of two academic trends that are very much in vogue, that is cultural
memory and affect studies. What | propose is analyzing what Sianne Ngai would call the “tone” of these novels to find out how
they interpret the remembered home, that the novels describe: For Roth, the Habsburg Empire and for Miiller, Ceaucescu’s
Romanian dictatorship. Both modes of memory focus on certain aspects while leaving out others, and they are both dependent
on a specific historical situation as well as they are literary strategies for shaping this situation. One might say that the novels
serve as the “space” for the affective experience of the reader, a space that, by way of the particular tone and focus of the text,
invokes kindred emotion in the reader. Studying memory discourses through the lense of affect studies will give us a better idea
of how literature works as a medium of memory that is essential to our understanding and interpretation of the past. | will
divide my paper into three parts: First, a presentation of the concept of nostalgia and the sub-concept of nostophobia; second,
a short reading of the emotional tones of Roth and Miiller; and third, a general discussion of the way literature, memory and
affect intervene.

Keywords: Cultural memory, affect studies, nostalgia, nostophobia, literature, Joseph Roth, Herta Miller.

Martinez Pastor Esther, URJC

Cultural memory about the sorrow in the advertising after the terrorists attacks.

The general objective of this research study is to do a comparative research to investigate the perception of sorrow in the
advertising in the press after the terrorist attacks: 9/11/2001 (U.S.) and 04/11/2004 (Spain). A specific objective would be to
investigate whether the presence of messages and symbols in this commercial advertisements specific of each culture and common
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to both. The results of this research can also be used in the investigation help in the research to identify elements common and
universal to the sorrow and suffering in the advertising. The general hypothesis considers that there are similar perceptions of
the sorrow towards the ads although there are cultural differences. On a computer program the subject was shown these images
about announcement advertisement published in the press after the 09/11 and 11/04 in a random order and was asked different
questions that explored their perception and attitudes with regard to these advertisements. Their answers, through the computer
keyboard, were registered on a data-base for subsequent analisis: 1. Identify and obtain literature about this goal in the U.S., 2.
Identify a sample of young American university students (male and female, aged 19 to 22), to take part in this research and
participate in the interviews; 3.Elaboration of the categories and data analysis and 4.Comparison with data obtained in Spain.
Keywords:

Matanovi¢ Damir; lvancica Markovi¢, University J.J. Strossmayer Osijek, Croatia

Forgotten origins. Migrations from Bosnia and Herzegovina to Eastern Croatia during late 17th
and 18th Century and position of Bosnians lmmigrants in Eastern Croatia today

The authors write about two situations in history of Bosnia and Herzegovina and Eastern Croatia, called Slavonia. Using
comparative method they write about moment when 1697th Prinz Eugen de Savoya, during Great Vienna War, rushed with
their Army into Bosnia, burned Sarajevo and pull back into Slavonia. With Army in Slavonia migrate around 80 % Bosnian Catholics
or Croats and settled into Slavonia and Southern Hungary. They were first Inhabitants in this, by war, depopulated Country.
Country were filled completely during 18th Century migrations who were mostly from Bosnia and Herzegovina. Second moment
is more contemporary and concerns economic or war related migrations from Bosnia and Herzegovina to Slavonia. The authors
analize relations between domestic and newcomers or between those who migrate in 17th and 18th Century and those who
migrate in 20th an 21st Century. The Authors also compare cultural heritage of both groups.

Keywords:

Maté Zombory, Institute of Sociology at the Academy of Sciences

The duty of social reconstruction. Reflections on the past in early post-war Hungary

One important development of social memory recently is the emergence of a global space of memory which serves as context
for local, national and regional memory practices, be it in the political or in the academic field. This new field of action can be
characterized, among others, by its dominating normative prescriptions for social action, “preserving everything” and “duty to
remember”. The first is described by the concepts of “archiving”, “patrimonializing”, or “musealizing” denote: because of the
uncertainties about the future, we no longer have the normative principals according to which we could select from the past
that is worth remembering. Instead, we have the only principal of “preserving everything”. According to the second imperative,
called “duty to remember”, individuals and societies have to commemorate past events so that they can never reappear again.
The slogan of “Never again!” has its ground in avoiding history to repeat itself. The development of these features of today's
dominant regime of historicity are closely tied to the social history of the memory of the Holocaust. In my paper | will first
reconstruct the global space of memory politics according to these normative prescriptions. Second | will elaborate its critique
through the analysis of the Hungarian early post-war (1945-449) intellectual and journalistic reflections on the recent past. Can
we speak of a duty to remember in this case? What were the main discourses on Hungary's role during the war before the
formulation of the concepts of Holocaust and genocide? What normative prescriptions, in relation to the past, oriented social
action?

Keywords: Hungary (1945-49), public discourses, reflections on the past, "duty to remember", intellectuals

Matei Alexandru, Spiru Haret University, Bucharest

The right to laugh in postcommunism. Romanian Tv open and hidden memories history of Euro-
pean television, Ceausescu's regime, postcommunism, ideology and memory

After the end of communism, Romanian National Television (TVR) resumed, by the end of the 90ies, some old programs,
especially black and white entertainment and movies. On the 50th anniversary, in 2006, TVR also resumed some old
documentaries, newsreel, social and economic investigations, but this happened very late at night. It seems to us that the
historical value of visual documents is higher within what we call social broadcasts, where we can find today the shape of the
socialist Romanian society, as TVR felt free to scatter. This hidden history is maybe more important than what written documents
reveal to us, and shows us the unsuspected continuities between two epochs

Keywords: history of European television, Ceausescu's regime, postcommunism, ideology and memory

Maura Maginn, Diversity Challenges Northern Ireland

Cultural Memory and ldentity: Story Telling According to Ethical Principles in Northern Ilreland

Story Telling According to Ethical Principles has been developed in Northern Ireland as a way to express cultural memory in ‘a safe space’.
It is designed to promote healing, reconciliation and peace-building. The method is governed by a set of ethical principles guided by the
core aim of ‘beneficence — doing good’ based on respect and safeguards. It places the story teller as the prime beneficiary and as the
person in control of the process, rather than the facilitator. This form of story telling with individuals and with diverse groups has led to a
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reconciliation with the past, including the impact of the conflict on their lives. Many have found a voice to speak of their experiences,
their memories, their culture - often for a first time. They have also found the confidence to share their stories with others, including their
children and grand children. They have also shared stories of their culture and identity with those from differing sides of the conflict. This
form of storytelling represents a method of learning about the past and sharing cultural memory with the aim of building a better future.
Keywords:

Mesi¢, Milan, Department of Sociology, Faculty of Humanities and Social Sciences, University of Zagreb

Refugees and Returnees: memories of home — pre-modern and post-modern perspectives

Migration study inherited from traditional anthropology an essentialist approach to relation of humans and the space - as 'beings
of place’ (Eliade, 2002). Refugee return is traditionally perceived as one-directional and single act. The right of refugees to return
to their ‘homes of origin’ received huge support from the international community. Recent studies of return including our (Mesi¢
and Bagi¢, 2011) suggest, however, that returnees often find their previous homes greatly different and changed, both physically
and socially (Ranger 1994). The concepts of ‘home’ and ‘homeland’ in the context of refugees were attacked from the socio-
constructionist (or deconstructionist) perspective (Allen and Morsnik, 199; Black, 2002). It has been also revealed that the terms
“home” and return to home do not always have the same meaning for the refugees themselves, depending on the one hand on
their personal experiences and memories, and on the other on their (pre)modern or (post)modern social values and orientations.
Critics of the traditional vision of home have emphasized that home is not just a physical place, but it is a collection of social relations
and cultural meanings (Bradley, 2008). Yet, it seems that some (Western) post-modern scholars forget that their concepts of fluid
social-spatial relations cannot be automatically applied to (pre)modern societies - their way of life and the experience of ‘home’.
We agree with their critique of the traditional concepts of return and home with respect to some refugee groups (young, educated,
urban people). There are, however, refugees or returnees whose socio-economic characteristics are indeed traditional (elderly,
rural people). According to the insights we gained through our representative quantitative and qualitative field research on Serb
returnees to Croatia (Mesi¢ and Bagi¢, 2011), ‘behaviour’ of the latter is closer to the traditional concepts of return to homes.
Keywords: refugees, returnees, return, home, (pre)modern, (post)modern perspectives, memories.

Mierina Inta, University of Warsaw

Historical memory as a divisive force? National identity, exclusionism and xenophobia in an eth-
nically diverse society

One of the top priorities in Latvia recently defined by the government is preserving the national identity — culture, language,
and Latvian history. Among other things, it has resulted in calls for teaching children patriotism and increasing the number of
Latvian history classes in schools. Nevertheless, recent scientific evidence suggests that some forms of nationalism can have
very negative consequences, especially in an ethnically diverse society with a history of several wars, mass deportations, and
Soviet occupation, such as Latvia. Using data on youth in Latvia collected as part of the MYPLACE research project, we explore
whether a strong and vivid memory of recent national history — particularly the WW 1, Stalin’s purges and mass deportations,
communist occupation and regaining independence in 1991 — can facilitate the development of ethnic nationalism. Ethnic na-
tionalism, on the other hand, can become a divisive force, as it fuels internal and external exclusionism, xenophobia, national
and welfare chauvinism. We conclude that even though remembering history and preserving national language and identity is
important, in some contexts placing an increased emphasis on certain historical events and fuelling ethnic nationalism can be
counter-productive. Instead, focusing on the present and the future, and building an over-arching civic national identity — based
on respect for country’s institutions and laws — might help to overcome grievances, reduce support for populist right-wing
parties, and lessen social rifts and ethnic tensions within the country, leading to a more inclusive and less discrimi

Keywords: history, national identity, national and welfare, chauvinism, exclusionism, youth

Mikula Maja, University of Technology Sydney / Nottingham-Trent University
Finland’s ‘evacuee children’: strengthening communal bonds through vernacular

memorialization This paper is about the commemorative strategies of Karelian Finns, who had been displaced as children from the
territory Finland ceded to the Soviet Union in the aftermath of World War Il. It is based on two field trips to Finland and Russia
conducted in 2010 and 2012 respectively, during which | was allowed to enter the intimate worlds of former evacuees, and
participate in their travels and rituals of commemoration. Memorialization of Karelia received a new lease of life in the 1990s,
helped by propitious circumstances: first, the end of the Cold War and the opening of the Finno-Russian border, which encouraged
former evacuees to visit their old homes - or what was left thereof - on the Russian side; second, the looming generational change
among the population of former evacuees, which demanded that significant traditions be reinvigorated and passed from the ‘silent
generation’ to the ‘baby boomers’ and their children; and third, the growing interest in oral history and experiential research in
Finland and elsewhere. My current work focuses on two specific practices of memorialization: collecting and displaying memorabilia
in vernacular museums; and staging and participating in historical re-enactments. As notable examples of what Raphael Samuel
called living history, these practices seek to provide a connection with the ‘roots’ based on sensory experience. So far eluding the
danger of becoming trivialized or commercialized, they serve as powerful conduits of collective memory. Evoking both affect and
agency, they are particularly effective in strengthening communal bonds in the face of the ‘flattening’ effects of globalization.
Keywords: Finland, ceded Karelia, commemoration, performance, cultural heritage
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Miller Paul, University of Birmingham (UK), McDaniel College (USA
Yugoslav Eulogies: The Footprints of Gavrilo Princip

My paper examines the memory of the Sarajevo assassination in Yugoslavia and the former Yugoslavia, from 1918 to today. In
particular, it is concerned with the question of whether the assassination could be constructed by Yugoslav intellectuals and
political leaders as a foundational narrative of resistance and liberation, thus forging and reinforcing a Yugoslav identity that
transcended the many particularist national identities (Serbs, Croats, Slovenes, Bosnian Muslims, Macedonians, etc.) in the new
state. In his book Making a Nation, Breaking a Nation (Stanford, 1998), the Slavicist Andrew Wachtel considers how the
intellectual arbiters of “Yugoslavism” strove to instill the diverse south Slavic peoples with a “horizontal sense of belonging to a
single nation” (21), by seeking to create a unifying “Yugoslav” culture out their separate yet sometimes intertwining histories.
Thus Wachtel explores such cultural processes as the codification of a shared national language and the cultivation of a
literary/artistic canon, reminding us that nations and nationalities fundamentally flourish or fail as cultural artifacts rather than
political acts. Even if World War | were crucial to shaping the ultimate outcome of the struggle for south Slavic statehood, the
indispensable ingredients of any national project (or in Benedict Anderson’s inimitable idiom: “imagined community”)—common
language, history, customs, etc.—are, at bottom, cultural. Could the Sarajevo assassination serve as a common cultural thread
for the forging of a single south Slavic—Yugoslav—people? How did Yugoslav leaders reconcile the horrors of World War | with
their mythologization of the murder (and murderers) that provoked it? In exploring the nature and evolution of the memory of
the Sarajevo assassination in the various iterations of Yugoslavia (and post-Yugoslavia) across the entire last century, my paper
illuminates the successes and ultimate failure of cultural unity among the South Slavs.

Keywords: sites of memory; usable pasts/mythology; museums of memory; national identity/foundational national narrative;
commemoration/ceremony; communicative and cultural memory

Milosavljevic-Ault, Angelina: Faculty of Media and Communications, Singidunum University, Belgrade

Others in Heritology: Private Collectors' Nostalgia and Creation of Local and Personal Memories

In this paper we would like to address issues pertaining to un-institutional contemporary practices of collecting and display. We
would like to present several private collectors active in Serbia — artists and private entrepreneurs — whose practices of collecting
and display reflect both their interests in heritage and their need to present objects in their possession to wider public. They
usually acquire the objects they collect at flea markets. Some of them, such as Vladimir Peric Talent and Sasa Rakezic Zograf,
use these objects in their art works, or present them as found objects, turning these into artworks. Some of them, the private
entrepreneurs, use these objects to recreate a past, usually with nostalgia for an "ideal", as in cases of Manual Museum of
Forgotten Arts in Novi Sad, or coffee shop "Wonder" in Belgrade, or coffee shop "Des Arts" in Sombor, all in Serbia. In these
cases, these recreations of a past are used in business settings in order to attract customers, usually those with similar
sensibilities. Whichever the case, all of these collectors share the same qualities of character: they are eager collectors, and
they tend to document and classify the objects of their possession, their huge knowledge of the past is based in their collecting
practices and interests, regardless of their tendencies to create narratives about private and local histories in terms of nostalgia.
Keywords: private collectors, artists collectors, entrepreneurs as collectors, local history, personal narratives

Mlakar, Anja: Department of Ethnology and Cultural Anthropology (Faculty of Arts, University of Ljubljana, Slovenia)
The Image of “The Turk” in Slovene Folklore

The time of Turkish invasions on the territory of Slovenia left a deep mark in Slovene collective memory. The Ottoman Turks
came to represent a “hereditary enemy”, an image greatly interwoven with Slovene national identity. Folklore was not immune
to these ideas and the image of “the Turk” became an important part of Slovene oral tradition. That is also the focus of my
research. The question arises how the actual historical accounts of Turkish invasions left a trace in Slovene collective memory
and how (or rather if) this can be compared with the image of “the Turk” found in Slovene folklore. Folklore texts will be analyzed
in order to determine the ways in which the Turks are depicted in folklore. Due to the nature of historical interactions that
people in the territory of Slovenia had with the Turks, the latter came to represent the Other, the object of fear and a
personification of savagery and disorder. This sort of image also presents a negative portrait of Self and serves as a means of
establishing an identity of Our “civilized” and orderly society. | believe the relationship between Self and the Other in also an
essential part of the folklore concerning the Turks. Folklore can play an important part in building and maintaining a sense of
identity and the image of “the Turk” can serve this purpose. In regard to this | will also take into account the fact, that the stories
about the Turks are deeply embedded in the landscape; | will try to determine how this localization and materialization of
folklore is used to mark our spatial boundaries and construct our sense of place and identity.

Key words: The Turks, Folklore, Collective memory, Identity

Morgan, Diane: University of Leeds, School of Fine Art, History of Art

Bunker Conversion and the Overcoming of Siege Mentalities.

Bunkers are concrete responses to threats, whether these be real or imagined. They are indicators of a defensive attitude and
a siege mentality. My paper wishes to analyse specific sites of historical reinscription, where such constructions have undergone
a process of cultural transformation which has converted them into places of creative experimentation, ludic activity and
everyday use. Such initiatives in translation are important ways of reworking the past, addressing presents needs and projecting
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different- less reactive, and maybe more pacific- prospects for the future. A similar undertaking was proposed by Henri de Saint-
Simon when he diverted the term “avant-garde” away from its military implementation towards more a progressive usage. The
“avant-garde” became an experimental association of artists working together for the benefit of society as an evolving whole.
In On Social Organisation Saint-Simon described the “avant-garde” as follows: They [the artists, the men of imagination] will
lead the way in that great undertaking; they will proclaim the future of mankind; they will bring back the golden age from the
past to enrich future generations; they will inspire society with enthusiasm for the increase of its well-being by laying before it
a tempting picture of a new prosperity. Economic “prosperity” might well be an appealing prospect for “us”, especially in these
times of “crisis” when “we” are made to feel that our day-to-day existence is precarious. However, when Saint-Simon employs
the term “new prosperity”, he is envisaging social values that are largely incompatible with capitalist consumer “culture” and
competitive “market forces”. His suggestion that new technologies should serve to nationalize “luxury” and internationalise
peace would require a radically different approach to social organisation from that prevalent today. Likewise, the demilitarized
bunkers | wish to analyse also figure as alternative visions for living together. They therefore also offer forms of critical resistance
to the current promotion of isolating individualism, bolstered national identity and protectionist border-controls.

Keywords: cultural transformation/ historical reinscription, bunkers

Murphy, Helen: Royal Central School of Speech and Drama, University of London

‘Under the Desk’: Tracing the fleeting, pleasurable exchange in modernity

The dominant historical narrative of the modernist period has tended to bypass one particular manifestation of marginalised
culture and longing. This manifestation takes the form of often image-based, pocket-sized, exchangeable ephemera, such as
postcards. The narrative bypass is of critical interest, particularly when observed within the context of characteristically
ambivalent modernity. Taking the case of the Salome postcard, which was mass produced in the West at the turn of the century,
the paper will trace the objects’ journey from its creation by artist/model and photography studio and onwards between
hypothetical recipients, drawing out the contextualizing societal distinctions between each role in the process. The image of
Salome is important for its Westernized oriental significance which is analogous to minority identities of the period, including
women. However, while this is key to the provocation’s example and will be glossed, the focus here will be not so much on the
image depicted on the postcard as on the performativity of the objects’ exchange. Taken in hindsight, the perspective poses the
question of what sort of claims the object was making on those involved in the exchange of the orientalized ephemera, and
how these claims were contemporaneous with societal longings at the time; what can this tell us about the capacity of ephemeral
material to capture longing suppressed to the shadows of society by dominant ideologies?

Keywords: Ephemera, Marginalization, Longing, Everyday, Exchange

Namicev, Petar: Goce Delcev University- Shtip, Faculty of Natural and Technical Science, Architecture and design institute

Transformation of cultural memory through the traditional architecture in Macedonia

The vital memory that is associated with the location (rural or urban) and traditional structures in contemporary are experiencing
greater intensity. The transformation of the image of a city or village in human memory are frequently changing and need to be
adapted to modern needs and the concept of living. 1. Core segments to analyze the transformation of the image of the city
and rural settlements within the traditional architecture in Macedonia. Transformed cultural memory can be analyzed through
a multidisciplinary approach factors and the historical and social influences that affect the establishment of the modern human
memory. 2. Examples -chronology of traditional buildings and historic cores in Macedonia as transformed images of cultural
memory. The place of a strong transformation of cultural memory are the towns with preserved historic cores and facilities
within the building heritage in Macedonia. Through specific examples across cities (Veles, Skopje, Strumica, Kratovo, Krusevo,
Ohrid, Struga, Stip, Tetovo, Debar, Bitola, Prilep, Berovo) and into rural units (Mariovo, River Maleshevija, Polog etc.) with different
intensity can be analyzed the transformed image of the cultural memory of the period of the 19th and 20th century. 3. Guidelines
for preserving the optimum level of cultural memory within the traditional architecture. Based on the examples, some guidance
can be offered on how the effects and the influence of factors that are important for preserving the authenticity of the cultural
profane building heritage. Future directions are moving within the boundaries of raising the public awareness, cultural policy in
the long run, the regulations for the protection of architectural heritage, adaptability to urban and spatial plans, intensifying
certain forms of cultural and rural tourism, etc.. Profane building heritage has a major impact as a complex area in the image
formation and contemporary transformation of the city or rural settlement. Its preservation requires a special strategy and
affirmation within the social system.

Keywords:

Nguyen, Hoa T.: Vietnam Institute of Culture and Arts Studies, Trent University

Living with the Dead — Memory and State Authority in Post-socialist Vietnam

Since its birth in 1945, the Socialist State of Vietnam has had to deal with the projects of nation-building and modernization in which
the state sought to reconstruct an official discourse of the past and marginalizing the others. State authority and its attempts to
legitimize certain memories have been represented in the policies on religious and ritual practices being carried out for several recent
decades. During the period of wars the State created a restrictive but controversial atmosphere regarding religious and ritual activities.
In the one hand, Vietnamese Socialist State rejected the belief in the existence of a divine or supernatural entity (-ies) and superstitions
(e.g., fate, geomancy, astrology, divination, and spirit mediumship), and officially the government opposed religion since they considered
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it as primordial identities. In the other hand, the state remained ambivalent about one key concept of Vietnamese ritual life - the
existence of the souls of ancestors and the veneration of the dead. As a rarely “legitimate” religion, the worship of the dead became
an essential tool for the State to reconstruct and popularize an official discourse on nationalism. The State attempted to shift the focus
of worshipers from the dead members of their families or communities to officially approved heroes, dead soldiers, martyrs, etc.
Moreover, based on such traditional belief, the State “invents” their own rites related to commemoration of the war dead, through
which they reconfigure the past, national heroes, and revolutionary martyrs in order to demonstrate characteristics of official national
image such as solidarity, patriotism as well as the state’s prestige. More than ten years after the unification of the country taking place
in 1975, in December 1986 the Sixth Party Congress of the Communist Party of Vietnam was held in which the government adopted
a general policy of renewal or “renovation” (doi moi). Socially, this meant a loosening of state controls on religious and ritual practices.
As a result, many ritual practices and traditional belief have been witnessed in contemporary social and cultural landscape of Vietnam.
However, while the state has relaxed some restrictions on religious and ritual practices, the government has continued to maintain
control over the institutional life of organized religions. Based on the certain issue of ritual practices, particularly the worship of the
dead, this paper seeks to examine the relationship between state authority and the construction of collective memory as well as the
contestations happening in this process. How and why certain memories would be selected while the other would be marginalized?
How social memory relates to the establishment of nationalism and modernization under the government of a socialist state? How
different political factors negotiate and contest the authority of the state in selecting and legitimating social memory?

Keywords: Memory, socialism, state, nationalism, modernization, ritual, religion, ancestors, heroes, martyrs

Nikodinoska Jelena, Sorbonne Nouvelle University Paris 3 / University of Texas at Austin

Sandra Cisneros’s The House on Mango Street: (collective) memory resonating from “the barrio”

“The people | wrote about were real, for the most part, from here and there, now and then, but sometimes three real people
would be braided together into one made-up person... | cut apart and stitched together events to tailor the story, gave it shape
so it had a beginning, middle, and end, because real life stories rarely come to us complete. Emotions, though, can’t be invented,
can’t be borrowed. All the emotions my characters feel, good or bad are mine.” (xxiii) Although Sandra Cisneros draws on
autobiographical elements in The House on Mango Street (1984), her novella does not stand for an autobiography, but it rather
represents a collage of events, characters, and places that independently from one another constitute vignettes. These vignettes
are not necessarily chronologically related, yet they make up a whole of voices, stories, colors, and movements that once
reverberated along Mango Street. Through her (Cisneros’s) stories, Esperanza Cordero’s stories, and Esperanza’s neighbors’
stories, Cisneros conveys the Southwestern Latino experience of the big city and the streets, of the barrios that is. Taking my
cue from Cisneros’s “The House on Mango Street, ” | will try to examine how personal experiences become memories and those
memories transcend into stories. Is what comes from experience and memory that make writing strong, powerful, persuasive,
and to a certain extend relatable? Has Cisneros’s memories, reflected in Esperanza’s living experience and language contributed
to the Latino’s collective memory of the life in the barrios coupled with racism, poverty and shame? On that note, | shall see
how Maurice Halbwachs’s concept of collective memory applies to Cisneros’ story and the Latino experience, where Latinos’
memory is dependent upon the life in the barrio within which the majority were/are situated.

Keywords: Sandra Cisneros, Latinos, barrio, story, (collective) memory, Maurice Halbwachs

Nikolova, Diana; Aleksandrova, Sonya, Plovdiv University ,Paissii Hilendarski”, Faculty of Languages and Literature, Bulgaria

The name as locus of cultural memory

Given the heightened interest in issues related to “cultural memory” and its multi-dimensional interpretations until now in the
fields of diverse disciplinary spaces, our presentation will focus on an interesting aspect of “cultural memory” (memory as
reconstructive imagination) — how the mythological name, with its stable and all-encompassing semantic halo, functions in the
art of the 20* century and, more specifically, in works of art created in the post-war period between 1953/54 and 1963. Our
paper will zoom on three core texts which belong to the literary year 1953-1954, namely the novels Under the net (1954) by Iris
Murdoch and Bonjour tristesse (1954) by Francoise Sagan, as well as the comedy Don Juan, or the love of geometry (1953) by
Max Frisch. In doing so, we will discuss the presence and functions of character types, the appearance of which under the same
name — Anna - is not, we claim, co-incidental. The analogy will also carried over to emblematic cinematographic works from the
same period, such as La Reine Margot of Jean Dreville (1954), Contempt of Jean-Luc Godard (1963), and the films of Francois
Truffaut The 400 Blows (1959) and Jules and Jim (1962). Our analysis will touch upon the re-configuration in the representation
of the Mother archetype during the post-war decades of the 20" century and discuss how the name produces a story (“the
story” being a procedure for reconciling changing roles — individual and/or social, collective). We will present an argument as to
how the name Anna resonates with the semantic nuances of the fictional text because it is not only a part of the onomastic
space of language and culture, but also a literary, cultural phenomenon which serves to elucidate (and rethink) social and cultural
roles in society. Along such lines, the dynamics of changes can be registered through the functions of the mythological name
which produces a certain story that unlocks layers of meaning in the text. The presentation will focus on the name of Anna
(Anne), and the related names of Alice, Alix, Adelaide/Adalheid; Danu/Annu, through the mythological meanings this name
carries mainly in European mythologies (Ancient Greek, Roman, Germanic-Scandinavian, Anglo-Saxon, as well Christian), tracing
its functions and logical manifestations in a range of Western European literary works in the year 1953/54, as well as in the
following decade.

Keywords: mythological name, the great goddess-mother, Anna, Sagan, Murdoch, Frisch.
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Noam Tirosh, Department of Comunication Studies, Ben Gurion University of the Negev. Israel

Do We Remember Them All? The Representation of the German Resistance to Nazism in Holo-
caust Museums in France, Israel and the United States

Politically designed and influenced by social and political processes, collective memory is a major component in the construction
of a shared national identity. . Among other political institutions, the museum plays a central role in establishing a society’s
collective memory. Extensive scholarly writing about collective memory this issue, which started emerging in the 1980s, was
concerned with World War Il and the Holocaust, yet even historical aspects pertaining to these historic events have taken on
different characteristics in different countries, in which memory and forgetness were simultaneously combined. One such aspect
of WWII is the history of the German resistance to the Nazi regime. This paper suggests that academic focus on "marginalized"
historical issues — such as the German resistance — enables a better understanding of collective memory and helps its
development from an amorphous theoretical term without explanatory capabilities to one that highlights the political and social
power relations guiding it in different contexts. Analyzing three prominent Holocaust Museum exhibitions: "Yad Vashem" in
Jerusalem, The United States Holocaust Memorial Museum in Washington, DC, and the "Memorial de la Shoa" in Paris, and
using qualitative content analysis methods treating the Museums’ exhibitions as texts, this work reveals the significant effects
of memory work. For example, in Jerusalem's Yad Vashem, German Resistance is almost completely ignored. In Paris, the resisters
are significantly present, however in many cases their treatment is merely factual and their actions are harshly criticized. By
contrast, in the United States some of the German resisters are described as moral role models who symbolize the universal
struggle against the human tendency to remain a bystander in the face of atrocities. The paper demonstrates the significance
of purportedly “marginal” stories in developing collective memory and in effecting historical understanding while shaping moral
and political lessons emanating from shared histories.

Keywords: Memory, Collective memory, Collective Forgetness, Holocaust, Resistance, German Resistance, World War 2

Norbert Reck, universities of Berlin, Saarbriicken and Munich

An Ecological Approach to Memory: The German post-Shoah History as an Example

,Our thinking about sustainability must deal with sewage because we have to live with our waste. It cannot leave the globe. It
hangs around and it comes back to haunt us. Previous civilizations may have got away with flushing the problem downstream,
but in a globalized world there is no downstream — or more correctly, ‘we all live downstream’. There is one stream of water
from which we all drink, and any sustainable world has to come to terms with this fact.” (Steve de Gruchy) “We all live down-
stream” —this characterizes our precise location in history, or, one might say: of our habitat. This is especially true for Germany
after the rule of National Socialism: We live with the ideologies of hatred, with the racism, the conceit, the war crimes, the vi-
olence that our ancestors have brought into this world. After the Shoah and World War Il, Germans intended to whitewash
themselves by using various methods of cleansing. But most of these toxic substances did not wash off, they are still around,
threatening to poison our present and future. After almost 70 years of post-war history it is possible to identify the different
strategies applied, such as denial, the hunt for the so-called “Persilschein”, repression of memory, guilt tripping, identifying one-
self with the victims of history, festive commemorations—including the activities and rites of “cultural memory”! The ecological
perspective can help to assess these strategies and their achievements. If it is true that the sewage of history will never leave
the globe, the task is not so much to preserve as many memories as possible. Rather, the question is how to handle these mem-
ories (and suppressed memories) in an ecologically responsible way. “Ecology” here is not just a metaphor. It is the insight that
many more areas of our lives conform to the laws of ecology than we would have expected. So this paper will be about German
memorial cycles that contributed to the slow transformation of the toxic influences of Nazi ideology and its power elites in post-
war German culture.

Keywords: Ecology, memory, Germany, Shoah/Holocaust, guilt, history.

Novak Popov Irena, Oddelek za slovenistiko, Filozofska fakulteta, Ljubljana, Slovenija

Crippled identity, suppressed cultural memory

The Slovene poetess, translator, editor and stage director in Klagenfurt Maja Haderlap (born in 1961) from Austrian Carinthia
published in 2011 her first novel Engel des Vergessens (Angel of Oblivion), an autobiographical narrative on personal formation
in a traumatized Slovene family. Using infant perspective she models her grandmother's experience of concentration camp, her
father’s youth experience of partisan combatant and memory of the whole community of murdered families and forsaken rural
homes in her homeland. In the family narrative spanning over three generations the political and national conflicts are presented
on personal, intimate and emotional level. This is also a means of revealing the supressed cultural memory of the Slovene
minority, particularly its original trauma, the resistance to Nazism, by which the sliding into social and cultural secondary status
and extinction began. The symbolic »angel of oblivion« is in fact the angel of liberation through writing (albeit not in author’s
mother tongue), revealing and articulating the crippled identity of the person, who since the early childhood feels marked by
the shadow of death, long after the war had finished. The novel on Slovenians in German language addresses readers of both
co-existing nationalities, for it speaks about the double oblivion and marginalisation of the victim: it unveils the deepest grounds
for inner contempt and concealment of one's cultural memory on which the post-war assimilation of minority was founded
(traitors in Austria, forgotten in Slovenia). The novel became Slovene and German bestseller and received important Austrian
literary awards (Ingeborg Bachmann, Bruno Kreisky), because it surpasses the prevailing political and cultural stereotypes. By
means of exceptional sensitivity, palpability, and poetic language which functions as the sign of faithfulness and pride of the
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oppressed ones, Maja Haderlap has succeeded to present the peripheral Slovene culture as central to contemporary intercultural
dialogue. Engel des Vergessens is not only a felicitous continuation of the distinguished literature by Carinthian Florijan Lipus,
but is also in line with similar aspirations to present general historical themes through the family narratives in which an individual
figures as a stranger and outlaw: Marko Sosi¢ from Italy (Tito, amor mijo, 2005) and Ale§ Car from Slovenia (O znosnosti/On
Tolerability, 2011).

Keywords: cultural memory, Slovene minority in Carinthia, autobiographic novel, family narrative, crippled identity

Novik, Alexander A.: Peter the Great Museum of Anthropology and Ethnography (Kunstkamera) of the Russian Academy of
Sciences., Saint-Petersburg

Ethnic affiliation, common memory and traditional culture of macedonian Muslims in Albania:
adaptating and preserving the identity (Fieldworks of 2008-2010)

The paper is devoted to the question of ethnic affiliation of Macedonian Muslims in conditions of combined ethnical
neighborhood. There are around ten settlements with Macedonian population in the Eastern part of the Republic of Albania
(Mac. Golo Brdo, Alb. Golloborda). Five scientific researchers from St. Petersburg: Andrej Sobolev, Alexander Novik, Denis Ermolin,
Maria Morozova and Alexandra Dugushina (Institute of Linguistic Studies of the Russian Academy of Sciences, Peter the Great
Museum of Anthropology and Ethnography and St. Petersburg State University) had organized fieldwork in the villages Trebisht,
Klenje, Ostren etc. in 2008-2010. The author puts into academic context a new description of almost unexplored Macedonian
community. The data have been obtained during the fieldworks in Eastern Albania. In conditions of long-term neighborhood
with other languages and religious denominations, the adapting mechanisms have worked out specific approaches to preserving
ethnical identity and traditional culture, perceiving their value and necessity of translating to descendants. Materials of fieldwork
include data about identity, language, culture of Macedonian community in different periods of the state of Albania (Osmanli
time, Royal Albania, Enver Hoxha monism period, post-communist transition, modern republic). These expedition materials are
archived in the Kunstkamera (Museum of Anthropology and Ethnography of the Russian Academy of Sciences). The founds of
the Museum have traditional clothes of Macedonian Muslims from Golo Brdo which are collected during the fieldworks 2008-
2010.

Keywords: Macedonian Muslims, Albania, common memory, narratives, identity combined ethnical neighborhood, traditional
culture.

Nugent Maria, Australian National University

Collective memories and colonial legacies in Aboriginal Australia

This paper examines the ways in which Aboriginal people in Australia use various modes of collective remembrance to make
sense of, and to challenge, the colonial and ‘post-colonial’ conditions of their lives. Moving away from a preoccupation in memory
studies with narratives, this paper focuses instead on a series of declarative statements, each no more than a few words or a
sentence, that work to condense complex historical experiences, processes and structures into simple but powerfully evocative
language and images. As one example, it is not uncommon to hear Aboriginal people explain their shared historical experience
under colonial rule in terms of having been ‘thrown in with the flora and the fauna’. This cryptic statement recalls a diversity of
historical experiences, including the past exclusion of Aboriginal people from the national census, racial thinking that considered
Aborigines as less than human, violence on colonial frontiers in which they were shot like animals, and the pairing of Aboriginal
figures with the kangaroo and emu in colonial and national iconography. Previously articulated mainly among Aboriginal people
themselves through intergenerational remembering and as expressions of collective identity forged through common histories,
this particular statement (and others like it) are now heard in a range of public contexts. Recently, for instance, high profile
Aboriginal sportspeople and politicians have evoked it when making a political point, and it has featured in scripts written by
Aboriginal people for radio, film and television dramas that deal with Australia’s continuing colonial history and racial structures.
In the paper | reflect on the ways in which the circulation and ‘re-mediation’ of these Aboriginal collective memories creates
possibilities for new public histories to emerge, and in ways that engage with the ongoing politics of national history and colonial
legacies in contemporary Australia.

Keywords: Aboriginal people, Australia, colonialism and post-colonialism, intergenerational memory, public history

Olcay Ozkan; Rusen Alkar, University of Dokuz Eylul, Institution of Fine Arts, Department of Music Sciences

Balkan ldentity Debate in the lzmir Camdibi lmmigrants

Even though the “immigrants” who are ethnically from the various countries and regions of the Balkans define themselves with
a general statement of “Balkan immigrant”, this statement stresses out various ethnicities. The separation and unification in
this is important such that it emphasizes the variability of the limits of identity in defining one’s self. These intertwined limits
bring together a debate from the viewpoint of the continuity of identities. The answer given to which identity will be taken
upfront and which will be subordinated determines the track of the relationship between the individual and the society with
which the individual interacts. The identity debate that appears as a multidimensional phenomenon determines the image of
the individual in this aspect. Music is encompassing besides being determinative. Camdibi region in Izmir where a vast majority
of Balkan immigrants live also harbors many musical groups. These groups differ in terms of instruments and performance.
Wedding performances have brought along competition. On the one hand musical groups named as orchestras and on the other
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hand groups that have emerged with various names have become both rivals and have also complemented themselves.
Orchestras and other groups can perform together especially at the weddings of Macedonia immigrants. Orchestras using
traditional instruments and other groups are indispensable parts of transition periods such as weddings, circumcision ceremonies,
military service farewells. In addition to this, the immigrant institutions also organize special nights that host these musical
groups and create a common perception binding the participants to their common past. In this aspect, the selection of songs
that reminisce of the “old days” play a binding role in the patterning of cultural identity. This article will try to understand the
identity debates of the Balkan immigrants in the Izmir city Camdibi example using observations and interviews with musicians.
Keywords: Balkan immigrant, identity debate, wedding musicianship

Orli¢, lvona, Ethnographic Museum of Istria

Cultural Memory in the Ethnographic Museum of Istria

Is it possible to keep the (intangible, imaginary, emotional and reflective) memory in a (material, walled off, tactilely and visually
accessible) museum? Cultural memory is the backbone of the identity, both national and regional. Historical facts promote the
stability and authenticity of an identity. However, these facts become interpreted, reconstituted, upgraded with personal
recollection and remembered recollections of one's antecedents — by the people. Science, whether it being ethnologic,
anthropologic, historical or another, is just a space, a vacuum where the importance of history and memory is captured. A
museum exhibition is one of the means or, better say, catalysts communicating and transferring the message of recollection of
a disappeared world or a disappearing world to contemporary man. Apart from the artefacts, museums also keep transcripts of
recollections of narrators. Interviews are no longer mere accompanying content describing museum objects. They are becoming
the object of anthropological research and they tell of a marginalized individual, emotions, individual recollection and social
context forming collective memories. The topic of this paper is the consideration of the idea of emphasizing both individual and
collective memories when establishing the Museum in Istria as a reaction to Italianism and as accentuation of the Croatian
identity further in the past. The paper also raises the issue of collective memory within the Museum today where this memory
is bound to preserve the regional (not national any more) Istrian identity by means of the same artefacts, i.e. Museum's objects.
Did the collected items use to be a physical, tangible reality that represented the cultural regional memory? Do the same objects
evoke identical or different recollections and to what extent to they promote regional identity? Are these objects individual or
collective memory and when do individual recollections become collective memories? These are some of the questions discussed
in the following text.

Keywords: museum, regional identity, Istria, cultural memory

Orsolya Vincze, University of Pécs, Hungary

Effect of cognitive complexity on collective memory

Cognitive complexity is usually referred to as a psychological variable which indicates the complexity of the mental
frames/constructs (Kelly, 1955) people use in approaching events, people or thoughts (Bieri, 1955; Bieri et al., 1966). Individual
differences in cognitive complexity are associated with a broad range of social cognitive skills: more complex constructions lead
to differentiated impression formation, less dependence on simple social schemas and better performance in perspective taking,
application of multiple dimensions in social evaluation and decision processes (see Hale & Delia 1976; Shepherd & Trank, 1992).
Cognitive complexity has substantial consequences on coping with difficulties both at an individual and at a national level. The
more complex system of constructs a person has, the more flexible she can manage threatening events. We assume that people
with high cognitive complexity evaluate social situations in a more differentiated manner, considering several alternative
explanations and a more complex combination of them. We also argue that cognitive complexity affects national identity
processes as well. People with high cognitive complexity concerning their national identity evaluate national historical events
in a subtler way, avoid intergroup biases in their explanations, are more likely to take the perspective of the outgroup(s), and
show a highly self-reflective attitude in event evaluation. Cognitive complexity was measured by the modified Role Category
Questionnaire RCQ (Crockett, 1965) and the scores were used to examine its effect on perception of historical events and on
narrative production.

Keywords:

Pajala Mari, Media Studies, University of Turku
Feeling the past: Television archive material and cultural memory in the series Uutishuone

Contemporary European television is increasingly invested in recycling its own past. The televisual past becomes a part of the
contemporary media landscape in the form of reruns and DVD releases, as clips of archive material in documentaries and
commemorative programmes, and on Internet archives such as YouTube. As a result, there is an increasing need to understand
how the circulation of television archive material contributes to the construction of cultural memory. This paper studies how
the use of television archive material in fiction provides material for cultural memory through a close reading of the Finnish
drama series Uutishuone (‘Newsroom’, YLE, 2009). The series chronicles the experiences of a young female journalist working
at YLE television news from the late 1960s to the early 1980s, making prominent use of television archive material in its narration.
I’'m particularly interested in the affective uses of television archive material, asking what kinds of felt relations to Cold War era
Finland Uutishuone constructs. Uutishuone uses archive material as an affective element in three ways: in scenes that describe
the experience of watching memorable moments of television; to express the characters’ feelings, often by editing archive



55

material into a montage sequence accompanied by popular music; and by using footage from old news reports to create a sense
of pathos by emphasizing the gap in knowledge between the series’ characters and the viewers who already know how history
developed. Television archive material acts as documentary evidence of the past, but equally importantly it works as a affective
element that at times creates connections between the viewer and the characters, at other times creates a sense of distance
between the moment of viewing and the historical events depicted. Understanding this affective dynamic is crucial to
understanding how the series constructs cultural memory of Cold War era Finland.

Keywords: Cultural memory, television, archive material, affect

Paliich Martin, Institute of Theatre and Film Research of Slovak Academy of Sciences

Subjective (alternative) history in Czech and Slovak documentary cinema after 1989

In Czechoslovak cinema, shared by both Czech and Slovak film makers alike, it is rather unlikely to find particular examples of
Czech and Slovak documentary films that deal with the issue of subjective history. The amount of films with the subjective
interpretation of history didn’t appear in both national cinemas until immediately after the division in 1993. This turn is connected
with the new theme of coping with the national past and also with the uncovering of the collective identity and re- evaluation
of the past, based on the impact of the historical events on the subject of individual.

Keywords: Czech cinema, Slovak cinema, documentary film, subjective history, collective identity

Panova-Ignjatovikj Tatjana, “Ss. Cyril and Methodius” University — Skopje, “Blazhe Koneski” Faculty of Philology

The Macedonian Woman Through the Prism OF THE British Travel Writers (From the beginning
of the 20th c. until the end of the First World War)

This paper offers a comparative cultural analysis on the travel writings of the British authors such as G.F. Abbot, H.N. Brailsford,
W. Miller, A.Upward, E.P. Stebbing and I.E. Hutton, focusing on the position of the Macedonian woman. They were direct
witnesses of the events that took place in Macedonia in the period before and after the Ilinden uprising and in the course of the
First World War, an exceptionally critical period for the future of the Macedonian people. Their observations regarding the
Macedonian women reflect the specifics and the values of the Macedonian cultural identity and tradition. Moreover, their travel
writings provide positive and negative stereotypes about the Macedonian women. However, they were deeply moved by their
subordinate position and primitive lifestyles, and the stance that prevails in their works on Macedonia was, in fact, an outcry
against the subjugation of the Macedonian people.

Keywords: travel writing, Macedonia, Macedonian woman, cultural identity and tradition

Panovski Naum, Poiesis Theatre Project, New York (USA)

CitySpace = CyberSpace = Poiesis-Space: a cultural and performing arts model as a new form of
cross cultural engagement

Summing up the 20th century cultural and theatre experiences, - including the tradition of engaged theatre from Brecht to Boal
and Heiner Miiller — and utilizing the work of POIESIS THEATRE PROJECT, this lecture/presentation will address one possible
creative model which envisions a fusion of the performing arts, new online media, and culture. It will also introduce a vision for
a new creative model open to us as a Poiesis Space. That is, the this lecture/presentation will discuss the idea of a specific
“cityspace”, as an urban cultural and arts environment, which is working at the crossroads of different aesthetics and disciplines
and one which is breaking down the barriers between artistic disciplines and cultures. The presentation will also introduce a
vision for a new performing arts environment built for and by the people. It is a place as a cultural center at the heart of the
city/polis and as a creative platform searching for new up-and-coming interactive forms in the electronic age and developing
new models in our real and cyber space community. The presentation will also introduce an idea, an already attainable dream
of a “cityspace”, which provides room for braiding and blending of different forms - performing and visual arts, film and computer
design, new electronic media, architecture, the sciences and interactive online education, and provides a model of multi-cultural
exchange in a new meaningful artistic entity. In so doing, on the one hand it becomes an open space for sharing our local, global,
real and cyber neighborhoods while on the other it becomes a meeting platform for interactive interchange and communication
that only arts and culture can provide in our global village.

Keywords: Cityspace/Platform, Crossroads, Poiesis, Interchange, CyberSpace / Multiculturalism

Pavli¢i¢ Jelena, Centre for Museology and Heritology, Faculty of Philosophy — Belgrade / Faculty of Arts, University of Pristina —
Kosovska Mitrovica

Narrative of cultural heritage: theory and practice - Church of St. Nikola in Pristina

Depending on the context in which the subject of past achieves a particular communications, is interpreted and used, the value
of this subject is changed. The object polysemy is causing this so we are always challenged to rethink the phenomenon of
heritage. In this paper we are doing it through examination of the concept of time, from linear to narrative one. Shaping the
meaning of the past is followed on the route of a sense of self to the sense of everything - from individual images of past to
those of collective one. These images of the past are product of selective forgetting and active process of remembering, and
are part of narrative time concept through which we read and examine heritage object. The case study of this theory and focus
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of this paper is 19% century church of St. Nikola in Pristina. We are following the life and meaning of this object in the old city
center through the period of existence and ideas that enriched it. The aim is to recognize and discuss place of the church in the
cultural memory of town, and opposite.

Keywords: time concept, remembering, images of the past, narrative, structure of cultural heritage, church of St. Nikola in
Pristina, cultural memory of town

Pekka Pennanen Risto, School of Social Sciences and Humanities, University of Tampere

Traditional, Age-old and Rewritten — Inventing Bosniak History through Sevdalinka Songs

The paper analyses the canonisation of invented traditions in Bosniak politics of memory in music. Nowadays, many Bosniaks interpret
Bosnian traditional urban songs — sevdalinke — through the nostalgia for the glorified Ottoman past and the post-Yugoslavian Bosniak
culture and identity. In popular discourse, such purportedly old and traditional songs form a part of the ‘Bosniak history book’, which
portrays Bosniak culture, traditions and habits. These trends are connected with invented traditions, which comprise traditions that
are blatantly invented, constructed and formally initiated. In Titoist Yugoslavia, the ethnic background of professional sevdalinka
singers and musicians varied considerably, whereas the rise of nationalism after the mid-1980s and the Bosnian War shifted the
emphasis towards the Bosniak character of the genre in scholarly and popular representations. Opened in 2008, Art kuca sevdaha,
the Sarajevo museum of sevdalinka, in one of the best indicators of the development in Bosniak musical history culture; the historical
dimension of the exhibition does not go back further than the the age of folkloristic festivals and mass media of the post-Second
World War era. The expansion of the sevdalinka repertoire requires attention since a number of Serbo-Croatian-language Orientalist
songs —even parodies — from the pre-Second World War era have become canonised, serious representations of the Bosniak identity.
In addition, Bosniak authors have created new sevdalinke out of pre-existing Bosnian and non-Bosnian songs by amending the lyrics.
The volumnious output of Omer Pobri¢’s (1945-2010) privately-run Institute of Sevdah (Institut sevdaha) is crucial for the analysis of
the rewriting and canonisation of the repertoire. The sources of the paper consist of commercial recordings from 1928 till today,
scholarly and popular writings on music, CD sleeve notes, television programmes and audiovisual recordings from concerts.
Keywords: Bosnia, sevdalinka, memory politics, invention, canonisation

Perasovi¢ Benjamin; Mustapi¢ Marko, Institut drustvenih znanosti Ivo Pilar

Football, Politics and Cultural Memory: The Case of HNK Hajduk — Split

Memory is not something given or fixed, it is specific process which includes various definitions and re-definitions, interpretations
and re-interpretations (Hobsbawm, 1991; Olick 2006). Cultural memory could change through time and space; production of cultural
memory depends also on various social actors. Starting from such position we wish to present main discourses and types of changes
in interpretations of 102 years long history of Croatian football club Hajduk from the city of Split. Rogi¢ (2000) divided contemporary
Croatian history in three most important phases — 'primitive capitalist modernization' (from 1868. to 1945.), 'totalitarian socialist
modernization' (from 1945. to 1990.) and 'transition' (from 1990. till today). In similar manner, we should divide history of Hajduk in
three key phases: from 1911. when the club was founded to the end of the WW?2. Second phase is marked by the Yugoslav period,
from 1945. to 1990. The third phase starts with the independent Croatian state and the foundation of Croatian football league (1992).
The presidents of the club and whole management, in all three periods, belonged to the local and national political/economical elite.
Political elites were most influential social actors, shaping and changing interpretations of the past, in this case it means shaping
relation to symbols and history of the club itself. The direction of those changes is linked to dominant discourses of particular social
periods. While emphasis on Croatian identity of the club was silenced in the Yugoslav period, in the recent period of Croatian state,
the anti-fascist component of the identity of the club is mostly forgotten or denied. Our thesis is based on the qualitative analyses
of official books and monographs on the history of the club, with our focus on permitted and forbidden stories.

Keywords: football, Hajduk, Croatia, cultural memory, political elite, political power.

Pitrolo, Flora: Roehampton University, London

"This Message was Recorded before your Departure': remembering imagined future and past ge-
ographies in Magazzini Criminali's Crollo Nervoso (1980)

In 1980 the Italian theatre company Magazzini Criminali staged Crollo Nervoso, a largely forgotten piece which, at the time, was critically
considered as an apex of Italian postmodernity on stage. The performance, articulated into four scenes, takes place in four dimensions
other than Italy in 1980, namely: 'Mogadishu 1985', 'Los Angeles International Airport three years later', 'Saigon 21st July 1969' and
'Africa August 2001". The mise en scéne of the piece makes present imaginations of three spatio-temporal dimensions in the future
and one in the past: as they stand now, these imagined displaced futures and pasts seem to mostly illuminate a certain self-imagination
of Italy in 1980, and act as a sort of affective fantasy from which to measure how imaginations of the future and the past have changed.
Furthermore, the fact that Crollo Nervoso was a live performance means that, although it has been recorded in various ways, its
ontological status in the archive is slippery: it has acquired sideways modes of circulation, which multiply and complicate its possible
readings. This paper, moving from the specific case study of Crollo Nervoso, seeks to look at how imagined geographies and futures-
as-history circulated in the context of early 1980s Italian postmodernism; at the same time, it seeks to advance hypotheses on how
these imagined times and spaces may still be at work in the present imagination, considering Hans Belting's notion that 'it is within
the human being, and only within the human being, that images are received and interpreted in a living sense' (Belting 2001, 37
Keywords:
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Pjesivac Zeljka
Between museum, monument and memorial: Daniel Libeskind’s Jewish Museum in Berlin (1999)

The main thesis of this paper is that the Jewish Museum in Berlin is moving between museum, monument and memorial. In
other words, this museum is place of memory’ (lieu de mémoire) in the Pierre Nora’s sense of meaning. This thesis aims to
explore this architectural object in the frames of cultural studies. The central foci of this paper are not just artistic (productional,
technical, stylist, etc.) problems as specifics of autonomous world of arts, but problems of locating architecture within culture
and representing procedures of culture within architecture. Through aesthetics of architecture this paper explores problems of
representation and construction of cultural mechanism, relations between culture and power, history and memory,
representation and construction of Jewish ethnical identity. What are the relations between memory and monuments, archives
and museums? How the term ‘place of memory’ operates in the context of architectural design of the Jewish museum? How is
narrative of Jewish past represented through contemporary architecture of the Jewish museum, and how it can be read in the
present? How does the architecture of this museum play the role in the construction and representation of Jewish collective
memory? These are just ones of several key questions in this paper. As cultural studies is a heterogeneous field, this paper
connects the following: theory of reception, narratology, cultural antropology, theory of film, curator practices, ethnology, and
finally theory of performativity.

Keywords: place of memory, museum, monument, memorial

Poljanec-Bori¢ Sasa; Hornstein Tomié Caroline, Institute of Social Sciences Ivo Pilar

The “Macedonia timeless” - campaign for recognition: empirical insights into the limits of nos-
talgia as marketing concept in tourism.

The paper draws its key arguments from content analysis of 38 seminar papers produced by students over a three year period
(2009 — 2012) as course requirement in “Tourism Politics / Sociology of Tourism” final year course within an Applied Academic
Tourism Master program at a private University in Croatia. It reflects on a series of lectures on strategic tourism marketing in
post-Yugoslav countries, in which different campaigns were comparatively discussed - the 1984 Slovenian National Tourist Office
campaign Slovenia — my country /Slovenija, moja deZela, as well as subsequent campaigns such as the Slovenian Sunny side of
Alps/Sunéana strana Alpa, the Croatian Mediterranean as it once was/Meditaran kakav je nekad bio, the Montenegrinian Wild
Beauty/Divlja ljepota, and the Macedonian National Tourist Office campaign Macedonia — timeless/Vje¢na Makedonija. While
in 2009 students were asked to write evaluations of the last mentioned campaign, in 2011 and 2012 a comparative evaluation
of the Slovenian and Macedonian National Tourist Offices campaigns was the course assignment, bearing in mind the difference
of international political positions the two countries held in 2011 and 2012 with regards to the European Integration process.
The paper will look into the underpinning interaction between strategic tourism marketing and situational institutional policies
through comparison of the different campaigns. It will furthermore present the seminar conclusions and analyze the students’
resonance in particular on the Macedonian campaign as contemporary narrative by:

looking into the perception of the campaign as a tool within the Macedonian striving for political recognition;

discussing the reach and effects of nostalgia as a concept employed by tourism campaigns;

suggesting that “home” as correlating concept and metaphor is profoundly ambiguous in its meaning.

Keywords:

Polona Sitar, Research Centre of the Slovenian Academy of Science and Art (ZRC SAZU)- Centre for interdisciplinary Research

“ltalians looked down on us, but they had stuff”: Cultural memory of cross-border shopping in
socialist Yugoslavia after the mid-1960s

The contribution deals with a cultural memory and a tourism in the case of cross-border shopping in Slovenia, a former socialist
republic of Yugoslavia. The analysis is based on in-depth interviews that provide oral narratives about cross-border shopping to
“Western” capitalistic countries. The contribution examines ritual of shopping abroad in the period between mid-1960s and
late 1980s, since in the mid-1960s Yugoslavia opened up towards the West. It points out the special position that Slovenia had
with its geographical location while sharing borders with Austria and ltalia. The contribution is divided into two parts. In the
first part a detailed description of shopping practices, especially its tactics and strategies with an emphasis on gender division
and a detailed description of purchased items abroad is given. It also highlights feelings of shame and discomfort that were
accompanying these consumption practices and stresses out the role of cross-border consumption in creating a “new middle
class” which emerged in Yugoslavia during its economic progress in the 1960s. The second part places reasons for shopping
abroad into a wider context of socialist economy. On the one hand political regulation allowed smuggling and tolerated the
black market economy because this mitigated the consequences of unsatisfactory socialistic economy but on the other hand
the dissemination of fashionable Western items helped to undermine it, since people recognized its products as obsolete,
expensive and non-diverse. The contribution also makes an important distinction between “shopping tourism” and “leisure
tourism”, since Yugoslav citizens travelled abroad in large numbers for both recreation and shopping and tries to provide a better
understanding in which way cultural tourism is associated with memory.

Keywords: cultural memory, socialism, shopping practices, smuggling, tourism
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Pélya, Tibor; K6vago, PAl, : Institute of Cognitive Neuroscience and Psychology, Research Centre for Natural Sciences, Hungarian
Academy of Sciences, Budapest, Hungary; University of Pécs, Institute of Psychology, Pécs, Hungary

Social identity and the narrative organization of group history

The narrative approach proved to be successful in the empirical assessment of the personal identity. It was not until recently
that the narrative approach had been applied to the research of social identity (e.g. Laszlo, Ehmann, in press). In our research
we aimed at finding empirical evidence whether there is a connection between the social identity of the storyteller narrating
the group’s history and the narrative structure of the story. We assessed social identity in line with Turner’s (1987) self-
categorization theory. The study had 113 participants. The social identity category has been made salient by manipulating the
instructions. We measured the identity category’s salience with Likert-scale type questions. These items were selected from the
Hungarian National Identification Questionnaire (Szabd, Laszl6, in press). We asked participants to write about what they think
the most important event is in Hungarian history. The stories were analyzed with the Narrative Categorical Content Analytical
System (NarrCat — Laszlo et al., submitted). NarrCat allows for the automatic assessment of several structural properties, such
as spatio-temporal and psychological perspective, social references, interpersonal and narrative evaluations and temporal
structure of the stories. When the social identity category was salient, the storytellers were more evaluative of the historical
event, they presented the protagonist as more passive and used less self-references compared to storytellers whom social
identity categories were less salient. The results are interpreted in terms of the self-categorization theory.

Keywords:

Popadic Milan, Faculty of Phylosophy, University in Belgrade, Serbia
“Do you remember the first time?” Metaphors and Metamorphoses of Memory

Memory is always indirect. The things we see, the things we communicate with, are actually metaphors of memory. Images,
(re)presentations, architecture, landscape, ambient, statements, letters, sounds, tastes, smells ... they all are bearers (uetadopad,
metaphora) of what we want to remember. From its original form (thing that we want to remember) to final metaphor of memory
occurs series of metamorphoses. This transformative nature of the holder of memory can be traced back to antic and humanistic
“arts of memory”, seminally investigated by Frances Yates, via Paul Ricoeur's researches on the relationship of history, past, and
memory, to the studies of Aleida and Jan Assmann’s on constructivism of memory. In this paper we propose a specific research
model, “The Coin Tower Model” (CTM), inspired by one H. L. Borges indication. What we want to recall is at the bottom of the tower
(the first coin), and the last metaphor (the one we see), is at the top of the tower. We do not see the original subject of memory, but
what isimportant is that each of metamorphosis has its own value. The goal of the CTM is to explore the complexity of stored content,
to determine their metamorphose logic, and eventually stress the importance and value of individual transformation in the formation
of the current metaphors of memory. Several questions are imposed under this model. Can we really get to the original content of
memory? Is it possible to separate the individual metamorphosis? Is there logic of transformations, or is their condition a coincidence?
In order to provide potential frame for the discussion, in this paper —and in accordance with its nature —we will use a few illustrations
from the field of visual culture and literature, as recognizable bearers of memory contents.

Keywords: memory, metaphor. metamorphose, Coin Tower Model (CTM), visual culture, literature

Puric, Biljana: independent scholar

Balkan cinema as cultural Other: film, history and cultural memory in post- Yugoslav context

Problematic and often contested reality of the Yugoslav breakup was addressed in numerous films made during the post- conflict
years. Films such as Underground, Ulysses’ Gaze or Pretty Villages Burn Nicely, to mention a few, reflect on war years through specific
authors’ approaches that surpass a clear narrative distinction between the issues of guilt and redemption or good and bad, but
investigate often escaping nuances of region’s complexity. Termed as Balkan cinema in film theory, these films seem to construct a
specific, regionally circumscribed group that is often recalled when regional particularity and specificity needs to be established or
asserted. Through the creation of Balkan cinema or in recent years, Balkan genre, film theory reasserts the problematic view of the
Balkans as the European Other. This paper reflects on current tendencies in film theory regarding the films from the Balkans and
analyses the ways in which knowledge production interacts and influence collective cultural memory and the processes of
remembering. More broadly, it engages with the ways in which memory and history are used both in film and film theory.
Keywords: the Balkans, film theory, Balkan cinema, cultural memory

Radu Voica: “Aurel Vlaicu” University, Arad, Romania

Words and Mentalities in Romanian Culture. The Oriental Influence

The Oriental influence upon Romanian vocabulary combines Greek elements with the Turkish ones and it is strongly represented
by a period when the Oriental cultural pattern generated mentalities, social attitudes in Romanian society bringing with them
different terms or words. Some of these terms are part of the fundamental stock, some of them belong only to the past and are
considered archaisms. Most of the terms indicate aspects of material culture creating a sort of fashion in every respect, even
concerning language. Following the destiny of the words we could notice their impact not only in the Romanian society of the
period, but even the occurrence of forgotten words in nowadays Romanian vocabulary. Having a strong stylistic effect they are
used in Romanian press which also contributes to enhance aspects that involve not only linguistic matters, but social ones, too.
Keywords: oriental influence, Romanian vocabulary, cultural pattern, social behavior
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Ramujkic Vahida; Cosentino Daniel, Independent artist and American University in Kosovo (AUK), Rochester Institute of
Technology (RIT)

Disputed Histories: From Personal to Official Histories and Vice Versa

With the breaking up of Yugoslavia during the '90ies wars and with the formation of the new states, consensus about collective
history has also fallen apart. Different versions of history textbooks started proliferating in the same geographical area where
once, during Socialism, only one version served as a reference. Revisions of official historic curriculums show us historic narratives
as powerful tools in engineering collective (national) identities and maintaining power positions in new political orders. This
paper has an aim to examine the shift that took place in conceiving the official historic narratives from the position of personal
histories (and identities) and open a space for thinking new position(s) from where more consequential official historic narratives
could be constructed, beyond national perspectives. Material for this paper is based on experience of working with Disputed
Histories Project that comprehends collection of history textbooks proceeding from different periods of (post) Yugoslavia, and
consecutive workshops that compare and analyse different history curriculums.

Keywords: national identity engineering, personal histories, national histories, history textbooks, shifting historic narratives,
nation state, ethnic nationalism, art and society, assemblage, disputed histories

Resanovi¢, Dunja: Research assistant in the Center for Comparative Conflict Studies (CFCCS) at the Faculty of Media and
Communications, Belgrade

The Role of Memory in the Perception of the ldentity of Serb Returnees to Croatia

This paper observes the role of memory of the events of the 1990s war in Croatia in identity creation. The entire paper derived
from a field research | conducted in 2011 among Serb returnees to Croatia for the purpose of my Master thesis. The conclusion
deriving from the analysis of the interviews was that nowadays, Serbs returnees vacillate between ethnic, communal and civic
identities. The key issue standing in the way of their full integration into the Croatian civic society is the way in which the memory
of the events of 1990s is preserved among Serbs and Croats respectively. By observing the memory and silence of both Croats
and Serbs in Croatia through the lens of the study of memory and silence, it is possible to discern two different perceptions of
the 1990s in Croatia. The way in which certain events are recorded in the memory of members of those two groups reveal that
their memories are diametrically opposing. In this process the memory of one group is combating the denial and breaking the
silence of the other group and vice versa. The inability to acknowledge their respective pasts stands in the way of the possibility
of creating a single supra-ethnical social identity and fosters the creation of two mutually exclusive group identities.
Keywords: memory, silence, identity, ethnic, civic, communal, Serb returnees to Croatia, Croats.

Rogac Mijatovic, Ljiljana: Faculty of Dramatic Arts in Belgrade, Serbia

lmagining and remembering city: memory, space and symbolism of Belgrade

In contemporary "runaway world", cities are becoming the main reference point of social life, change and development. The
new century announces not only a dizzying development of new technologies, but also a process of redefining the overall
attitude towards the past, present and future. The work on cultural memory is an important investigation prerequisite of shaping,
social transmission, and maintenance of the past, as well as contemplating "mental images" that people create, which play an
important role for the community in creating and shaping its image and its identity. In the article the author discusses the
complex process of articulating city identity and memory, as well as the meanings that arise in the interaction of memory, space
and symbols of the city. At the theoretical level, the concepts covered by "urban symbolism" and "cultural memory" are being
taken into consideration, in order to conduct the analysis of cultural dimensions of city and its identity. The city is seen as a
complex dynamic structure of different phenomena, as urban space, as space of diversity and individuality, a place of
development and place of remembrance, a symbol of the past, present and future. City symbolism includes not only tangible
expressions (architecture, monuments, etc.), but also intangible, discursive (narratives, rituals, festivals, urban spectacles, etc.),
as well as emotional expressions. Through the case study of the city of Belgrade, the analysis puts special emphasis on certain
questions: What are the strategies of activating the cultural memory through multiple simbol bearers of the city, both tangible
and intangible? In which way do people and groups keep cities in mind and what meaning is being constructed in these narrative
maps of cities? The text also indicates how the practices related to memory and symbolic narratives are important in fostering
culturaly sustainable development of the city.

Keywords: city, identity, memory, symbolism, Belgrade

Rossi Maura, Universita degli Studi di Padova (Italy)

Inquiring one’s past through archives: the memory of the Spanish Civil War between literature
and public policies

A number of literary works produced in contemporary Spain feature the memory of the Spanish Civil War (1936-1939) as a
major component of their plots. Written by authors who cannot count on a biographical connection with the late Thirties, this
kind of narrative displays a recollection of painful events which still appears to be fragmented, traumatized and conflictive.

Among a vast variety of writing styles and genres, in my paper | intend to focus on a subject which | was able to record in several
texts, namely the pursuit of personal and familiar identity through the intricate search of data referring to an old or deceased
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relative whose life is mostly unknown by the enquirer. Be it due to the physical disappearance of that member of the family, or
to the self-censorship performed by his/her fellow war-survivors, in these fictional works the lack of information generates a
sensation of personal void and incompleteness. In the absence of communicative memory, a way for tracing one’s familiar past
is provided by documents scattered in archives and depositories located all over the national territory, and even out of its
boundaries. Such literature as that described above mirrors one aspect of democratic Spain which is common to many post-
dictatorial countries, i.e. the public demand and need for free access to documentary archives. Since the narratives | could
analyze mainly portray recherches characterized by countless obstacles, | find it useful to delve into the current Spanish legislation
and politics of memory in order to provide an evaluation of the effective availability and accessibility of documentary material
for a generic user. The ultimate aim is to verify whether the difficulty of the inquiry for information is a mere fictional element
oris, in fact, a plausible description of the conditions of the Spanish archival system.

Keywords: Spanish Civil War, archive, memory, contemporary literature.

Rosu Petra-Melitta, “Aurel Vlaicu” University of Arad, Romania

Overcoming otherness. Considerations on intercultural aspects in Karin Giindisch’s novels

Immigration, cultural identity, integration, tolerance and the ability to adapt to a new environment are issues that often come
up in today’s global society. The paper focuses on the way in which cultural otherness is perceived by children and teenagers.
The article is based on the analysis of Karin Giindisch’s novels. The awarded author from a migrant background offers an insight
into the above mentioned problems. Glindisch’s characters are mostly East-Europeans or South-East-Europeans who try to make
a living in developed countries of the Western World. The author portrays entire families, children, parents and grandparents.
Thus we can discuss the different stages of integration and the different attitudes towards it. How does the comfort of “home”
influence identity? How can you rediscover yourself abroad? Does cultural diversity increase prejudice? What does the idea of
a “Paradise abroad” involve? These are some of the aspects, the article is trying to explore.

Keywords: otherness, integration, childhood, Paradise, cultural identity

Sabatos Charles D., Yeditepe University, Istanbul, Turkey
Metafictional Turks in the Cultural Memory of East Central Europe

Itis only in recent years that the significance of the Ottoman Empire for the development of modern European society has been
widely accepted in literary and cultural studies. For East Central Europeans like the Hungarians, Czechs and Slovaks, whose
political and national independence was under direct menace from (and often overpowered by) Ottoman invasions, the Turks
had a particularly profound impact on the formation of their history and identity. The concept of “frontier orientalism, ” as
developed by Andre Gingrich, addresses Edward Said’s oversight of the region by placing the Central European nations at the
heart of the East-West cultural divide. This paper particularly examines Czech and Slovak literature after 1968, when widespread
disillusionment with Communist ideology led writers to question previously orthodox interpretations of history, much like their
Western counterparts did in the approach which Linda Hutcheon has termed “historiographical metafiction.” This postmodern
skepticism is reflected in Pavel Vilikovsky’s short story “A Word on the Turk, ” (“Slovo o Turcinovi”, 1989), a contemporary
reinterpretation of the Slovak poet Samo Chalupka’s classic work “The Turk from Poniky” (“Turcin Ponican. 1864) that illustrates
a shift toward a more contemporary and critical image of national identities. The more “metafictional” use of the Turks also
continued into the twenty-first century, with Stanislav Komarek’s The Opsistis Foundation (Opslstisova nadace, 2002), which
uses a Czech historian’s research on the Janissaries for an ironic questioning of the Central European past. In East Central Europe,
in contrast to the expansive Western empires, the image of the Turk was not a discursive justification for imperialism or
colonialism but a means of preserving cultural memory when the homeland was threatened or occupied by the Ottomans, and
later became transformed into a multipurpose metaphor for other forms of oppression.

Keywords: Cultural memory in East Central Europe, Postmodernism/metafiction, Czech and Slovak literature, Ottoman Empire,
Orientalism

Salamurovié, Aleksandra; Ludwig, Henry: Friedrich-Schiller-University Jena, Germany, Department of Slavonic Studies

Cultural Memory in Contemporary Tourism Media Products: Culture-specific and Cross-cultural
Perspectives

Communication practices which are part of the contemporary media-culture are intrinsically tied to the processes of (re)creating
collective identities. One of the possible strategies in the frame of the mediated communication practice is to connect traditional
elements of cultural memory with new ones, which are declared as preferable and acceptable. In that way the collective identity
remains on one hand “homogeneous”, offering stability to the members of communication community, on the other hand it is
the subject to change and dynamics, always “ready” to be reshaped in order to achieve wider acceptance. The tourism media
products, especially tourism promotion videos, are the best examples for this mediated communication practice. The visual
images, combined with text messages, i.e. slogans, are not only some of the most important narrative mechanisms in the
presentation of a certain tourist destination, they are also key elements of the mediated collective cultural memory and identity
of the respective country presented in the tourism promotion videos. The main goal of this conference contribution will be to
examine the representation and composition forms of some of the tourism promotion videos both from the Balkan countries
as well as from other regions worldwide related especially to the elements of the cultural memory in order to define culture-
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specific and cross-cultural strategies relevant to the creation of the collective identity. The analysis will be based on the Critical
Discourse Analysis, respectively the analytical framework of the “Grammar of Visual Design” by Kress/van Leeuwen.
Keywords: communication practices, cultural memory, tourism media videos, visual and textual structures.

Salomé Sola-Morales, Autonomous University of Barcelona

Mediated memory and the configuration of tradition

This paper explores the link between mediated memory and the tradition. From our point of view, media narratives are polysemic
reconstructions that make up much of the cultural memory and the tradition, that create the sense of a community. Furthermore,
the tradition is an inheritance that needs to be reactualized in the present, and it is a key in the formation of the cultural memory.
In that sense, the media provide traditional accounts that meet the heiress need of human beings, while proposing models,
shared norms and values, which are imposed as part of the ‘past’. Our study fits with the contributions of Maurice Halbwachs
and Jan Assman, and focuses on the analysis of mediated memories as narrations that create and reproduce the sense of a
group. In fact, the underlying intention of all expressions or traditional narrations, along with the social and political functions,
they can do, might be to reveal who we are. But, how is possible to create and keep this narrations today? To maintain a
consistent and permanent image of a group it is necessary to invent different stories and memories about tradition. And here
is where mediated memories play a key role in maintain and reinterpret the past. However, the tradition must be articulated
between continuity and change. By this way we will avoid the monopoly of a single form of discourse: either conservation or
nostalgia (which idealizes the past and refuses to accept changes) or transformation or utopia (which idealizes progress and
pretends to forget the past). And a speech that prioritizes or focus exclusively on one of the two axes proposed would impoverish
cultural memory and human temporality.

Keywords: mediated memory, tradition, narration, community.

Sanchez Garcia Jesus-Angel, University of Santiago de Compostela (Spain)

The Romantic Hero’s Cult: literature and memorials

In the West the cult of the remains and relics of heroes is a tradition that can essentially be traced back to Greek times. Given
his background, the renewal of the hero cult in Europe from the Romantic era onwards cannot restrict itself to the study of their
tombs and memorials as archaeological pieces. The re-emergence of the hero cult during a period as decisive in modern
European history as the 19th century ought to be considered in conjunction with the political, ideological and cultural realities
of the time. In this regard this paper will thus approach the cult of the romantic hero from the perspective of cultural history,
drawing on the art and literature inspired by the historical figures that were the object of this new veneration as a key resource
in analyzing some memorials and commemorative monuments —Horatio Nelson, John Moore, Tadeusz Kosciuszko, Napoléon,
August von Gneisenau... First of all it is necessary to investigate the characterisation and circumstances that underscored the
recognition of figures regarded as Romantic heroes, the admiration they aroused and the fame accorded them, their canonisation
as heroes and the acts dedicated to their commemoration. Such analysis should precede any research into the tombs and
monuments designed to glorify them through art. Among the literary works to be referred to, attention will preferably be given
to poetry, plays and tales taking heroes as their subject, from the very moment they start to be considered as such. Consideration
may also be given to historical works, essays and newspaper articles, as all these sources are of use in collating views commonly
held in the act of glorifying heroes, with more linear and politically motivated discourses being overridden by other types of
ideological and cultural considerations. As regards literature, or a variation of it through the staging of dramatic texts, the
production of engravings, paintings and reliefs represents another area of interest for expanding on the glorification of the
Romantic hero, in this case from an aesthetic viewpoint. The “reception” of heroes in literary and pictorial works on occasions
served as a type of preliminary mausoleum for hosting and projecting the memory of the hero, even before his tomb had been
constructed.

Keywords: Hero, tomb, cult, Romanticism, Europe

Sandi Abram, University of Ljubljana

TattooYU: Tattooed souvenirs from the Yugoslav People’s Army and the regimes of memory of
the body inscribed with socialism

The paper will focus on the first mass imprints on the body in the entire region of ex-Yugoslavia, which eternally marked members
of its armed forces. Through bodies permanently imprinted with socialist history and narrations of tattooed solders from the
Yugoslav People's Army (YPA), | install tattoos from YPA in-between the subversion of power and the incorporation of the
dominant ideology, in the antithesis between uniformity and subjectivity (collective and individual identity). Above all, the
tattoos from YPA function as a mnemotechnical practice of recollection of the cultural memory, which awakens the narrations
and the regimes of memory as well as the regimes of memorization of the YPA, socialism and the period of (post)transition.
This vibrant phenomenon will bring me to the problematization of the reading, deciphering, and categorization of tattoos.
Whereas the collected ethnographical material will sustain the claims above, the situations in which the ethnography is made
impossible will be discussed further. Rejection, reflex silence or refusal of collaboration are all ways and modes in which | stress
the importance of the »ethnography of absent« (Telban). In this vein, they represent a fertile springboard to discuss notions of
counter-memory (Foucault), productive oblivion (Kulji¢), forgetting (Ricoeur) and the »eloquent reticence«. The recollection of



62

negative sentiments (as a way of “activating” the past) did not only materialize in tattooees' non-responses. The tattoos from
YPA also triggered practices of permanent tattoo hiding (cover-up, cicatrisation, surgery) that do not fit into the classical
ethnographical milieu as practices of embellishment, rites of passage, strengthening the pain-tolerance threshold, etc. Instead,
| see those practices as a preliminary phase of oblivion and as ways of “de-ideologization”. Furthermore, | supplement
Connerton's »habitual memory« preserved in the body, which conserves the past in the memory, with its material constitutional
side on the body — the tattoo.

Keywords: Yugoslav People’s Army, tattoo, memory, nostalgia, ideology

Schulze Rainer, University of Essex, United Kingdom

Too Painful to Remember — Too Painful to Forget: Roma Memories of the 1998-9 Kosovo War

In the armed conflict between ethnic Albanians and ethnic Serbs in Kosovo, the fate of the Roma, Ashkali and Egyptian
communities has been largely overlooked. Both within Kosovo and outside, their experiences and memories remain widely
unconnected to the wider narrative and collective memory of the conflict, even though they constituted a significant proportion
of the overall population and one upon whom the war had an enormous impact. When Kosovo’s autonomy was revoked in 1989
by the MiloSevic regime in Belgrade, the traditional position of Roma/Ashkali/Egyptian communities to refrain from involvement
in Kosovo politics was no longer an option. During the armed conflict, they became involved on one side or the other —some
voluntarily, most coerced and under pressure. In the immediate aftermath of the war, Roma, Ashkali and Egyptians became the
target of a campaign of violent retaliation, as many Albanians regarded them as willing collaborators in the repression of the
Albanian community during the years of Serbian rule. Roma were subjected to physical abuse, rape, destruction of their property,
eviction from their homes, and outright murder. The international peacekeeping force proved ineffective in protecting them.
Up to 100, 000 Roma, Ashkali and Egyptians became uprooted, some fleeing to Western Europe, others to neighbouring
countries, and many ended up as IDPs in makeshift camps. The German NGO Society for Threatened Peoples called the events
in Kosovo ‘the worst Roma pogrom since 1945’. My paper is a first attempt to unlock the specific Roma/Ashkali/Egyptian memory
of the Kosovo War by making their voices heard, using interviews that | am currently undertaking.

I will also discuss the impact that a continued lack of acknowledgement of their experiences and memories is likely to have on
the region’s future, and propose ways of introducing Roma testimony into the general discourse of the recent past.

Keywords: Ethnic conflict, Kosovo War, Memory, Individual, Collective, Inclusive, Oral History Roma (Ashkali, Egyptians)

Selvelli Giustina, University Ca' Foscari of Venice

Cultural memory and national identity in Croatia: the case of the glagolitic monuments

My paper aims at presenting a particular pattern of cultural narrative expressed in the creation of monumental works and
memorial paths in Croatia and connected with the use of the Glagolitic script, the first Slavic alphabet. In my presentation | will
follow the passages that made this alphabet an element in the construction of a discourse of 'Croatness', starting from the first
attempts to revitalize it and promote it made by regional agents in the '70s, up to contemporary times, when this alphabet has
officially reached the status of symbol of national identity. One of the first examples | intend to present is the Glagolitic Alley, a
7 km memorial lane created in Istria thanks to the cooperation of artists and intellectuals and composed by eleven sculptures
and commemorative headstones representing the history of the development of the script. Erected in 1976, it was meant to
mark the 500th anniversary of the first mention of a Croatian printed book and 11 centuries since the creation of the Glagolitic.
After the institution of an independent Croatia, the same alphabet became an useful element to propaganda purposes of a part
of Croatian society that linked it to rhetorics exalting distinctiveness from the other republics and that sought to appropriate it
as an exclusive element of identity. The promotion of this alphabet has continued with the erection of more monumental works
and with another significant project such as the Baska Glagolitic path, consisting in 34 sculptures reproducing the letters of the
alphabet in the Island of Krk. The significance of this project for purposes of cultural memory is accentuated by the fact that
here is where the Baska Tablet was found, one of the oldest monuments to feature an inscription in the Glagolitic alphabet, and
the first mentioning the ethnonim “Croat”.

Keywords: Croatness, National Identity, Glagolitic Alphabet, Glagolitic Monuments, Ethno-Symbolism

Semberova, Kristina: Charles University, Prague, Faculty of Social Science, Institution for Communication Studies and Journalism

Our grandmas didn't eat just porridge

What are your favourite meals? Did you eat them at your grandmas’ tables? The meals we consume in the early childhood forms
our eating habits for the whole life and attitude to national cuisine. The grandmas’ cuisine is usually traditional, rich in nutrition
and tasty. The roots and recipes can be traced back to the past generations. How to get to know the real origin? The ideal source
seems the former cookbooks and media, widely read and spread during the 1920s — 1930s. This text looks on the articles with
the gastronomy topics in Czech lifestyle magazines focused on women in the period 1918 — 1938. This period was very significant
in the history of Czech Republic, it was the first time of independency, democracy and freedom between the wars. Czechoslovakia
at that time was the leading democratic republic in the Middle Europe — in politics, economy and gastronomy. Prague among
Paris and Wien belonged to the most interesting and innovative gastronomy European towns. Did the media reflect the
development and changes? How did they form the nutrition and cooking habits of the postwar generation? This text should
give the answer according to the analysis of the articles in eight Czech magazines and give a report about the topics, trends and
gastronomy landscape in Czech households. The published recipes and food articles show us the daily life in the 20s — 30s and
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give a lot of tips how to survive in the years of financial crisis, what is now in Europe a big issue. Only if we know our past we
can head towards the future.
Keywords: Gastronomy, Czechoslovakia, 1918 — 1938, family food, woman magazines

Simi¢, KreSimir: Filozofski fakultet, Osijek

Literary Canon of Croatian Renaissance Culture

The literary canon has been known from ancient Greek and Hellenistic culture. Rudolf Pfeiffer notes that the verb €ykpivewv
(engkrinein) denote a list of selected authors, which Quintilian called poetarum iudices. In the center of the literary-theoretical
reflection, the canon comes in the nineteenth century. Poststructuralism, multiculturalism, psychoanalytic, feminist and
postcolonial criticism, the new historicism and cultural materialis have given new insights on the formation of the canon. Starting
from modern literary-theoretical insights, this paper will analyze the constitution of the literary canon in Croatian renaissance
culture (Marko Maruli¢, Dzore Drzi¢, Sisko Menceti¢, Mavro Vetranovi¢, Nikola Naljeskovi¢, Marin Drzi¢, Petar Hektorovi¢) and
his "conversion" to the cultural memory.

Keywords: Literary Canon, Memory, Renaissance, Croatian Literature, History

Simoska, Emilija; Cvetanova, Ganka: Institute for Sociological Political and Juridical Research, University Ss. Cyril and Methodius
-Skopje

Myths and ldentities in the Macedonian Society

The paper deals with the impact of national myths on the political culture and behavior of the population, having Republic of
Macedonia as a case for analysis. The theoretical framework includes different viewpoints about the role and the function of
myths in various types of political regimes: from strengthening the cohesion of a nation to their abuse in political propaganda.
The case of Macedonia is analyzed through research data gathered by the authors in the past decade. Transmission and creation
of myths in Macedonian society have proven to have important role in political mobilization and creation of political culture.
This example is chosen due to a very specific history and present composition of the country (regarding ethnic and religious
background of its citizens). Therefore, the function of the national mythology is very specific as well, influencing in a great deal
- as the authors conclude, the dominant political values in the society.

Keywords: myths, identities, ethnicity

Sinci¢ Mateja, IMT, Institute for Advanced Studies, Piazza San Ponziano 6, 55100 Lucca, Italy

The (De)construction of Yugoslav ldentity: Gendered Ilmagery and Ethnic Stereotypes in Croat-
ian and Serbian Film Production During the Nineties

Media representations of ethnic imagery, mainly through the institutionalized praxis of socio-cultural reproduction of inequality,
were strongly manipulated both in socialist Yugoslavia and, to a higher extent in the super nationalisms of the Nineties.
Additionally, nationalistic rhetoric fueled Foucault’s so-called praxis of “bio-politics” where political actors were officially enforcing
(pro-natal) hetero-sexual policies, using them as mobilizing factor for war. Therefore reproductive processes became as well
part of reproductive ideologies, which, especially in times of turmoil, heavily shaped nationalistic discourses and state
propaganda. Women started to embody symbols of national purity and honor while one of their main responsibilities was to
serve the “courageous” men and reproduce the nation biologically. As the national need for diversification grew, women
simultaneously started to acquire “territorial” characteristics representing the symbolical boundaries of the nation, in which
men were seen as the main protectors. Finally, when the mega force of nationalism escalated in warfare, women became equated
to nations representing their material borders while men had to fight and safeguard the nation from the enemy. The annihilation
of the “other” nation by invading/penetrating enemies’ nation/women eventually turned gender into territorialized ethnicity.
The passage from a supra national idea, embodied in Yugoslavia’s “brotherhood and unity” to a super nationalistic one, depicted
in the aggressive purity of the ethnos and nationhood in the 1990s, influenced the reemergence of traditional, patriarchal
definitions of male and female imagery and their subsequent ethnic stereotypes. In this sense, the paper investigates, how and
to what extent Croatian and Serbian film production during the Nineties influenced the (de)construction of Yugoslav identities.
Keywords: Yugoslavia, film, nationalism, ethnicity, stereotypes, gender, symbolism

Sobolev Andrey, St. Petersburg State University, Russian Academy of Sciences, Philipps-Universitaet Marburg, Germany

KynbTypHast namMsiTh B si3blke CllaBsTH-MycylbMmaH l'ono bopno, Aneawvst

B noknage no tematnyeckomy 610Ky "KynbTypHas namaATb U NPOAYKTbl KyNbTypbl" Oy4eT pacCMOTPEHO TBOPEHME KYAbTYPHOM
namATV Npokusatowmx B AnbaHum B KpamHe fono Bopao cnassH-mycynbmaH. MaTtepuan ans Aoknaga cobpaH rpynnoun
POCCUINCKUX NMHIBUCTOB-AManeKTonoros n aHtpononoros (A. C. AyrywwuHa, [. C. EpmonuH, A. A. Hosuk, M. C. Mopo3soBa, A. H.
Cobones) B xofe akcneamumin 2008-2010 rr. Peannsyemble U HelWTpanusyemble B MakedOHCKOM auanekTe lono Bopao
onnosuumm "ctapoe 1 TpaguLUMoHHOE - HoBoe", ""cBoe - vyrkoe", "anbaHckoe - cnaBaHckoe", "TypeLKoe - raypckoe”, "pogHol -
HepoaHOM" U MH.Ap., HApPAAY C HEMPOTMBOMNOCTABNEHHbIMW IEKCUYECKMMM MapKepaMn TPAANLMOHHOMN KynbTypbl (N1eKCMKa
Mnda 1 pennrum), No3BOAAIOT PACCMOTPETb BapUAHTbI AUCKYPCOB O "cebe" B MX B3aMMHOWM AOMONHEHHOCTU U MOCTOSHHOM

ANHaMKKe.
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KntoueBble cnosa: KynbTypHaa NamaATb, MaKe,CI,OHCKMVI A3bIK, cnaBaHe-mycynbmaHe fono bopgo, "CTapOE N TpagnuUmMoOHHOE - HO-
nmn nmn non non

Boe", "cBoe - uykoe", "anbaHckoe - cnaBaHcKoe", "TypelKoe - raypckoe", "pogHoe - HepoaHoe", IeKcMyeckme mapKepbl Tpaau-
LMOHHOW KynbTypbl, ANCKypC o "cebe"

Soellner Louisa, LMU Munich, Department of American Literature

Reforming Revolutionary Myths: Photography in Castro’s Cuba and Tania Bruguera’s Tatlin’s
Whisper#6

My paper introduces responses to photographs that emerged in the early years of the Cuban Revolution. Photography was a
key medium for creating, spreading, and cementing myths about the Revolution and its leaders. The scope of the paper is
twofold. On the one hand it aims at introducing the role of propagandistically engineered cultural memory in the context of
Cuba’s Revolution, particularly with respect to some of the iconic pictures taken by photographers such as Alberto Korda or José
Pepe Agraz. On the other hand | offer suggestions about the intricate manner in which photographs switch significance through
re-contextualization and thus can become a powerful tool of subversion in contemporary Cuban art. Tania Bruguera’s piece
Tatlin’s Whisper#6 (staged at thelOth Havana Biennial in 2009) revisits well-known photographs of Castro with a white dove
perched on his shoulder that were taken on 8th of January 1959. The work reiterates the scenario with the crucial difference
that the leading parts (that of speaker and photographer) are played by Cuban visitors of the Biennial. Bruguera’s piece illustrates
the degree to which iconic photographs of Castro make up part of collective memories and mythologies in Cuba, but it juxtaposes
the evocation of these pictures with voices that usually remain unheard. Discussing Tatlin’s Whisper#6 will allow me to pose
questions about tensions between personal and collective memory; the relevance of acts of picture taking for the fabrication
of cultural myths; as well as the possibility of re-framing pictures and thus unsettling dominant approaches to a shared history.
Keywords: Photography, Propaganda & Resistance, Performance Art, Globalization

Sofo Giuseppe, Université d'Avignon et des Pays de Vaucluse

Laboratoire de recherche identité culturelle. Textes. Théatralité. Carnival, Memory and ldentity

The carnival of Trinidad and Tobago is a performative ritual of cultural resistance and awakening, claiming a space and celebrating
freedom from any kind of oppression. The history of this ritual is strictly connected to the process of cultural decolonization
and political independence of the Caribbean country from the mother(is)land; it is in carnival and for carnival that Trinbagonians
have successfully fought against the British to gain their freedom. Imported in the Caribbean by French planters, as a ritual of
amusement and temporary freedom, carnival in Trinidad and Tobago became, for the first time in the world, the instrument to
earn an actual and non-temporary freedom, and the space for the celebration of a new interethnic national identity, obtained
through the ritual itself. The present of carnival is divided between the memory of its glorious past, “traditional mas”, and a
reality of “bikini-and-beads” costumes, ironically very close to the “pretty mas” that was imported from colonizers, and to the
better-selling Brazilian carnival. The ritual that more than anything else shaped the national memory and identity of this country,
is now pulled by two ends: the memory of a cultural-constructing ritual on one side, and the consumerism of a touristic product
on the other side, attracting especially the many Trinbagonians abroad, and north-Americans. Will Trinidad carnival be able to
defeat consumerism and neocolonialism, or will it just become another ritual of temporary freedom, as every other carnival in
the world, and a way to attract tourists in one of the less touristic islands of the Caribbean? Past, present and future have to be
discussed together for a real

Keywords: carnival, memory, identity, cultural resistance, Caribbean

Spelec Sara, University of Ljubljana, Faculty of Arts, Department of Ethnology and Cultural Anthropology

Mythical Birth of Yugoslavia and its Influence on Slovenian National ldentity

In the following paper | would like to present the impact which the mythical birth of Yugoslavia had on the process of building
Slovenian cultural memory and national identity. My research will focus on the idea of Yugoslavism, which could be called an
invented tradition. The idea, which has been for a long time very much alive (especially among Croats), was at the Paris Peace
Conference in 1919 presented as the absolute truth. And although the term Yugoslavia nowadays usually refers to the period
from 1945 to 1991, | will take into account the first Yugoslav period, which has been equally important in the process of creating
cultural tradition of its inhabitants, but has, unfortunately, been deliberately erased from their cultural and political memory.
The main figure of the first Yugoslav period and one of the most important political figures of the time was “the forgotten king”
Alexander | of Yugoslavia. Having said that, | must point out that | am interested in the period from 1918, when the Kingdom of
Serbs, Croats and Slovenes was formed, and to the year 1934, when Alexander was assassinated. When Alexander and the first
Yugoslav period were erased from the cultural and political memory, they began to play the role of Others in the cultural identity
of Serbs, Croats and Slovenes. The loss of cultural memory has created a huge void in the collective memory of Serbs, Croats
and Slovenes (I will focus mainly on Slovenes), therefore “the members of the same tribe” during the period of Alexander’s rule
can easily become “brothers” during Tito’s period. The loss of mythological roots, which the first Yugoslavia was founded on, is
in my opinion one of the reasons for so-called Yugo-nostalgia, which will be the last subject of my paper.

Keywords: Yugoslavia, Yugoslav Myth, Alexander | of Yugoslavia, Cultural Memory, National Identity, Yugo-nostalgia
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Stanescu Angela, Valahia University of Targoviste

Memorializing as resistance: Inscriptions of the nation’s body and soul in Timothy Mo’s The re-
dundancy of courage

The present paper examines Timothy Mo’s quasi-fictionalised memorial to the genocide inflicted by Indonesia on the emerging
nation state of East Timor, following its occupation in 1975. The Redundancy of Courage (1991) chronicles East Timor’s colonial
and postcolonial history and its arduous process of national identity formation, interrupted by the aggression of neo-colonial
powers serving the vested interests of global capital. The paper focuses on the narrative’s avowed function as a testimonial
before the world about the young nation’s epic resistance and, more importantly, as its foundational heroic epic — the discursive
battle of memory against oblivion. It also dwells on the use of the traditional imagery of the body in representing nationhood
as a unique organism. In analysing the rhetoric of nationalistic discourses, it highlights the key tropes and images deployed in
figuring the nation as a new, discursively constructed body, narrated into being and kept alive through the ongoing narration of
its birth, its growth, its battles and its dead. Ultimately, national identity resides in the inscription and preservation of its collective
memories.

Keywords: colonial, nation state, neo-colonial, national identity, genocide

Stankovi¢, Isidora: Center for Museology and Heritology, Faculty of Philosophy, University in Belgrade

Spaces of Memory — “The presence of absence” The cultural memory and oblivion mechanisms

The aim of this paper is to emphasize the role of tangibility, especially material places relevant for different social or interest
groups in preserving and communicating with the past. According to different scholars cultural memory is frequently bounded
to concrete manifestations — spaces, gestures, images and objects. The first part of this paper would refer to a difference between
biological and neurological foundation of memorizing and, on the other hand, the social aims that create relevant toponyms so
that the group could more easily be identified with its past. Furthermore, the significance of oblivion in creating a group’s
memory will be recognized, but also its importance in creating mechanisms for remembering different aspects of the past. The
second part of the paper will be dedicated to Pierre Nora’s definition of spaces of the past, as a way to revive the past eras and
to place events, people and phenomena in our memory. However, Norra’s definition does not include only material spaces and
places, but could also encompass the more abstract ones — any idea of making connection with a past in literature, music, etc.
with the purpose to avoid oblivion. In the third part of the text, Nora’s ideas of spaces of memory would be linked with Foucault’s
idea of heterotopias — a way of intersecting things that could or could not be seen in realm of time and space. This thesis could,
on the other hand, send us back to mechanisms of cultural and individual memory. At the end, spaces of memory will be regarded
as the places of cultural encounters, therefore, of heritage itself as a phenomenon that combines different cultures with use of
the past in present and guarding it for the future.

Keywords: Memory, spaces of memory, oblivion, heritage.

Statki¢ Milena: Filozofski fakultet u Ljubljani; Heritologija i Muzeologija
Muzejski prostor kao medijator procesa identiteta

Krizna situacija poslednjih decenija na podrucju zemalja, ¢lanica bivse Jugoslavije je stvorila politiku, koja dugo nije davala Znacaj
prosperitetu kulture i u mnogo ¢emu je uslovljavala, pa se i danas u velikoj meri osecaju posledice zatvorenih sistemskih rezima.
Kao posledica dugorocnih zatvaranja krugova, nametnuto je misljenje da je kultura elitisticki, drustveno pasivni ekskluzivitet, pa
je tako i prezentacija predmeta, koji su artificijalno izvuceni iz svoje sredine, uzdignuta na pijedastal muzealije sa strogom
distancom i politicki neutralnim stavom, koja je kao takva prevazidena u savremenom muzeoloskom shvatanju. Cilj predmeta
istrazivanja ovog rada je predstavljanje reSenja spora izmedu muzeja kao institucije elite i potreba savremenog drustva, tj.
korisnika, u muzejskom prostoru, kao i opravdavanje razloga opstajanja muzeja i potrebe korisnika za komuniciranjem sa
muzealijama zarad afirmacije identiteta koji stvara samopostovanje, ucvrséuje identitet i pomaze drustvu da se homogenizuje.
Doprinos nauci ovog rada se ogleda u odredivanju mesta, uloge i funkcije pojma identiteta, kao Citavog procesa a ne stanja, u
nauc¢nom i teorijskom saznanju moderne muzeologije, kao i u drustvenom doprinosu konkretne primene uocene problematike.
U radu se ¢e se govoriti o poimanju identiteta i oblicima njegove prezentacije, sa posebnim naglaskom na poruci koja nije
utemeljena na muzejskim predmetima, veé na prepoznatljivim i znacajnim odrednicama prostora koje se predstavljaju kroz
istorijske periode i specificne simbole. U tu svrhu bi trebalo da se koriste oni pojmovi koji najbolje prikazuju istoriski prostor, ali
i otkrivaju strukture dugog trajanja, prepoznatljive u sadasnjosti odredenoga zavicaja. U svrhu oCuvanja i prezentiranja bastine
sagledava se pitanje poistovecivanja korisnika muzeja sa skladno uklopljenim prepoznatljivim prostorom sa jasnim identitetima.
Kljucne rijeci: Bastina, Identitet, Komunikacija, Medijator, Potrebe savremenog drustva

Stoie Sinziana Maria, University of Bucharest Faculty of Letters

Frames of Social Memory in Postwar Romania. The Sighet Memorial vs. the Museum of Commu-
nism
A museum of the totalitarianism — in the sense given to the term by Hannah Arendt — represents a contrasting “architecture”

where the individual is embedded in the structures of the collective past, displaced, coerced to develop an attitude. With a view
to healing, more or less, the trauma. Somehow, a spatial form of erotized social psychiatry. The exorcism and, at the same time,
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the sublimation of our cultural and identitary memory and of our affects happen in such virtual or concrete environments which
fall upon our consciousness and our emotions. In the “postmodern”, “post-historical”, “post-human” era we live in, alike the
museums of Holocaust, the museums of communism satisfy — besides their complex historical functions — our need for socially,
politically, ideologically and culturally driven voyeurism and consumerism. The museums of communism reflect our contemporary
history much closer. Moreover, setting up a museum of communism nowadays constitutes a debatable question of political and
ideological legitimacy. In most states of the former Eastern Bloc there are a series of museums dedicated to the communist
regime. In Romania, the communist past still seems to play the curator role to our cultural memory and to our relatedness to
the present. The Romanian post - Revolutionary realities expose more the recycling of the past under its persistent hypostasis
than the systematic comprehension of its discursive significations. Given the present social context, creating a museum of the
communism is perceived as nonsense. However, in Romania exists a Victims of Communism and of Resistance Memorial, founded
in 1993 in Sighet, a town in the north of the country, by two writers, Ana Blandiana and Romulus Rusan. Unfortunately, as a way
of reviving the collective memory, this place is not made popular enough. The study aims at exploring the process of collective
identity restoring in this particular “Institution of Memory”.

Keywords: museum of totalitarianism, communism, collective memory, The Sighet Memorial, contemporary history

Stoimenova Canevska Emilija; Zivanovic Radmila; Stojkoska Vasilevska Marija, International Balkan University Skopje, Gestalt
Institut Skopje

Retroflection as a creative adaptation in the cultural memory of Macedonians

In gestalt therapy theory, retroflection is the mechanism of creative adaptation, defense mechanism or even a contact style. It
is defined by Fritz Perls as an action that was once directed towards the environment but was turned back against oneself. It
represents a split within the self, where "I am doing to self what | want to do to someone else" or "doing for self what | want
someone else to do for me". This creates endeavors without desired outcomes and depression and isolation at the end. There
are plenty examples of such stories in Macedonian folklore that are deeply rooted in the cultural memory, stories of actions
that were held back and not supported to rich out toward fulfillment and completion . Even today, we can find examples of such
retroflective behavior that emerges as a part of our cultural memory, and is deeply embedded within our cultural identities,
engendering us to be polite and nice, often becoming psychosomatics. Accordingly, the aim of this paper is to discuss the
influence of the retroflection, as a mechanism that tinting our history, no matter from which epoch we are exploring. As the
story unfolds, its more than obvious that the retroflection is knitted and spread out by introjects, clearly visible in almost all
fairy-tails and proverbs, something that very proud of, and celebrated as part of our cultural heritage. Based on it, we, as well
our antecessor were raised, tailoring us to become those who we are, holding back reflectively or acting furious and impulsively.
Various historical events will be analyzed and discussed in this paper in order to justify proposed thesis and to raise awareness
about what it was, to acknowledge what it is and to provoke change.

Keywords: creative adaptation, retroflection, cultural memory, cultural identity, gestalt therapy

Stojanova Nikolina, Faculty of Philology , , Blaze Koneski”, Department of General and Comparative Literature

What historical narrative will the future generations have with the project “Skopje 2014”

The aim of our paper is to try and present what the Project “Skopje 2014” would leave for the future generations as a national
historical narrative that would represent the official history of our country and nation. With constructing official buildings and edifices,
building over 30 sculptures dedicated to the Macedonian past, and erecting bridges full of statues of famous authors and cultural
activists, is Macedonia presenting a truthful history of its past? Since modern theory provides analyses and contemplations of current
cultural projects and events, adopting its own identity in the process of analysis and systematization of certain tropic discourse on
which it is focused on, thus the importance of rethinking this cultural project, as a new process of identification for the Macedonian
people. The problem starts when the specific elements of the projects are analyzed since the interpretation can come to a dead end
because of the elementary inconsistencies. By trying to give some explanation of the entire project “Skopje 2014” and by analyzing
the personalities, i.e. the identities of the most important figures presented (most important since the magnitude of the sculptures
is the highest in these cases, therefore concluding that these figures deserve the most attention) — the statues of the “Warrior on a
Horse” and Phillip Il of Macedonia and his wife Olympia. Our stand is to try and demonstrate that in an atmosphere where the entire
elements of the project are perceived as “trops”, as semantic knots begging to be interpreted, where the religious discourse has
more power over the scientific one, there is the possibility that the Triad of a family (Alexander, Phillip and his Mother), by being
emptied of their real historical background and significance is apt to adopt the spiritual meaning of the Holly Trinity, taking the place
of Jesus, Marry and Joseph. Our analyses will provide sufficient theoretical support for this stand.

Keywords: meta narration; public space; creation of national identity; history and memory transmitted through public
monuments and architecture; Holly Trinity - new narrative in the figures of Alexander, Phillip and Olympia

Stojkoski, Zdravko: Center for Culture and Cultural Studies

Attempts to re-read the Macedonian history, the issue of continuity and the role of cultural
memory

The central topic of this research is the way Macedonian history is written and interpreted after the fall of the communist regime
and the creation of the independent Macedonian state. The paper will attempt to interpret the new social circumstances from
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the aspect of internal and external challenges and the negations of the Macedonian identity, which influence the way
of viewing and interpreting the Macedonian history, and the relation to the history of neighboring nations and the wider region.
In this context, the study and understanding of history will be related to the issue of individual, collective and national memory.
The issue of memory will be taken into consideration i.e. how the process of memorizing and forgetting influences the
interpreting and understanding of one's own history, and also how the interpretation of history in certain periods and social
circumstances influences what remains remembered as a part of the collective memory, and what does not. In that context,
the issue of continuity will be pointed out, as well as the right of owning a historic heritage. By creating a relation among the
history, the memory and the continuity, the research will try to answer the reasons for the current tensions on the Balkans.
Keywords: Macedonia, history, identity, culture, memory, continuity

Stosi¢ Mirjana, Faculty of Media and Communications, Singidunum University (Belgrade, Republic of Serbia)

Body-name — The Brotherhood Chronotope and Social Choreography

In this research paper | argue that cultural memory is considerably produced, sustained and reinforced through the performative
strategies of staging media events and ritualized collective body-space and body-time relations. Media events and rituals are
memory sites that produce imagined social connections and form a celebratory community experience. The annual performances
of celebrating President Tito’s birthday on the ground of JNA Stadium (Yugoslav National Army) in Belgrade was a cyclic renewal
of forever youthful nation, based on Titoist concepts of “brotherhood” and “unity”. Annually, on 25th of May, on the vocally
echoed space of Stadium, the event of Slet served as a closure of delivering long traveled Relay of Youth with a birthday pledge
to Josip Broz Tito from all people of Yugoslavia. The “son” of all Yugoslavian nations was placed high on the centered seat in the
auditorium space, that enabled him to watch his politically charged and semantically blur nickname (Tito) being inscribed on
the ground of stadium by the bodies of his subjects, thus creating a mythical body-name of the sovereign. Bodies of nations and
nationalities (“narodi i narodnosti”) were arranged in images of sun, heart, flower and at last in letters of president’s name.
Writing Tito’s name by bodies is in itself a writing of nations, all embedded in Slet chronotope and embodied in memory of
recursive ritual of celebrating The Day of Youth. Somatic topographies of nations and nationalities were manifested under a
watchful eye of the marshal, as a lascivious jouissance in observing the festive young bodies writing “Tito” for Tito himself. Slets
were held long after Tito’s death, and took place until 1987, in an uncanny nostalgic form of collective Yugoslav identities in the
dawn of emerging ethnic conflict. The Slet memory narrative is framed in haunting chronotope of spectral echoed temporality,
and of phantom space of sovereign’s signature.

Keywords: cultural memory, discourse, media event, ritual, bodily mnemotechnics, haunted repetition, identity

Sunnemark, Fredrik: University West, Sweden

Who Are We Now Then? The Welfare State Fantasy in Swedish Political Memory and ldentity

In the late 1980s and early 1990s the Swedish welfare state underwent a crisis which led to a dramatic transformation of society
that has continued up until today. The main node of this has been an adjustment to the global politico-ideological trend of
privatization and individualism with a down-sized public sector ruled by market logic. Parallel with this Sweden has also changed
from being relatively monocultural to becoming a more multicultural nation. Throughout these processes one constant has
been how the memory and fantasy of the traditional Swedish welfare state has been used and fought over by different political
parties. This paper deals with the struggle to appropriate this memory and to represent the fantasy. The Social Democrats, in
power for most of the twentieth century, are seen as the architects of the ‘Folkhem’ (‘People’s home’), a strong metaphor in
Swedish history. But it was also the Social Democrats who — under pressure from global economy — initiated the neoliberal
transformation through a series of decisions in the 1980s. Rhetorically they have treated this in two ways: one is through arguing
that nothing really changed and one is through pointing out how much has changed but without acknowledging their own part
in it. The ruling right-wing party (‘Moderaterna’) has done so through changing their rhetoric from criticizing the Social Democrat
welfare-state to now being the only ones representing its core-values and the only ones capable of adapting them to a new
situation. Furthermore, the ‘Folkhem’-metaphor has also been central for the xenophobic far-right (Sweden Democrats), claiming
that the demise of the welfare state is the result of excessive immigration. Discussing this spectrum, the paper deals with the
Swedish welfare state as a political memory and fantasy and how versions of history always play a part in current politics.
Keywords: welfare state, political memory, political fantasy, national identity, rhetorical struggle

Susar Filiz A.; Kirlar Barokas Safiye, Istanbul Arel University

A memorial event as a reflection of cultural memory: “ANZAC Day” ceremonies

Nations transfer events and/or phenomena which they experienced before and exist in their social memory to next generations.
These indicate the presence of their identity. A nation/culture continues to exist only if next generations retain the common
identity and memory. The Battle of Canakkale took place in 1915 and the relatives of the Australians and the New Zealanders
(Australian and New Zealand Army Corps. - ANZAC) visit Gallipoli every year and commemorate their ancestors who died nearly
100 years ago. 8000 Australians and 2700 New Zealanders became martyrs in Gallipoli. 25 April, the date on which ANZAC
Soldiers landed in Gallipoli, was named “Anzac Day” in 1916. Every year on 25 April, Australians and New Zealanders
commemorate the ANZAC martyrs with a “Dawn Service” which takes place on the Anzac Cove (Gallipoli — Turkey) around 05:30
in the morning. It is, undoubtedly, as a result of the cultural memory that thousands of Australians and New Zealanders come
to Canakkale and participate in this memorial ceremony every year. Today, there are ceremonies and marchings in both Australia
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and New Zealand on the official holiday of Anzac Day. Veterans and their families stand and observe a minute’s silence, hymn
and say prayers in dawn services. The two nations, who think that the legend of ANZACs and the ANZAC spirit began in Gallipoli,
feel that they were connected on this land. What the event means to the participants of the Anzac Day and what they recall
about this day personally will be discussed in this study. In addition, the driving forces behind their participation and the
significance of this event in the formation of individual and national identity will be examined in the light of analyses made on
media texts and documentary films.

Keywords: Anzac Day, identity, cultural memory, sense of belonging Battle of Canakkale

Szedlacsek Petru

Instrumentalizing Szeklerland Autonomy through Szekler Memory Sites in post-1989 Romania

Szekler political and intellectual elites today benefit from a long discursive tradition on Szekler autonomy within the ‘nationalizing
state’ — as Rogers Burbakers calls it — regardless if its Hungary or Romania. Within the interwar ideology of Transylvanianism
developed a particular identity-construction phenomena based on the (otherwise transnational) rhetoric of geographical
remoteness in relation to the center of power, either Budapest or Bucharest. More precisely, inventing and cultivating sites and
rites of memory in Szeklerland — from pilgrimages to the funerary monuments of Szekler writers, Baldzs Orban and Aron Tamasi,
to the sanctifying of the Hungarian and Szekler flags in the public squares of Szekler urban spaces during March 15 celebrations
— have enabled the Szekler-ization of geography. In this context, my paper seeks to explore the manner in which discursive
Szekler practices on memory have changed since 1989, emphasizing on the attempts to construct a Szekler life-world by linking
memory to territory. As parallel remembering to the official Romanian one is no longer silenced in Szekler public spaces as
during communism, older practices are revived and popularized. On the line suggested by Katherine Verdery in The Political
Lives of Dead Bodies, my analysis aims at providing insight into present linking of memory to territory as part of territorial
nationalism and how such ceremonies shape the relationship with the Romanian Other. In this respect, one of my main focuses
is on the interesting case-study provided by the failed attempt to rebury the famous Szekler pro-Nazi writer, Jozsef Nyir8, on
(Szekler) Romanian soil. Apart from triggering a huge diplomatic incident last summer, between Hungary and Romania, it also
pin-points the reformulation of Szekler identity discourse in the Romanian post-communist context. In short, | will address
questions such as: what memory-cultivating practices are permitted today, what is the aim of Szekler elites by popularizing such
practices, how do these shape Szekler-Romanian relationship in the public arena and how are post-communist EU-inspired
concepts such as regionalism and decentralization used within these practices?

Keywords: autonomy, territorial nationalism, memory realms, public space, identity-construction

Tanko Primoz, Centre for interdisciplinary research ZRC SAZU

Forgotten Topics of Slovenian History: Literature and its Contribution to the Creation of Cul-
tural Memory

This paper tries to show the literature as an important part of building and conservation of the cultural memory of the society.
Cultural memory belongs also to individuals and groups and they have a common reference point, which are often photos or
objects that evoke the memory, event or commemoration which is an important part of identity. In this case is also important
that literature through biographical or fictional stories represents space and time. Often fictional literature creates a genuine
feeling of a memory to some particular times or events, because it had a wider range of stories, characters and situations and
in this way is literature creating collective memory in a more concentrated form. On the case of some recent novels, especially
written by Drago Jancar (To no¢ sem jo videl - That night | saw her, Drevo brez imena - A tree with no name) and Dusan Sarotar
(Bilijard v Dobrayu - Billiards in Dobray) | will introduce the placement of some forgotten populations Slovenian space during
the Second World War in to cultural memory. Sarotar in his work exposes the fate of the Jewish community in Prekmurje, reminds
the Holocaust and Hungarian domination. Next to approaching the boundary areas of the country and the memory to the centre
and cultural memory of a centre, is also dealing with feelings of provinces and cities. Drago Jancar addresses in his recent works
also the World War Il., but the centre of his narrative focuses is on two groups, which after the war no longer existed: a wealthy
family, which has lost their possession and have emigrated or was even executed and Home Guards, who were opposing to the
partisans/communist takeover of country and were killed after the war. Their memory and also the memory of them is erased.
Keywords: Slovenian novel, ideology, cultural memory, communism, anticommunism

Todorovska Marija, Institute for Philosophy, Faculty of Philosophy, University Sts. Cyril and Methodius

Rituals and Memory — an Exploration of Primordial Religious Phenomena and the Persistence of
the Sacred in the Modern World

In the paper the sentiment of the sacred and religious ritualisation will be explored, through phenomenology of space (sacred
places/profane places; places of worship); the meaning of sacred practices; and the nature of sacred understood by homo
religiousus. Questions about the different aspects of the purpose of the sacred practices, as well as the extent to which they
differ shall be tackled in the context of totemic rites, mythopoesis and lore, and collective representations. The ideas of sacred
space and sacred places as grounds for performative ritual acts shall be analysed in totemism, later religious phenomena, and
recent lore. Questions about the persistence of piacular rituals shall be posed in the light of the presumed decline of the sacred
in the modern world, along with several other categories of sacrificial action. The concept of social memory shall be pondered
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in relation to the piacular rituals as the essence of the communities’ identity. The mechanisms of social memory and the
identification through culture tend to sometimes complicate the creation of identity dependent on the memory, which, on its
part, depends on the organisation and the ritualisation in the functioning of the communities. Sacred sacrificial rituals and
specific piacula are possible only with common interpretation of the “history”, hence, the question arising is whether the different
views endanger the ritualisation and obliterate the possibility for consistent social memory, or only make it more versatile and
laden with rich complexity. This is also applicable to lore and the representation of phenomena and beings that are not
necessarily sacred, like latent ritual initiations, and mythical creatures that have been transformed into fable beings and fable
characters, and are scattered through cultures as a reminder of a sacred past.

Keywords: Sacred, Rituals, Piacula, Lore, Memory

Tsereteli, lvane: Institute of Cultural Studies, Iv. Javakhishvili Thilisi State University

The Dynamics of Public Discourse and the Transformation of Collective Memory in the Post-So-

viet Georgia

Collective memory is the subject of constant transformation and change. A discourse of remembering and forgetting is an
uninterruptable process, although it becomes a subject of radical revision during a process of transition. In the 1990s Georgia
was found in a new political-economic and social-cultural environment. although, the freedom of speech has led to the formation
of a public discourse. Since 1980s the debates on overcoming the Soviet reality has become active in Georgia. Various visions
and plans of transformation of society have been offered by leaders of national movement. Besides, intellectuals, who were
more or less different from the “Soviet Intelligentsia” has started to talk on the future direction(s) of Georgia’s possible
development and transformation. A new group of intellectuals appeared in the country after the dissolution of the Soviet Union;
this was the generation which used to be students during the Soviet times. By the end of 1990s next generation went to the
stage, which lived in the Soviet times in their early childhood. They have introduced some new accents into the policy debates.
This was the period when the first signs of civil society appeared. Interestingly, this generation managed to come to the power
of the state. The paper aims to analyze the dynamics of public discourse, with the aim to monitor a shift in accents, priorities
and approaches; while on the other hand, it will try to determine the influence of these processes on a collective memory. Thus,
the paper will try to find answers to the following questions: were there influences on a collective memory from the side of the
above-mentioned processes? In what forms were they revealed? What is the influence of public discourse of the Georgian reality
on the transformation of collective memory?

Keywords: Collective memory, remembering and forgetting, Public Discourse, Post-Soviet Georgia, society, transformation

Tucan Dumitru, West University of Timisoara

Fictionalizing Memory: Memories of Communism in the Contemporary Romanian Literature.

One of the most popular topics of the Romanian literature after ‘89 is the remembering of the Communist times. Such a pervasive
and insidious topic has forged an increasing international popularity for a number of Romanian writers whose novels have been
translated into several European languages (e.g. Dan Lungu). By means of intriguing plots and authentic characters, many of
these novels reconstruct genuine individual experiences by incorporating pieces of history, recent myths, and stereotypes about
Romania in the Communist times. All of these will be recognizable not because they are ‘real / true’ but because they belong
to the collective memory (Halbwachs 1950) of Romanian Communism (Boia 1997). By analyzing some of these mainstream
novels, | will try to emphasize the inextricable link between individual and collective memory in contemporary Romania, and
also to describe the role of fiction in shaping the narratives of personal experiences. ‘Individual memory’ blends into our diffused
memory, and this latter type of memory can be outlined by the mechanisms of the cultural and social memory. In the end, it is
fiction — the most resourceful cultural vehicle — that may assure the preservation of our individual memory.

Keywords:

Tudzarovska-Gjorgjievska, Emilija, CERIS

The cultivated memories and the sense of identity as competitive tools for the modern decision-
making processes

The set of values, ideas and beliefs brings people together in their community. In order to become relevant, they necessarily
have to be bridged, mediated and cultivated in collective and individual memories. The power of memories strongly impacts
the creation of identity. The power of identity strongly impacts the power of state and its nation. The identification of the state
and its nation in the new globalize world is one of the strong pattern of the modern decision-making processes and the main
political acts. The use of this power and the chosen strategy for dealing with the collective cultural memories and identity’
heritage makes the differences among the emerging nation states in the competitive international scene. Therefore the
cultivation and its use of the cultural memories and the sense of identity is joint responsibility of the state, the governments,
the intellectuals, teachers, poets, painters etc. The nostalgia is one very strong memory of the citizens of the Republic of
Macedonia, since it’s a form of expressing the need of identity and identification with the state they belong, where they feel
safe, protected and encouraged to contribute as citizens. People’ collective memory can and should be used for creative and
efficient decisions for shaping the modern collective identity, transcendent trough individual experience, with strong focus on
the state reputation in the postmodern world. In this framework, this text will offer short overview of the contemporary practices
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in cultivating the collective memories of the practical multiethnic cohabitant, suggesting that Republic of Macedonia, have reach
cultural memory’ heritage which can and should be use as strong competitive decision-making tool in shaping our state influence
and reputation among the emerging multicultural and multiethnic modern societies in Europe. This aspect emphasizes the need
of relevant interpretation of the present in terms of the past cultivated cultural memories and the sense of identity in modern
context, in order to decide on possible actions for the future. The summary offers an overview of the country-specific cope with
the inherited values, specifics, cultural memories and identity in modern context and circumstances, as indicator of the citizens’
inclusion in the democratic decision-making processes.

Keywords: Cultivated memories, identity, cultural memory, public memory, decision-making processes, citizens, nostalgia

Tupchiienko-Kadyrova Liutsia, “Kirovograd faculty KNUCaA” of Kyiv National university of culture and arts

Letters and autobiography as a documented version of the past: a comparative analysis

Method of natural texts structuring allows us to distinguish such structural elements (SE) of a text, as an Author, Appeal to the
addressee, Events of personal, socio-cultural and creative life (creation, performance, of works), Works, Emotional evaluation
of events, people and works. This helps to determine the composition of SEs, and to make a comparative analysis of different
documents. For example, at the outbreak of war, Yu. Meytus wrote to his family (we give SEs in parentheses, before the
quotation): (Congratulations) "l warmly congratulate you on the New Year", (Wish) "I wish you to return to our Kharkov and for
us to be reunited", (the Event and its emotional evaluation) "I hope that you read the latest reports and rejoice, as we do, that
the offensive has begun, and that bandits are chased" [The letter, 2 January, 1942. Central state archive-museum of literature
and art, Ukraine, f. 182, op. 2, ed. 255, I. I]. The general attitude of this and other letters is optimistic. Occasionally there we can
find complaints about absence of musical environment, about lack of habitual conditions for comfortable creative work: of
paper or light. Often these letters are business-like, they contain information on the social and musical life, etc. It is interesting
to compare the type of information that he chooses for his autobiography, and the letters, and the way he records it. Even a
superficial comparison shows that all emotional, value judgments recede into the background, and such social factors, as
education, work, participation in social and music life, come to the forefront. Letters provide us with valuable information
material for studying the creative life of artists, and for studying a country's history through the prism of it’s perception by
individual representatives of cultural sphere of life. Autobiographies serve as major information milestones of a human’s life in
a society.

Keywords: Yuliy Meytus, archived artistic heritage, correspondence, structural analyses, Great Patriotic War

Urban-Podolan Aleksandra 3eneHorypckuin yHusepcuteT, Nonblua

Knapouie xak NpoCTPaHCTBO NMaMsiTM (Ha maTepuarne nipo3bl Banentuna PacnytuHa)

«PoguHa — 310 3emAa U morunbl. Hapoabl, TepAs NamaTb, TEPAIOT KU3Hb» — 3TU CA0BA, NPUHAANEXKaLLMe PpaHLYy3CKOMY
mapwany PepanHaHoy Pouly, 3acTaBNAOT 3a4yMaTbCA HACKO/IbKO BaKHbl AJ/11 CAaMOCO3HAHMA KaK BCEro Hapoaa, Tak U1
OTAENbHOTO YesioBeKa, MPOSBAEHME YBAXKEHUS M BHUMAHMA K MeCTamM 3aXOpOHeHWs npefKos. M0 cnoBam MosibCKOro
nccneposatens, Aueka KonbbyleBCKOro, Kaxaoe nocelieHMe YeN0BEKOM MOTubl 6M3KOro noateep:KaaeT notpebHocTb
XPaHUTb MaMATb O MOKUHYBLUWX CEM MUP COPOAMYAX, KOTOPbIE OLHAKO NPOAO/KAIOT OCTABATLCA B MbIC/IAX U HUYBCTBAX KMUBYLLMX.
Knaabwiie —3To NpoCcTpaHCTBO NaMATH, KOTOPOE CO34aeT CBOeobpa3HyH 06LLHOCTb XMBbIX U MepTBbIX. Kpome Toro, Knagbduile
BbICTYMaeT KaK CBOEro poaa 3HakK, 060CHOBbIBAOLWMI NpaBo cOBCTBEHHOCTM AaHHOW rpynnbl Atogei (Hapoaa) Ha AaHHYO
Tepputoputo. IMEHHO Tak NoOHMMaemoe Knaabulle nsobpaskaet B. PacnyTuH B nosectu MpowaHue ¢ Matepon (1976). Mutenn
3ar1IaBHOrO OCTPOBA, KOTOPbIN OKAa3a/CA B 30HE 3aTOMN/IEHUA, NbITAOTCA NPELOTBPATUTbL IMKBUAALMIO AEPEBEHCKOIO KAaabumLa.
CueHa ero YHWYTOMKEHWA CaHUTapHOM Opuragol M 3aWwuTbl ero MaTepuHLAMW ABAAETCA CaMOW 3MOLMOHANbHOW B
npousseaeHuun. [1na rnaBHoON repomHu — cTapyxu Japbu, Knaabuie ABnAeTcA 3BEHOM, CBA3bIBAOLWMM NMOKONEHWUSA, 3HAKOM
npoworo, 6e3 KOToporo HembICIMMO byayliee, @ NOYTUTENIbHOE OTHOLIEHME K MOTMAAM MOKOWHbIX MPeaKoB ABAAETCA
rnokasaTefniem ryMaHHOCTU, KaK MHAMBUAYANbHOM, TaK M rpynnoBoi. MocaratesibCTBO Ha CAaMOe COKPOBEHHOE, CaMOe CBATOE,
T.e. NPaxy NpeAKoB, B MOHUMAHWUW CTapYLLKK, MLLAET YeI0BEKa TOM HPaBCTBEHHOM OMOPbI, KOTOPAs NO3BOAET EMY HA3bIBATHCA
YenoBeKoM. C YHUUTONKEHMA NaMATHU O TeX, KTO KW 0 HAC, HAUMHAeTCA AerpasalLmna YeN0BeYeCcKo IMYHOCTH, Pa3naz c cCamnum
cobol4, a 3aTem yTpauMBaAETCA U CBA3b C TPAAMULMEN, PEUTMO3HON MOPasIblo, UCTOPUYECKOM NaMATHIO U YENOBEYECTBOM B LIE/IOM.
Mo3ToMy, OKOHYaTe/IbHO NOTEPAB HAZAEKAY HA COXPAaHEHUE N NepeHeceHne KNagbuLa, cTapyLlKka genaeT 3akatodeHme: «O-
0X, HentAN Mbl, 6one HUKTO». Tema COXPaHEHUA MaMATU O NMOKOMHbIX BAM3KKUX 3aTparnsaeTtca B. PacnyTMHbIM U B Apyrux
npousBeaeHuAX, B TOM Yncae B nosect Xusu n nomuu (1974), roe noBecTByeTcAa O MOKOMHUKAX, YMEPLIMX HACUNbCTBEHHOM
CMepTblo, a TaKKe B pacckase B Ty ke 3emsto (1995), B KOTOPOM BHUMaHWE yaenaeTca HeaerabHOMyY Knaabuily, cosgaHHomy
ropoAcKkoi begHoTol. baarofaps npuemy HeCobCTBEHHO-NPAMOWN peyn, K KOTOPOMY NucaTenb Hepeako npuberaeT B CBOMX
Npou3BeAeHUAX, B HUX C YbeanTenbHOM CUNOMN 3BYYUT aBTOPCKMUIA FON0C, PaTYHOLLMIA 33 COXpAaHEHME HAPOAHO-XPUCTUAHCKMX
YCTOEB B aTEUCTUYECKOM, MAYLLEM B HOTY C HAay4YHO-TEXHUYECKOUM nporpeccom obuiectse.

KntoueBble cnoBa: pycckaa antepatypa, BaneHTMH PacnyTuH, aepeBeHcKan npo3sa, Knaabwie, 3aXopoHeHue

Vaananen, Aino-Reetta: Helsinki University, Finland

JNA and the Yugoslayv identity. The case of Mujo and Dole.

The purpose of this this paper is to examine the role of the Yugoslav People’s Army (JNA) in the forming of a Yugoslav citizen.
Can we find an agenda of forging a particular Yugoslav identity through the JNA? Was the agenda official? How effective was it
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in reality? What characteristics did it have (common language, the partisan myth etc.)? The military service in the JNA is
investigated as building material in creating and strengthening of collective Yugoslav identity. For the purpose of this study, |
view JNA as represented by the shared memories, nostalgia and emotions of the men who served in the JNA. My analysis is
textual and contextual: | analyse the material in the light of the theories of identity and collective identity according to Hall
(1996). The theoretical framework bases on social constructivism, the idea of reality as a social construction, as presented by
Berger and Luckmann (1966). My research material consists of interviews with former JNA servicemen, who served together in
Pej, Kosovo, SFR Yugoslavia. These interviews are reflected through recent research that include Bojan Dimitrijevi¢’s article
Armija i jugoslovenski identitet 1945-1992. godine (2006) and Tanja Petrovi¢’s article Nostalgia for the JNA? Remembering the
Army in the Former Yugoslavia (2010). My analysis indicates that, within the JNA, there was a set agenda for creating a strong
collective Yugoslav identity, a Yugoslav citizen. Further, the results point out that the shared experience in a multiethnic, Yugoslav
society, with the imposed lingua franca, Serbo-Croatian, had a significant impact and the shared memory of the military service
in the JNA stays strong.

Keywords: Yugoslav People’s Army, identity, construction, memory, agenda

Vasiljevi¢ Marija, Centre for museology and heritology, Belgrade

Biography: all lives of (former) museum objects

With "life history of things" approach, developed by archeologists and anthropologists, we, as museologists and heritologists,
can identify meaning transformations of the same thing, from its creating till today. This "biography" approach suggests thing’s
unforeseeable semantical potential. So, museum object is not just evidence of certain past, but it potentially testifies about all
its pasts, i.e. realities. This premise is recognized as a starting point for insight and analysis of different memory cultures and its
transformations through the thing’s "life", and for developing a fusion between heritage theory and museology, memory culture
and biographical approach to things. We can identify presences and absences in collective memory and its ever changing
interrelation, organized or spontaneous, with personal memory and memory of other groups, like family. Thus, (former) museum
object is potential testemony of its museum sojourn, professional, social and political contexts of acquisition, interpretation,
presentation and, at last, putting away in boxes, or of its shifting to another institution. These premises are examined on example
of entirety of former museum objects from, now closed, Museum of Illegal Partisan Printing-Houses in Belgrade, Serbia and
museum objects from other "party" museums, like former Museum of the Revolution of Yugoslav Nations and Ethnic Minorities
in Belgrade.

Keywords: Life-history of things, "biographical" approach, museology, memory culture, "post-socialist" context

Vojak, Danijel: Institute of social science “lvo Pilar”

Relation and attitude of the young people toward "problematic/difficult past" of the Second
World War (1941 — 1945) and the Homeland War (1991 — 1997) in Croatia

Institute of social science “Ivo Pilar” is one of the sixteen research institutions from 14 European countries participating in the
research project MYPLACE (Memory, Youth, Political Legacy And Civic Engagement) on the theme ,,Democracy and the shadows
of totalitarianism and populism: the European experience”. One of the goals of this project is to explore how young people's
social participation is shaped by the shadows (past, present and future) of totalitarianism and populism in Europe. This project
is diveded into ten sections ("work packages”), and within the second one, “Interpreting the past (The construction and
transmission of historical memory”), is analyzed young people’s interpretations of the “difficult”/”problematic” period in the
national/regional history. In Croatian context it is analyzed “difficult period” of the Second World War (1941 — 1945) and the
Homeland War (1991 — 1997). Research is methodological based on expert interviews and focus groups with young people in
the ‘sites of memories’ (Jasenovac Memorial Site and Croatian History Museum) and analyze of the relevant sources and
literature. The intention of this presentation is to analyze the results of this study with special focus on how are the
“problematic”/”difficult” periods in the national history of Croatia represented and interpreted in the “mainstream” historical
discourse and to find out how are theses historical memories experienced (interpreted, internalised and enacted) by young
people. In other words, one of the goals of this presentation is to point out some of important aspects of traumatic moments
in recent Croatian national history and to find out how it is, this kind of “cultural memory” transmitted across young generations.
Keywords: Youth, History, Croatia, memory, Second World War, Homeland War.

Vojak, Danijel; Tomic, Filip, Institute of social science “lvo Pilar”

Cultural memory on the "great" people in the "small" town: Perception of the King Aleksandar
Karadordevic and Marshal Josip Broz Tito in the cultural memory of Samobor

Nowdays we can defend thesis that "history is written by the winners' and therefore ""mainstream" history can be understood
as revised and politically instrumentalized mean of certain nation's "cultural" memory, which some consider as "history of
selective memorization and selective forgetivness". In contemporary Croatian historiography most approaches which are focused
on historical periods of monarhist and socialist Yugoslavia starts from the "greater national" themes. Similar preoccupation has
not balked neither those historiographic approches which, as the main focus of their interest, put problems of analyzing and
understanding how collective memories are being constructed. However, our aim here is to move from the "greater" themes
to a "smaller" (local) setting. The example of a small Croatian urban centre, like Samobor, is going to serve us as theme for
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analyzing in which way in that local setting rulers of two Yugoslavias — King Aleksandar Karadordevi¢ and Marshal Josip Broz
Tito — were being perceived? By analyzing relevant archival sources as well as contemporary periodics we would like to
understand ways in which local authorities and elite, from the position of their social power and status, had received mentioned
rulers in visit, in which ways they had been honoured and how were they are commemorated. We would like to understand
proccess of creation of local social memory, constitution of memorial and cultural patterns, their key cultural elements and
meanings, wnich are in moments of changes of social and state systems thorn apart, only to be constituted again by
recombinating cultural and social elements as well as comprising other actors. In other words, center of analysis will be focused
on tracing the collective memory of population of Samobor towards the "great leaders".

Keywords: Samobor, Croatia, cultural memory, Aleksandar Karadordevi¢ , Josip Broz Tito.

Vos, Claske: University of Amsterdam/European Studies

Debating the Reconciliatory use of Heritage. European post-monumentalism versus Serbian na-
tional-monumentalism

In the 1990s numerous religious monuments were destroyed on the territory of Former Yugoslavia. Responding to this destructive
use of heritage, the European Commission and the CoE developed the Regional Programme on Cultural and Natural Heritage in
Southeast Europe. Since 2003 they have actively tried to change local perceptions on heritage in this part of Europe in order to
facilitate the region’s integration process into the EU. However, in Serbia, thus far not much openness has been shown towards this
initiative. While the programme aims to bring about public debates about Serbia’s uses of the past, these discussions are systematically
avoided. How this attitude affects the implementation of this programme is what this paper aims to discuss. It will become clear that
introducing new narratives about the past in order to bring about reconciliation works out differently on the national and on the
international level. While the European institutions urge for a European post-monumentalism, Serbia insists on its national
monumentalism. Even though internationally there is a growing concern that heritage should heal, regional practices show that the
potential for conflict on the basis of interpretations of heritage has not diminished. This poses new questions regarding the role
heritage can play as an instrument to produce more inclusive memories. Is it possible and even desirable to come into terms with
post-war realities and search for more ‘accurate’ or ‘inclusive’ histories by means of these kinds of programmes? If heritage is
essentially dissonant is there not unavoidably also a risk that it will have the same effect regarding post-conflict heritage management?
The paper will try to find some answers to these questions and provide new insights in the diverse responses to transnational trends
in the field of heritage management which increasingly stress the importance of heritage as a factor in post-conflict action.
Keywords: Heritage, reconciliation, resistance, Serbia, European integration

Wagoner Brady, Aalborg University
Remembering the Egyptian Revolution: A Bartlettian Approach to Culture and Memory

In contemporary societies, social groups struggle to impose their own way of interpreting and remembering the past. Memory
is a site of political struggle because the past has direct implications for how to act in the present and orient to the future. The
present paper will investigate how different social groups remember the 2011 Egyptian Revolution and the events that followed.
There is in Egypt today a struggle between pro-Islamist and liberal-progressives over how the revolution is to be remembered
and as such where the country should be headed. In this paper, | aim to explore the social-psychological processes—such as,
the influence of group identification and narrative resources—through which members of these different groups reconstruct
the past in a movement to the future. This will involve looking at narratives of Egyptians from different social positions within
the society to explore (1) who they see as the main protagonists and antagonists, (2) which rights and duties different actors
have, and (3) whether they see the country in progress, decline or tragedy. In short, the Egyptian Revolution will serve as a case
study to explore the dynamics of memory and culture in a changing and interconnected world.

Keywords:

Wilson Dave, University of California, Los Angeles

Whose cultural memory is it, anyway?: jazz and nostalgia in contemporary Macedonia

Jazz has long played a role in the musical landscape of Macedonia, from the enduring public presence of the Skopje Jazz Festival
to the recently opened jazz program at Goce Delcev University in Stip. Over the last twenty years, a number of young musicians
have studied jazz abroad, initially at the Berklee College of Music in Boston (i.e. Toni Kitanovski and Georgi Sareski) and more
recently at the University of Music and Perforaming Arts in Graz, Austria. These musicians have returned to Macedonia well-
versed in the techniques, repertoires, improvisational skills, and performance practices of jazz. Along with other Macedonian
musicians who have acquired jazz musical skills and sensibilities through the transmitting the global flow of recorded music,
these jazz musicians have been participating in a burgeoning scene in Skopje springing out of their embodied musical knowledge
and its powerful social potential. As an oral tradition, jazz habitually references the past, presenting particular representations
of cultural memory. As the Tavitjan Brothers draw on folkloric repertoires for their ethno-jazz aesthetic and as Letecki Pekinezeri
perform original compositions in the styles of 1930s and 40s jazz, for example, they invoke cultural memories of two pasts, each
one imagined and referencing musical symbols that signify different types of nostalgia. Following Svetlana Boym, | suggest that
the Tavitjan Brothers evoke a “restorative nostalgia” of home and homeland, while Letecki Pekinezeri reveal a “reflective
nostalgia, ” mediating history and the passage of time and exploring ways of inhabiting many places at once (Boym 2002).



73

Through the examination of the aesthetic strategies of these groups, this paper discusses the ways and extent to which
Macedonians use music to align themselves with (or distance themselves from) prominent discourses of the past in Macedonia.
As they incorporate cultural memory from abroad, they not only demonstrate taste, but suggest ideological alternatives.
Keywords:

Yildiray Cevik, International Balkan University, Faculty of Languages, Skopje

Reflections of Cultural Memory in the Island of Disputes: Reading Durrell’s Bitter Lemons of
Cyprus

The clean reading of Durrell’s Aegean travelogues favors the elaboration of memories of travels, a proper circumstance of getting
involved in the cultural milieu of the island of Cyprus. Lawrence Durrell’s travel book Bitter Lemons of Cyprus (1957), which is
based on his three-year stay on the island, a sojourn which coincided with the enosis crisis along with value, personal and cultural
conflicts shows how representations of cultural and political conflicts are inextricably linked to representation of modern oriental
thought. He sees the clashes of tension in living styles of bi-polar society, characters and British politics even though he claims
to keep away from British politics. Island’s cultural ideology of ‘melting pot’ has been replaced by bi-culturalism in the recent
decades. The novel is an embodiment of cultural identities in cleavages surviving for recognition which also demonstrates a
need for the construction of an egalitarian bi-communal society. The novel is told of in various perspectives of ethnicities that
are used as tools for cultural integration, preservation of identity and culture by the images of prominent figures from respective
ethnicities. These perspectives formed mainly under Durrell’s orientalist viewpoint fill the novel through the cultural memory
construed writer’s sovereign Western consciousness out of whose unchallenged centrality on Oriental perspective emerged.
Durrell filters his experiences through cultural memory after the return to England. Thus, in this paper cultural memory as Durrell
reflects on a tri-partite basis will be analyzed in terms of conflicts, stereotypes, identity crisis, clashes and hopes for negotiations.
Keywords: Cypriots, memories, ethnic conflicts, cultural differences, values, identities, imperialism

Yndigegn Carsten, Department of Border Region Studies, University of Southern Denmark

The Role of Historical Memories and Disciurses in Danish Young People’s World Views

Nationalism and national identity have been perceived as belonging to the fringe of the political spectre in Denmark. Therefore,
the lack of reflexivity concerning the importance of nationalism in Danish discourse makes it appropriate to characterise it as
banal in Billig’s sense of the word. Danish nationalism is anchored in one all-dominating historical event: the defeat to the Pruss-
ian-Austrian army in the battle at Dybbgl in 1864. This single event has determined the strong, pacifist, national identity that
has characterised public and political discourse until the recent decades. In the contemporary multicultural and cosmopolitan
times, official policy has broken the long tradition of a defeat-determined political behaviour. Denmark has engaged in interna-
tional wars, and it has broken the tradition of being a consensus seeking, open and tolerant society. This has been obvious in
the public discourse about immigration and European integration. And this leaves a heritage of contradicting historical discourses
to the current youth. The paper investigates how young people deal with the memories of the past, and how they reflect on the
use of history in their daily life. This study is based on focus group interviews with young people who have visited the site of
memory for the battle at Dybbgl in 1864. The research shows that young people do not deal with history in an active, reflexive
way. The role of history is implicit. Historical discourses work through cultural heritage. It is embedded in the reflexivity patterns.
Therefore, it is unjust to say that young people lack historical consciousness: although, they do not display it reflexively, they
practice it. The paper is based on research that has been carried out as part of MYPLACE, an international European Union 7t
framework programme project (http://www.fp7-myplace.eu/).

Keywords: young people, memory, banal nationalism, historical discourse

Zalec Bojan, Faculty of Theology, University of Ljubljana

Ethics of Memory

Memory is a double edged sword. On one hand it can fuel the circle of hatred; on the other hand it is important for personal
integrity and for bearing witness about injustice. Besides memories are created and fluid, not fixed and given. In short, memory
of hostile violence and a reaction to this violence are in a dynamic interaction. Obviously, memories (of suffering, violence, injustice,
atrocities ...) can be misused for evil (political) purposes. Thus for instance Herbert Hirsch has argued that the primal passions
unleashed in the cause of genocide are tied to the manipulation of memory for political purposes. Already the matters which we
mentioned above suggest that an ethics of memory is needed to help us to deal with the ethical problems concerning memory,
remembering and forgetting. The central question of the ethics of memory is the following: What we should remember and what
we should not? The parallel of this question is: What should we forget and what not? Shouldn’t we forget some persons, actions,
events etc., for instance, for the sake of forgiveness? Further questions of the ethics of memory —closely tied to the two mentioned
above — are: Are remembering and forgetting the proper subject of moral judgment (positive or negative) at all? Aren’t we just
moralizing when we morally judge about remembering and forgetting? Who is “we” that should remember or forget? The aim of
the paper is to contribute to the answer to the questions mentioned above. The approach in paper is philosophical. The central
constituents of the frame of reference of the paper represent the works of Avishai Margalit and Jeffrey Blustein.

Keywords: nature and kinds of memory, memory as a subject of evaluative inquiry, ethics of memory, responsibility to
remember/forget, communities and ethical memory.
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Zampaki Theodora, University of loannina, Greece

‘lmad al-DEn al-lIRfahanE’s al-Barq al-Shami: A Paradigm for Cultural Memory in Autobiography
of the Arabic Literary Tradition

This paper aims at presenting ‘lmad al-Din al-IRfahanE’s (A.D. 1125-1201) memoirs of his association with Salah al-Din, i.e. Saladin
(A.D. 1138-1193) and his purpose to enhance the identity of his people. ‘Imad al-Din rose to high rank in the service of the
Sultans and the Caliphate in Baghdad and later was in the service of Nir al-Din at Damascus and became secretary (katib) to
Saladin in A.D. 1175. In this post, he wrote an account of his experience in the service of Saladin, entitled al-Barq al-Shami (The
Syrian Thunderbolt) (A.D. 1166-1193). ‘Imad al-Din’s work is a historical account referring to the brief but glorious reigns of Nar
al-Din and Saladin, that saw the unification of Syria, Palestine, and Egypt into a single kingdom and the recapture of Jerusalem
from the hands of the Crusaders who had held it for eighty-eight years (A.D. 1099-1187). Although ‘Imad al-Din’s work is framed
as a life of Saladin, the narrative focus slips away to highlight the role of ‘imad al-Din himself (tarjama nafsah). ‘lmad al-Din’s
historical account is in no sense an ordinary narrative chronicle. It is much more in the nature of a professional diary or record
of the author’s secretarial activities, copiously illustrated with copies of or extracts from his own dispatches. Moreover, ‘imad
al-Din gives a detailed account of his day-to-day activities as a high-ranking administrative secretary. Emphasis is given to the
role that ‘Imad al-Din played during the reign of Saladin and his own social commentaries regarding the “men of the pen” and
the “men of the sword.” Furthermore, ‘Imad al-Din’s autobiographical account focuses on the true moments of his personal
glory. Certainly, ‘lmad al-Din shows a deep admiration for Saladin, but his greatness appears wholly as a corollary from the facts
themselves, and only occasionally does he express some criticism of his master. These memoirs are seen as a chronicle of events,
with the remarkable feature that they are usually related in the first person plural, a practice that gives an impression of vanity
and self-importance on the writer’s part. By constructing the past and thus its cultural memory, makes one suppose that ‘Imad
al-Din relies upon the veracity and the “historical conscience” and tries through his autobiographical memoirs to present
important personal and national events. All these materials, though at times appear to be straightforward eulogies, aim at
serving his patron as well as to instill confidence to his people. On the whole, it may be said that the various discourses of the
past that are quoted by ‘Imad al-Din aim at determining and enhancing the social Arabic identity.

Keywords: ‘Imad al-DEn al-IRfahank, al-Barq al-Shamt (The Syrian Thunderbolt), Saladin, autobiographical memoirs, cultural
memory, Arabic identity.

Zdravkova Djeparoska Sonja, University "Ss. Cyril and Methodius", Skopje

Memory constructs - Transition of dance body idioms

Especially collective memory is the process of recording historical events, social changes, but also equally to the identity features
of a nation. It gets the definition through dance. These memory composites are usually formulated with a tendency to emphasize
a particular feature or specificity, specially when it comes to national memory. Although kinesthetic lumber unlike voice is more
complex in terms of formulation, standardization and interpretation, it created a very impressive figures of national culture.
One of the most significant and most frequently used symbols of Macedonian ethnicity in the years since the formation of SR.
Macedonia is a traditional chain dance "Teshkoto". It manages to impose itself as a topic for replication in the art (literature,
painting, sculptural, musical works, emblems, etc.) and thus to gain recognition and to grow in identification idiom. The example
of "Teshkoto" where the title itself, but also the manner of performance becomes a matrix which equals displaing certain his-
torical processes, the weight of the life of the Macedonians, oppression etc. In contrast to this example, in recent years we
follow the process of recasting the historical layers of the ancient origin of the nation, which is a process that is characterized
by a shift to different national memory constructs. There as a rule is exposed a completely new aspect of identity composite,
and it is heroic, superhuman feature presented in heroes, representatives of the Macedonian history. This trend actualization
of the new features of the nation first started in the new format of the sculptures, that were highly engaged and frequently sit-
uated at the most important locations in the city. New body plasticity is represented by the figures in which are dominant com-
batant, winning features. This trend gradually spilled over dance. We already notice several dance forms that are inspired by
the Macedonian general Alexander the Great. Through them we see the transition of memory identity matrices which in this
case are filled with completely different content.

Keywords:

Zebec §ilj lvana; Spoljar Vrzina Sanja, Institut dru$tvenih znanosti Ivo Pilar

From industrial hall to shopping mall — reconstruction and relativization of industrial halls as a
lieux de mémoire (case study of Zagreb)

In this paper author analyses two issues related to Zagreb's industrial heritage. The first issue pertains to societies and individuals
toward material remains of city’s industrialization, concretely, towards demolition of industrial halls and transformation in to
the business towers and shopping malls, such as i.e. the Branimir Centre (former location of Chocolate Factory Union) and
business and museum complex (former location of Zagreb Tobacco Industry). Is it at work a process of eradication of one’s
cultural memory and imposition/creation of another one? The author argues that in this case, one cannot speak of reutilization
of the space that was once the place of production (which is quite prominent in the developed countries highly conscious and
aware of their industrial heritage). Instead, one can notice a complete architectural and building reconstruction eradicated on
the primary location. This newly shaped and constructed building has its purpose based on the contemporary consumer and
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market oriented society, which is obviously more in demand than an empty and deserted former factory. The second issue,
therefore, is related to the question whether factories are or can be lieux de mémoire? According to Zygmunt Baumans concept
of the liquid modernity, the society of producers is transformed into society of consumers. Is this society able to accept a factory
as lieux de mémoire? Can it become a place where one can recall and remember its industrial past; can it become a space where
one can remember what was once here produced or with what it was produced? Among noticeable exceptions such as the
initiative by the museologists’ and historians’ community, the case of Zagreb’s factory halls proves otherwise. So far, the only
positive example and exception to the rule is the Zagreb leather factory which now hosts The Glyptotheque of Croatian Academy
of Sciences and Arts.

Keywords:

Zombory Maté, Institute of Sociology at the Academy of Sciences

The duty of social reconstruction. Reflections on the past in early post-war Hungary

One important development of social memory recently is the emergence of a global space of memory which serves as context
for local, national and regional memory practices, be it in the political or in the academic field. This new field of action can be
characterized, among others, by its dominating normative prescriptions for social action, “preserving everything” and “duty to
remember”. The first is described by the concepts of “archiving”, “patrimonializing”, or “musealizing” denote: because of the
uncertainties about the future, we no longer have the normative principals according to which we could select from the past that
is worth remembering. Instead, we have the only principal of “preserving everything”. According to the second imperative, called
“duty to remember”, individuals and societies have to commemorate past events so that they can never reappear again. The
slogan of “Never again!” has its ground in avoiding history to repeat itself. The development of these features of today's dominant
regime of historicity are closely tied to the social history of the memory of the Holocaust. In my paper | will first reconstruct the
global space of memory politics according to these normative prescriptions. Second | will elaborate its critique through the analysis
of the Hungarian early post-war (1945-449) intellectual and journalistic reflections on the recent past. Can we speak of a duty to
remember in this case? What were the main discourses on Hungary's role during the war before the formulation of the concepts
of Holocaust and genocide? What normative prescriptions, in relation to the past, oriented social action?

Keywords: Hungary (1945-49), public discourses, reflections on the past, "duty to remember", intellectuals

Ab6pynaeBa MeguHa LLlamunbeBHa, Kadeapa TEOPUM M UCTOPUM KyAbTypbl M METOAMKM My3blKa/JbHOro 06pasoBaHMsA
[larectaHCKOro rocyapCTBeHHOro negarorMyeckoro yHuBepcuTeTa

MﬂeHTM(])MKa]_IMOHHble U MEHTAJIbHblE€ 39THOKYJIbTYPHbIE JOMUHAHTDLL 1IaTr€CTAaHLIEB

TpaanumoHHan KynbTypa Ha CeBepHom KaBKase Bcerga CyLLeCTBOBasa B YCA0BUAX MY/NbTUKYAbTYPU3Ma. ITo 0bycaoBuI0
HeobX04MMOCTb MOCTOAHHOIO COXPAaHEHUA HOPM, MEXaHU3MOB Y KPUTEPUEB HALMOHANbHOM AEHTUYHOCTM B COLMOKYILTYPHOM
6bITOBAHUM 3THOCOB. B NOAMITHUYHOM Cpeae AarecTaHuy BarKHO NAeHTUOMLMPOBATb ceba KaK B pamKax KaBKa3CKOM OMKYMEHbI,
TaKk M 3a ee npegenamu. LLeHHOCTHO-OpMEHTMPOBAaHHOE MoBedeHMe, onpeaenaeMmoe NPUHAANEKHOCTbIO K 3THUYECKOW
06LWHOCTH, ABNAETCA cneundUUeckm NPU3HaAKoOM MHAMBUAYYMA B 4AHHOM KyAbTypHOM deHoMeHe. ITHUYHOCTb BbiCTynaeT
KaK LeHHOCTb, aKTUBHO B/IMAIOLLAA Ha KM3HEHHYIO OpueHTauuio Yyenoseka. OTcioga — obbeAnHEeHUe KaBKasLEeB B By3aXx,
Haxo4ALMXCA 33 Npeaenamm KaBKa3CKoro perMoHa, B PAAax BOOPYKEHHbIX CUA, PeHOMEH KaBKa3CKMX KyNbTYPHbIX AMacnop Ha
Tepputopumn PO. MeHTanbHan yCTaHOBKA Ha CONMAAPHOCTbL C NPEACTaBUTENAMM KaBKAa3CKUX STHOCOB M CyB3ITHOCOB, BOMPEKM
MMNepaTMBy TOTasbHOW APYXKObl HAPOAOB, CyWecTBOBaAa B [larecTaHe M B COBETCKUIA Nepuog,. bonee KecTko, arpeccusHo
COLMOKYNbTYPHAA KOHCONMAAUMA CTana MNpPoABAATLCA B MOCTCOBETCKMI Nepuog. 3a npeaenamm oTeyectsa AarectaHubl
NO3ULMOHUPYIOT cebsa rpaxkaaHamm Poccum, Npu 3TOM yTOYHAETCA NPUHAAIEKHOCTb K KaBKasy. B Mycy/ibMaHCKKX CTpaHax, C
Le/blo NoAYEPKHYTb MPUYACTHOCTb K MCIAMCKOM YMME, K JaHHOMY YTOYHEeHUIo AobaBnseTca 1 bonee nogpobHoe: aarectaHel,
Ne3runH, uT. 4. MpUopuTeT STHUYECKOM AEHTUYHOCTY B [larectaHe B noc/ieAHue ABa A4eCATUAETMA CTaN yCTynaTb MAEHTUYHOCTU
KOHdeccMoHanbHOM. B MHOroypoBHeBol cucTeme camonaeHTUOUMKALMM NOSABUAOCL HOBOE 3BEHO, CBA3aHHOE C
naeHTUdUKaumen BHyTPMMCIaMCKON. pexae BCero, aTo UAEHTUGUKALMM C CYHHU3MOM M LUMM3MOM, a TaK XKe MapKepbl,
XapaKTepHble A4nA HoBeMwel uctopum [arectaHa — TapuKaTUCT U canaduT. CoBpemeHHble UCCAesoBaTeNn UCNONb3YIOT
aKTyasIbHbII B 3aNaZHOM, U, NPeXae BCero, B aMepmKaHCKoM aHTpononornm TepMmuH «search of identity» (nomck ngeHTMYHOCTK).
MpumeHUTeNbHO K [arecTaHy AvanasoH 3TOro NMoMCKa MOXKHO OYEPTUTb BOKPYT HECKONbKMX YPOBHEW: MOAUTUYECKUIA
(poccuaHMH), TeppuUTOopManbHbIM (garecTtaHel), PEAUTMO3HbIA (MyCy/ibMaHWH), 3THUYECKUI, NOKa/bHbIM. MeHTanbHble
3THOKY/IbTYPHble AOMUHAHTbI AarecTaHues: 1. MoTuBauma Ha NPEBOCXOACTBO. 2. B CTPYKType KONNEKTUBHOTO 6ecco3HaTe/IbHoro
OOMUHUPYET PEeXUM AUYypHA (KUM3HEHHaA NO3uLMA, CONPANKEHHAA C rePOMKOM, MYCKYIMHOUAHbINA TWUM). KOHUENT auypHa
peryavpyeT: sSTHUYECKYIO CONNAAPHOCTb, MPUOPUTET CTaTyCa, OTHOLLIEHUA ropLLa C 3aKOHOM. 3. BarKHbIi apryMeHT B MPOCTPaHCTBE
COpPEeBHOBATE/IbHOM KY/bTYpbl — HasiMyMe 6e3ynpeyHol penyTaunm, KOHTPOANPYEMOE MHCTUTYTOM OBLLECTBEHHOMO MHEHMS.
KntoueBble cnosa: [jarectaH, MAEHTUYHOCTb, KOHCONMAALMSA, MEHTANIbHOCTb, ANYPH.

AHp0HOBCKa XpUCTUHA, MIHCTUTYT 3@ MaKefoHCKM ja3uK ,Kpcte Mucupkos” - Ckonje

MynTVIKynTypaﬂVlE!MOT N MYJITUTIUHTBU3MOT — Herauuja wim MHTerpaqua Ha bankanort

MyATURYATYPASIU3MOT U MyNTUIMHIBM3MOT CE MMMEPaTUBM Ha CBETCKATa M Ha eBPOMCKaTa NoNUTUKA AeHec. 3a Toa cBeaouaTt
MHOTYBpOjHUTE MefyHAPOAHM aKTU — AeKnapaunu, KOHBEHL MK, NoBesbu 1 C/. - WTO Ce O4HEeCyBaaT Ha OBME ABE KJYYHU
OfpeaH1LM Ha COBPEMEHOTO rpafaHCKo ONnwTecTBo. HuBHaTa uen e o6e3besyBarbe MUPEH COXMBOT U TO/IEPAHLLMja Ha PA3/IUYHM
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€THUYKM, KYNTYPHU, ja3UYHU U PEUTMO3HU TPYNn BO PaMKWUTE Ha e4HO MNIYPasUCTUYKO OMLWTECTBO — CO MPOMOBUpPatbe U
NnoYyMTyBakb€ Ha NPABOTO Ha Pa3/IMYHOCT M e4HAKBOCT KaKo Mpeayc/ioB 3a NPoaaaboyeH AeMOKPaTCKM Pas3Boj U 3roieMmyBatrbe
Ha YOBEKOBUTE NpaBa M CI0604M, HO M KaKo rapaHLmja 3a MUP 1 CTaBUAHOCT. KOMNNEKCHUOT KapaKTep Ha MyATUKYATYPaM3MOT
M Ha MYNTUIMHIBU3MOT 40BEeAYBa A0 NojaBa Ha Pas/IMYyHU MOAENN HA (MYATU)KYATYPHU U (MYATKU)jasUUyHU MONUTUKM, 3aBUCHO
o4 cneunduknTe 1 baparaTta Ha oapeseHa Apkasa. CeKkoja AprKaBa M3Haofa CBOj COMCTBEH MOZEN WTO Ke COOABETCTBYBA Ha
HejsnHaTa ucTopwmja, TpPaguumja, KynTypa, NonyaaumoHa CTPYKTYpa, Kako M Ha UCTOPUCKOTO MOTEK/I0 HA Hej3UHUTE eTHUYKK
3ae4HNUM (aBTOXTOHOCT, MUTrpaumja 1 cn.). Bo KOHTEKCT Ha BafkaHOT MYATUKYATYPANU3MOT U MYATUAUHIBU3MOT MMAaT
cneundUYeH UCTOPUCKU KOHTUHYWTET, BpeXKaH BO KONIeKTMBHaTa MeMopwja. Bo MMHaTOTO BasikaHOT 611 cOCTaBeH AN Ha pPasHu
MMNEPUU U ApKaBM, KPCTOCHULA Ha MHOTY €THUYKU, KYATYPHU, PEIUTUO3HU U jasUUHU TPYNK, KapuwTe Ha MHOTY BOjHMU,
CTpajarba, MUrpaLLMM M KONOHM3aLMK Ha HaceneHneto. OTTyKa, basikaHOT MMa NOMHAKBO UCTOPMCKO UCKYCTBO M MOMHAKBU
MOZENN Ha CO34aBatbe APMKABU U HalMW BO 0gHOC Ha 3anagHa Espona. Co NafoT Ha CoUMjaNn3MOoT, MCYe3HYBA A0TOralWHMOT
CUCTeM Ha BPeaHOCTH, A0AeKa HOBOHACTaHATUTE HALMOHANHW APXKaBU U3rpasyBaaT HOBU KONIEKTUBHU UAEHTUTETU YMj LEHTap
e HaumjaTa (a He rpafaHcTBOTO), 06MAyBajKM ce 4a ro HermpaaT MyATUKYATYPANU3IMOT U MYyATUAMHIBU3MOT KaKo OCTaTOK 0f,
MWHATOTO, NPW LUTO Ha Pa3/IMYHOCTA Ce IeJa Kako Ha 3aKaHa M HenpudaKkakbe, Na Aypu M Kako Ha npegeHTnsam. [leHec
BanKkaHOT e BO €KOT Ha 3acu/ieH Mpouec Ha eBpoMHTEerpauuja, WTO AOBeayBa A0 HM3a pedopmu BO nornies Ha
MYATUKYATYPANIU3MOT U Ha MYNTUAVHTBU3MOT, NPU LLITO NPU3HABaHeTO Ha Pa3/IMYHOCTa He Ce LLOMKMBYBA NOBeKe KaKo OnacHOCT
3a OMNLUTECTBOTO, TYKY KaKO CylUTeCTBEH MPeayc/oB 33 HenpeyeH eKOHOMCKM U couMjaneH pas3Boj, 0cNnoboaeH of eTHUYKM
KOHOAMKTU U 04, AUCKPUMMHALM]a.

KnyuHu 360poBu: MyNTUKYNTYPaAn3am, MyNTUANHIBM3AM, Pa3anyHOCT, basikaH, EY

Apcuh UpeHa, [lenapTmaH 3a CPrcKy 1 ynopeaHe KrbuKeBHOCTH, Pruno3odekmn pakynteT, YHUBep3unTeT y Huwy

Op apxuBa 00 My3eja: 0 KYJITYPHOM UAEHTUTETY nipaBocriaBuux Jlyoposuana (1790-2012)

bophe HuKonajesuh, cBplieHM BOrocnoB CPEeMCKO-Kap/oBaykM, npenucmeao je y dybposHuky 1831. roguHe hupuacke
CNOMeHMKe, No Hanory 6eykmx BnacTu, a 3aTMM 3aCHOBAO LKoY M BMO NOCTaB/beH 33 NPBOr MUPCKOT CBELWTEHMKa Y paay.
Borko bowkoBuh, goce/beHUK 13 XepuerosmHe, noaurao je CabopHu xpam, 0CHOBao 3aAy*KbMHY M aKTMBHO y4ecTBOBaO, ca
6paTom HMKOM, y NpuBpesHOM, MOAUTUYKOM, APYLUITBEHOM W KYyNTYPHOM XunBoTy [lybpoBHMKa apyre nonosuHe 19. Beka. Josuua
Meposuh, nybamumcTa M apxXMBCKM PagHUK, CBOjOM XKUBOMUCHOM Buorpadumjom, ann 1 pasHOAUKUM LEeN0M, UNYCTPATUBHO
oborahyje Hef0BO/LHO OCBET/bEHY CIMKY [lybpoBHMKa y NpBMM AeleHujama 20. Beka, ok Kocta CtpajHuh, NMKOBHM TeopeTuyap,
ecTeTMyap U YMETHUK, CYBEPEHO YCTpojaBa KynTypHY Kaumy paga rotoso nona ctoneha, og cBor gonacka 1928, no cmptu.
Mpowne, 2012., roguHe, Benuky n3noxby Kyntypa Cpba y AybposHuky (1790-2012), nponpatuna je moHorpaduja — Katanor,
N0 feceTuHe UCTaKHYTUX CPNCKUX U XPBATCKMX HAYYHUKA M UCTPaXKMBaya. Ha Koju HauMH 1M KOAMKO je yCneLwHo ycrnocTaB/beH
KYNTYPHW MAEHTUTET npaBocnasHor JybpoByaHrHa y nepuody nocnesra Tpu BeKa, Tema je oBora paja.

Ks/byuHe peuun: KynTypHU naeHtuTeT, lybpoBHUK, npasocnassbe, b. Hukonajesuh, b. bowkosuh, J. Meposuh, K. CtpajHuh

Batakoja Mepu, ApxuteKktoHckn ®dakyntet, YHMBep3uteT Ce.Kupun n Metoanj so Ckonje

UcTtopuorpadpCcku u MEMOPUCKU AUCKYPC BO apxXuUTeKTypaTa (Ha rpajoT)

OBOj TPyA Npe3eHTUpa cenekTpaHun GparmeHTH of COBpeMeHaTa apXMTEKTOHCKA Teopumja 6asmpaHu Ha BPEMEHCKO-MPOCTOPHUTE
napagmurmu, Npeky Kou ce npenosHaBaaT TeMWTE Ha UCTOpKMjaTa U MemopujaTa BO penaLmja co apXMTeKTypaTa, U ce CoCTaByBa
“UcToprorpadcKMoT 1 MEMOPUCKM AUCKYPC Ha apxXMTeKTypaTa (Ha rpagoT)”, cneuMdmnyHo oAroBopeH 3a nonomnysapHaTa Tema
Ha “WAeHTMTETOT Ha rpagoT”. Mopagm WKpoUYNHaTa Ha TemaTa, CeNekTUpaHuTe GpparmeHTM og, COBpPeMeHaTa apXMTEKTOHCKA
Teopwuja ce NpocneayBaat npeky boraT uayctpaTuBeH matepujan of bepavHcKkata NnocT-SuaHa pekoHcTpyKumja. OBoj npucrtan
MMa 3a LN MAYCTPaTUMBHO Aa MM NPeTcTaBK, a Co Toa M Aa M Hanpasu NOBANCKM jasMYHO-HapaTUBHMUTE KOHLLENTU Ha UcTopujaTa
M MemopujaTa, MHAKy YecTo TyfM 3a apXMTEKTUTe o4 npaKkcaTta. Kora jasMyHo-HapaTMBHUTE KOHLUENTWM Ha UcTopujaTa u
MeMopwmjaTa BU3YesHO Ke ce pa3oTKpMjaT, NOKarKyBaaT AeKa ce He4BOCMMUCAEHO NPEN03HaT/IMBM a MPEeKy Toa U NPeBoANBY BO
APXMTEKTOHCKK Npoueaypu.OBOj TPYA, KaKo M MOLIMPOKOTO UCTPaXKyBake 3a “UCTopuorpadckm 1 MeMOPUCKM AUCKYPC BO
apxuTeKTypaTta”, Hema ambuumja 6e306pasHO Aa M CUMNAMOULMPA MHAKY BUCOKO NOETCKUTE U aBTEHTUYHM apPXMTEKTOHCKM
OoCTBapyBaHba NPETBOPAjKM M1 Bo bykBaneH “modus operandi” 3a noTpebuTte Ha apXMTEKTOHCKOTO NPOeKTMpare. HanpoTtus, BO
MMe Ha YMEeTHWYKMOT Haboj Ha MEeMOPMCKUTE MPOEKTHU, eI KOH aKTMBMpPaAtbe HAa MWCAOBHaTa anapaTypa BO MMe Ha
06pa30BaHMETO 33 apXMUTEKTypaTa U KyaTypaTa.

KnyuHu 360poBK: apXMTEKTOHCKA Teopuja, Memopuja, UCTOpUja, MAEHTUTET, GparMeHT, jaBeH NpocTop, rpad, bepavu

Benoycos K. W., 3enaHckas H. J1., llepMcKuii rocyaapCTBEHHbIV HALMOHANbHbIA UCCNeA0BaTeIbCKUIA YHUBEPCUTET

TpaHCNSTUMS KYTTbTYPHbIX KOZI0B B HAYYHOM TeKCTe (Ha maTepuare npegMeTHoNn o67actm “Koruu-
TUBHAA JIMHIBUCTUKA”

AKTyaﬂbelﬁ ONA COBPEMEHHDbIX TYMaHUTAPHbIX N COUMaNbHbIX HAayK BONPOC O KyJ'IbT\/pHOVI NaMATU KaK mexaHU3me XpaHeHuaA,
nepeaayvyn n nopoXxaeHua 3HAHUN MOKET BbITb PaCCMOTpEH B Ka4eCTBe TOYKKM OoTCHEeTa A/1A MOHUMAHUA TOTUKUN CTAHOBNEHUNA U
pa3BuUTMA nNpeamMeTHbIX obnacteii, paspabaTbiBaeMblX Hay4HbIMM KOANEKTMBAMM  (LUKOMIAaMW, HamnpaBieHUAMM),
NPEeemMCcTBEHHOCTM MEXAY HWUMMU, AN NMPOTrHO3MPOBAHWS BEKTOPOB WX 3BOMOLMU. HayyHoe 3HaHWe, ABAASACb YacTbio
YeNI0BEYECKOW Ky/IbTYPbl, Ha MyTX CBOETO CTaHOB/IEHMSA TAaK¥Ke NPOXOAWT 3Tarbl MONePeMeHHOr0 YTBePKAeHWs / OnpoBepKeHus
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TEKCTOB (B LUMPOKOM CMbIC/ie) NpeaLecTBEHHUKOB, MOUCKA KOAOB M CUCTEM KOAMPOBAHUA / AEKOAMPOBAHUA MHPOPMaLUK,
MeTan3blKoB, NO3BOAOWMX aLeKBaTHbIM 3Moxe cnocobom nepenaTb akTyanbHble MAen. HecMoTpsa Ha To, YTO CAOXKMAACh
onpegeneHHana TPaguuMa M3yyeHUs Npobrembl KyAbTYPHOW, KOANEKTUBHOW, oblieyesoBeyeckol MamaTu B KOHTEKCTe
3aKOHOMEPHOCTeN HoBeMwWwero ncTopuyeckoro npouecca [AccmaH; Hopa], Mbl cuMTaem NPOAYKTUBHbLIM BOMPOC O HAy4YHO-
nccnefoBaTeNbCKOM NaMATH, NO3BONAIOLLEN PACCMATPMBATL PAa3BUTUE HAYKM B TECHOW CBA3W C 3BO/IIOLMEN CNOCOBOB XpaHeHUs,
06paboTKM, TpaHCcAALMM UHPOPMaLMKN. TpaHCAALMA KYAbTYPHbIX KOAOB B Hay4yHOM AeATeNbHOCTM CTAHOBMTCA AO0CTyMNHa
Hablo4aTeNto B BUAE TEKCTA, XPAHALLEro BCe CYLLECTBEHHbIE YepTbl KYAbTYPHbIX Hay4YHbIX Ko4oB. O4HOM M3 3KCMAULMUTHBIX
bopM TpaHCAAUMM KYNbTYPHbIX KOAOB B HAyYHOM TEKCTe BbICTynaeT CMCTeMA Hay4yHOro UMTUPOBAHMSA, KOTOpPOe NpeacTaBnsert
coboil penpeseHTaHT Hay4YHO-UCCIef0BaTENbCKOM NAaMATH, a TaKKe npoLecc 0Tbopa NPoAYKTUBHbIX /14 AaHHOM 061acTW HayKK
naen n cnocoboB Mx BbiparkeHUs. B Halen paboTe Ha maTepuane NybAnKaLn }KypHana «Bonpockl KOTHUTUBHOM IMHIBUCTUKN
¢ nomoubto UC “Cemorpad” ocyuiecteisetca rpapocemaHTUYECKOE MOAENUPOBAHNE CUCTEMbI LLUTUPOBAHUI B MPeaMeTHOM
061acTM “KOrHUTMBHAA IMHIBUCTUKA”, PEKOHCTPYMPYIOTCA BHYTPUMNpPeAMETHbIE / MeXnpeameTHble CBA3U; BpeMeHHas “rnybuHa”
MCNO/Ib3yeMbIX MCTOYHUKOB; ¥KaHPbl LUTUPYEMOW IUTepaTypbl U Ap. acneKTbl.

KnioueBble c0Ba: Ky/bTypHble KOAbl B HayKe, HayYHO-MUCCAe0BaTebCKan NamaTb, NpeameTHan 061acTb, HayuHbI TekcT, NC
“Cemorpad”

BenbHAK Henb: 3eneHorypckuin yHusepcutert, Monblua

HocTtanbrmueckmit o6pa3 Poccuu B ipousBeneHusix Asiekcanapa KynpuHa sMurpaHTckoro ne-
pvopna

AnekcaHap KynpuH (1870-1938) sBnseTca npeacTaBuTesIeM NepBoi BOJIHbI PYCCKOM SMUTPaLMM. XOTA OH MPOXKKUA Ha YyKOBUHe
noyTu ABaALATb /IeT, He CyMen NPUMKUTLCA Ha HOBOM MeCTe, MO3TOMY B ero TBOPYEeCTBE SMUIPAHTCKOrO Nepuoaa A0BO/IbHO
MHOTO MecTa 3aHMMaeT Tema Poccuu. Mpo3anK BO3BPALLAETCA K HeAaBHEMY MPOLLIOMY, K PyCCKOMY bbITy KOHUA XIX — Havana
XX BekoB. Cunoi namaTtv KynpuH BocKpeLlaeT HaBceraa yLweaLlyto X13Hb, KOTOpas TPEBOXKMUT ero BoobpaxkeHue 1 He no3sonseT
3abbITb 0 cebe. B amurpaHTCcKMe rogbl B TBOpyecTBe aBTopa Os1ecu NOYTU CTUPAKOTCA TPAHULbI MeXAY PacCKa3oM, O4EPKOM U
MeMyapaMu, Tak Kak KynpuH n3obpaxaeT B CBOMX pacckasax cObbITUA, B KOTOPbIX CaM NPUHUMA ydyacTue, NUWeT 0 Anuax, ¢
KOTOPbIMM CTa/IKUBAJICA B KM3HU, BO3303a€T KPACOYHbIE KAPTUHbI FOPOA0B, B KOTOPbIX NPOBE MHOro BpemeHu (Mocksbl, MNe-
Tepbypra, Knesa). 3nusoapl U3 ero buorpacdum NpoHM3bIBAOT, B YaCTHOCTH, TaKMe Npou3BeaeHUs, Kak JoMuk, Peixcbie, 2Hedble,
cepoble, 8opoHble..., Tunoepaguyeckasa Kpacka, Xpabpsie bezneuysl, MHHa, Mockosckuli cHez, Mockosckasa nacxa, Y Tpouuye-Cep-
2uAa v gp. MHOrMM BOCNMOMMUHAHUAM NMcaTeslb NpUAAeT ANANNYECKUIA OTTEHOK, NpoLleLlee BOCNPUHMMAETCA UM TOIbKO Kak
[o06poe, npekpacHoe Bpems, 3aTo PoccuaA Kak «Muiaa ceBepHasa CTpaHa», B KOTOPOW «HapoA, roBOPUT STUM NPOCTbIM U poC-
KOLUHbIM A3bIKOMY. [1pO3anK naeanmsnpyeT NpoLLIoe, CONOCTaBAAA MO NPUHLMIY KOHTPACTA OXKHbIN [apukK, B KOTOPOM XKUBET
B IMUrpaLmn, n cesepHyto MOCKBY, B KOTOPOW NPOBes AeTCTBO U IOHOCTb. Jltobas AeTanb, 3BYK, 3anax MOryT OXKMBUTb B MaMATH
APKME KaTPUHbI MUHYBLLETO.

KnioueBble cnoBa: NnamATb, BOCMOMMHAHWUA, SMUTPaLMA, TOCKA NO POANHE, HOCTaNbruA

Bapuu MapuHa BanepueBHa: Kadeapa KyYPHaNIUCTUKM M U34ATENbCKOTO Aena KMeBCKOro HauMoHasbHOMO yHUBepcuTeTa
KYNbTYpbl M UCKyCCTB (r. Knes, YkpanHa)

TeneBu3sanoHHbIE IPOEKTHLL TPABOCJIABHOTO TeJleKaHara «[nac» Kak cnoco6 coxpaHeHust U Bo3-
POXAEHUS KYJIbTYPHOU U [YXOBHOM NMAaMSATU Hapoa

Ha npoTa)eHUU nocnegHUx AecaTUNEeTUIA B eBPONENCKUX cTpaHax HabntoaaeTtca obuwan HeraTMBHaA TEHAEHUMA, KoTopas
BblpaykaeTcs B NafeHMM 3aMHTEPECOBAHHOCTM K KyNbTYPHOMY M AyXOBHOMY Hac/leAMto YeNI0BEYECTBa, CHUMXKEHUN nHTepeca K
NCTOPUM, NOAMEHE HACTOALLMX LeHHOCTEN WANO30PHbIMU. [JOCTAaTOYHO 4YacTo He MOC/AefHIo Poab B GOPMUPOBAHUM
MWPOBO33PEHYECKMX OPUEHTMPOB UIPatoT CPpeacTBa MaccoBOM MHGopMauun. Begb macc-meama He TONbKO PETPaHC/AMpPYHOT
MHPOPMALMIO, @ U BbINOAHAT GYHKUMIO GOPMUPOBAHMUA OBLLECTBEHHOrO MHEHMA. MIMEHHO MO3TOMY B COBPEMEHHOM
MHGOPMALMOHHOM NPOCTPAHCTBE TENEBN3NOHHbIE MPOEKTbI NPABOCAABHOIO KaHana «lnac», KOTOpPbI TPAHCAMPYETCA He TONbKO
B YKpavHe, a 1 3a ee npeaenamu, CTaau Haxo4Kom Ana nobuteneit UCTopun, ApeBHKX 0bbl4aes 1 TpaanLMii. KonneKkTus KaHana
€033 HECKO/IbKO COBCTBEHHbIX MPOEKTOB U BbIAE/INA UX B OTAENbHbIE ¥KaHPbl. OAHMM M3 TaKMX NPOEKTOB ecTb «ABTorpad» —
Hanbonee MHTEPECHbIN OTPLIBOK U3 AHEBHMKA, MPO3anYECKOro UAN NO3TUYECKOro NPOM3BEAEHUA M3BECTHOM ANMYHOCTU. Ha
TEKCT HaKNaAblBaeTCa APKOE, MHOTMAA MHCLEHNPOBAHHOE, BUAEO. B1aeo 3anncbiBaeTca B TeaTpax, My3sesx, Ha poHe cTapuHHOM
apPXUTEKTYPbI, KOTOPan ByATO BOCMPOU3BOAUT KONIOPUT 3MOXM, B KOTOPYIO KU U TBOPWUA aBTOP CTPOK, 3ByYallmx C 3KpaHa. B
Hauasne Kaxkaoro «Astorpacda» NoABAAETCA 3aCTaBKa B BUAE NEePbEeBOM PyYKM, KOTOpaa pacnumcbiBaeTca Ha bymare. UHTepeceH
TaK¥Ke NPOeKT «KNUTKA CBATLIX». B HEM PACcCKasbiBAETCA O *KM3HM CBATOrO. [1/14 BUAEO UCMO/b3YHOTCA MOCTAHOBOYHbIE CbEMKM C
aKTepamMu, MKOHBbI C IMKOM CBATOrO, Xpambl, KOTOPble HOCAT ero UMA, BUAEO rOPOAO0B, [4e OH POAMACA U KU/, TaKKe CbeMOYHbIe
rPynnbl KaHana NPUBO3AT U3 YKPAUHCKMUX U 3arPaHNYHbIX KOMAaHAMPOBOK MHTEPECHOE AOKYMEHTAIbHOE BUAEO O COBPEMEHHOM
COCTOAHMWM My3€eeB, KPEnocTel, XpamoB B PasHbIX CTPaHax MMpa. MMeHHO 3TO BUAEO CTaHOBMTCA OCHOBOM A/1A CO34aHMA
LOKYMEHTaNbHbIX GUAbMOB AAUTENBHOCTBIO 15- 25 MUHYT. PUNbMbl 4EMOHCTPUPYIOT COBPEMEHHYIO KMU3Hb KYAbTYPHbIX U
[YXOBHbIX LleHTpax mupa - B Kuese, Pume, Mepycannme, byase, Moaropuue. Bce NpoeKTbl KaHana NoagYMHEHbl O4HON Lenmn —
paccKkasaTb O KyNbTypHbIX MTPUoBpeTeHnsx YenoseyecTsa, NokasaTtb 6oratble peKpeaLMoHHble pecypcbl YKpanHbl U Mupa.
KntoueBble cnoBa: TenekaHan, KyabTypa, UCTOPUS, TENEeNPOEKTbI, AYXOBHOCTb
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BaciopuHa Anna AnekcaHApoBHa: Kadeapa coUManbHO-TfyMaHUTapHbIX AUCUMNANH [0CyAapCTBEHHOrO BbICLIEro yyebHoro
3aBefeHuA “YKpanHcKasa akagemuns 6aHKoBCKoro gena HaumoHanbHoro 6aHKa YkpauHbl”, r. Cymbl

KynbTypHast NamMsiTb HECTOJIMYHOTO TOpoia

Pa3BuTUE M BbITME YKPAUHCKMX HECTOIMYHBIX ropoaoB nocne 1991 roga MmeeT cBov 0COBEHHOCTM, KOTOPblE BO MHOTOM CBA3aHbI
C MamATbIO KyAbTypbl. [TOMHUT M HEBONbLIOK ropoa, BCO CBOK UCTOPUIO, €C/IM B COBETCKMI Mepuos B UCTOPUYECKUX
NCCNefoBaHUAX, My3esiX, BbICTaBKax 3aneyatTieBanch NLb UAE0N0TMYECKM 3HAaUUMbIE U “paspelleHHble” ana obHapogoBaHus
cobbITUA? BAnAHME KyNbTYPHOM NaMATU Ha COBPEMEHHYHO KyNbTypy HBeccnopHo. 9To BO34eNCTBME NPOABAAETCA HE TONbKO B
XYZ0KeCTBEHHbIX aKLMAX, MPOCTPAHCTBE UCKYCCTBA, HO U B Ky/IbTYPe NOBCEAHEBHOM }KM3HW, 3CTETUKE PA3BUTUA rOPOA0B, focyre
ropoxaH. Ha nepsoe mecto B 06ycTpoICTBE rOPOACKOro 6biTa BblABUMAKOTCA U3BAEYEHHbIE M3 3abbITbA AaBHME 06pasbl, KOTOpbIe
accouMMpYHOTCA C yeawnm “cBeTibim” BpemeHem. AKTyabHbIMM CTaHOBATCA NMOUCKM ,0Ka3aTebCTB “NpeKpacHoro ganexkoro”.
MoABnAeTcA MHTEPeC K CTapUHHbIM ¢doTorpaduam, OTKPbITKAM, 3apMCOBKamM W APYrMM TEKCTOBbIM CBUAETENbCTBAM
CaMobBbITHOCTUN cBOEW KynbTypbl. OCO3HaHWE APEBHOCTU M 3HAYUMOCTM COBCTBEHHOMN UCTOPUM CNOCOBCTBYET COXPAHEHUIO
NMUCaHbIX U HEMUCAHbIX HOPM M NPaBUA NOBEAEHUA FOPOXKAH, HaNPaBAAET UX NO3HABATE/IbHYI0O AKTUBHOCTb K U3YyYEHUIO U
BOCMPOM3BEAEHUIO HEKMX CTEPEOTUMNOB 06bIAEHHOM KM3HW. B NpoLecce COXpaHeHUA U TPAHCAALMKU COLMOKYNBTYPHbIX 3HAHUM,
MX BOCMPOM3BEAEHNA KaK LLeNIOCTHOM CUCTEMbI NPeaCTaB/leHN O COLMYME BaXKHOE MECTO 3aHMMaeT UHTENNIeKTyalbHasA 3/1MTa
ropoga. MHTennektyanbl, cobupatowme MHGopMaLmio UCXOAA U3 IOTUKM CBOEro NPOdECCMOHANbHOrO CTaTyca, MCNOAb3YIOT ee
[N OLLEHKM OKpYy’KatoLero ux mmpa. CosgaBaemas MMM KapT1HA FOPOACKOM XKU3HU BOCNPUHMMAETCA U UCMONb3YeTCA APYrMMU
cnosimmn obLLLecTBa, KOTOpble MHOTAA Ha3bIBalOT “HeMbiMKn”. VIHTeNIeKTyanbl CTAHOBATCA A1 HUX CBOeobpasHbiMKU “rnaszamu”,
KOTOpble OTKPbIBAOT FOPM3OHTbI COBCTBEHHOM Ky/nbTypbl. HO COBpemeHHble ropokaHe — 3TO He “He3monBCcTBylOLLEE
60NbLIMHCTBO”, OCNENNEHHOE BCMbILLKAaMM TOTaIMTapHOIO BPEMEHM, @ aKTUBHOE COOBLLECTBO. A Ky/IbTYpHan NamaATb ABAAETCA
ONA HUX MHCTPYMEHTOM, KOTOPbIV PeryanpyeTt U HanpaBaseT pasBuTME Ky/lbTypbl Maaoro ropoga B Pycno camobbiTHOCTU U
HEenoBTOPMMOCTHU.

KntoueBble cnoBa: ropos, MHTeeKTyasbl, KyibTypa, COLMYM, MOBCEAHEBHOCTD.

Benunukoscka PogHa: MHcTUTYT 3a ponknop ,,Mapko LieneHkos”- Ckonje

MakeioHCKOTO TPAJULIMOHAJTHO HAaPOJIHO Tieetbe ol 6ariazieH TvMN

BanagaTta Kako CBOEBMAEH TUM HAa My3MYKO-MOETCKO M3pasyBarbe He e NocebHO npoy4vyBaHa. bpojHu ce npumepuTe Kou
yKarKyBaaT Ha 3a4yBaHOCTA Ha OBME TPAAULMOHANHU Neaykm GopMu, KoM ro NpeTcTaByBaaT Hajpenpe3eHTaTUBHUOT AeN Of,
MY31YKO-DOKNOPHOTO TBOPELWTBO Ha MakegoHumTe. OBa e efeH 06ug, Ha NpeTcTaByBatbe Ha 6anagHMOT TUM Ha Neewe BO
CUCTEMOT Ha APYrUTe }XaHPOBU HAa MAKELOHCKOTO TPAANLIMOHAIHO MYy3UYKO-NOETCKO M3pa3yBakbe U TOa BO Ae/10T Ha obpeaHaTa
nejayka npakca. Bo Tpynot ke 6uaat ondateHn 6anagm cobpaHu Ha TEPEHCKUTE UCTParKyBakba, NOYHYBajKM Of, OHME Ha
NpeTxogHuTe copaboTHMLM Ha MHCTUTYTOT 3a ponknop "Mapko LleneHKos" og, CKkonje. Mpu aHannsata Ha cCObpaHMOT maTtepujan,
MOXKe [a ce 3aK/ly4M AeKa 3acTaneHoCcTa Ha OBME MeIONOETCKU GOPMU BO HEKOU PEFMOHM € NMOrosiema Bo O4HOC Ha Apyru, co
M3pasnTn apUHUTETU N LOCNEAHO YyBatbe HA OBOj TUM Ha Neere. 04 MUHATOTO A0 AeHec, 6anafHOTO NeeHE e HajcovyBaHO BO
jyrouctouyHmTe 06pesHO-Neaykn TpaauLmMm, ocobeHo Bo ManeleBcKko-NnjaHeYKMOT PErMoH, KoM MMaaT OPOBOAEH KapaKTep, a
ce UHTepnpeTMpaaT Ha cobupuTe BO CENCKUTE 3aeHULM 33 BPEME Ha FO/IEMUTE U HajsHa4ajHUTe npasHyBarba. Hajronemumot
[en ce neat Ha o44e/HM BEPCKM NpasHuum (BenuraeH, fypfosp,eH W ApYrv Norosiemu nNpasHULM o4 KaNeHaapcKMoT LMKAYC), a
ce Jen v oA KeTBapcKoTo, CBaAbapcKoTo U ciyxkbapckoTo neerbe. Cnopes TemaTMKaTa, NECHUTE NpunaraaT BO NpBaTa rpyna,
OAHOCHO, TOa ce 6as7100U CO MUMOAOWKU COOpXUHU. Tue ce BHPOjyBaaT mefy HajcTapuTe MecHUM U ce NOTnNMpaaT Bp3
Pa3sHOBUAHUTE MUTOJIOLWLKN NPETCTAaBU U BEPYBatba Ha YOBEKOT, BO KOU MUTO/IOLLKUTE CYLUTECTBA XNBeaT U ,El,ejCTByBaaT NUCTO
Kako nyfeto.

KnyuHu 360poBu: banaan, eTHOMy3MKONOrWja, aHanm3a, banagHoneere, Tpaguumja

BepwwuHuHa Mapua leHHaabeBHa: MepMCKuiA rocyapCTBEHHbIVM TYyMaHUTapPHO-NeAarormiyecknin yHusepcurteT

KynbTypHast naMsiTb 3BYKOBbIX KOZIOB Y HOCUTEJ1EN TPAJULIMOHHOM KYJIbTYPbl

MccnepoBaHve AManekTHOM A3bIKOBOW KapTUHbI MMpPa NO3BOAET BbIABUTL CrielndUYecKme YepTbl OnpeaeneHHbIX STHUYECKUX
rpynm, ry6yxe NnocTMyb 0COBEHHOCTM HALMOHAbHOM KapTUHbI MUPA, ABAAIOLLENCA CBOe0bPasHbIM KOHLEHTPATOM MEHTaIbHOro
onbiTa Hapoga. PoHocdhepa (MM 3ByKOBaA KapTMHaA MUPa) — 3BYKOBOE OKPYXKEHWe, 0CO3HAaBaeMoe, Pacrno3HaBaeMoe U cemu-
OTU3MPYEMOE YE/I0BEKOM — ABAAETCA YaCTbiO ANANEKTHOMN A3bIKOBOM KAapTUHbI MUPA. B TOM, KaKne MMEHHO 3BYKM OKPYKatoLLErO
MMPa CNbILLUT Ye0BEK, PeaNn3yeTca cneumudrka MeHTaaMTeTa ToM AN MHOW A3bIKOBOW 0BLHOCTH, B JAHHOM C/ly4ae HocuTenen
TPAAUUMOHHOW KyAbTYPbl, NPOXMUBAOLWMX Ha TEpPUTOPUK MepmcKoro Kpas. Hanbosbliee BHUMaHWE HOCUTENN TPAAULMOHHOW
KYNbTYPbl YAENAI0T 3ByKam, KOTOPble NOABAAIOTCA B pe3y/ibTaTe COBEPLIAEMbIX AEWCTBUM, a TaKKe 3ByKam, 34aBaeMbiM TEJIOM,
M rONI0COBbIM NPOoABAEHUAM. Tak, yaenserca 60abloe BHYUMaHWE peyun (NpenmyLLecTBeHHO HegocTaTkamM: HepasbopyumBoCTb,
MHOTOC/10BME, HELOCTOBEPHOCTb), NEHNIO (KOTOPOE MbICUTCA KaK TPOMKOE, COBMECTHOE, CnaKeHHoe). Hanbonee mHoroumc-
NNeHHbI CUCTEMbI eaMHNL, 0603HAYAOLLMX 3BYKM, CBA3AHHbIE C YEI0BEKOM (NPOU3BOAMMbIE TMHO CAMMM YE0BEKOM, IMBO KU-
BbIMM CyLLECTBaMM, BNU3KMMM K YenoBeKy). MeHee pa3BUTbl CUCTEMbI 3BYKOBbIX €AMHUL, HaXOAAWMXCA Ha yAaNeHUn oT
yesnioBeKa (HeKMBan NPUPOAA, NECHbIE KMBOTHbIE W NTULBI, TEXHUYECKME LyMbl). KaxKabil oTaeNnbHbI dparmeHT GoHochepsl
peanunsyeT Ty }Ke MOAE/b: 3BYKM, CBA3AHHbIE C Ye/I0BEKOM, PAcrno3HatoTCA yylie. Tak, 3BYKM NPUPOAHbIX CTUXUIA (3emAs, BoAa,
BO3/yX, OTOHb) HEMHOTOYMCNEHHbI, O4HAKO, €C/IU 3BYK BO3HUKAET BCNEACTBME B3aMMOAENCTBUA YeOBEKA CO CTUXMEN, OH pac-
No3HaeTCcs BNOJIHE OTYETIMBO. [PaKTUYECKM Y BCEl 3BYKOBOW JIEKCUKM OTYETIMBO NPOCNEXKMBAETCA MCTOYHMK 3BYKA, 3@ UCKIO-
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YeHneMm rpynnbl eanHuL, 0603HaYatoLWMe 3BYK HEACHOTO NPOUCXOXKAEHWA. B pe3ynbTaTe, AaHHble 3BYKM (CTYK, LLOPOX, CKpwmn)
NPUNUCLIBAOTCA CYLLECTBAM NOTYCTOPOHHEro MMUPa (LIUpKOMHA-UUPKOMHSA — HUKO20 Hemy, 3mo wuwaku). CBA3b 3BYKa C UC-
TOYHMKOM — BaXKHbI 31€MEHT cemnoTu3aumnm poHochepbl, Tak YTO B OTCYTCTBME OYEBUAHOMO UCTOYHMKA 3BYKY NPUMUCHIBAETCA
Marmyeckoe NpoucxoxaeHune. TakMm obpasom, rMaBHoM YepToit doHochepbl ABAAETCA ee aHTPONOLEHTPU3M. MoBbIWEeHHOe
BHMMAaHME K camomy cebe XapaKTepPHO AN MeHTaAUTETa HOCUTENA TPAAMULIMOHHOM KyNbTypbl, MPUYEM BbipaXKeHHOCTb HeraTme-
HOW OLEHOYHOCTM (4em BanIKe K YenoBeKy, Tem bonee BbipaXkKeHa OLEHKa) XapaKTepusyeT KPUTUYHOE OTHOLEHWE HOCUTENA
TPaAMUMOHHOM KynbTypbl K cebe. Kpome TOro, 38yK ABAAETCA MAapPKEPOM «CBOEro», €ro MCTOYHUK A0/IXKEH 6biTb O4EBMAEH, B
NPOTMBHOM C/lyyae 3BYK HaZensaeTcs CBOMCTBAMM «MarMyecKoroy.

KnioueBble cnoBsa: 3ByK, poHocdepa, 3BYKOBOM Kog, TPAANLMOHHAA KyAbTypa, KapTUHA MUpa.

ButaHoBa PuHrauesa AHa, COY”JumunuTtap Bnaxos”

LLlaMaHMCTUUKY penuKTM BO MakeZloHCKaTa HapoHa Tpaamuuja

MpBOo6UTHUTE GOPMM Ha PEIUTUO3EH KUBOT KOM MpPEXMBease A0 HallaTa COBPEMEHOCT M OCTaHa/sie BO HallaTa KyaTypHa
MeMopMja KaKo OCTaTOLUM T.H. CYPBMBAZN Of, MOHUCKUTE CTENEHU Ha Pa3BUTOK, ocTaBuae anaboka Tpara BO KyaATypHaTa M
penuruosHa oncTojba Ha CoBpeMeHMOT YoBeK. MNpoyyyBajKku ja reHe3aTa Ha LLAMAHCKOTO UCKYCTBO M HerosaTa pednekcuja Bp3
KyATypaTa Ha cOBpemeHaTa LMBWAM3aLUMja, AOjAOBME A0 3aKNYYOK AeKa WaMaHM3MOT Kako cneunduyueH deHomeH e
NPOAYKTUBEH M BO MaKeAOHCKATa HapoAHa TpaauLmMja 1 BrpaZeH BO AyXOBHOTO MCKYCTBO Ha HallaTa noysa. LLlamaH3mmoT Kako
CUCTEM Of, €KCTAaTUYHU U TepaneBTCKN meToaMn, l-Il/lja uen e ga BOCNOCTaBM KOHTAKT CO NapanenHnoT U Hesnanme CBET Ha
[YXOBUTE, € NPUCYTEH BO PEUTUUTE HA CUTE KOHTUHEHTU U Ha CUTE HMBOA Ha KyNTypa. MoBaeKyBajkv napapnenu ke ce obuageme
03 HanpasMme MoBp3yBatbe Mery LaMaHCKUTe pUTyanHU obpeamn 1 NeKkyBauykMOT obpeseH KOMMIEKC HA pycasinuTe Kako
LIAMaHUCTUYKO TEPANEBTCKO EKCTAaTUYHO UCKYCTBO. TPAHCOT KaKo yHUBEp3anHa obpeaHa nojaBa M TPaHCLEeAEeHTHO UCKYCTBO
Koe ce chaKa Kako “cocTojba Ha oncefHaTOCT”, ce AOXKMBYBA KaKo MPUBUAErMPAH KaHan Ha KOMyHMKaLMja nomery YOBEKOT U
HATNPUPOAHUTE CyLITECTBA. TAaKOB KapaKTeEP MMA U PyCcaZIMCKMOT obpeleH TaHL, KOj ro n3senyBaaT pycasmMmute BO JyXKHa
MakenoHMja, BO TEKOT Ha T.H. “noraHu gHn” oa Konepa o borojaBneHune. Bo 1eKyBaukMOT 06peeH KOMNIEKC KOj HECOMHEHO
e rpafeH Bp3 WAMaHMUCTUYKa OCHOBA, BPBEH MUT e narfarbeTo BO TPAHC M OMWITEHETO CO AYXOBUTE, CO eANHCTBEHA Len -
M3roHyBake Ha NOWMOT AyX o4 60NHMOT. LLlamMaHUCTUYKM efleMeHTU BO HalaTa KyATypHa memopuja Ke ce obugeme ga
NPOHajAeMe 1 BO HAPOAHUTE BepyBatba 3a NOCTOEHETO Ha T.H. 3MEjOBUTU yfe, HANMK HA WAaMaHWUTE, KOM MOXKAT Aa BAKWjaaT
BP3 aTMochepckuTe nojasu. Taksata MeanjaTtopcka atTMochepcKa NPaKTUKA BeYe CBOM KOPEHM OZ LIaMaHM3MOT Kako peHomeH
BO MOLUMPOKKN pasmepun. POKYCOT Ha UCTPAKYyBaHETO € HAaCOYEH BP3 NPUMEPU OF MaKeLOHCKMOT obpeaeH U NpuKasHUYEH
dbonkop, Npw WTO HawwaTta GONKNOPUCTUYKA eKCNepTU3a ke buae NoTKpeneHa co eTHOrpadCcKM cBeAOWTBa M HAPOAHWU BEpyBakba
CO WaMaHMCTUYKa OCHOBA.

KnyuyHu 360poBu: lWiamaHM3am, obpes, TpaHc, pycanuu, 3MejoBuTu nyre

BnaxoB MuuoB CredaH: VHCTUTYT 3a HaLMOHAAHA UCTOpUja

KynTypHUOT OTTIOP HA MAKeOHCKOTO HAaLMOHAJTHO MaJTUMHCTBO BO byrapuja no 1989 ronuna

PedepaToT ce 3aHMMaBa Co KyNTYPHMOT OTNOop Ha MakeLoHUMTe BO byrapuja npoTMB acMmuaaumoHaTa noanT1Ka Ha byrapckaTa
aprkasa. OTnopoT ce oaBMBa Bo ABa npasum. O egHa CTpaHa ce c034aBaaT KYATYPHO-NPOCBETHM OpraHmM3auum Kako ,,Hukona
Banuapos”, ,UnuHgeH”, ,Llap Camounn®..., Kon ce 3aHMMaBaaT Co NPOyYyBakbe Ha HapoAHUTE Tpaguuun, donknop, eTHorpaduja
1 ja3nK Bo MMpUHCKa MakefoHMja KaKo ONLWTO 34pYKYBakbe Ha LLe/I0TO MaKeoHCKO HaceneHue Bo NMUpuHCcKa makegoHuja. Og
Apyra cTpaHa ce Co3/aBa MaKeAOHCKa MHTeereHLmMja Koja NpeKy TBOpeHe BO CeralHocTa (noesuja, anMtepaTtypa, eCencTuKa,
...) HACTOjyBa 4a ro 3a4yBa MaKeLOHCKOTO TBOPEYKO U KYATYPHO BUTUCYBake 3a MAHUTE reHepaumn. OCHOBHaTa Len Ha Tpy4oT
e [a ja aHann3Mpa NoBp3aHOCTa Mefy NOIMTUYKATaA U KyATypHaTa nponaraHia Bo ogbpaHata Ha MaKeAOHCKUOT HauMoHa eH
NAEHTUTET.

KnyuHu 360poBu: MaKkeaOHCKO ManUMHCTBO, Byrapuja, oTnop, HapoAHM TPAAULUU, UAEHTUTET

FannHa Andpumosa

JIaTUHCKUM SI3bIK KaK CPECTBO BXOXAeHust Poccum B eBponenckoe KyJibTypHOE TIPOCTPAaHCTBO B
XVI-XVIL BB.

Ba*KHbIm Wwarom Ha nyTn cbnunxeHns Poccun n EBpOI‘IbI, nx KyanypHOﬁ UHTEerpauumn Ctano Ha4yano nay4yeHmAa NaTUHCKOro A3blKa
B Poccumn. JTaTUHCKUM A3blK, ABNAACb CpeACTBOM MG)KKyﬂbTypHOVI KOMMYHUKaUunUn U UCTOYHUKOM NOosy4yeHUA 3HaHWUI B
€BPONENCKOM Ky/IbTYPHOM MPOCTPAHCTBE, ObIT YyXKMM A8 POCCUM U HE COOTBETCTBOBA/ €€ LieHHOCTHbIM TPaZULUAM, HO ero
nsy4yeHue 66110 HeEOBX04MMO, T.K. EBPONENCKOe 06pa3oBaHMe NPOXOAMI0 HA NATUHCKOM A3bIKe. ITO Obla A3bIK KAaTONNYECKON
PenuUrumM U HaydyHo TepmuHonornun. B Poccum natbiHb He 6blia cpeacTBOM MNoyYeHUs 0b6pa3oBaHUA U He Bblia A3bIKOM
npaBoc/iaBHOM pennrnun. Takmm obpasom, Poccus 1 EBpona He roBopuaM Ha OAHOM A3bIKE, U 3TO ABUIOCb OAHOM M3 NPUYUH
«KYNbTYpPHOM OTOpBaHHOCTM» Poccuum oT EBponbl. Oco3HaHWe HeobXoaMMOCTM NosyvyeHUs obpasoBaHmMa cnocobCcTBOBano
CO34aHMI0 WKO U Pa3BUTUIO NUTEPaTypHO-U34aTeNIbCKOro Aena B toro-3anafHoin Pycu. PenurvosHo-npoceeTutenbCcKan
AeATeNnbHOCTb 6bl1a HeobxoaMMa ANA YKPENIeHUA NPaBOC/IaBHOM BepPbI, U AaHHaA 3a4a4a bblna nocTaBneHa nepes 6paTckumm
WKoNamu. B nepBbix 6PaTCKMX LWKOMAX U3YHaNUCh CMAaBAHCKUI U FpevyecKkmii A3biK1, NAaTUHCKUI A3bIK Obla BBEAEH B y4eOHbIN
nnaH nose. Metp Ckapra, pekTop BMAeHCKOM Ne3ynTCKOM akageMun YKasbiBasl, YTO TOJIbKO Yepes rpevyeckmii 1 NaTUHCKUN
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A3bIKM MOXKHO MpeycneBaTb B HAYKe M He MOXKET BbiTb WKObI, rae 6bl 60roc/sioBUE U MHbIE HAaYKM YUTA/IUCb HA APYTrOM A3bIKE.
BpaTcKkue WKobl 3aMMCTBOBAIM MOAENb 06yYeHUs BUNeHCKoW Me3yuTcKo akagemMmnn, U B COOTBETCTBUM C 3TOM MOZENbIO
NpoXoAMn0 HU3LLee, cpeaHee, a 3aTeM 1 Bbicliee obpa3oBaHMe B HOro-3anagHbix WKoiax. B koHue XVI — Havyane XVII BB. B
PYCCKUI A3bIK HaYMHAEeT NPOHMKATb 3aMMCTBOBaHHAaA 3anaAHOEBPONecKan IeKCUKa U TepMUHbI, B MOCKBe pa3BuBaeTca
nepeBoAYeckasn AeATeNbHOCTb, B pe3y/bTaTe Yero HauyMHaeTca Npouecc eBponemnsaumnm pycckoro A3sbika. JTaTUHCKUIN A3bIK
HaYMHAOT M3y4aTb B MOCKOBCKMX 00OpasoBaTe/bHbIX yuypexaeHuax. Takum o6pasom, paclMpsoTca TPaHULb
dYHKUMOHMPOBaHMA NaTUHCKOTO A3blKa KaK TPAHCNATOPA KY/IbTypbl, A3biKa 06pa3oBaHMA U HayKW. Mcnosiib3oBaHMe aTUHCKOIo
A3blKa B POCCMM rOBOPUT O ee CTPEMIEHNN BCTaTb Ha OAMH YpoBeHb ¢ EBponoi, npeoaoieTb Ky/bTypHOE OTAa/IeHUE OT Hee U
BOWTU B €BPOMENCKOE KY/IbTYPHOE NPOCTPAHCTBO, IAe IATUHCKUN A3bIK ABAAETCA GaKTOPOM Ky/AbTypPHOM MHTErpaLmm.
KntoueBble c/10Ba: NaTUHCKUI A3bIK, BPaTCKME LWKO/Ibl, EBPOMNENCKOE Ky/bTYPHOE MPOCTPAHCTBO, KY/IbTYpPHaA MHTerpaums, A3bik
06pasoBaHMA U HaYKMU.

lfonosawmnHa OkcaHa BnapumupoBHa, Tamb0BCKMIA rocyAapcTBEHHbIN yHUBepcuTeT nmenu I.P. lepxaBuHa

TlamsaTs U Tpowsioe B TeMriopaJibHbIX TIpeaCcTaBJIeHUAX COBPEMEHHOTO POCCUSTHUHA

B Poccuu Bceraa, a B nocnegHee Bpems - 0cobeHHo, npoLuioe oTpuuaetca. Kaxabli HOBbIM 3Tan nctopumn B Poccum HaunHaeTcA
He C NPeeMCTBEHHOCTU, a C OTKa3a OT HacneamA U NaMATU. ITO BbIPaXKaeTCA KaK B YTOMUYECKMX NPOEKTaX NOAUTUYECKOM U
WMHTENNEKTYaNbHOW 3/1UTbl, TaK U B MMDONOrM3aLMmM «BpeEMEHU AefoB» B CO3HaHMM Macc. CoBpemeHHana TpaHcdhopmauma
TeMMNopasibHbIX MPEeACTaBAEHUIN YCNOXKHAET nNpobaemy namatu. B ycnosBuAx YyCKOPEHUA, HENMHEMHOCTU MPOTEKAOLLUX
NpoLECccoB, NPOLU/bIN ONbIT TEPAET CBOE 3HavyeHMe. KpU3nc coumasbHbIX MHCTUTYTOB NPUBOAUT K HAPYLLUEHMIO MEXaHU3MOB
TPAHCAALMKN COLMOKYNbTYPHOrO oOMbiTa. IMnupuyeckaa 6asa wuccnegoBaHWA npeacTaBieHa ONpPocamu U UHTEPBbIO
npeacTasuTenel pasHbix BO3PACTHbIX rpynmn. OCHOBHbIM UCTOYHUKOM GOPMUPOBAHMA UCTOPUYECKOM NAaMATU 419 COBPEMEHHOW
poccuiickoi monogexu (18-22 roaa) anseTca He cuctema 0bpa3oBaHmMA, a cembs. [1o3Tomy 06pasbl NPOLLIOro SMOLMOHANLHO
OKpalleHbl, 3aBUCAT OT COLMANBHOIO CNoA poauTenel n 6abylek, npeacrtasneHne 06 UCTOPUM HOCUT HECUCTEMATUYECKNIA
XapaKTtep. 3To co3gaeT TPYAHOCTU B GOPMUPOBAHUM FPAKLAHCKOrO CaMOCO3HaHUA, GyHAAMEHTOM KOTOPOro ABAAETCA
NCTOpPMYECKan NamATb. YacTb onpalmBaeMbix NpeacTaBuUTenel POCCUMCKON MONOAEKM BOODLLLE HE BUAAT NPEEMCTBEHHOCTH
mexagy CCCP n coBpemeHHol Poccueit. nsa 6onblumHCcTBa (68 %) NpeactaButeneit ctaplumx nokoneHuii passan CoBeTckoro
Coto3a cTan O4HUM M3 CaMblX HENPUATHbIX COObITUI BCEW POCCUINCKON UCTOPUK, TO €CTb, BOCMPUHUMAETCA UMW KaK IMYHasA
apama. Kpusuc HauMoHanbHOM WMAEHTUYHOCTU XapaKTepeH ANA BCeX MNOoKoneHwui. lNpeacTaBnserca, YTO OH Bbi3BaH
COLMOKYNbTYPHbIMM TpaHCchOpMaLMAMM B Poccum M OTCYTCTBMEM YETKOW HALLMOHANbHOW MOAIUTUKM HA COBPEMEHHOM 3Tane.
BugeHne byayuero Poccuun, Kak npaBuao, neccMMmUcTUYHO. OnpalinBaemble, BHE 3aBUCMMOCTM OT BO3PACTHOM rpynnbl, He
BUAAT CBOEW PO B ¥KU3HWU CTPAHbI 3a NpeaesaMmn UCNOHEHUA CnyKebHbix 06s3aHHOCTEN. B 0TBETAX Y4aCTHMKOB OMNPOCOB U
MHTEPBbIO He HabagaeTca cBA3M ¢ ypoBHeM obpa3oBaHuA. Cpean MONOLEKMN eCTb KOPPEeNALUN NO reHAEePHOMY NPU3HAKY:
OHOWKN 6onee NECCMMUCTUYHO OLLEHMBAKOT M Mpolusioe, 1 byayuee. MamaTb, ONbIT NPOLWAbIX MOKONEHUIN, HE CMOTPA Ha
oTpuuaHue, TpaHcHOPMUPYACh, ABNAAGTCA YAaCTbiO CAMOCO3HAHWA COBPEMEHHOIO POCCUMAHMHA, ONpeaenaeT ero HacTosALwee U
byayuwee. Celtyac HeobX0AMMO He OTPULATL NPOLLIOE, @ HAYYUTbCA ero NPeosoeBaTb.

KnioueBble cnosa: [NamATb, NpoLunoe, CaMOCO3HaHWeE, UCTOPUA, TEMMOPANbHOCTb

IpyeBcka-Mayocka CMMmoHa: VIHCTUTYT 32 MaKeAoHCKM ja3ukK , Kpcte Mucupkos“-Ckonje

Ja3uuHmuTe NOMMMTUKYU U ja3UYHOTO TIJIaHupawe BO PM — 3aKOHCKUTE peryslaTMBu CBp3aHM CO ja3u-
uute Bo PM

MpalwareTo 3a jasuyHUTE MOJUTUKM U ja3UYHOTO NAaHMpatbe e efHO 04, HajakTyenHuTe AeHec, a Bo EBpona ocobeHo co
co3gaBakbeTo Ha EBponcKkaTa yHuja. Bo PM Toa e akTyenHo o4 4Be NpuynHu — npBo, PM e mynTueTHUYKa AprKaBa M CO CamMOTO
Toa o4, 0ocobeHa BaXKHOCT € COOABETHATa 3aKOHCKa pery/iatiea 3a ynotpebaTa Ha opUUMjaNHUOT MAKeLOHCKM ja3uK, o4, eAHa
CTpaHa, u ynoTpebaTta Ha jasnunTe Ha MaaLMHCTBaTa BO PM, a ocobeHo HUBHMOT CTaTyc; U BTOpo, PM Kako 3emja KaHAMAaAT 3a
yneHcTBo BO EY Tpeba fa ja ycornacu 3aKOHCKaTa peryiatmea co MefyHapoaHUTe 3aKoHU. Bo oBoj pedepat GpoKycoT ke buge
HaCo4YeH KOH 3aKOHUTE KOMLUTO FO Peryampaat CTaTycoT Ha MaKeLOHCKMOT jasuK U Ha ApyruTe jasuum KoMWTo ce ynoTpebysaat
Bo PM peHec, Bo cnopeaba co nepmnoaoT Kora MakegoHuja 6ewe Bo pamkute Ha COPJ 1 Bo cnopenba co mefyHapogHaTa
3aKOHCKa perynaTmea, Kako M Ha GpakTMYKaTa cocTojba Ha TepeH.

KnyuHu 360poBU: MaKeOHCKM jasnK, MaNLMHCKM jasuLLm, CNyKOEH jasuK, cTaTyc, 3aKoH

lywwuHa Bepa, BopoHEKCKMIA rocyAapCTBEHHbI YHUBEPCUTET

OGpa3 aHTUYHOCTU B PYCCKOW XYAI0)KECTBEHHOM KYJbType Havana XIX B.

KynbTypHaa namatb wu3bupaTenbHa. Bbibop cobbiTii M3  npowsioro, KOTOpble 3anOMUHAOTCA, TPaHCAUPYIOTCA,
nponaraHAMpyoTCcA onpeaenaeTcs coobpaxKeHUAMM NPAKTUYECKOM NONUTUKN U MHOTUMK Apyrumu dakTopamu. B pesynbtaTe
06pas NpoLwwnoro NpeacTaeT B UCKaXKeHHOM BUAE, B KOTOPOM U BAMAET Ha popMMpoBaHMeE HALLMOHANbHOW MEHTaNIbHOCTU U
KYNbTYpbl. XapakTepHbIM NpumMepom 1M3bupaTenbHON MHTepnpeTaumm aBnaetca obpas aHTUYHOCTM, KOTOPbIN CNOXUACA B
PYCCKOW XyaoxKecTBeHHOM KynbType XIX B. unsonucysa o6pas *KMU3HWM APeBHUX IPEKOB, MO3Tbl NOAYEPKMBAIN TaKMe 0CO6EHHOCTH
NX BPEMANPENPOBOXKAEHMA KaK NMUPbl, aMypHble 3a6aBbl, BbICOKYHO LLEHHOCTb COCTOAHWI IEHU U NPa3AHOCTU, KOTOPbIE, KaK OHM
cuuTanu, bbinn NPenmyLLEeCcTBEHHO CBOMCTBEHHbI APEBHUM ananHam. Ocobyto posb B 3TOM HanpasieHUW Cbirpan co3aatenb
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aHaKpeoHTUYecKoln noasmm B Poccuu I.P. Jep:kaBUH 1 NO3Tbl NyWKUHCKOM nopbl K. BaTiowkos, A. enbsur n ap. OgHako
Beaylan ponb, 6esycnosHo, npuHagnexut A. C. TyLWKNHY, KOTOPbIN cam MPU3HaBaCA, YTO OH «4YMTan OXOTHO Anynes, a
LunuepoHa He yntan». B cBonx nepeBogax pycckMe nosTbl TaKKe KOPPEKTUPOBAAN aHTUYHbIX aBTOPOB B CTOPOHY YCUAEHUA
reflOHUCTMYEeCKOro Havana (KHabe 140). B pesynbTaTe co3gaBasnca noatMYecknini Mud o6 aHTUYHOCTU, B KOTOPOM TPYAOBbLIM
NPaKTUKaM He BblI0 MecTa, YTO He COOTBETCTBYET MCTOPUYECKOM AeNcTBUTEeNbHOCTU. Mpeyeckume yueHble BUTpoc u KapaliMaHHuc
(Bitros & Karayiannis), HanpoT1B, NOAYEPKMBAIOT, YTO A/19 SIKOHOMMYECKOTO NPOLBETAHUA aHTUYHON peLummn 6bin Heobxoanm
Lenbin pas ¢akTopos, NPUYEM HE TOSIbKO SKOHOMUYECKMX, HO U COLMANBHO-NONUTUYECKUX U KYNBTYPHbIX. PEKOHCTpyMpyA
npupoAy LEHHOCTEN N UHCTUTYTOB KNaccuyeckmux AGuH, OHM OTMEYatoT, YTo ApeBHMeE rpekun (punocodbl, MO3Tbl, MOAUTUKM), KaK
N PUMAAHE CUYMTANN 3emiefenne MNOoYeTHbIM, AOCTOMHbIM AarKe ANA apUCTOKPATOB 3aHATMEM. besgenbe cumTanochb
HeLO0CTOMHbIM CBOBOAHOTO YesIOBEKA, M BOODLLE Ye/IOBEKA KaK NpeacTaBUTENIA YENOBEYECKOTO POAaA; LEHWUICA YECTHbIN TPpyA,
cnpaBefnvBbii 06MeH M T.4. [Jake ecnn npusHaTb, YTO rFPeyeckMe yvyeHble HECKONbKO rMnepbonmsnpytoT TpyaoBble U
npeanpuHUMaTeNbCKUE LEHHOCTU U JOCTUMKEHNA APEBHUX 3/I/IMHOB, 3aBbILIAIOT MX MECTO B KYNIbTYpe, TEM He MeHee, 04eBUAHO,
4TO B ApeBHel Innage us dpunocodpos CyLLecTBOBA HE OA4MH IMMKYP, @ NO3Tbl HE OrpaHMYMBaINCL AHAaKpPeoHTOM U fopaunem,
M B TBOpPYECTBE BOJIbHO MEPEBOAMMbIX aHTUYHbIX MNO3TOB He BCE CBOAMNOCH K amo/soruu ieHW U npasgHoctu. M nostam
NYLWKWHCKOM Nopbl Bce 3T0 6b110 Begomo. OgHaKo nadoc 3emieeIb4ecKoro Tpyaa U ocy»KaeHue 6e3aesiba He BOLUIN PYCCKYH
QHAKPEOHTUKY, KaK U ApyrMe CTOPOHbl aHTUYHOM KynbTypbl. B pesynbTaTe ee o6pa3s ocTancs HEmosiHbIM, @ 3HAUYUT, He
COOTBETCTBYOWMUM LeNCTBUTENIbHOCTU, HE UCTUHHBIM. A NOCKO/IbKY aHTUYHOCTb B TO BpeMA NpeAcTaBananacb Ky/JbTypHbIM
06pa3uom, TO TaKaa OAHOCTOPOHHSASA ee MHTepnpeTaLLmMa NOBANAIA U Ha CTAHOB/IEHNE POCCUMCKOM HALLMOHAIbHOW KYNbTYPHOM
napagurmoi.

KntoueBble cnoBa: aHTUYHOCTb, /1IeHb, MPA34HOCTb, PYCCKaA IMTepaTypa, PycCcKas KyabTypa.

[eHkoBa JagpaHka: YHuBep3uTeT loue Jenyes LLUtun

MeMopupameTo Ha 3HaeHeTO BO jJaBHUOT CEKTOP OCHOBA 3a e(peKTUBHOCTA HA OpraHM3aumuTe
(ctynuja Ha cnyvaj Bo PM)

Llenta Ha 0BOj TPyA, € Aa ja NpuKaxKe cocTojbaTa BO jaBHMOT CEKTOP OA, aCMNEKT Ha O4HECYBaHbETO Ha Ap¥KaBaTa, OpraHM3aLmcKaTa
KYNTypa, rpuiKaTta 3a 3a4yByBar€TO Ha 3HAEHETO BO jaBHWOT U AP¥KABHMOT CEKTOP. HOBOTO Bpeme HOCK M MPOMEHM BO cUTe
CErMEeHTU Ha OMLUTECTBEHOTOT KMUBEEHE, 3 33 TOA € HEONXOAHO NpWIaroayBakbe Of, CTPaHA Ha HAajBUCOKUTE CTPYKTYPU Ha BIACTa,
NPeKy OpraHn3aLMmnTe A0 KPajHUOT KOHCYMEHT rpafaHuTe. CeKkorall Ap»KaBaTta NPBEHCTBEHO Tpeba Aa BOAM rpuKa Aa ce 3a4yBa
3HaeHEeTo U Aa He ce A03BOAUN OAJIeBatbe Ha UCTOTO NPEKY 3aMUHYBaeTO Ha NPodpeCcuoHaHUTE Kagpu of opraHu3auunTe.
LlenTa ke ja nocTurHe npeky M3Haofake HauMHU, METOAM U TEXHUKM KoM Ke B1AaT 3aCHOBAHM HA 3aKOHCKM M NOA3AaKOHCKM aKTy,
a npep ce ocobeHo Tpeba ga obpHe BHMMaHME HAa MeHyBakbe Ha MeHTa/iHaTa CBECT KOH OpraHusauumjata of cTpaHa Ha
BpaboTeHWTe, O4HOCOHO LIE/IOCHO MEHYBAHE Ha OpraHM3aLmMcKaTa KynTypa. BpaboTeHuTe Bo opraHusauumTe 3apobeHun nomery
CTapOTO M HOBOTO BpeMe TELUKO ja MHeyBaaT CBeCTa BO O4HOC Ha CKaaMpakbeTo M 3a4yByBarbeTO Ha 3HaereTo. CeyLuTe NOCTOM
CTpaB ZieKa JOKOJIKY UCTOTO Buae NPeTCTaBeHo 1 3a4yBaHO Ha TPAHCMAPEHTEH HauuH Ke nm buae 3noynotpebeHo. NMopaan Toa
Tpeba Aa ce BOBeAAT TaKBU NpoLeaypu Kou Ke buaaT BO HAacOKa Ha aBTOpM3Mparbe HA AenaTa U TpajHO AOKYMEHTUPakbe WTO
Ke flenyBa Ha HUBHaTaA CBECHOCT M MOTMBMPaHOCT. Ce pa3bupa opraHusaumjaTta Tpeba ga nopaboTi U Ha MeHYBake Ha CUCTEMOT
Ha MOTUBMpPAtbE U HarpagyBarbe BO opraHusaummute. MeTofon0rMjata Ha 0OBa UCTPakKyBakbe € HAaCOYeHa KOH aHanu3a Ha
3aKOHCKM M MNOAA3KOHCKM aKTU, KaKo M MHTEPBjya Haj, BPaboTeHU BO APKABHUOT U jaBHUOT CEKTOP, KAKOB € HUBHUOT OA4HOC KOH
3a4yBYBaHETO Ha 3HaAEeHETO BO opraHusauuute. OBOj TPyA Ke MpUKaxe Kako ce ogpasyBaaT MPOMEHUTE BO HACcOKa Ha
BOBeAyBakbe Ha AOKYMEHT MEHALMEHT cucTem, BoBeayBareTo Ha MCO cTaHaapauTe BO opxaHM3auuvjaTa v ugejata 3a
BOBE/lyBatbe Ha EJIEKTPOHCKM CUCTEM Ha CKIAZMpatbe M yNpaByBakbe CO JOKYMEHTU Ha HUBO Ha efiHa AprKaBHA OpXaHW3aLmja,
KaKo M MOBP3YyBatbE€TO Ha MCTaTa CO CUTe ApP¥KaBHW opraHu. OTTyKa Ke npousnese W 3aKNy4yOKOT Of, OBOj TPyA, [eKa BO
JocerawHoTo paboTerbe Ha ApKaBHaTa aAMUHMUCTPALLM]aA, He Ce BOCMOCTaBEHM CTaHAAPAM CO jacHO aeduHUpPatbe Ha npouecute
BO OpraHu3aLmjata U HUBHUTE MefycebHM BPCKM, BO HACOKA Ha CKIaAMPAHETO Ha 3HAaeHETO BO OPraHmn3aLMuTe, MHOTY Masky
€ U3MEeHETa OpraHM3aLmMcKaTa KyaTypa Bo Toj nornea,

KnyuHu 360poBuU: memopuja, 3Haeke, KynTypa, opraHnsaumja,

Anmoscka KpuctuHa

,Ha nBomereTo mery pukumjaTta ¥ UCTOPUCKUOT 3anUC - TIapaAurmaTa ernckm jyHak Bo ‘TlecHa 3a
Ponanp’, Bo ‘Cnoso 3a noxonot Iropes’ 1 Bo HEKOJIKY eTicku necHm 3a Kpane Mapxo*

BogeukaTta uaeja Ha oBa UCTparKyBakbe e Aa Hanpasu 0bua 3a KoMnapaTUBHO NPUBAMIKYBabE, NOBP3YBakbe M TPETUPatbe Ha —
NOLLIMPOKO — ABaTa cpegHoBeKoBHM ena (MecHa 3a PonaHA, M encKMOT LMKAyc necHu 3a Kpane MapKo) u —notecHo — mefy AgaTa
BOAEYKM NNKoBK, PonaHg v Kpane MapKo, UCTparKyBajKku M HUBHUTE AONUPHM TOUYKWU, HUBHUTE KYNTYPO/IOLLKM, UCTOPUCKH,
aMBMEHTaNHM CIMYHOCTM M Pa3/IMKM U CO TOA A4a ja NOCTUTHE LieaTa Ha HUBHO NPUBANIKYBaHe Ha KHUXKEBEH NAaH. Mlako HaBuaym
AWCNapaTHKU, HAacTaHaTM BO Pa3/IMYHKN KYATYPHO-UCTOPUCKM E€MOXM, Ha Pas3/IMYHO T/10, OBME [BE eNCKM TBOPELLTBA NpojaByBaaTt
noTeHuujan ga 6uaaT YNTaHW, UCTPAXKYBAHWN U MPOMUCIYBAHM HU3 efHa 3aeHMYKA BU3ypa — KaKO CPeAHOBEKOBHM eNcKu Aena
KoM OaBaat cBoeBMAHA moanduLMpaHa U ecTeTMsnpaHa (KHUKeBHa) BU3Mja 3a TOTaLLHUTE aKTyeHM OMLUTECTBEHO-NOAUTUYKN
HacTaHW, HO M Ha camaTa ucTopwmjaTa. UCTparKyBaHeTO v NoA3YBa KOMNAPaATUBHMUOT M XePMEHEBTUUYKMOT METOL, KaKo afeKBaTHM
3a eEeKTUBHO NOCTaByBakbe Ha COOABETHO T/10 3a MPMUCTANOT KOH ABaTa TEKCTa, NOYMUTYBajKU M HUBHWUTE PasNnKK (Bpeme Ha
HacTaHyBatbe/NMMcMeHo GUKCMpakbe, Ha PasNMYHaTa KyATYPHO-UCTOPUCKA CPeAMHa BO KOja eNCKUTE TEKCTOBM HacTaHyBaaT U ce
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YyuTaaT, HO M Ha GaKTOT AeKa HAacMpPoTK enoT 3a PonaHA, NoCTojaT enckuTe necHu 3a Kpane MapKo, UTH.), HO 1 0buayBajku ce
[a T NpUBAVXKN efeH A0 APYT, Aa YKaXKe Ha MOXKHaTa KOMYHMKaLMja Mefy HUB Ha KHUKEBHO-ECTETCKM NaH, MPEeKy acneKkTute
Ha CpesHOBEKOBHMOT (EMCKM) XepOoj KaKO KHUMKEBHO TUMU3MPAH MK U, BO C/Iy4ajOB, KAKO OCHOBHA M MOjA0BHA KaTeropuja Ha
NPOMMUC/YBatbe U aHANU3MPAKbE.

KnyuHu 360poBu: en, enckujyHak, enckanecHa, enckuxpoHoTon, uctopmorpadmja vs. KHUKeBHadMKLMja

OyrywuHa, AnekcaHgpa: Mysei aHTpononoruu u stHorpadum num. MNetpa Bennkoro (KyHcTkamepst) PAH

KynbTypHast namMsiTb M 9THUUecKkast cneuuduka: uaeanusalus Npowsioro B 006blUasix v o6psiiax
POAVHHOTO UMKJI1A a7NIGaHLEB YKPauHbl

TpaAnUMOHHAA KyNbTYpa B YC/I0BUAX SKOHOMMUYECKMX, COLMANBHBIX, MOIMTUYECKUX U MPOCTPAHCTBEHHO-BPEMEHHbIX TPaHcdop-
Maumnit — 6e3ycNoBHbIN NPOAYKT KYNbTYPHOM NaMATU A1A 3THOCA, NepexunBaowero nsmeHeHma. OA4HUM U3 MexaHU3MOB TPaHC-
NALUKN KYNbTYPHOTO KOA4A B TPagMLMOHHOM coobliecTBe ABAAOTCA 0bbldan 1M 06pAabl, CBA3aHHbIE C POXKAEHUEM AeTeW,
NMOCKO/IbKY OHM HaLle/ieHbl Ha NpUHATUE pebeHKa B CeMblo, BK/IIOYEHME er0 COOTBETCTBYIOLLYIO COLMABbHYIO Cpeay Kak BaxHoe
ycnosue ee 6narononyyHoro passutuaA. B foknase nonaeT peyb O Ky/IbTYPHOM NamMATU B OTHOLLEHUU PUTYasIbHbIX MPAKTUK PO-
AMHHOTO UMKAA 3THUYECKOM rpynnbl anbaHues, NPOXKMBaOLWMX Ha tore YKpauHbl. McTtopuyeckan cygbba npusena anbaHues B
Hauyane XIX B. Ha 3anopoKcKue 3emnu Poccuiickor umnepun (HbiHe — tor pecnybamKkm YkpaurHa). Jo nepecenenuns 8 Poccutio an-
6aHLbl, NOKUHYB Npeaenbl An6aHUK, HECKONIbKO BEKOB MPOXM/IM B BOCTOUYHOM Bonrapuun. CmeHa TeppuUTopum pacceneHus, no-
JINTUYECKUX PEXKMMOB, NPOLECCHI MHAYCTPUANN3ALUMN U KYNbTYPHAA MHTErpaLmsa PasIMyHbIX STHUYECKUX rpynn (anbaHues,
6osrap, raray3os, rpeKOB, PYCCKUX, YKPAUHLEB) ABUAUCL NPUUYMHOM NOABMEHUA MHHOBALMI B UX JIOKAJIbHOW KyNbType U, He-
n36exHo, yTpaTbl AN TpaHCcPopMaLUmM oTAeNbHbIX ee 31emMeHTOB. C Apyroi CTOPOHbI, LLleHHOCTHbIE YCTaHOBKM NpeacTaBuTeNein
anbaHCKOro aTHOCa, Hacenawmx Nprasosbe, XapaKTepU3yOTCA CTPEMIEHMEM K COXPAHEHUIO MCKOHHOM B UX NpeacTaBAeHUmn
KY/NIbTYpbl B KQUeCTBe MapKepa UAEeHTUYHOCTU B MOZIMSTHUYHOM cpese. 'eHCKMe HappaTuBbl O Npexae 6bITOBaBLUMX POANHHbIX
ob6blyanx 1 0bpasax akTyannsnpyoT obpalleHme K BOCNOMUHaHMAM 06 onbiTe cTapLuero NoKoAeHUA, KOTOPbI B LEHHOCTHOM
cMmbicnie obpeTaeT YepTbl «OMNNOTa» TPAAMLMOHHbBIX CaMObbITHbIX YepT. TakaA ngeanmsauma NPoLIoro Nno3sonseT anbaHuam
COXPaHATb NPeACTaBNEHNA O CBOEN Ky/NbTypHOI cneundumke.

Kntouesble cnoBa: anbaHLbl YKpanHbl, poanHHaa obpaaHOCTb, MOIMITHUYHOCTb, }KEHCKME HAapPaTUBbI, TPAAULMOHHAA KyAbTypa

fopfuesa [Jumosa Mapuja: ®unonowwku dpakynteT ,Bnaxe KoHeckn“-Ckonje

PomMaHOT ¥ HeroBUTE MeMopum

TemaTunsmpajkm ro U KOMEHTUPAjKN o OAHOCOT NameTere - cekaBake - 3abopaBatbe KHu2a 3a Tapa Ha 3aeHKo Jlewunk m
OEMOHCTpMpa KanauuTeTuTe Ha POMAHOT A3 Ce MOCTaBM KaKo Memopuja Ha ogpeneHa UCTOPUCKA CTBAPHOCT, HO U KaKo
nameTer€e Ha CONCTBEHATA (¥aHPOBCKa) eBonyumja. Bo cornacHocT co npemucaTa Aeka ,POMaHOT HacTaHyBa 0f, CeKaBakeTo”,
JlelwmK, HU3 CONCTBEHOTO (*KMBOTHO M TBOPEYKO) MCKYCTBO, MOTBPAYBA AEKA MMArMHaLmjaTa Ha POMaHCMEPOT LpMuY o4, HeroBuTe
ceKaBahba (3a CNy4eHOTO), HO M O ceKaBatbaTa Ha NpoYnTaHoTo. Of egHa cTpaHa, abupmupajku egHa BapmjaHTa Ha ,MeMopuja
BO KHMXEBHOCTA”, POMAHOT ro NpuKaxKysa TPAHCNOHUPAHETO Ha EKCTPATEKCTya/IHATa pPeasiHOCT BO MeANYMOT Ha duKumjaTa,
boKycMpajkm ro o4HOCOT Mefy KHUKEeBHOCTa M MHAMBUAYaNHATa (aBTobuorpadckaTa) MeMopKja, apTUKYIMpPaH Kako 0gHOC merfy
NepcoHaNHOTO MCKYCTBO M HEroBOTO HapaTWMBHO ocMucayBake. Of Apyra CTpaHa, *KaHpPOBCKaTa Xxubpuamsaumja u
MeTabUKLMOHANMHMOT GOKYC BP3 TELLKOTUMUTE OKOY NULLYBAHETO POMaH UAYCTPMpaaT eHa BapujaHTa Ha *KaHPOBCKa Memopuja:
HamepaTa }KMBOTOT Za Cce NPEeTCTaBM BO (POMAHECKHa) NpuKasHa, O4HOCHO NoTparaTa No pOMaHeCcKHa NpuKasHa 1 Bo cdhepaTta
Ha cTBapHOCTa M BO cdepaTa Ha TeopwujaTa He CamMoO LWITO rO AEeMOHCTpMpa MeTadMKUMOHANHUOT MHTEpPeC 3a O4HOCOT
KMBOT/YMETHOCT, TYKY ro MAYCTPMpa M POMAHECKHOTO cekaBatbe Ha CONCTBEHOTO KaHPOBCKO MUHATO. OBME ABE PaMHULLTA BO
KHuza 3a Tapa ce ABOJHO WHAMKATUBHWU: NPBO, ja abMpPMMpPaaT KOHKYPEHTHOCTAa HA POMaHOT BO OAHOC Ha OCTaHaTUTe
(ncTopmorpadckn, NOAUTUYKM, MAEONOLWKM) OUCKYPCUM 33 CTBApPHOCTA; BTOPO, ro adMpmMmpaaT pOMaHOT KaKo efeH op,
HajC/NIOXKEeHUTE BUAOBM HapaTMBHA MEMOpPMja, KOja MM WHTerpmpa Amjasowkata U MOHOJ/IOWKaTa MEMOPUCKA MPaKTUKa,
pedepeHumjanHaTa n aBTopedepeHLmjanHaTa.

KnyuHu 360poBuU: pomaH, MeMopwuja, HapaTUBHa memopuja, meTaduKuuja.

fypKosa AneKkcaHapa, MHCTUTYT 3@ MaKefoHCKM jasuk ,Kpcte Mucupkos®, Ckonje

KynTypHu penpe3eHTauvu U CTaBOBU 3a jasuuure Bo Peny6onvka Makenonvja

OdopmyBareTO Ha OapeAeHM KYNTYPHU MOLENN U CTEPEOTUNI NPETCTaBYBA COCTABEH AN HA NepLennpareTo Ha jasuuuTe 1
HUBHUWTE rOBOPUTENN. BO pamKmMTe Ha NCTPaXKyBakETO Ha CTABOBUTE 3a ja3nLMUTE Ce MHKOPMOPUPAHM U NepLenumMnTe 3a jasnKoT U
KyATypaTa Ha ,,Apyrmot" nam pasnmyHmnot. OnwTaTa pamka BO KOja € NMOCTaBEHO UCTPArKyBar€TO NPeTCTaByBa NPOYYyBaHETO HA
onwTecTBeHaTa 3ae4HuMLA O IMHIBMUCTUYKM acneKT, Kako WTo noteHumpa Kanse (2002), wTo e ocHoBa Bo cdaKarbeTo Ha jasuKoT
KaKo coumjaneH ¢akT u notpebaTa 3a pedepeHLumja KOH ONLECTBEHMOT aCMeEKT BO NPOYYYBaHETO Ha ja3UKOT U ja3UYHUTE MPOMEHM.
Bo M3y4yyBareTO Ha CTaBOBUTE KOH ja3unLuMTe ce 3emaaT Npeasus, U CTeEPEOTUNUTE LUTO Ce CBP3aHM CO NepLenuuuTe 3a pasivyHn
jasmum, npyM WTO ce cpekaBame coO AguxoTomujaTta ,Hue” u ,apyrute”. OBOj acnekT e NPUCYTEH W NPU UCTPaXKYyBakETO Ha
TyfojasnyHMUTE e1leMeHTHM BO onpeaeneH jasuK. MpoyyyBareTo Ha CTaBOBUTE 3a jasuumTe Bo Penybanka MakegoHWja npeTcTaBysa
aen o MNpoekKToT ,,JasnyHOTO NaHNParbe 1 jasuyHuTe NOAUTUKKM BO PM“ 1 nma 3a uen a Aaze NOKOHKPETHA C/IMKA 33 peakunnte
33 ja3uuuTe M ja3aMYHUTE MOjaBM BO HALLETO OMWTECTBO. AHKETMPAHETO Ce CNpoBeAyBa BO PAMKUTE Ha UCTPArKYBakETO Ha
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CTaBOBWTE 3a jasuuuTe ce oaHecyBa (1aBHO) Ha CTyAeHTCKaTa nonynaumja Bo Penybavka MakeaoHuja, chaTeHa Kako HocuTen Ha
NPOrpecoT BO CEKOe OMLUTECTBO M KaKo OMLUTECTBEHA rpyna of, Koja NpousfieryBa MHTeNeKTyaHaTa M akagemckaTta enuta. Bo
NCTPaKyBakeTo ce ondaTeHM CTaBOBUTE CNPEMa COMNCTBEHMOT/ MajuMHMOT jasuK 1 cnpema ApyruTe jasuum Wwro ce 36opyBaaT BO
PM, cTaBOBWTE CNpema CTPaHCKUTE jasuLM M CTaBOBWUTE KOH ja3MYyHUTE BapujaLLMM OGHOCHO Cpema AmjaneKkTute, rosopute,
KOPUCTEHETO Ha ONpeaenieH ,,akUEeHT, CNEHT U C/1., KaKo M KOH CTaHAAPAHMOT MaKe4OHCKN. Pe3yaTaTuTe o 0Ba UCTParKyBakbe ce
BaYKHM 0f, aCMeKT Ha 0pOPMYBaHLETO HA jasnyHaTa NOUTMKA BO AeN0T Ha M3y4yBareTO Ha jasuumTe WTo ce 36opysaaT Bo PM BO
npoLecoT Ha obpasoBaHMe, KaKo U BO NMIaHMPaHETO M MOTUBMPAHETO BO M3YYyBaHETO Ha CTPAHCKUTE jasmum. McTpaskyBareTo
Ha CTaBOBWUTE KOH jasuuuTe MM NoApasbupa M KOMYHWKALMCKUTE KOMMETEHLMM, WTO € BaXKHO BO obaacTa M3ydyBakeTo Ha
merfyyoBeuykuTe ogHocu. MoKpaj 0Ba, BAaKBOTO UCTPaXKyBarbe AaBa MaTepujan 3a NOLWMPOKM COLMONOWKM U KYNTYPOSOLIKM
NpoyYyBakba HaCOYEHU KOH CTePeoTUNMTE BO chaKkarbaTa 3a /yfeTo og, PasnnyHM KyATypu, WTO K1BeaT BO e4HO ONLWTECTBO.
KnyuHu 360poBu: CTaBOBM 3a jasnLMTe, jasUyHU 3aeHULM, CTEPEOTUNU, KYNTYPHU PENpPEe3eHTaLMM1, COLMONMHTBUCTUKA

EpodeeBa EneHa BaneHTMHOBHA; BopoHHUKoBa HaTtanba BnagumupoBHa, NepMcKuii rocyfapCTBEHHbIM HaLMOHaNbHbIN
nccnenoBaTeNbCkUii yHUBEPCUTET

COll,Maﬂbele UIEHTUYHOCTU U UX OTPa>keHUe B MEHTAJIbHOM JIEKCUKOHE: Ha MaTepuarie
PYCCKOTO, OMU-TIEPMSALIKOTO U MAKENOHCKOT O SI3blKOB

MeHTaNbHbIV IEKCUKOH ABNAETCA BAaXKHENLLIMM KOMMNOHEHTOM A3bIKOBOW CMOCOBHOCTM YenoBeKa, B KOTOPOM dUKCMpytoTCA
npeacTaBNeHNA O MUPE U UX IEKCUYECKOoe BblparkeHne. B MeHTanbHOM JIEKCMKOHE OTParKaeTCA He TO/MbKO JIMYHbIA OnbIT
WMHAMBUAA, HO M KONIEKTUBHAA NaMATb NPeAKOB, MOSTOMY aHa/IM3 MEHTA/IbHOTO IEKCMKOHA NO3BOJIAET HAM BCKPbITb aKTya/ibHble
[/19 Yesl0BeKa coLmasbHble MAEHTUYHOCTU, B TOM YMC/IE U HALMOHAIbHble 0COBEHHOCTU Mepapxun naeHTUYHocTel. NMpeameTom
HaCTOALLErO UCCNEL0BAHNA ABASAETCA NPOABNEHME COLMANBHBIX UAEHTUYHOCTEN B aKTya/ibHbIX IEKCMKOHaX (6a3oBoi yacTu
MEHTa/IbHOTO JIEKCUKOHA) NpeACTaBUTeNeN TPEX HALMOHAbHbIX FPYMM: PYCCKUX, KOMU-NEPMAKOB M MakegoHLEB. YyacTaytoLme
B 9KCMEPUMEHTE PYCCKME U KOMU-NEPMSAKM MPOXKUBAIOT HA OAHOW TeppuTopum (B NMepmckom Kpae, Poccus), ogHAaKo OHM
ABNAOTCA HOCUTENAMM A3BIKOB PA3HbIX CEMEeN; MaKeJOHLLbl U PYCCKME — HOCUTEIN CNAaBAHCKUX A3bIKOB, HO MPOXMBAIOT B Pa3HbIX
CTpaHax M B pa3HbIX yC0BUAX. B NoAyYyeHHbIX B pe3ynbTaTe HanpaB/AeHHOrO LLenoYeyHOro accoLMaTMBHOMO 3KCNepumMmeHTa
aKTyaNlbHbIX JIEKCMKOHAX PYCCKUX, KOMU-NEPMAKOB M MakefoHUeB (Bcero 6onee 10 Tbic. peakuuit) aHaan3MpoBanocb
CEMaHTMYeCKoe MoJie YesioBeK M aKTyanusauma B HeM pPasIMYHbIX COLUMANbHbIX MAEHTUYHOCTEN. MaTepuan akcnepumeHTa
NoKa3sblBaeT, YTO Ha Mepapxmio COLMaNbHbIX UAEHTUYHOCTEW BAUAET HE TOJIbKO YCNOBUA YKM3HU, HO U POAHOWN A3bIK
MHGOPMaHTOB. A3blK 0becneymnBaeT NPEEMCTBEHHOCTb KY/IbTYPHbIX TPAAULMIA U COLMAJIbHBIX YCTAHOBOK B 0bOLLECTBE.
KnioueBble cnoBa: Ky/nbTypHaa NamaATb, COLMabHbIE UAEHTUYHOCTU, MEHTANIbHbIV JIEKCUKOH, CEMaHTUYeCKoe MoJe, YesoBeK

E¢MMOBa AHHa BuKTOpOBHa, /IbBOBCKaA HaLMOHAIbHA aKaZeMnA UCKYCCTB

CoBpeMeHHble XYl0)KeCTBEHHbLE TIPAKTUKW B TIPOCTPAHCTBE TOPOAia KaK CPEACTBO akTyarm3aumm
KOJIJIEKTUBHOW KYJTbTYPHOMW TIaMSTU.

McKyccTBO — BaykHaA CTPYKTYPHaA COCTaBAAOLWan ropoackon cpeapl. Kpome cBoero BM3yasbHO-3CTETUYECKOTO HAa3HAYEHMA, OHO
BOM/IOLLIAET ONPeAeNEHHbIN UCTOPUYECKUI, UAEONOTUYECKUIA M COLMOKYNBTYPHbIN CMbIC/, anennnpyeT K 06LLeCTBEHHOMY CO3HAHUIO
W KY/ZIbTYPHOW NamMATU. B yCNnoBKAX COBPEMEHHOM Ky/IbTYPbl PO/b XYA0KECTBEHHbIX MPAKTUK B TOPOACKOM NPOCTPAHCTBE 3HAUUTEIbHO
Bo3pacTaeT. Y:ke B 1960-x rogax B 3anaaHon Espone u CLUA aKTyanusmpoBasiacb TEHAEHUMA UMINJIEMEHTALMM COBPEMEHHOIO
MCKYCCTBa B OTKPbITbIE FOPOACKME MPOCTPaHCTBa. PopmmpyeTcs KoHuenums public art «nyb6anyHoro nckyccTea», KOTopas OXBaTbIBAeT
LUMPOKMI CNEKTP XYAOMKECTBEHHbIX MPAKTUK: OT TPAGULMOHHOIO MOHYMEHTA/IbHOTO UCKYCCTBA A0 HOBEWLLMX, aKTyaslbHbIX, 4acTo
HedurypaTMBHbIX GOPM. IKCMOHUPOBAHHOE B NYyBAMYHOM NPOCTPAHCTBE rOPOAaA C Lie/IbIo B3aMMOZAEWCTBUA ¢ 0bLLecTBOM, NybnyHoe
MCKYCCTBO OPUEHTUPOBAHO Ha KPUTUYECKOE HAaNOMMUHAHME, aKTYaIM3aLLMIO KYIbTYPHOM NamATU U NMOUCK SI0Ka/IbHOM MCTOPUYECKOM
WMOEHTUYHOCTU. BcneacTsme ANUTENbHON M30ASALMM OT MMPOBOTO XYA0XKECTBEHHOO NPOLLecca, AOMUHUPYIOLLMMM apT-NPAKTUKAMM
B NPOCTPAHCTBE NOCTCOBETCKMUX FOPOLOB CErOAHA OCTAOTCA 06pasLLbl TPAAULMOHHOIO MOHYMEHTAIbHOTO MCKYCCTBA, - MEMOPUAbI,
NMaMATHUKM, CKYNIbNTYPbI, NPeayCcMaTpUBatoLLMe BblipaykeHMe 06LEeCTBEHHO-3HAUNMBbIX UAEeW M 06paLLeHME K KONEKTUBHOM NamaTK
NocpesCcTBOM YrHETAOLLEero rMraHTM3Ma Macwrtaba. OgHaKo, TPAaAMLMOHHbIE A/1A MOCTCOBETCKOrO NPOCTPAHCTBA MeMOopUasbl,
KOTOpPble CYMTANUCD NYYLIMM CNOCOBOM 0BpaLLeHUs K OBLLeCTBEHHOM NAMATH, NOABEPINIUCH CYLLECTBEHHOW KPUTUKM, TaK KaK
aCcCoUMMPOBANUCH HA 3anaje C MCKYCCTBOM TOTA/IMTAPHbIX PEXMMOB. Tak, NOL BAMAHMEM Pa3/IMYHbIX TEYEHUI NOCTMOAEPHA
NPOUCXOAMUT MOUCK HOBbIX GOPM aKTyanM3aUUM KyNbTYPHOW MamMATM B MPOCTPAHCTBE ropoga. B vacTHocTW, BO3HMKaeT
aNbTEPHATUBHAA KOHLENUMA KKOHTPMOHYMEHTa» (MM «aHTMMOHYMEHTa»), KOTOpas OCHOBAHA Ha ybeXAeHUAX B TOM, 4TO
TPaAMLMOHHbIE MAMATHUKM CNOCO6HbLI NepeaaTb TONbKO APKUIA, XOTA U OFPaHUYEHHbIN, XyL0XeCTBEHHbIN 06pas, HO He moryT
BOM/IOTUTL B cebe AeUCTBUTENbHO yBOKOe pasMblLLIeHNE O CIOXKHbIX UCTOPUYECKMX COBbITUAX. TaK, B KOHLLe XX B. BO3HMKAIOT
HOBble, HepUrypaTUBHbIE MPOEKTbI, CBOEOOPa3Hble «HEBUAMMbIE MOHYMEHTbI», KOTOPble HaLe/NeHbl Ha NnepeocmblicieHne
aKTya/bHbIX MCTOPUYECKMX Npobniem (Kak, Hanpumep, npoekTbl M. v E. Tepl, nocBALieHHbIe NamATh XON0KocTa U T.M.). Takum
06pa3om, B Ka4ecTBe CPeACTBa aKTyaIM3aLMKN KyNbTYPHOM NAaMATU B COBPEMEHHOM ropoACcKol cpese GYHKLMOHMPYIOT ABE pasHble
NapaZMIMbl XyA0KECTBEHHbIX MPAKTUK: TPAANLMOHHbIE GOPMbI, Kak CBOeobpasHas MaTepuanmsaLLms U yTBEPKAEHNE KONNEKTUBHOM
NMamsATH, U HOBbIE, aKTya/ibHble MOAE/NN, KaK KPUTUUYECKOE HanoMMHAHWE U CBOeobpasHbIl SKCNEPUMEHT, YTO BoAblUe HaLeNeHbI
Ha MHAMBUAYANbHOE MOHWMaHNE KOHKPETHOM MCTOPUYECKOM NN COLLMOKYNLTYPHOW AENCTBUTENBHOCTY.

KntoueBble cnoBa: XyL0XKeCTBEHHbIE MPAKTUKK, FOPOACKAA Cpesa, NPOCTPAHCTBO, NyBANYHOE UCKYCCTBO, KY/IbTYPHANA NamsaATb.
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EdTumocka TatjaHa b.

TlanouHaTa BpBLa Ha Ky/ITypHaTa Memopuja - ,[lanokoT Ha cBeToT" of, B. AHZIOHOBCKM KaKO KHU-
)KE€BHO, TeaTapCKo U PUIIMCKO OCTBapyBatbe

PomaHoT ,,llanoKoT Ha cBeToT" Ha B. AHAOHOBCKM Ke Bue pacumnTyBaH Kako HEKOIKYKPaTHO c10eBuT naaumcect. Ke 6uaat npo-
Yy4yBaHM U CUCTEMATU3NPAHU TparMTe of NnoBeke ApPYyrM TEKCTOBM BO POMAHOT, 0cOB6eHO BO HEroBaTa HapaTO/IOLWKa TEKCTYPa,
04, KO KyNTypHaTa Memopuja Npounsnerysa Kako gectunart. [loHaTamy, pomaHoT ,[anokoT Ha cBeToT” ke buae 3eMeH KaKo npBs
C/10j Ha HOBMOT NaJIMMICECT, KOj MOXKebu ce yLiTe He e J0BPLLEH, U Ke ce pa3r/ieayBaaT HeroBMTe Tparu BO TeaTapCKMOT pOMaH
Ha AHZOHOBCKM, ApamaTmsaumjata Ha ChaBeHCKM 1 Hajnocae, BP3 CLUEHapMoTo Ha AHLOHOBCKKN 1 MBaHOB. HaunHKTe Ha Kou ce
0bpasyBa BP3MBHO TKMBO Mefy C/I0EBUTE Ha MAJIMMMCECTOT, KAKO U HAaCOKMUTE BO KOU TUE Ce pacnpocTpaHyBaaT Ke buaaT nme-
HYBaHM KaKo HaABOPELIHM UAN UHAYKTUBHM WU BHATPELIHN UK AeAyKTUBHW. Mo, HaaBOPELWHN UM UHAYKTUBHM ce nogpasbu-
paaT HacoKMTe Kou BOAAT 04, CUTE MPETXOAHM TEKCTOBM Ha KoM Ce ,,NOBMKYBa“ poMaHOT Ha AHAOHOBCKM KOH CaMMOT POMaH,
cMcTeMaTM3MpPaHM cnopes HUBHUOT NPUAOHEC KOH HEro, OAHOCHO Cropes NpupoaaTta Ha BOCNOCTaBeHaTa MHTePTEKCTya lHa pe-
naumja. MNopg, BHaTpeLWHW UK AeAyKTUBHU ce noAapa3bupaat HAaCOKMTE KOH NOHATaMOLLHM, BUAOU3MEHETU, HO U HOBOPOAEHU
CUMHTETUYKM BUTKja — UCTOMMEHATa TeaTapcKa npeTcTaBa Ha CnaBeHcKkM U duamor ,MpeBpTeHo” Ha MiBaHOB-U3K. Bo pamkuTe
Ha OBa NOA-UCTPaXKyBakrbe, ,,[1anoKoT Ha cBeToT” ke buae cornegaH Kako cneumduyHa Tpuaoruja, NOTOYHO TPUMNAMPAH ECTETCKN
NPOM3BOA Ha NIAHOT Ha KHUKEBHOCTA, TeaTapoT M GUMOT. KaKo pOMaHOT ce caMoaonuLlyBa, A0BPLUYBA, AOUCNULIYBA HU3 BU-
3ye/IHUTE YMETHOCTM, TO/IKY CPOAHM a Cenak TOMIKY PasinyHM Ha/oa KHUKeBHOCTa? pocneayBarbeTo Ha OBME HAaCOKM Ke ce
obuae aa ro nokaxe Toa.

KnyuHu 360poBu:

Mnuesa Hukonoecka AHUTA, MaKeZOHCKa akafeMuja Ha HayKuTe U ymeTHocTuTte (J/lekcnkorpadckum ueHTap)

JluruTanusauujaTa Kako MHCTPYMEHT 3a Pa3BOj HA My3ejcKUTe KoJeKLuu

TprHyBajku of, pa3mucayBatbaTa 3a 10LUPaHeTo U KOHTEKCTYaiM3almjaTa Ha pasIMyHMTe NocTankm obeanHeT Nog TEPMUHOT
ANrnTann3aumja Bo My3ejCKOTO ONKPYKYBake, KaKo 1 O, TEOPUCKMTE NMOCTaBKM cnopes Kov ronemata pasa Ha akymynaumja Ha
OU3NYKN NpegMmeTV Ha TPagMUMOHANEH HAauYMH 33 My3euTe € MMHATO M OHAa WTO Mopa Aa buae HUBEH npuopuTeT e
obe3benyBareTO Ha NPMCTan 40 KOMEKLMMTE U OMLWITECTBEHATA KOPUCT Of, HWB, BO OBOj TPYZ, € HanpaseH obua gurutanvsaumjata
[la ce NOCTaBM KaKo OCHOBA 3a eHa M3MeHeTa NPaKTUKa Ha My3euTe, KaJe LITO Taa Ke NpeTcTaByBa MHCTPYMEHT 3a pPa3Boj Ha
My3€ejCKMUTe KONEeKLMN BO KBAJIMTAaTUBHA CMUCNA, OAHOCHO OCHOBA 3@ HUBHO pa3r/iefyBatbe Kako CPeacTBO UM pecypc, a He
KpajHa uen Ha My3ejCKUTe MHCTUTYLMU. BO KOHTEKCT Ha 3abp3aHuTe NpOMeHM KOM M HaMeTHYBa U co3gasa rnobanusaumjata,
MHPopmaTM3aumjaTa U (xMnep)modepHuU3aLmjaTa, BakBaTa OpPMEHTALMja 3a My3euTe 3HA4YM He CaMO OTBOPEHOCT KOH
anTepHaTMBHWUTE NEPCNeKTUBM U CTPaTerMm 3a pa3Boj Ha HUBHUTE KONEKLMU, TYKY U CNOIHYBakbe Ha NpeTnocTaBeHaTa yiora
Ha OMwITeCTBEHa MHCTUTYLMja BO BPeAHOCEH KOHTEKCT, MPEKY pPa3BMBaHETO U NPOLINPYBaHeTO Ha MOAeNIUTe Ha Npe3eHTaumja
Ha My3ejCKMOT MaTepujan, CBPTYBajKM ro GOKyCOT KOH HajluMpoKaTa MOXHa nybanka. Penatmensmpajkm ro GusmM4KkMoT NnpocTop
M NocToeme, AUrnTanmsaumjata oTBopa HOBU U HEOrPAHMYEHW MOXKHOCTU HA MAEJHNOT, KOHLENTyasleH NPOCTOpP M NOCTOEHE Ha
My3ejcKuUTe npeameT U KOHTMHYMPAHO KOMMapaTMBHO NpeobmucayBakbe Ha MOLIMPOKOTO KYATYPOJSIOWKO 3Hayere Ha
KOJIeKUMjaTa KaKo LLe/IMHA U Ha Hej3UHUTE KOHCTUTYTUBHWU eNeMeHTU, KaKo of, CTpaHa Ha My3euTe, Taka U Of CTpaHa Ha
KOpUCHULMTEe Ha on-line coapxkunHute. OTTyKa, ebekTUTe of AUrMTanM3aLMjaTa Ha My3ejCKMTe KOMEeKUMM MOXKe Aa ce
pa3rieayBaaT M BO KOHTEKCT Ha YyTBPAYyBakeTO Ha OHME BPEeAHOCHW KaTeropuu cropes Kou ce KOHCTpyMpa M OocTBapyBa
KYATYPHUOT MAEHTUTET U KyNTypHaTa MeMOpMja Ha cpegmHaTa BO Koja TMe AejcTByBaaT. Bo TpyAoT e HanpaBeH obua aa ce
cucTemaTM3npaaT OHMeE pesieBaHTHM CO3HaHMja 0f, oBaa 06/1acT BO CBETOT KOM 61 MOXeNo Aa ce UMNAeMeHTUPaaT BO HallaTa
cpeamvHa, MMajKku v npeasua, CTeNeHOT Ha Pa3BMEHOCT HA HalaTa My3ejcKa AejHOCT U KyNTypHaTa Tpaguumja Bo Koja Taa ce
BK/IOMNYBA.

KnyuHu 360poBu: aurntannsaumja, Mysejcka Koiekumja, BUpTyesHa peasHoCT, KOPUCHUK, KyATypHa memopuja

Unuescka-TaHeBcku Hatawa: LLKKC

Penepviupaibe Ha KyZITypHaTa MEMOPUja Ha HALMOHAJTHUOT UIEHTUTET - A, 6pe MakedoHuYe VS
Uber Makedonische

MaKeLOHCKMOT HaUuMOHaNEH AEHTUTET BO MOMEHTOB [0XKMBYBa PEKOHCTPYMPaHbe Ha HErOBUTE KapaKTEPUCTUKM (aKO MOXKEME
[a ce cornacMme €O AOMWMHAHTHUTE CETMEHTU U CTEPEOTUNM KOM ro 03HaYyBaa BO MCTOPMCKM U ceralleH KOHTEKCT). Cekako,
3apagu GpaKToT AeKa UCTOTO ce CAydyBa BO PaMKMTE Ha CAaMOCTOjHATa MaKeLOHCKaTa ApXKaBga, MefaHo 04, UCTOPUCKM acmekT,
aeHec (o4 2008 roguHa — [0 cera) Moxebu ce caydyBa Haj3Ha4ajHOTo peaeduHMparbe Ha NAEHTUTETOT Ha MaKeLOHCKMOT Hapog,
Ha noseke HMBOa. MpomoBuparse Ha koHuenoT ,Uber Makedonische” a octaBatse Ha KoHLEeNToT ,A, 6pe MakegoHue”, e egeH
04, OCHOBHMTE MPUOPUTETU Ha BageaykaTa AeCHMYapcKa CTPyKTypa (ocobeHO Kora HauMOHANHMOT MAEHTUTET 3apagu
Npob6aeMOoT CO MMETO Ha ApXKaBaTa e Haj3Ha4ajHOTO HaLMOHa/HO Mpallakbe) M UcTaTa ce cnposeayBsa npeky cute UIA, a Hajseke
npeky meanymmTe 1 06pasoBHMOT npoLec. Llenta e noanrakbe Ha makegoHCKaTa HaLMOHaNHa CBECT, 3aL,BPCTYBakbe Ha YyBCTBOTO
3a NPUNaAHOCT, UICTOPMCKA KOHCTaHTa, FOPAOCT, YCreX, 3aLBpCTyBakbe Ha YyBCTBOTO Ha CAMONMOYMT, @ HanyLwwTakbe Ha CTEPEOTUNOT
MaKegoHCKa MHGEPMOPHOCT, KOMMAEKC ,,Ha MOHMUCKA BPEAHOCT", MOTYMHETOCT U MOHU3HOCT BO HaNIKAHCKM M €BPOTMCKM KOHTEKCT.
MpouecoT Ha peaedunHMpatrbe Ha KyATypHaTa MeMOpWMja Ha eAeH HaLMOHaeH eHTUTET, HajroiemuTe edeKTU ce oUYeKyBa Aa v
MMa MorKebu He cera BegHall — MaKo NocieamnLmTe BeKe ce YyBCTBYBAaT, TYKY BO MOAENMPAHETO Ha KyATypHaTa MeMopuja Kaj
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MAaanTe, O4HOCHO MAHUTE reHepauuun. TpyaoT uma 3a Len a rm UCnmta HaumHUTE U MeTOAUTE Ha MeMyMUTE CO KOM Ce BPLUU
pefedunHULMja HA KYNTYpPHATa MeMopuja No OBa MNpallakbe
KnyuHu 360poBU: HaUMOHANEH UAEHTUTET, KyNTypHa memopuja, Ckonje 2014, meanymu, pegedpuHmnparbe

UcaueHko Tpuropuit AHaTonbeBuY, ¢akynbTeT reorpadum u reoskonormm CaHkT-lNeTepbyprckoro rocyaapcTBeHHOro
yHUBepcUTeTa

IBoMoOUUS KyNbTYPHbIX JTAaHMUAPTOB B 30He BNusiHust CankT-TletepGypra 3a nocnenvee crose-
™e

KynbTypHbI NaHawadT paccMaTpMBaeTCa Kak pe3y/ibTaT OCBOEHMA Ye/I0BEKOM NPUPOAHOro naHgwadra. B otanume ot
MeA/IEHHO U3MEHSAILWMXCA NPUPOLHbIX ocobeHHocTel (penbed, Kaumart, ruaporpaduyeckas ceTb U Ap.), KyAbTypHble
naHgwadtol N060IN TeppuTOpUM, AANTENbHO OCBaMBaeMOW 4YenoBeKOM, 6osee M3MeHUMBbI. KaxKabli U3 HUX MOMKHO
paccmaTpuBaTb KaK «CBA3b BpPeMeH», rae npeacTaBieHbl HAaC/0eHUA Pas/IMyHbIX 3MO0X, BNNOTb A0 COBPeMeHHOM. CaHKT-
Metepbypr, go 1918 r. 6biBWMIA cTONULEN POCCUIACKON MMNEpPUUN, HEMPEPBLIBHO PACLLMPAN KaK TEPPUTOPUIO CBOETO BAUAHWUA,
TaK M Hanpas/ieHWA, MO KOTOPbIM 3TO BIMAHWE PACNPOCTPAHANOCH. «[TOACTONNYHOE» NOOXKEHNE OKPYKAIOLWEro perMoHa
NopoXKAano ocobble TUMbl KybTYPHbIX TaHAWAPTOB, HE XapaKTePHbIE A1 MHOTUX APYrMX PAMOHOB CTPaHbl (MHOrOYUCIEHHbIE
MMNePaTOPCKME Pe3nAeHLMNU, POCKOLLHbIE ABOPAHCKME ycaabbbl, JauHble NOCENKM U Ap.). B TedeHue XX B. paccmaTpuBaemas
TEPPUTOPUA UCMbITaNa HEOAHOKPATHbIE M3MEHEHUA COLMANBbHO-3KOHOMMUYECKOTO CTPOSA, MONNTUYECKUX U afMUHUCTPATUBHbBIX
rpaHuUL, CMCTEM NPUPOAONO/Ib30BAHUA, A TaKXKe STHUYECKME CMeHbl. Bce 3TW npoLeccbl He MOMIM He 0TPa3uTbCA Ha 06/1MKe
KYNbTYPHbIX aHAwadToB. VX coBpemeHHas KapTUHa npeacTasaseT coboi LO0BONbHO NECTPYH MO3anKy, B KOTOPOW «PEIUKTbI»
NPEeXHMX 3Mox (A0PEBONOLNOHHON, COBETCKOM, KPUHNAHACKONY - K ceBepy OT MeTepbypra) coyeTaroTca ¢ NpoABAeHUAMMU
npoLLeccoB NOCTCOBETCKOro Nepmoaa. Ans coBpeMEeHHOM 3MOXM XapaKTepPHbl COLMaNbHOE paccioeHne obLuecTsa 1 yBennyeHme
pasHoobpasuns notpebHocTel B OTHOWEHUM NaHAWadToB. B HacToAlee BpeMa Ha OA4HOW M TOW XKe TeppUTOPUU MOTyT
bopmmnpoBaTbCA CTPYKTYPbl NaHAWadTOB, CO3A4aBaeMble Pa3/NIMYHbIMU COLMANbHBIMK Fpynnamu. TakMe «BUpPTyanbHble»
KY/NIbTYpHble naHAawadTbl (Hanpumep, ANA 3aHATUIN SKCTPEMAIbHbIMU BUAAMU CMOPTA, OTMNPABAEHUA HETPALULMOHHbIX
PENUTMO3HbIX KY/IbTOB, POJIEBbIX UIP U T.M.) KpoMme GU3MYECKUX 0COBEHHOCTEN, MMeeT CBOK COBCTBEHHYIO CMMBOJIMKY U
06pasHbIl psaa. B AoKNaae XxapaKTepu3yoTca OCHOBHbIE HAaMpaBaeHWA 3BOOLMM KYNbTYPHbIX aHAWwadToB B XX — Havane XXI
CTONETUM.

KntoueBble cnoBa: Ky/bTypHbIV naHawadT, 30Ha BAnaHMA CaHKT-MNeTepbypra, ocBoeHUe, 06pas naHawadTa, «CBA3b BpEMEH»
B laHgwadTe

UcaueHKo TaTbsAiHa EBreHbeBHa: Kadeapa CTpaHOBEAEHUA U MeXKAyHapoaHoro Typusma CI6ry.

TlamMsATL IPOCTPAHCTBA: OT NBOPSTHCKUX YCaZied 0 KOTTeI KHbIX komriekcoB (CeBepo-3anan EB-
poneiickon Tepputopumn Poccun)

MecTo ABOpPAHCKMX ycaaeb B npocTpaHcTee EBponelickoit Poccum B HacTosLLee Bpems 3aHUMAIOT KOTTeAKHble KOMM/IEKCbI, BO
MHOTFOM Hac/neaylolme npeacrasneHne ob naeanbHom naHawadTe, 3aN10KeHHOe B ABOPAHCKOM ycaabbe. Ux pasmelleHue,
CTPYKTYpa, apXUTEKTYPHbIE pPelleHns, C OAHON CTOPOHbI, OTPaXKatoT BKYCbl, MOTPEBGHOCTU M BO3MOXHOCTU COBPEMEHHOIO
YyenloBeKa, HO C APYroi — B KOTTEAXHbIX KOMMM/IeKcax NPoUMTbIBAETCA KaK reorpaduyeckas, Tak M UCTOpMYECKas NaMaATb MecTa.
Kniouesble cnosa: YcaaebHblit naHawadT, namaTtb B naHaladTe, naHawapT-cMMBOA, 06pa3 pernMoHa, KOTTeAXKHbI KOMMJIEKC.

KasapuHoBa Hagexaa, CaHKT-IeTepbyprckuii rocyapCTBEHHbIN 31EKTPOTEXHUYECKUA YHUBEPCUTET

«Hy 1 JJ,eHéK», «MockoBckue CTapoCTu» M Apyrue uctopuydeckue meama-KasyiieHaapm Kak
MeMOopUuaJibHble TIPaKTUKNU.

B npeanaraemom uMccnefoBaHUMM PaccCMaTpyBalOTCA BOCMOMMUHAHWA 06 MCTOPUYECKMX AaTax, Auuax u cobbituax (Tak
Ha3blBaeMble UCTOPUYECKME KasleHAapH), BbiAeNeHHble B KadecTBe 0cobbix pyGpMK 1 Nporpamm B psage POCCUACKUX CPeACTB
MaccoBOM MHPOPMaLMKM, KaK BWL HAPPaTUBHbIX KOMMEMOPMasbHbIX MPAKTUK. M3ydyeHne KaHpa UCTOPUYECKUX Meauma-
KafieHgapein peanunsyerca B paMKax MeTOL0/10r MU COLLMAaIbHOTO KOHCTPYKLMOHM3MA Ha OCHOBE MPUHLMIMOB MHTEPAKLMOHU3MA,
pPenALMOHN3MA, CUTYaLMOHU3MA, MHCTPYMEHTann3ma. COOTBETCTBEHHO CHOMKETbl M PaAcCKasbl O MepcoHax M cobbITusAX,
BKJ/IlOYaeMble B TaKMe exxeHeBHble NPOrpaMMbl B KauecTBe NpesMeTa BOCMOMMHAHWUM, a TaKKe (M B NepByto oyepesb) crnocobbl
paccKasblBaHMA O HUX MPEACTAOT Kak MemopuanbHas KOMMYHWKaUWA, B MPOLECCe KOTOPOM onpegeneHHbiM o6pasom
CTPYKTYpUMpyeTcs, orpaHmMumBaertcsa n obopmMIAeTcs Ky/bTYPHOE NPOCTPaHCTBO, e NPOUCXOANT CKpbiTas paboTa Mno KynbTypHOM
TpaHchOopMaLMM COLMabHbIX areHTOB UM, HanpPoTMB, Mo cTabuamnsaumm obpasa u crtaTyca NOCAeAHUX U, Kak CleacTBue,
BO3MOMKHasA CTarHaumsa COLMO-KY/IbTYPHbIX CMbIC/IOB U LieHHOCTel. [poBepseTca runotesa o0 TOM, YTO HappaTMBbl MaMATHbIX
[aT, peanvsyemble B MPOrpaMmax pagmoctaHumm «3xo MockBbl» («Hy 1 aeHék!», « MOCKOBCKME CTapoCTU»), TeNeKkaHana
«KynbTypa» («KaneHaapb») n pOCCUMIACKOro UCTOPUYECKOTO TeNeKaHana «365 gHelt TB» («KaneHgapb cobbiTmity, «leHb BEKOB.
XpoHorpad») npeactaBaaloT coboi anbTepHATMBHbIE MOAEAU KOHCTPYMPOBAHWUA COLMOKYALTYPHON WAEHTUYHOCTM
COOTEYECTBEHHMKOB, OMMPAIOLLMECS HA Pa3/iMyHble KOHLEMUMMN BAacTU-3HaHMA (KaK BMAa OUCKYPCUBHbIX NPaKTUK), BbIABAAA
TEM CaMbIM PEAaKLMOHHYIO NOIMTUKY Ha3BaHHbIX Meama-KaHaioB. MocpeacTBom 0T6MpaeMbIX IMHIBUCTUHECKUX, CIOXKETHBDIX,
MCMNONHUTE/IbCKMX Npremos (Bepb6anbHOro 1 HeBepbasibHOrO UHCTPYMEHTAPUA) B M3yYaeMblX NPOrpaMmax npou3BOAATCS,
KOHCTUTYMPYIOTCA:  MEPapXMYECKM WAM  TOPU3OHTa/IbHO  OPraHM30BaHHbIE  OTHOWEHMA  MEXAYy Y4aCTHUKAMWU
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MeAMaKOMMYHUKauMK (aBTop — durypa npowaoro — caywartenb/3puTenb); pa3HOBEKTOPHbIE MHUKM CAaMOBOCNPUATUA U
BOCMPMATUA 06PA30B NPOLLIOro, @ UMEHHO Kak: 1) coumanbHo 6AM3KME, NOA0OHbIE MOHATHbIE VS HEMOXOXKUE, CTPaHHbIE,
YyKaple; 2) MoryLme cTaTb NPYMEPOM AN MOAENMPOBAHUA COBCTBEHHOTO NOBEAEHMSA VS HEaKTya lbHble, HEBOCNPOU3BOANMbIE;
3) Bbi3blBalOWME IMOLMOHANBHOE COMEPEXMBAHME VS OCTaBAAOLWME IMOLMOHANLHO OTCTPAHEHHbIMM, CMOKOWHbIMMU,
HeBoB/eYeHHbIMU. OYeBUAHO, YTO B pe3y/bTaTe CO34aETCA Ky/bTYPHAA TKaHb, B KOTOPOK NPOLLIOE, er0 MeCTO U BO34elCcTBME
Ha HacToALLEee BMNAETEHO M COOTBETCTBEHHO NepepabaTbiBAETCA KUBYLLMMW HbIHE MPUHLMMUAABHO PasINYHbIM 06pa3om.
KnioueBble cnoBa: McTopuyeckuii meama-kaneHgapb, MemopuanbHas KOMMYHWKaLMA, meana-HappaTus, COLMAbHbIN
KOHCTPYKLUMOHU3M, COLLMOKYNbTYPHAA UAEHTUYHOCTb

KaksaHoBa EBreHus MuxaiinosHa, Mocksa, Poccua

Tep MUHDbL-3TIOHUMbL: UMEHHDbLE TIAMATHUKMU HaquOVI MbLCITU

3NOHMMOM Ha3blBaeTCS TEPMMWH, KOTOPbI COAEPKMUT B CBOEM COCTaBe MMSA COBCTBEHHOE (QHTPOMOHMM, TOMOHUM UM
MUGOHUM), a TaKXKe MMA HapuuaTenbHoe B 0603HaYEHUN HAayYHOTO NOHATUSA, Hanpumep, bonesHb BoTKMHa, nocTynaTbl EBKAMAA.
MaTemaTMKVI, Megukuy, npeactaBsuTeIn CamMmblX Pa3HbIX HayK COXPaHAKT B MOHATUAX CBOUX HAayK NaMATb o6 Y4€eHbIX, BHECLUUX
BK/a4 B oblieyenoBeyeckoe 3HaHue. UccnegoBaHne TEPMUHOB-3MOHMMOB B PasHbIX CrieuuanbHbIX 061acTaAX Nokasano, 4To
y4eHble (MaTeMaTUKK, MeAUKU, XMMWUKK, GU3MKIM) 3anedaTnieny B KOHLENTaxX CBOei HayKu cebs, yueHbIX. B TepMUHax-anoHMMax
YesIoBEK NPOABAAETCA KaK A3bIKOBAsA IMYHOCTb, NPEeACTaBAAOLWAn cOBOM 3aKpenneHHbIV B IKCUYECKON CUCTEME HALMOHAIbHO-
KY/ZIbTYPHbIA NPOTOTUMN HOCUTENA HAy4YHOW MbICAM, OTPAXKEHHbI B CNOBape, SHUMKAONEeAMU, CNpaBoYHMKe. 1o MHEeHUo
Hemeukoro punocoda X. MNneccHepa, YHeNIOBEK CTAHOBUTCA YEM-TO TOTAA, KOFAa pe3ybTaTbl €ro AeAHN 06peTatoT COOCTBEHHbIN
BEC M CNOCOBHOCTb OTAENATLCA OT NPOoLEecca CBOEro BO3HMKHOBEHMS. Bce, UTO HaXoAMUT CBOE MECTO B Ky/IbType, YKa3blBaeT Kak
aBTOPCTBO Y€/0BEKA, TaK U HE3aBUCMMOCTb OT HETO, YTO MOATBEPIKAAETCA PacCMaTPUBAEMbIMM HAMM TEPMUHAMMU-3MOHUMAMM.
MpoumnTtnpyem Masna ®nopeHckoro: «Mano 3a4yMbIBatOTCA, Kak Npu obLiem noacyete YACIEHHO HUUYTOXKHA Ta COBOKYMHOCTb
MMEH, KOTOpPasA OKa3aslaCb MCTOPUYECKN KU3HECNOCOOHOM M BblAeprKana UCNbiTaHMe Tbicadenetnin». CosgaHue caoBapem
3ANOHUMUNYECKNUX TEPMUNHOB NPU3BAHO CNYXKNUTb COXPAaHEHUIO MHOTUX HE3aCNYXKEHHO 3abbITbIX UMEH Y4eHbIX. Vlccne,qosaHme
TEPMUHOB-3MOHMMOB NO3BONAET COXPaHUTb ONA HAaYKU MMEHA He TONIbKO TeX YyYeHblX, KOTOpble elle OCTAaloTCA B NaMATU
6naro,u,apr|x NOTOMKOB, HO U TeX, KOTOpble KOraa-to BHEC/IN BK/1a4 B HAayKy, a NOTOM 6bin He3aCnyXXeHHO 3a6bITbI.
KntoueBble cnoBa: TEPMUHbI-3NOHUMbI, KYyNbTYPHaA NaMATb, UMEHHble NaMATHUKHN, Y4EeHble, SNOHUMUYECKNE CNnoBapun

KapaHuKonosa Jlycu: YHusepsuteT ,loue Aenyes”, LUtmun

BankaHCcKMoT MeHTaIMTET U eJleMEeHTUTE Ha TPaaulujaTa. 3a )KEHCKUOT ,MIEHTUTET U ,MeHTa-
JMTET BO jY>)KHOCJIOBEHCKUTE JIuTepaTypu

bes TeHAeHUM]ja 3a UCLPNEH TPETMaH Ha NpeAMEeTHOTO Npallakbe BO NepmoamnsaLmMckm paMkun, BO 0Baa CTaTija ce OCBpPHYyBaM
npes cé Ha XeHCKMOT MEHTA/IMTET BO Pa3HOPOAHM TEKCTOBU OZ, jy*KHOC/IOBEHCKUTE INTepaTypu: ApamaTta ,beranka“ Ha Bacun
N/bockn, pomaHoT ,,30Ha 3amouposa“ Ha CTeBaH Cpemal, M NoAONTMOT packas ,TeHa” Ha Jocun Kosapau, Mpeky ,mu3onaumja”
Ha T.H. ,,eIeMeHTM Ha TpaamumjaTa” WTo ce ogHecyBaaT Ha cdaKkarbeTo Ha ,KeHCKocTa", npaBam obug 3a ,Ba1e3" Bo KyATypHaTta
MemMopWja Ha H6aNKaHCKUTe HAapOoAM M HUBHMOT MEHTA/NINTET BO BTOpaTa MOA0OBMHA Ha 19. n no4yeTokoT Ha 20.8eK. MouTte
HacTojyBakba (M 04YeKyBakba) ce cBeAyBaaT Ha COreflyBakbe Ha C/IMYHOCTUTE U Pa3/IMKUTE BO ,MEHTANUTETOT” Ha ,,6a1KaHCKaTa”
YKEHa 1 MPEeKy Hero CIMKa Ha KyATYPHUTE COCTOj6U1 BO Pas/IMYHUTE OMWITECTBEHU CPEAUHN MEFY jyXKHOC/IOBEHCKUTE HapoAaM.
KnyuHu 360poBU: eleMeHTU Ha TpaamumjaTa, MEHTAZIUTET, KYNTYpHa MEMOpPWja, MAEHTUTET, JKEHCKOCT, KeHa.

Kepumnu Byrap, HaunoHanbHasa Akagemust Hayk AsepbaingrkaHa MHCTUTYT ApxuTeKTypbl U UcKyccTBa

MynbTUKYNbTYPaNU3M y TFOPKCKMX HapoaoB KaBkasa

KynbTypa THOpPKCKMX HapoaoB KaBKasa B ee cerogHAWHEM NOHUMaHUM NoAMbOHUYHA. BeKammn OHa CKagblBanach N3 MHOXKECTBA
KY/ZIbTYPHbIX Tpaguumii u obblyaes, YTO BO MHOTOM 06bACHAET ee HblHelWHee MHoroobpasne u opurMHanbHoCTb. CeroaHaA
BO3POXKAEH OrPOMHbIV KYNbTYPHbIN MaTepuan, KOTOPbI BblpaKaeTcs B pa3Hbix popmax, B Tom yncsie B GONbKAOPE, NereHaax,
HAUMOHA/bHbIX MPA3gHUKAX U Urpax, B My3blKe, MeCHAX, TaHWaX, HALUMOHAbHON O4eXae U KyxHe, HAPOAHOM AEeKOPAaTUBHO-
NPWKNALHOM UCKYCCTBE, KOBPOTKAYeCTBe, KOHEBOACTBE, HOPMAX M NpaBuIax NnoBegeHUA B obLiecTse. 3TO KybTypHOe Hacneame
Hapoda cerogaHA XXMBeT n nmeet OFpOMHbIVI noTeHUWan AnAa passnuTnAa B 6y,u,yu.|,eM. BOBMO)KHO, MMEHHO UCTOPUYECKada NaMATb
0OBACHAET «KMBYYECTb» U MPEEMCTBEHHOCTb KY/IbTYPHbIX TPAAULMIA THOPKCKUX HAPOAOB, UX TOJIEPAHTHOCTb B OTHOLIEHUN K
KyNbTypam Apyrux Hapogos mupa. Kak 6ol Tam HK 6b1n10, THOPKCKME NaemeHa U3BecTHbI Ha KaBKase ¢ rnyboKow ApeBHOCTH, Nog,
pasHbIMM 3THUYECKMMW Ha3BaHuAMMU. MepBble deoganbHble rocyaapcTsa B EBponelickoit Yactn Poccum 6binv co3gaHbl
3anagHbIMK TIOPKaMK, U cama Pycb Bxogmna B Ux KaraHatbl. J1. [ymunes otmeyan: «YAMBUTENbHO YMEHME TIOPOK HaXo4nTb
06N A3bIK C OKPYKAIOLWMMM HAapoAaMKU. ITO KAaUecTBO TIOPKM MNPOABAASN HE3ABUCMMO OT TOFO, NPUXOANN OHU B HOBYHO
CTpaHy Kak nobeautenu Uan Kak roctm, HaemMHUKM» («pesBHue TIopKu», cTp. 149). MNpwu rocnofcTee TIOPKOB OTMEYAETCA POCT
rPagoCTPOUTENbCTBA, TOPrOB/N, pemeces], CO6oAeHe 3aKOHOB B CUJTY KPEeMNoCTM CTPaHbl, U TO 06CTOATENBCTBO, YTO «PACOBbBIN
NPUHLMN BbIN YyXKA, KyAbType APEBHUX THOPKOB» (Tam e, cTp. 163). K ckazaHHoOMy cneayeT A06aBUTb: THOPKKU Bblan
BEPOTEPMNUMbI 40 NMONHOW HepasbopumsocTm» (/1. Tymunes, «ITHOCHepa uctopua noaen», ctp. 373). BepoaTHO, 3TU KayecTsa,
NOMMMO MPOYEro, U MO3BOAANM TIOPKam obbeanHATb Hapodbl KaBKa3a B eauHble rocygapcTsa. KaBka3 no KonuyecTsy
HaCenALWNX HapPOAOB ABNAETCA YHUKANbHbIM PErMOHOM NiaHeTbl. irpaa ponb cBoeobpasHoro nepellerika mexay Asunen un
EBponoii, oH u3apesne Obln MECTOM BCEBO3MOXHbIX KOHTAKTOB pPa3HbIX MO 3THMYECKOMY COCTaBy HapodoB. 3TOT
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MHOFOHALMOHA/bHbIN PErMoH co34a1 CBOK CaMOBbITHYIO KYbTYpY, BO MHOFOM OT/IMYaIOLLYHOCA OT €BPONenCcKoi U a3naTcKoM.
CTOMT OTMETUTb: MPU CTO/b NECTPOM HaCeNeHMM, HaLuMOoHaAM3M Ha KaBKase OTCyTCTBOBaA. ABAeHME 3TO BO3HUK/IO No3aHee,
KaK MPOAYKT, MOPOXKAEHHbIM UMBUAN3aLMeit. JTloboi 34paBOMbICAALWMI YeNIOBEK MOHMMAET - UcTopua Ntoboro Hapoga 6oraTta
1 ceoeobpasHa. Hacko/nbKo Mbl Byaem npasavBbl B €e 0CBELLEHMU, HACTONbKO 3TO 060raTUT HallM MO3HAHUA U YBENUYUT
B3aMMHOe yBaxkeHue. B To e BpemMsa KaxKablit Hapoa obnajaeT MHAMBUAYaANbHbIM HacneaAneM, rae OTMedYeHbl BCe ero B3/eThbl
M nageHus.

KnioueBble cnosa: Tiopku, KaBkas, KynbTypa, 3THOC, TpaauLma.

KupugoH Anna HuKonaeBHa, oTAen WCCNeAOBaHWN TEOPETUYECKMX WM MPUKAAZHbIX Npobaem HauMOoHaNbHOW NamaATu
YKParHCKOro MHCTUTYTA HALMOHAIbHOW NaMATK

DeHOMEH «TOUEYHOW» UJIU «TTPEPLIBUCTON TIAMSATU»

Mo onpepeneHnto amepuKaHcKoro uccnegosaTtena A.Merunna, «namATb ecTb obpas MPOLIOro, CKOHCTPYMPOBAHHbIN
Cy6beKTUBHOCTbBIO B HacToALWeM». LleHHOCTHOe NPOCTPaHCTBO 3BONOLMOHUPYET B 3aBUCMMOCTU OT U3MEHEHWUI obLwecTBeHHO-
NOJIMTUYECKMX MPOLLECCOB M CMEHbl Ky/AbTypHbIX napagurm. CoOTBeTCTBEHHO HabilodaeTcA cmelleHWe aKUeHTOB Ha
COBbITUMHOCTM TEX UM MHbIX MPOLLECCOB. B npoLecce BOCNOMUHAHWA/MPUNOMUHAHUA NpUCYTCTBYET GakTop BpemeHu. Kak
yTBepxgaeT A. AcCMaH, cneicTBMEM aKTMBHOINO BMeLLATeNbCTBA BPEMEHU B NMPOLLeCC NaMATHU ABaAeTcA GyHAaMeHTa bHoe
pa3smexkeBaHWe MeX Iy ee COXpaHeHWeM 1 Bocco3aaHmem. YTo NponCXoamMT Ha 3Tane BbITECHEHUA NaMATK, @ 3aTeM BOCCO3AaHUA
Ha «334YULLEHHOM TEPPUTOPUM NAMATUY? ITa NAMATb ABAAETCA INLb CUMBOJIOM UAN BOCCO3AaHMEM MO3aUKKM NpoLuaoro? Mel
6bl OTBETUAN — CMMBOIMYECKMM BOCCO3AaHMEM MPOLLIOFO ANA KOHCTPYMPOBAHMA HALMOHANbHOM MAEHTUYHOCTU. PeHoMeH
«TOYEYHOM» WU KNPEPBLIBUCTON NamMATU» OBYCNOBNEH XapaKTepPOM U3MEHEHUW LLEeHHOCTHOTO MPOCTPAHCTBA KOHKPETHO-
MCTOPMYECKOro neproaa 1 NoTpebHOCTbIO M3BAEUEHMA KHYXKHON NamATUY. B YkpanHe npoasneHne GpeHOMeHa KTOHEYHOM» UK
«NPEepbIBUCTON NAaMATU» MOXKHO NPOaHann3nposaTtb Ha Nnpumepe opmuposaHnin OYH-YIMA 1 namatn 06 sTux cobbiTuax: -
cobbiTve 1 ero Bocnpuatue (1940-1950 e rogbl); 0cob60ro BHUMAHMA 3aC/yXKMBAET COOTHOLLIEHWE IMYHOTO U KONNEKTUBHOTO
BOCMNPUATUA COBbITUIN, TOMOTEHHOCTb U/IM FTeTePOreHHOCTb COLMYMA, - fanee — «3abBeHne» NN Co3HaTebHOe BbITeCHEHME U3
namaATK cobbITUA-TPaBMbI, 3anpeT (1960-1990) (cyLiecTBoBaHME HEYA0OHON NCTOPUM UM HECYLLLECTBYIOLLEN UCTOPUMN — «A Bbin
M ManbumK?» (M. TopbKUit); BaXKHOE 3HAYEHME UMEIOT KPUTEPUMN OLEHKU COBbITUSA, - 3TO NPUBOAUT K HAaCUILCTBEHHOMY
CTUPAHUIO NaMATU UK MOMbITKe «3abbiBaHMA» (3abbiTb, HE BCMOMMHATL NYBAUYHO), - 3aTEM — «MaMATb BO3POXKAEHUAY.
MocneaHee NpUBOAUT K ropUdUKaLUM UAKM HEOBXOAMMOCTU FNopUUKALUM NPOLIIOTO, HO elle ¢ 60AbWNMM pPBEHUEM U
NOMbITKON YyTBEPXKAEHUA. Kpome TOro, NoMbITKM BOCCO34aHMA B NAMATM Y4AaCTHUKOB TeX COObITUI HECYT SMOLIMOHA/bHbIV HaKan
W IMYHOCTHBIN GaKTOp NpuUcTpacTmaA. Poib 1 BANAHWE FOCYAAPCTBA — «3343aHHOCTb» CMbIC/IOBOrO MapKepa: rocyaapcTBeHHasn
NOANTMKa NamATK GOKyCcMpyeT BHUMaHWE Ha 3aTpeboBaHHOCTM TEX MU UHbIX CIOXKETOB UCTOpMU. «HeyaobHaa namATb» MoKeT
OKa3aTbCA ONATb B 30He 3abBeHMA 1, COOTBETCTBEHHO, HACTYNAaeT MOMEHT «MPepbIBAHUA NAMATUY.

KnioueBble cnoBa: NnamaATb, KOJIEKTUBHAA NaMATb, 3abBeHne, BOCNOMUHAHWeE, «NPepbIBUCTaA NaMATbY.

Ko6binuH Uropb Uropesuy; Hukonau depgop Bnagumuposuu, Kadeapa coumanbHo-GuaocodCcknx Hayk Hukeropoackoi
rocyAapcTBeHHOM MeAMLMHCKOM akagemuu; kKadbeapa BceobLueit MCTopmm HUKeropoackoro rocyaapcTBEHHOro neaarornieckoro
yHUBEpCUTETA

KynbTypHasi nams b, trauma studies u 6uononutuka

B coBpemeHHOM uctopmorpacdmm Bce 601bWNIN MHTEPEC BbI3bIBAET NPO6eMaTHKa KyAbTYPHOM NamaTu. B HekoTopbix paboTax
peyb naet aaxke o GOPMMPOBAHNM HOBOM KMEMOPUANIbHOM NapagmUrmbl» HayK O KyNbType, BK/toUatoLwel B ceba pasHoobpasHble
nccnenoBaTenbckne NpoeKkTbl. He noapasanch cobnasHy paauKaabHOW pPeayKLMU, BCE Ke NPeacTaBAAeTcA BO3MOXKHbLIM
BbIZENTb [Ba K/OUeBbIX Noaxoaa. B EBpone 6narogapa nsbickaHuam M. Hopa, M. Plosena, A. n A. AccMaH KyabTypHas namaThb
paccmaTpuBaeTca, NpeXKae BCero, Kak CpeacTBO KOHCTPYMPOBAHUA HauMOHaAbHOW/coLManbHOM NAEHTUYHOCTH. Mpu 3TOM
AKUEHT CTaBMUTCA Ha M3y4YeHUMM MeXaHM3MOB MPEeemMCTBEHHOCTM — byab To B dopme noBTOpeHua, unm B dopme
nporpeccupylolero BapbnupoBaHua («runonencuca» B TepmuHosornn fl. AccmaHa). [na amepuKaHCKUX UCCnenoBaHui
(ocobeHHo nocne cobbiTnii 9/11) 6onee BaXKHbIMM OKa3aaUCb NPOLECCHI 3a6BEHMA U BbITECHEHUSA, TPAaBMATUYECKNE Pa3pbIBbl
M NaKyHbl KyAbTypHOM NamaTu. B Tekctax LU. ®enmaH, K. KapyT, P. /13113 memory studies 0Ka3biBatoTcA NOJIHOCTbIO 3aBUCUMMbI OT
trauma studies. KoHe4yHo, npeacTaBieHHaa onno3MuMA BecbMa ycnoBHa. Obe cTpaTernmn BbI3BaHbl K XKU3HU MOHATHLIM
cTpemneHnem coobuects 06begMHUTBCA BOKPYT OnbiTa NpoLwioro. Mpu asTom «npopaboTaHHbIl» (B cMbicie dperioBCcKoro
«durcharbeitung») HeraTUBHbIN ONbIT MOXeT ObITb NO-HACTOAWEMY MPOAYKTUBHbLIM B Aene GOpMUPOBaAHMA NOAJNHHOWN
CONNAAPHOCTU, OTANYHOMN OT GAHTA3MATUYECKMX MMUTALMIA LEeNOCTHOCTU. AHANN3 TPAaBMATUUYECKUX METOK CyLLEeCTBEHHO
paclmpsaeT Halle npeacTaBieHWe o paboTe MamATM, BKAtoYaa ee cboM M UcKaxkeHWs. OpHako y BocTpeboBaHHOCTU
trauma/memory studies cylecTByeT TaKke M Apyraa cTopoHa. «[1amaTb», CTO/Ib BaNOPU30BaHHAA B COBPEMEHHOW KynbType,
CTAHOBUTCA «CyppOraTom NoanTUKn» (A. baabto), a rparkaaHe Ha r/1a3ax NPeBPaLLAOTCS B MOTEHLMA/bHbIX YKEPTB, HYMKAAHOLLMXCA
B TepaneBTUYECKOM nomoLLm. MegmnKannsauma u NCUX0N0rM3aLmnsa CoLMonoNUTUYECKMX NPOBAEM, KYNbT BUKTUMHOCTU, NAYLLMNIA
pyKa 06 pyKy c deTuwmnsaumelt 6€30MacHOCTM, BNUCHIBAIOT 3HAYUTENbHYIO YacTb UCCeA0BaHUI TPaBMbl U MaMATU B TOT
61MONOAUTUYECKUIA [UCNO3UTUB, KOTOPbLIN cornacHo PyKo n ArambeHy ABAAETCA CerofHA rocrnoAcTBYOWMM AUCNO3UTUBOM
Bnactu. OAHaKo npeanaraemblii B HacTosle paboTe aHaM3 OTHIOAb He ABAAETCA NMPOCTOM KOHCTaTaLMel OHTON0rMYEeCcKon
HensbexHOCTM «BUONONANTUYECKONM NOBYLIKMY». HanpoTUB, OH HanpaB/IEH Ha BbISIBIEHME TOTO KPUTMYECKOTO pecypca (noKa He
[0CTaTOYHO BOCTPeboBaHHOI0), KOTOPbIM pasburpaemble 34ech UCCef0BaHMA, HECOMHEHHO, 061aaatoT.

KntoueBble cnoBa: nccnefoBaHus namati, 6MoNonnTrKa, trauma studies
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KoctaguHosuh fanujena, JenapTmaH 3a CPNCKY M ynopeaHe KibUKeBHOCTU, Prnosodcku dpakyntet, YHUBEP3UTET y Huwy

0] KYJITYPHOM U IOJIMTUYKOM UOEHTUTETY JleckoBuaHa Ha OCHOBY 3aruca HMKOJ’Iaja TumueHka

Hukonaj TumuyeHKko je poheH y JleckoBuy 6. geuembpa 1934. roguHe M y pogHOM rpady je paauo u cteapao, nuwyhu
dunosodcke, ecejucTnUKe, KoUKEBHOUCTOPUCKE, KHbUKEBHOKPUTUYKE CTYANjE, Orefe U YlaHKe, CBe A0 CBOje cMpTH 29.
aeuembpa 2004. roanHe. OCHOBHY U cpeatby LWKOY 3aBpLUMO je y JlIecKoBLy, a CTyaupao je Ha ®unosodpckom daKkynTeTy y
Beorpaay Ha oCeKy 3a jyroc/IoBEHKCY KHMKEBHOCT. [0 3aBpLUETKY CTyAuja Hajnpe je paano Kao npodecop y MosbonpuepeaHoj
WKoAK y JleckoBLy, a NOTOM Kao HOBMHAP U JIEKTOP Yy 1IeCKOBaYKoM ncTy ,Hawwa pey”. 3a speme COPJ TumyeHKo je cmaTpaH 3a
jeaHor op, Hajsehux gucuaeHaTta y JleckoBsuy 360r yera je 6Mo guckpeantToBaH n oHemoryhasaHo My je ga objaBbyje cBoje
pagoBe y nepuoanum. M3 Tux pasnora, 3a *KnBota TUMUYEHKO je LTaMMao Tpu Kkure: , , MecHuK 1 3aBnyaj’” (1969), ,, 3anucn o
necHuky” (1972) n, , dparmeHTn us nctopmje JSleckosauykor nosopuwTta’, I-1l (1967), a Ha AeceTuHe CTyAnja, Krbura, orieaa
npoHaheHo je y pyKonMCHOj 3a0CTaBWITUHU. [OCTXYMHO je y JlecKkoBLy OCHOBaHa 3a4yK6uHa ,HuKkonaj TuMYeHKo", ycTaHOB/bEHA
je 2010. rogmHe 1 Harpaga ca HeroBMM MMEHOM, Te je Ha Taj HaYMH AOHEeKe UCNpaB/beHa Henpasaa Nnpema OBOM CBECTPaHO
06pa3oBaHOM M 3HAYajHOM KYNTYPHOM PafHUKY rpafa Jleckosua. 3anucu, ¢parmeHTM M YnaHum Hukonaja TumyeHka o
JleckoBYaHMMA, O MOUTUYKOM, KYITYPHOM U KHUMKEBHOM KMBOTY Y JleckoBLy 60-ux n 70-ux roanHa XX Beka 1 eroso Buhere
NPOBUHLMje, OAHOCHO NPObaEeMaTM30Bake NUTakba O TOME LTA je CYLUTMHA NPOBUHLMCKOT MEHTAUTETA U A3 I NPOBUHUM]A
NOCTOjM MKW HE NOCTOjK, NPpeaMeT je 0BOr paja.

K/byuHe peun: KynTypHU MAEHTUTET, NOIUTUYKN UAEHTUTET, MPOBUHLMJCKU MeHTanuTeT, HuKkonaj TumuyeHko, JleckoBaly,

KysHeuoBa UpuHa BacunbesHa, PT60OY BINO «BonoroAckmii rocyaapCTBEHHbIV NeAarorMyeckmii yHMBepcuTeT»

TlamMATb TOKONIeHUN KaK OCHOBA KOMM}/H]/IKaTMBHOVI " KyanypHOVI NnaMsATun

Kaxkaplh M3 Hac maeHtudunumpyet cebsa ¢ onpesenéHHbIM NOKOJIEHMEM, CO34aBasa TeEM CaMblM YCNOBUA ANA FPynnoBoi
COOTHECEHHOCTU U KONNIEKTUBHOM MpUHagNeKHOCTU. Ho 4Tobbl «OTHOCUTLY cebA K KaKOM-TO rpymnne UanM «OTHOCUTBbCAY,
HeobxoaMm Habop KpuTepues, YCNOBHbIX 0O03HaYeHWI, ONO3HABATE/IbHbIX 3HAaKOB M CMMBOJIOB, KOTOpble HamM AaayT
YBEPEHHOCTb B MPUHAANEKHOCTU MHAMBUAOB K KOHKPETHOMY NMOKOIEHUIO U, KPOME 3TOro, MO3BONAT ONpese/NTb KaueCTBEHHble
pasnmuma mexay Humu, OcobeHHOCTM NOKONEHUIA OTPaXKatoTCA ABCTBEHHEe BCero B NamATU. B gaHHOM cnyyae Heobxoanmo
06paTUTbCA K TOMY BMAY NAaMATH, KOTOPbI OTBEYAET 3@ XpaHeHue, KogMOUKALMIO U aKTyan3aumio NaMAaTh NoKoneHui. Peub
MAET 06 oaHOM U3 GOPM KONEKTUBHOM MAMATN — KOMMYHUKATUBHOM. KOMMYHUKATUBHAA NaMATb, B UcCiea0BaHMAX A. AccmaHa,
«3TO BOCMOMMHAHWA, CBA3aHHblE C HEAABHUM MPOLL/IbIM U COBPEMEHHMKAMM BCMOMUHAtoLLero». Mo-apyromy eé MOXHO Ha3BaTb
«MOKOJIEHHOM», T.e. UICTOYHMKOM B STOM C/ly4ae CAyXKUT BOCMOMWHaHMe, nepeAaBaemoe B YCTHON ¢opme nocaeayowmm
NMOKONEHMAM, 1 KOMMYHUKATUBHAA NamATb NPEKPaLLAeT CBOE CYLLLEeCTBOBAaHWE BMECTe CO CMEPTbIO MOKONEHWIA, XPaHMBLUNX 3TH
BOCMOMWHAHWA B NaMATU. BO3HMKaeT onacHOCTb NOTEPM BEKOBOTO NMPOMEXKYTKA NaMATH, A1A TOFO YTOObI 3TOTO HEe C/IYYNIOCh,
HeobxoaMm nepeBos KOMMYHUKATUBHOM NaMATM B 061aCTb KyNbTypHOW. Mepexos N3 KOMMYHUKATUBHOM NaMATU B KY/IbTYPHYHO
obecneynBaeTcs cpescTBaMM MaccoBol MHbopmaumu [2]. 3To o0bbAcCHAETCA Takumm cBoicTBamm CMMU, Kak XxpaHeHue K
nepegaya MHbopmaLmm, Ho 6e3 LLeHHOCTHOTO acneKTa OTpaXKeHue NamATn He ByaeT A0 KoHLua NoaHbIM. Hamu 6bi10 npoBeaeHo
aHKeTMPOBaHMeE C LLeNbto BblABNIEHNA MapKepoB 20 BeKa B MamATU pecnoHAeHToB. C NOMOLLbIO MOAYYEHHbIX AaHHbIX yAan0Ch
KnaccudumLUMpPOBaTb KPUTEPUM OTHECEHHOCTU K MOKOEHUI0. CaMblM ABHBIM KpUTEPUEM NOKOIEHWUA CYKUT XPOHOIOFUYECKUIA:
B 3aBMCUMMOCTU OT r04a POXKAEeHMA. BTOPOI — 3TO MCTOUYHMK, KOTOPbIN BbICTYMNaeT B KayecTBe TpaHCAATopa MHGOPMALLMK, FIaBHbIM
CpefoTouMeM KOMMYHUKATUBHOM NaMATH, a B Aa/ibHelLLIeM CPeACTBOM NepeBoaa eé B KyNbTYpHYH0 NamaTb. JTioban rpynnosas
COOTHECEHHOCTb CBA3aHa C MOHATMEM KONNEKTUBHON WMAEHTUYHOCTU, KOTOpPasA OTpa*kaeTcA yepes CUCTEMy CMMBOJIOB,
3aK/IlOYEHHDBIX B A3blKe, B 0bpAagax, npeameTax NOBCEAHEBHOCTM, MaMATHMKaX, NaHawadrax — aTo TpeTUn Kputepuii. U
YeTBEPTbIN — 3TO OLEHKA M BOCNPUATUE OAHUX U Tex XKe COBbITUIA, N3-33 KOTOPbIX MEXKMNOKONEHHbIE Pa3INyMA OLLyLLIAOTCA
ropa3go 6onesHeHHee. CoxpaHeHWe 1 akTyanM3aLma NamaTY MOKONEHU NO3BONAIOT CAeNaTb MPUYACTHBIMM K BOCMOMUHAHUAM
Te MOKONEHUA, KOTopble He CTa/ln CBUAETEeNAMM COBbITUI, YTO B AaNbHeleM CTaHOBUTCA OCHOBOW AnA popmMMpOBaHMUA
KOJINEKTUBHOMN MAEHTUYHOCTU U KYNIbTYPHOM NaMATH.

KntoueBble cnosa: naeHTMOMKaLMA, KOMMYHUKATUBHAA NaMATb, KONNEKTUBHAA UAEHTUYHOCTb, KY/IbTYpPHaA NamMATb, NamMATb
NOKONEHWUN.

Jlo6umosa, NannHa BnagucnasoBHa: VIHCTUTYT apxeonornun n astHorpadumm CO PAH

I'paxkaaHcKast BOMHA B PeJIMTMO3HOM IMCKYPCE CeJIbCKOTO HaCeJIeHUST: CNOCO0ObL cCakpanu3auum
nanauwadTa (case study KpeCTbSTHCKOTO BOCCTaHus Ha AnTae B 1921T1.)

CornacHo reponKo-poMaHTUYECKOM KoHLenumu MparkaAaHCKOM BOWMHbI, NOAYYMBLUEN PAcNpOCTPaHEHME B COBETCKOM UCTOPUO-
rpadun, okoH4YaHME BOEHHbIX AeNcTBUIM B CMBUPU NPUHATO HBbII0 COOTHOCUTb C Pa3rpoOMOM BoMCK Konvaka M ocBobOXKAeHNEM
pervoHa ot 6enorsapaenLies U MHTePBEHTOB. MNpK TaKOM NOAX0Ae KPeCcTbAHCKME aHTUOONbLLUEBUCTCKME BOCCTAHWUSA, KOTOPbIMM
B 1920-1921 rr. 6bi1n1a oxBayeHa Bcs CMbupb, «BbiNaganu» M3 obmUManbHOrO UCTOPUYECKOTO AMCKypca. JTlobble NpumMepbl co-
NPOTUBAEHUA NPABALLEMY PEXMMY PACLEHUBAINCH B COBETCKOE BPEMSA KaK «4epHan» CTpaHMLA OTeYeCTBEHHOM UCTOPUM; NO-
[o6Horo poaa daKTbl cnefoBano, Kak CYMTaNoCh, He M3yYaTb, @ NpeaaBaTb 3abBeHMI0. Tem He MeHee, «He BMMCaBLIMECA» B
0bULMANbHYIO KOHLENLMIO COBbITUA NOKaNbHON UCTOPUM NONYYMUAN CBOEOOPA3HOE OTPAXKEHNE B HAPOAHOW NCTOPMYECKOW Na-
MATU U PUTYaIbHbIX MPAKTMKaX MOYNUTAHUA MECTHbIX CBATbIHb. Ha OCHOBE NoseBbix MaTeprasioB aBTOPa, apPXMBHbIX JLOKYMEHTOB,
COUYMHEHUIM CUBUPCKUX CTapoobpaaLEB, a TaKKe NybAMKALMA MECTHOM NEPUOANKM B AOKAALE PACCMATPUBAETCA UCTOPUA O4-
HOro 13 Hanbosnee NoYMTaeMbIX MecT ANTaNCKOro Kpas - CBATOro Kntouva Bosse c. Copouunii Jlor. B pesynbtate mudonornsaumum
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cobbITUIA, CBA3aHHbIX ¢ NogasneHrem COPOKMHCKOTo BOoCCTaHmaA B 1921 1., MecTo rmbesiv «KOHTPPEBOOLMOHHBIX MOBCTAHL,EBY»
(«My4YeHVKOB 3a Bepy» B HAPOAHOM MHTepNpeTaLmmn) Npruobpeno cTaTyc NoYMTaemoro obbekTa NpMpoabl. Kak KOHCTaTUPOBanoCh
B 0pULMaNbHOM SOHECEHUN TEX /IET, BCKOPE NOC/Ie NOAaBAEHUA BOCCTAHUA HEMOAANEKY OT KMOTU/Ibl PACCTPENAHHbIX GaHAUTOBY
«OTKPbINCA» CBATOW KO, KyAa CTaN0 CTEKATbCA KOTPOMHOE KONMYECTBO HOrOMO/bLEBY, KENABLUMX MONYYUTb UCLENeHNe OT
pasAnYHbIX 6onesHen n Hegyros. CoxpaHeHUto NamaTh 0 COPOKMHCKOM BOCCTaHMM CNocobcTBOBaNa XapaKkTepHas ans Cubupm
TPagMuMa NOYUTAHUA CBATbIX MECT (NpeKae BCero, BOAHbIX MCTOUHMKOB), CaKpasibHbIN CTAaTyC KOTOPbIX BMJ/IOTb 40 HACTOALLErO
BPEMEHW MOAAEPHKMBAETCA NPEAaHNAMMN O TaK Ha3blBAEMbIX «ABNEHHbIX» MKOHaX, NEPUOAMYECKM BCM/bIBAIOWIMNX HA NMOBEPX-
HOCTb BOAbl. OTAMYNTENbHOM YepTOi NOBECTBOBATENLHOMO penepTyapa O CBATOM UCTOYHMKe B Copoybem Jlory sBuaach Npo-
usowepwas B page HappaTMBOB 3ameHa «BOXKEeCTBEHHbIX /JIMKOB» TWATE/NIbHO BbINUCAHHbIMKM 06pasammn «MNorméLImnxX
CTpaganbues». B cTapoobpaayeckom coumHeHUM «MoBeCTb O CBATOM K/loYe» OHM NpeacTaB/ieHbl Kak MasieHbKune bocble yeno-
BEYKM, U3BECTHbIE MECTHbIM KUTENAM MOMMEHHO, MOCKO/IbKY «HEa/IeKO OT Py4ba», KaK CKa3aHo B TEKCTe, «HaxoaaTca (Mx) mo-
rmnbi». MpoBegeHHoOe UcciefoBaHMe NOKa3ano, YTO MeXaHU3Mbl KOHCTPYMPOBAHUA KyAbTYPHOW NaMATU O COBbITUAX NOKaNbHOW
MCTOPUM TECHO CBA3aHbI C CAaKpaan3aLmein MecTHOro naHawadra.

KnioueBble cnoBa: BOMHA, PENIMO3HbINM AUCKYPC, CaKpaausauma naHawadra

MaHeBa-Yynocka — JaHa CrojaHka: ®akynTeT 3a apT v AM3ajH Npu EBPONCKM yHMBEp3UTET

TpancpopmaumjaTta Ha HAPOJHUOT KOCTYM U Be3 o1 GOJIKJIOPEeH AUCKYPC BO COBPEMEH MOJIEH CU-
cTem

Llen Ha oBOj TEKCT € Aa M aHanM3Mpa 1 onuiie AnjameTpasHO CIPOTUBHUTE aCcNeKTU BO NPOLLECOT Ha GpYHKUMOHMpPatbe Ha
HApPOAHMOT KOCTYM M COBPEMEeHaTa MoAa, MPeKy HEKOJIKy MpumMepu of, COBPEMEHNOT MaKeAOHCKN MOAEH AM3ajH. TeKCToT e
nogeneH BO HEKOJIKY NoOrnaBja Kou rM obpaboTyBaaT pas/IMUHUTE aCNeKTU HA MPOHMKHyBareTo nomery $oskaopoT m
COBPEMEeHMOT MoZeH cucTem. Bo npBoTO nornasje e HaraceHa PpyHKLMjaTa Ha HAPOAHUOT KOCTYM KOj e 3aTBOPEH BO COMNCTBEHATa
donknopHaTa maTpumLa LUTO NPETCTaByBa HEOMXOAEH aTPMOYT 32 HEroBOTO 3a4yBYBakbe KaKO CErMEHT 04, KyNTypHaTa Memopuja,
33ae/1HO CO MHOTybpOojHUTE TPAAULMOHANHU TEXHUKM Ha M3paboTKa, mefy Kou cnafa u Be3oT. CNpoBeAeHN ce KOHKPETHU
€THOJIOLLKM aHa/I3M CO aKLEHT Ha HapOAHMOT Be3 Ha ABe HOCUK: XKeHCKaTa Hocuja og, Ckoncka bnatuja n mujaykata xeHcka
Hocuja. HUBHMOT 1360p e yC0BeH Co aBTEHTUYHMOT dopmaneH GOKNOPEH AUCKYPC KOj FO COAPIKaT BO cebe: caMoTo co3aaBarbe
Ha HapoAHMOT KOoCcTym, dopmaTa, Be30T, cuMbosiMKaTa Ha bouTte, ynotpebaTta Ha maTepujanuTte UTH. Bo cnegHoTo nornasje e
QHA/IM3MPaAH COBPEMEHMOT MOAEH CUCTEM. 3a pa3/iMKa oA HapOAHUOT KOCTYM, KOj € PenaTUBHO CTaTUYeH, COBPEMEHUOT MOAEH
AM3ajH MMa pasnivyHa GyHKUMja: NpOMeHIMBOCT, 6p3MHa, MHCUCTMPA Ha HOBU GOPMM M NOCTOjaHO MeHyBak€e Ha CTUNOT. JaaeH
€ OCBPT M Ha NOTPOLUYBAYKOTO OMLITECTBO KOE HameTHa MHAMBMAYAIM3aM BO MOAaTa WTO foBeae A0 CO34aBakbe Ha HOBA
BM3ye/Ha KyNTypa Kaje LWTO aKLEeHTOT e CTaBeH eAMHCTBEHO Ha PeKNamMuparbeTo Ha MOAHWOT Npounssos, 6e3 npuToa aa ce
MHCUCTUPA HA HeroeaTa nopaka, ¢opma 1 ybasuHa. Bo 3aBPLIHOTO NOrnaBsje ce aHa/IM3UPAHU AN3ajHUTE HA MaKeLOoHCKUTE
MOAHM AnsajHepu - Maja Kuknputkosa m MNangopa Ca3goBcKa, KOM BO HUBHUTE AM3ajHEPCKM NOTNUCK cyrepmpaaTt ynotpeba Ha
$ONKNOP M HAPOAEH BE3 U CE AUPEKTHO MHCMMPUPAHM Of, KEHCKUTE Hocum o Ckoncka bnaTtuja u NanmyHmuk. Ctuansaumjata 8o
HMBHUTE MOAENW ja UCTAKHYBA AM3ajHepcKaTa TpaHchopmalmja Ha KoneKTMBHATa GONKIOPHA MeMOpMja BO KOHKpPeTeH
MHOVBYAYyaNeH MOAEH ANCKYPC.

KnyuyHu 360poBU: HapoaeH KOCTYM, KyNTypHa MeMopuja, MOAEH CUCTEM, MOTPOLLYBAYKO OMLITECTBO, MOAHA CTU/IM3aLMja.

Maponosa [lapuHka; JoBaHoB JaHe; lonakos KoctaguH, YHuBepsuTeT ,loue Jenyes” - LUTun

KynTtypa u ja3ux

JasmKoT e 3HayajHO CPeACcTBO CO CoLMjaieH KapaKTep 3a KOMYHMKaLMja Mmefy NyfeTo, a KOMyHMKaluujaTa ce ofBMBa CeKorall Bo
oApeneHa cuTyaumja, T.H. KOMYHUKALMCKA cuTyalumja. Bo Taa cuTyaumja yyecHULMTE, NOTOYHO KOMYHUKATOPUTE eraucTnupaaT
peanHo 1 ce coumjanm3mpaaT co TEKOT Ha BpemeTo. [pu coumjannsmpareTo ja 3ano3HaBaaT peasiHoCTa Ha UCT HAYMH KaKo 1
ApyrnuTte NnpunagHULM Ha nctaTa 3aegHunua. Tue ro KaTeropusmpaat, 03HayyBaaT M NpeHecyBaaT HaABOPELWHMOT CBET NPEKy
jasukot. Co apyru 360poBM, y4yaT Kako Aa ja npudaKkaaT HagBopellHaTa cpeauHa MPEKY jasuKoT U Aa ce oAHecyBaaT BO
cooaBeTHaTa KOMYHMKaLMCKa CUMTyauuja cnoped npasuiaTa Ha Taa 3aegHuMua. Ha Toj HauyMH npeky jasuKoT nyreto ro
MHTEpNpeTMpaaT Ha4BOPELHNOT CBET HA COMNCTBEH HauYMH, O4HOCHO BAMjaaT BP3 HEroBoTO Kpenparbe. OCBeH 3a Aa ro 03Hauu
HaABOPELLHMOT CBET, ja3NKOT, MPEKY HAYMHOT Ha 360pyBarbe BAMjae M BP3 HAYMHOT Ha Pa3MUC/TyBakbe U 3a3eMakbe CTaBOBM,
BP3 HAYMHOT Ha COUMjaNHO AejcTBYBakbe M BpeaHyBake M c. [pyra pyHKUMja Ha ja3uKOT e Aa ja npe3eHTupa uHaAuMBKUAyaTa
KaKko couujanHo butune. Co nomoLl Ha ja3uKoT (3aeaHo co HeBepbanHUTe U NapaBepbanHUTe cpeacTsa), Taa AaBa MHbOpMaLUK
3a cebe, 3a CBOMTE MUC/IM, YYBCTBA, CTABOBU, AOKNBYBakba UTH. MpeKy jasuKoT ce MaeHTUPuLMpaaT U CoLMjaHUTE TPYNM KaKo
KYNTYypHU 3aegHuun. OBa e moxkebu 1 efHa of HajpenpeseHTaTUBHUTE OCOBUHM Ha ja3MKOT, 3aTOa LUTO ja3UKOT Ce jaByBa Kako
andepeHumjanHa Kateropuja.Co apyrv 360poBM ja3MKOT Ce oApasyBa Ha CEKOj MOXKEH HauyMH BP3 YOBEYKUOT XKMBOT, 610
WHAMBUAYANHO, UM KaKo AN oA noronemara 3aegHuua T.e. Kyatypa. Mako moxkebu He e IecHO 3a Npeno3HaBakbe, HO cenak u
KY/TypaTa e BKOTBEHA BO ja3MKOT. [onem 6poj Ha IEKCUYKKN 1 FPamMaTUUKM U3Pasm, HAUMHU U COAPKMHU Ha KOMYHULMPaHE ce
cneundunyHN 3a e4Ha KyATypHa 3aeHULA @ HEMO3HATU, UK NoA06PO KaxkaHO HEMPUPOAHM 3a Apyra. TOKMY 3a OBOj COOAHOC
Mery jasuKoT U KynTypaTa Ke cTaHe 360p BO OBaa Hay4Ha CTaTuja, Koja ja nulLiyBame co Len ga obenogeHUMe Hekon GpaKkTu 3a
ja3MKOT KaKo MPOAYKT Ha KyNTypaTa, HO M 06paTHO, 3a KyNTypaTa Kako NPOAYKT Ha ja3uKoT.

KnyuHu 360poBMU: ja3uK, KyNTypa, KOMyHMKaLuja, 3aeaHnLa, cneunduka
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Martujawesuk - Mokynewy BecHa, YHuBep3uTeT , EBpo-6ankaH” - Ckonje

BnvjanueTo Ha TpapgvumjaTa Bp3 GopMMpabeTo Ha CTaBOBU KOH CEMEJHOTO HAaCUJICTBO BO Ha-
WEeTO COBPEMEHO OMUTEeCTBO

Bo 0Boj npunor Ke ce poKycnMpame npes ce Ha BAMjaHUETO Ha TPAAULMOHANHWUTE CTaBOBM U MPOMEHWTE BO HMB BP3 TPETMAHOT
Ha NpPob6/1emMOoT Ha CeEMejHOTO HacUACTBO. AKO HanpaBMMe OCBPT KOH GOPMMParLETO HA O4HOCOT MaXK/eHa BO 04HOC BO KOj
[OMMHMPA MallKaTa JOMUHaLMja M O4HOCOT HAaCUNHWK/KPTBa, 3abenekyBame feKa Toj NpeTcTaByBa KapaKTepuCcTMKa Ha BpojHM
TPagMUMK, WTO TELLKO U BPEMEHCKM HeyegHauyeHo npectaHyBa ga buae coctaBeH Aen Ha KynTypuTe Ha HapoAM, 3aefHuum,
pernoHu... HalweTo TpagMuMoHanHO ONWTECTBO e NaTpujapxaaHo. Cnopes Toa M CEMejCTBOTO e naTpujapxanHo. Bo nepuogot
Ha epo3uja Ha NaTpujapxaHOTO OMNLITECTBO MHOTY CTaBOBM ce MeHyBaaT. OgHOCUTe BO CEMejCTBaTa, Y/IOTUTE Ha YeHOBUTE Ha
cemejcTBaTa, XMepapxujaTa cnopeg non u sospact. Co oBMe NPOMEHM ce NPean3BMKYBaaT MPOMEHU BO CTAaBOBUTE KOH CEMEJHOTO
HaCWUACTBO, NPeA, Ce BO TOA LUTO Ce AOKMBYBA KaKO HAaCU/ICTBO, a LUTO KaKo NPUAPKYBaHE KOH BOCTAHOBEHWTE MOPasIHM HOPMM.
Bo HawaTa Tpaguumja cpekaBame pasHM 061MUM Ha CEMEJHO HAaCUICTBO M PA3/IMYHK CTaBOBM KOH PasiniyHM BUAOBM HACKUACTBO,
pedneKkTpaHu BO YCHOTO HAapOAHO TBOpeLWwTBO. CEMEjHOTO HaCU/ICTBO KOH KeHuTe 1 geuaTta (0cobeHOo og, KeHCKM No), ako He
M NPEMMHAN0 TPAaHULUTE HA BOCTAHOBEHUTE HOPMMU Ha OAHECYBakbe, YECTO CeyLTe Ce TPEeTMPa KaKo MPUAPIKYBake KOH
MOPANHNOT KOAEKC Ha cpeauHaTa. MpudaTeHo e Kako cygbuHa 1 Bo ronem 6poj caydam TpaguLMOHAAHWUOT CTaB U AeHEC ro
onpeagenysa 04HOCOT KOH 0BOj BUA, HacuncTBo.CeKako, 3abeneknnBm ce NPOMeHMTe BO reauLiTaTa, Kako Ha KPTBUTE Ha
CemejHOTO HaCWU/ICTBO, TaKa M Ha cpeauHaTa. Mpawarba Ha Kou Tpeba aa ce nobapa o4roBop MoxKaTt Aa buaat: Kom CTaBoBM
NOTELKO Ce HanylwTaaT, a KoM MOJIeCHO Ce 3amMeHYyBaaT CO MOWMHaKBW; BO KOM CPEAMHM M 30LITO MOTELKO Ce HanywTa
TPaAMUMOHANHMOT CTaB; LITO Ce MOXKe Aa BAujae Bp3 GOPMMPaHETO Ha NMOMHAKBY CTaBOBM UTH.

KnyuHu 360poBu: naTpujapxat, cEMejHO HacMACTBO, TPaaMLMja, NPOMEHU, CTaBOBM

MwuxanbuyeHko Cepreit UBaHOBUY, BpAHCKUI rocyAapCTBEHHBIN YHUBEPCUTET UMEHU akadeMuKa U. I. NeTposckoro

MeMyapbl pyCCKMX SMUTPAHTOB KaK UCTOYHUK KYJTbTYPHOW NamsATH (Ha npumepe «Bocnomuxa-
Hui» E.B.Cnextopckoro»)

Memyapbl — BaXKHENLNN UCTOPUYECKUN WMCTOYHUK. Ocobyto LLEeHHOCTb MpuobpeTatoT mMemyapbl B Tex CAyyasX, Korga
PEKOHCTPYKLMA COBBbITUI NO APYFMM UCTOYHMKAM HEBO3MOXKHA MO0 3aTpyAHEeHa. B 3Tom OTHOLWEHMK 0CcobYto LLeHHOCTb UMEetoT
BOCMOMMWHAHMUA PYCCKMX IMUTPAHTOB NepBoi BoHbI (1920-x — 1930-x IT.). 3HaYUTeNbHAA YacTb U3 HUX oNybAMKOoBaHa, O4HAKO
€CTb M [10 CUX NOpP XpaHALMeca B apxnBax. OAHUM UX TaKMX UCTOYHUKOB ABAAOTCA 900-cTpaHUYHble «BocnoMnHaHUA» EBreHuns
BacunbeBuya Cnektopckoro (1875-1951), nssectHoro ¢punocoda, UCTOpUKa U opucTa, 6ANbLIYIO YaCTb CBOEM IMUTPAHTCKOM
YKM3HU NporkumBLiero B FOrocnasum (KCXC) n npenogasasluero B yHMBepcuTeTax benrpaga u /tobasHbl. «BocnommnHaHua» gonroe
BpPEMA CYNTANNCh YTPaUYeHHbIMM Npu Berctee CnekTopcKoro B TpmecT B KoHLe anpensa 1945 r. OgHaKo, Mo CHaCT/IMBOMY CTEYEHUIO
06CTOATENbCTB, 3TO 0KA3aN0Chb He TaK. TeKCT «BOoCnoMMHAHUI», HapAay C APYTUMU COYMHEHUAMM, Bbla COXPaHEH YYEHUKOM
CneKktopckoro B.BoHauem U KynneH apxvBom WHcTMTyTa BocTouHolt EBponbl YHuBepcuteTa BpemeHa (FepmaHus)
(Forschungsstelle Osteuropa an der Universitat Bremen. Historisches Archiv). TekcT xpoHosnormyeckm obHumaeT coboli Bcio
YM3Hb CnekTopcKoro Ao Hadvana 1930-x roaos, Nnpuyem U3noxKeHne obpbiBaeTcA Ha NOMYC0Be. TEKCT COAEPKUT MHOXKECTBO
noApo6HHOCTEN KaK YacTHOM KM3HM CNEeKTOPCKOro, Tak 1 COBbITUIN 3NOXK, CBMAETENEM KOTOPbIX OH b6bl/1. B Memyapax nogpobHo
paccKa3biBAaeTCA O KU3HU U AeATeNbHOCTU KaK SMUIpPaHTOB, Tak U HaceneHua HOrocnasmu. CNneKTOPCKOMY, KaK HOPUCTY-
rocygapcreosefy, 6b110 MHTEPECHO YCTPOIMCTBO HOBOFO FOCYAAapCTBa. YUeHbli OTMeYas, YTo «HOBOE rocyAapcTBO OKa3anochb
necTpbiM B BEPOUCNOBEAHOM, NAEMEHHOM W OPUANYECKOM OTHOWEHUMY. CNEKTOPCKMI OTMeYas OrPOMHYIO BOJIOKUTY,
XapaKTepHy ANA pelleHuA Noboro, Aake MeNKoro, Aena B HroCNaBCKUX TOCYAAPCTBEHHbIX yUYpexaeHUaX. 3aTparnsan
CneKTOPCKUI U «MaKegOHCKUI Bonpoc». Hapaay ¢ HabaogeHMem Hag, NOAUTUHECKUMU peannaMmU, PYCCKME SMUMPAHTbI He
MO/ He 06paTUTb BHUMaHMA Ha ObITOBYHO CTOPOHY M3HU cepbckoro obLecTBa. HenpumBbIUHbI OKa3aancb 06bl4an, C KOTOPbIMMI
OHU CTONKHYAUCb. MemMyapucT, B YaCTHOCTU, OTMeYan OT/IMYHOE, YeM Y PYCCKMX, OTHOWeHMe cepboB K NPaBOCNaBUIO, - UX
NOHMMaHMe XPUCTUAHCTBA FEpOMYECKOe, a He aCKeTUYecKoe, KaK Yy PYCCKMX; MHOro nucan o cepbckux npasgHuKax u
ob6blyanx.«BocnommHaHmA» CNeKTOPCKOro, HECOMHEHHO, BaXKHbI UCTOYHMK NO UCTOPUM KaK MeXXBOEeHHOW HOrocnasum, Tak u
Mo UCTOPUMN PYCCKOM IMUTPaLmK.

Kniouesble cnosa:

MnageHoBcku MapjaH: YHusepsuteT ,EBpo-bankan”

MaxejoHCKaTa WIaZiuHa MOMeTy eTHUYKUOT U HALMOHAJTHUOT UIEHTUTET: ColUjaJTHa AUCTaHLA
VS. MeryeTHUYKaA oBepoa

M3rpagbata Ha HOBMOT OMWTECTBEH CUCTEM Ha camocTojHa MaKedoHuja goHece peaeduHUparbe U Ha OgHOCUTE Momery
pasANYHMUTE eTHUYKM 3aegHuuUM. Co ores AeKa KoAeKTMBHAaTa MeMOpKja He NameTeLle NorosiemMu Cyampu Ha eTHUYKa OCHOBA,
ce npeTnocTasyBalle Aeka usrpagbata Ha MaKeLOHCKMOT rpafaHCKM MAEHTMTET HeMa Aa buae TewkKa 3agaqa. Ho, HacTaHuTe
npea n ocobeHo 3a Bpeme Ha 2001 roa. nokaskaa geKa HUTY MaKeAOHCKOTO OMLUTECTBO He OCTaHa MMYHO Ha ,bankaHcKMoT
CMHAPOM” Ha MefyeTHUYKM NpeBMparba. Kako pesynTaT Ha AoLHaTa He3aBUCHOCT M MefyeTHUYKUTE HecoracyBakba, usrpaabara
Ha MaKeAOHCKMOT HauMOoHaNeH MAEHTUTET ce OfBMBA CO HM3a NOTEWKOTUK. ETHMYKaTa cermeHTMpaHocT (ocobeHo no 2001 roa.)
mefy ABeTe Hajronemu 3aegHnuM (MakegoHum n AnbaHum) e eBuaeHTHa BO cuTe chepm Ha ONTeCTBOTO: yYeHULMTe 04aT BO
04BOEHW LUKONM, CTYAEHTUTE BO OA4BOEHM YHWBEP3UTETM, MIaamuTe U3nerygaat Ha nocebHM mecrta, NyfeTo ce cenat op,
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MYNTUETHUYKM BO MOHOETHUYKU CPeaUHU, MeguymuTe, MONUTUYKUTE NAapTUW, rpafaHCKUTE acoumjaumm MmaaT eTHUYKM
npeasHak... HepeTku ce u KOHGNMKTUTE Mefy MNafuTe Ha eTHUYKA OCHOBA: BO aBTOBYCUTE, CTagMOHUTE, yYnaunwTaTa... Ce YuHm
[leKa BO TaKBaTa (HENoBO/IHA) KOHCTENALM]a Ha OKONHOCTU, MNaauHaTa Bo Penybivka MaKkefoHMja ce noBeKe ce NPUK/IOHYBa
KOH eTHMYKMOT HaMEeCTO KOH HaLMOHANHUOT (4PKABHMOT) MAEHTUTET. Toa € U CamMOoT NpeaMeT Ha TPYAOT: yTBpAyBakbe Ha
HMBOTO Ha MefyeTHWYKOTO Mo3HaBakbe Mefy maaguTe (M MPUCYTHOCTA Ha €THUYKWUTE CTePeoTMNM), KaKo U CTeneHoT Ha
merycebHaTa goBepba 04HOCHO CoLMjasHa ANCTaHLA; CETO TOA BO KOHTEKCT Ha €THO O4HOCHO HaLMOHaHOTO Npunarakbe. Baka
nocraBeHMoT GOKyc ,,6apa“ UCTparkyBauKa AMMeH3Mja Ha TPYAOT. 3aToa BO YTBPAyBakbe Ha NojaBaTa, MOoKpaj peseBaHTHU U3BOPHU,
Ce KOPUCTEHM 3aKNy4OLM U 0f, CONCTBEHO UCTPAXKyBakbe Ha CTaBOBUTE HA MIaANTE 04 MyNTUETHUYKUTE CPeaUHU, NPUNALHULM
Ha PasNIMYHN eTHUYKM 3aeAHMLM. 3aKNy4YoumMTE OF, UCTPAXKYBAYKMOT TPYZ CO3ZaBaaT nepLenumja 3a akTyesiHaTa cocTojba Ha
mefyeTHWYKM NnaH Bo MakegoHuja, KpenpaaT NpoLLeHKa 3a foceralwHuTe pesynTati Bo n3rpaaba Ha ,MefyeTHUYKMOT COXKMUBOT"
M I'M NOCOYYBaaT HAaCOKMUTE Ha M3rpaabaTa Ha MAHOTO MaKeLOHCKO MYATUKYATYPHO OMLUTECTBO.

KnyuHu 360poBu: Miaan, eTHUYKa 3ae4HMLA, UAEHTUTET, coumjanHa AUCcTaHua, MefyeTHUYKa fosepba

MosroBblii UBaH MaBnosuu, Kadeapa coumanbHO-TyMaHUTAPHbIX AUCLUNANH [OCyAapCcTBEHHOTO BbICLLENO y4ebHOro 3aBeseHuns
“YKpanHcKana akagemua 6aHkosckoro aena HaunoHanbHoro 6aHka YkpauHbl”, r. Cymbl

KynbTypHast amHe3ust Kak U1e0J1I0TUYECKUIN akT

KynbTypa KaK BblpaXKeHWe HEMNPEPbLIBHOCTU XKU3HU ABNEHUIN U Pe3ynbTaTOB TBOPYECKON AeATENbHOCTU NtOAEN NpeacTaBnaeT
€060 CNOXKHbBIN CUHTE3 TPAAULMI U HOBALMI, r4e NPUYMEHbLUEHWE 3HAYMMOCTM O4HOTO U3 KOMMOHEHTOB HE TOJIbKO HAHOCUT
HenonpaBMMbIi ywepb Apyromy KOMMAOHEHTY, HO U TPO3UT NPEBPATUTL B PYUHY BeCb PeHOMEH KynbTypbl. MoTepa KynbTypHOR
NamATU MOKET ObITb KaK CMOHTAHHbIM ABAEHMEM, TaK U Pe3y/ibTaTOM CO3HaTe/IbHOro BO34ENCTBUA, HaNnpumMep, LeseHanpas-
JIEHHOTO AAaB/IEHUS Ha KY/IbTYPHYIO NaMsATb CO CTOPOHbI FOCYapCTBEHHON MAE0/10rMYECKON CUCTEMBI, CTPEMALLEFOMCA N3MEHUTD
KapTUHY Ky/IbTYPHOM NaMATU B UHTEPECaX NPOBAACTHbIX C/I0€B. ITO UAEO0NOTMYECKM NPesHAMePEHHOE paspyLLeHNe NaMaTh 06
onpeAeneHHbIX cobbITUAX NLAX, KOTOPOE HOCUT XapaKTep MOAUTUYECKUX pernpeccuin. B Takom cinyyae B COOTBETCTBUM C
NO/IMTUYECKOM BOMIEN MPOUCXOAUT YHUUTONKEHWE MAMATHUKOB, HAAMNUCEN, COOPYXKEHUN, NepenunucbiBaHMe TEKCTOB U T.M.
[AeNcTBuA, HanpasneHHOe Ha U3bATME U3 NY6IMYHON cdhepbl U KONNEKTUBHON NaMATN onpeaeneHHbIX UL, U cobbITuiA. NMoaobHble
NONIUTUYECKME aKL MM XapaKTePHbl A5 ctopun [ipeBHero mmpa, YKkparHbl COBETCKOro nepuoga. Ewe ogHMm Buaom 3abseHua
CO CleflaMm NaMATU ABNAETCA NpeannucaHHoe yMmonYaHme. 3To KaK bbl akT 06LLecTBEHHO 0406peHHOro 3abBeHus 1 “npoleHmna”
BCEro TOro, YTo ObII0 COBEPLIEHO B MPeALecTBYOWMIA Nepuos, NPUHUMAEMbIN KaK Obl B MHTepecax MOJUTUYECKOTO
NPYMUPEHUA 1 TpaxaaHcKoro cornacua. OcobeHHo YacTo NnogobHOro poaa akTbl CONPOBOXKAAIOT BbIXOAbl 0bLLecTBa U3 Nepuosa
rpaXA4aHCKMX BOWH, PEBOIOLMI, AUKTATOPCKUX PEKMMOB. XPECTOMATUNHbBIM MPUMEPOM aKTOB TaKOTo PoAa ABAAETCA NPUHATbIN
B ApuHax B 403 £0 H.3. feKpeT 06 amHUCTUKN. OH 3HAMEHOBA/1 OKOHYaHME 3MOXMU TUPAHUK. 1A HANOMUHAHUA O TOM, YTO BCE
3TO cNefoBasio 3abbiTb, Ha AKponose 6bia BO34BUMHYT anTapb 6oruHe Jlete. MNoaobHas cTpaTterns npumeHanacs B Espone, FOAP,
HEKOTOpPbIX TaTUHOAMEPMKAHCKMX cTpaHax. O3ByumBaeTca naea NpUMMUPEHUa HoCUTeNne NONAPHbIX NAel BTOPO MUPOBOWA
BOVHbI 1 B YKpanHe. Ho He cneayeT cmellBaTh aKTbl FPaXKAaHCKOro MPMMUPEHUA, Hanpas/eHHble Ha ynpoveHue obLecTsa, 1
KY/ZIbTYPHYIO aMHe3M 0, MMEOLLYIO Lie/blo paspylleHne Takoro obuiectsa. Tak, 3abBeHne GaKkTOB nepenmncbiBaHNA UCTOPUN
YKpauHbl, NONbITKa YMONYATb COLMANbHO-KYbTYPHbIE NPECTYNIEHUA KOMMYHU3Ma, Hacuame B CCCP Hag penurueit, ceobosom
CNOBa, IMTEPATYPOI, MCKYCCTBOM MOAPbIBAtOT OCHOBAHWUA COBPEMEHHOM KYNbTypbl.

KnioueBble cnoBa: amHesus, cornacue, NnamaTb, 3abBeHMe, NPOLLEHME.

MojcoBa - YenuwescKa BecHa: YHusepsutet ,Cs. Kupun n Metoamj”

CemejHaTa memopwmja Hu3 (aBTo)OMoTpadckaTa npusma Erejuu

TeopwujaTa Ha NOCTKONOHMjaHATA KPUTMKA O UCTaKHYBa GaKTOT AeKa NOTUCKYBAHETO Ha MPUKA3HUTE KOU ce OgHecyBaaT Ha
TPAyMaTUYHOTO MUHATO WM Ha T.H. ,HEMNpMUjaTHU enmM3oan” HeMa fa MOXKe [a MM paspelum npobnemuTe co Kou aeHec ce
coovyBame. KHUKeBHOCTa BOOMLUTO, @ POMaHOT NOCeBHO, MMaaT TakBa MOK MOCTOjaHO Aa NOTCeTyBaaT HA MUHATOTO, UM KAaKo
WwTO BooNwWwTeHO Bean JomuHUK Jla Kanpa ,,M1UHATOTO Aoafa BO BMA, HA TEKCTOBM, TEKCTYaIM3MpPaHM ocTaToum-cekaBaka“ (La
Capra, 2001:21). OcobeHo Kaj pomMmaHUTe KoM ce AafeHWN BO BUA Ha CeKaBakbe MOXE [a Ce BOCMOCTaBM aHanormja mery KHu-
»KEBHOCTA, KOja BO KpajHa /IMHMja € MOXKHOCT 3a penpe3eHTaluja Ha TpayMmmTe BO MMHATOTO, M TPAymarta, Koja, nak, ce aeduHupa
KaKo Kpu13a Ha penpeseHTaumjaTta, Benu leopruescka-JakoBnesa BO CBOjOT TEKCT ,,Er3nnoT Kako TpajHa Tpayma Wau erejckaTta
Tema —3abopaBeHa/3abpaHeTa UCTOPUCKaA NpMKasHa“ objaseH Bo CrniekTap (2011:369, o3HauyeHoTO e moe). [a ce noTceTMme Ha
oapenbuTe on JorosopoT 3a EBponckaTta YHuja Bo Kou ce AedurHMpPa NPaBOTO Ha CEKOj NoeAnHEL, M Ap¥KaBa Ha CBOja UCTOPMU]a,
KYyATypa v Tpaauumja T.e. NPaBOTO CEKOj Aa M'M WTUTKU CBOUTE MHTepecu. [anun Ha MakegoHuja 1 ce 403BO/yBa / 1 ce OBO3MOKYBA
0BOj OMWT NPMHUMN? 3aLUTO NpallakbaTa NOBP3aHM CO MEMOPKjaTa He ce OA4HecyBaaT TO/IKY Ha MUHATOTO KOJIKY Ha aKTyenHuTe
NoNUTUYKKM Npobnemun. PomaHusmnpaHata aBTobuorpaduja Erejum Ha Knuua b. Konbe (Ckonje: Kyntypa, 1999), Koja ja cogpu u
buorpadujaTta Ha EdpocuHa MpexkoBa Kne, cHaa Ha NO3HATMOT WBAjuapcKku carKkap Mayn Kne, u KHurata Mo cBoe (MaKeoHCKM
KaTaxpesuc Uam Kako ga ce 36opysa 3a MakezoHuja) Ha bpaHucnae CapKarbay, (Ckonje: Maksej, 2009) aaBaaT MOXHOCT 4a He
CTaHeme M ocTaHeMe Camo HabsbylyBay Ha HELLTO BO KOe HE HeEMa M NpUToa Aa ce objacHnme v pasbepame cebecu 1 Aa 3Haeme
[a ro BpefHyBaMe OHa Ha LITO My npunarame, Kako UCTOpKja, TpagmMLmja, KyaTypa, HO U OHA LUTO € Halle, WTO HY npunara.
KnyuHu 360poBu:
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Mopos-Nkenak, Jiuna: IHCTUTYT 3a CNaBUCTUKA Ha oNCKaTa akagemunja Ha HayKkute

MakenoHCcku Gerayium v npouecoT Ha 0GHOBYBaleTO Ha KOJIEKTUBHATa MeMopwuja

Bo pedeTaTtoT MakedoHcku bezanyu u npoyecom Ha 06HO8Y8aHEMO HA KoAeKmusHama memopuja ke buaat npeseHTUPaHn
nobnemu/ npawarba NOBP3aHM CO NPOMEHUTE KOM HACTaHyBaaT BO MPOLECOT Ha TpaHchopMMpatbe Ha KOMYHUKATUBHA U
KONEKTMBHA MEMOPMW]ja, KaKO M HUBHATA MUCTPAjHOCT BO KyNTypHaTa Memopuja Ha Haumjata. Co KopucTewe Ha KaTeropujarta
"memopuja" ce ywTe ro NnokpeHysa NpallakeTo HA OAHOCOT HAa MEMOPMja BO NMPOyYyBare Ha COMCTEBEHOTO MUHATOTO. Bo
CBeT/IMHATa Ha objaBeHN maTtepujanu, mefy HUB U MaTepuanm nedyaTeHu Bo Moncka (MakedoHckume 6ezanyu 8o [loscKa.
LJokymeHmu 1948-1975; MekedoHuja u meOuyuHa), onuillyBajkn cyabuHaTa Ha MaKeaoHCKOTO Hace/leHWe NPoTepaHo 04,
TEPUTOPUMUTE HACENEHWN CO HUB, BA*KHO MpaLlarbeTo Ke buae oTKpUBarbe Ha 3abpaHeTy TemMM, KOM MOCTojaT BO MeMoOpMja Ha
noeanHeuoT. MHAMBMAYaNAHA MeMOpPUja Ce COCTOM O, KOMIMJIEKCHATa MHTePaKLMja Co LLeIMOT ONWTECTBEH U NOSIUTUYKN KUBOT
M NMOYHYBa 4a ja CO34aBa coLMjanHaTa BPCKa BP3 OCHOBA Ha YyBCTBO Ha NPMMNAAHOCT KOH ogpeAeHa 3aeAHNLA UM YYBCTBO Ha
MCTOPUCKA UCKAyYeHocT. Obuam Aa ce MaHMMyAMpPa CO UCTOPMjaTa Ha HaumjaTa, ocyayBajku Aa ce 3abopasBu memopuja Ha
noeamHeLl,, BO OBOj C/ly4aj NoKaxa popmuparbe Ha "KoNeKTMBHA MeMmopuja" BO MOAUTUYKMOT }KMUBOT KOM NPeAM3BUKYBA EMOLMMN.
MckopucteHnTe, npes ce neuateHu Bo Moncka, matepujanu ke 6upat nssop u ersemnavdukaLmjata BO NpoyvyBaHjeTo Ha
TemaTa. Toa Ke f,03BO/IM Aa Ce OCBET/IM BAaXKHOCTA Ha TeMaTa Koja MHOTY FOAWMHW O MOAUTUYKM NPUYMHM Belle CKpUeHa uam
¢dneHa Bo 3abopas. UcTo Taka BP3 MHAMBMAYANHUTE KUBOTU BO pedepaT Ke ce oabenexn KopucteHa TEPMUHOMOMMA Ha
nporoHetute / 6eranum og Erejcka MakeaoHuja, Kou Hajaoa 3aconHuMLITe BO lMocKa. Bo 0BOj KOHTEKCT Ke buae AoKaxKaHo Kako
CMOMEH Ha efleH noefMHel, BO HOBATa epa ce TpaHChopmMpa BO KONEKTUBHATA MeMopUja.

KnyuHu 360poBu: KyNTypHaTa MEMOpPMja Ha HauwujaTa; beranun og Erejcka MakeaoHMja; KONIEKTUBHATa MEMOpPWUja; eTHUYKA
3aeZHMLLA; UCTOPUCKA UCKNYYEHOCT

Honescka HukonuHka: HCTUTYT 3a MakedoOHCKa nnvTepaTypa — YKUM

BammvpoT u KynTypHaTa MeMopuja (acnekT¥ Ha MOCTKOJIOHUjaJTHaTA KPUTUKA)

MonynapHOCTa Ha BaMMNMUPOT KaKo JIMK HMKOraw He 3racHana. NpesemeH o GONKNOPHOTO TBOPELUTBO, BAMMUPOT KaKO /MK
npepacHyBa BO MeTadopmyHa CTPYKTypa Koja rv pedpneKkTmpa onwTecTBEHO-COLMjaHUTE, NONUTUYKUTE, KYITYPHUTE NpoLecH
BO rN106aNHNOT CBETCKM NopesoK. BpojHU KapaKTepUCTUKM Ha BAMMNUPOT CTaHYBaaT MHTEPECHM Of, aCMeKT Ha BOCMOCTaBYBaHeTo
penaunja co ApyrvoT. Hekon o HMB ce onacHocTa ,A4a MHPUUMPA“ co cBojaTa [pyrocT, 3aMKaTa 3apagu TaMHCTBEHaTa
MHTUMHOCT M noceayBareTo XMMHOTUYKA MOK M cnocobHOCTH, abjekmHocma Ha HeroBaTa nperpaTka Koja v npuBaeKysa U
onbvBa 3apagmM ONacHOCTa O UCLpMyBakbe Ha eHeprujaTa. BKpcTyBajku ce co TpaHcLeAeHTHUTE npallakba 3a YOBEKOoBaTa
npUpoAa 1 Hej3nHaTa CyLITUHA, 33 UMArMHaTMBHMOT e/ 04, YOBEKOBOTO OMCTOjyBakbe, 33 €30TeEPUYHMTE YOBEKOBM UCKYCTBA Ha
0CO3HaBakbe Ha CBETOT, KaKO M CO NCUXaHaNUTUYKKTe Teopum (abjeKTHOCTA), MHTepNpeTaLmjaTa Ha BaMNUPOT He OCTaHyBa
orpaHMyeHa Kako MUTCKa U GONKAOPHA eKCcnanKaumja. HanpoTus, BTYpHYBajKM ro BaMnNMpPOT BO KOHLLENTOT Ha Ky/ATypHaTa
MeMopMja ce peBnamnpa NpaLllakeTo 3a COAPMKMHATA LUTO OBaa MUTCKa Gurypa ja HyaAM U UCTOBPEMEHO, 33 apTUKyaLMjaTa Ha
Hej3nHaTa COApPIKMHA Of, aCNeKT Ha UCTopMjaTa, Co NPeTNOoCTaBKa AeKa UCTopujaTa NpeTCcTaByBa amasiraM of, Pa3sHOPOAHM
memopuu. Cnopen, CNuBak, KyATypHaTa MeMOpKja HajuecTo € NoBp3aHa CoO MaHuUNynaLnjaTa Ha XereMOHUCTUYKMOT AUCKYPC.
Co ornep Ha coBpemeHWTe TeEHAEHLMMW, BAMMMPOT KakKo efHa 04 MaTepujannsaummnte Ha UMarmHaTMBHaTa cpepa Ha KynTypaTta
(KHMXKEeBHOCTA - Koja v ogpefyBa UK MM UCMIUTYBA MPAaHULMTE HA MOXKHOTO) NpeKy TpaHchopmupare 1 eydemusaumja Ha
oApeneHN aTpubyTH MOXKe [ia ce TPeTMpa KaKo anesalmMoHa KaTeropuja HacoueHa KoH JpyrvoT (Ha np., KOH NoAUTUYKKMOT Jpyr)
3a BOCMOCTaByBak€e eKBMBaNEHLMja U HAAMMHYBaHE Ha YTHETYBAYKMOT NOTEHLMjaN BO ETUYKO-NONUTUYKMOT KOHTEKCT. Oa apyra
CTpaHa, TPETMAHOT Ha BaMMMPOT KaKo OTNAZHMK BO OMLITECTBEHO-COLIMONOLLKN KOHTEKCT, ja NOTLPTYBa HEroBaTa 2paHu4Hocm
NMOMEeCTYBajKM ro KOHLENTOT Ha OMUHAHTHUTE BUHapHWM CTPYKTYpU (3anaa-UcToK) n BoBeayBajKku ro rpaHUYHUMOT MefynpocTop
M npawareTo 3a baskaHOT Kako eBponcku pyr. A co Toa ce MHTepnpeTUpaaT KOHCTPYKTMUTE Ha NOCTKOIOHWjaHATa KPUTUKA
NpeKy BaMMMPOT KAaKO MPOAYKT Ha efHa rpaHuU4YHa KynTypa (b6ankaHckaTa) (4BOeH M XMBpUAEH UAEHTUTET, MHBEP3HA
KOJIOHW3aLMja, MAILMHCKM OUCKYPCU, MUMUKPUja) TOKMY MpPeKy coBpemMeHaTa TpaHchopmalmja Ha BaMMUpPOT, HEroBuUTe
aTpnbyTn 1 HapaTuBM.

KnyuHu 360poBu: Bamnup, [lpyr, U AEHTUTET, NOCTKONIOHUja/IHA KPUTUKA, BankaH

MamykoBa-CaBeckKa, lopaaHa

Cunjan LLITpKOT v upHaTa aynka BO HapauuvjaTa Ha MAaKeIOHCKUOT HAlMOHAJIEH UIEHTUTET

BO KOHTEKCTOT Ha MaKeg0HCKOTO OMLUTECTBO O, UCKAYUYMTENHA BAXKHOCT CTaHYBa MAEHTUOMKYBAHETO Ha cebCTBOTO NpeKy
HaUMOHANHUOT naeHTUTeT. Mpeanaram AeKa e4HO BO3MOMKHO TO/IKYBakbe 3a yCrnewHOoCTa Ha OBaa Mnojasa e pa3buparbeto Ha
NOMMOT ,,40M” U HErOBOTO OMCTOjyBakbe KaKo HapaLiMja Ha NasiaHEeYKNOT KUTE/ BO PAMKUTE Ha HETOBMOT MeHTanuTeT (Pagomup
KOHCTaHTMHOBMK). KaTeropmnsmpaH Kako Hapalmja Ha ONwTecTBEHMOT NPOCTOP, a OBAE CMHErA0Xa 3a , TaTKOBMHA", LOMOT Ke ro
pasrneaysam M npeky onpegenbata Ha EHTOHM CMUT 3a TaTKOBMHATA KaKo ,,CKAagMLITe Ha MeMopuja/cnomeHn U UCTOPUCKHK
acoumjaummn“ n egHa o4 KOMMNOHEHTUTE WTO ja AedMHMPaaaT HaLMOHANHATa APyKaBa KaKo YyBap Ha HALUMOHANHUOT NAEHTUTET.
ETMMONOLWKOTO 3Hayerbe Ha ,40M"“ (OTTyKa: AOMMHALMjA, HO U CKpOTyBake/MpUNUTOMyBakbe), ynaTyBa Ha AOMOT KaKo
KaTeropuja KojalwTto nporssesysa cvMMb0/1 Ha MOK CO MpaBa M NPUBUIETMM KOMWTO My OBO3MOXKYBAaT Ha }KMUTENOT Aa HAaMeTHYBa
npeky noceaysatbe U TpaHCchoOpPMUpPa NpeKy xKuseerse (PesaHT 1 3yHura). Mokpaj Toa, 3apasm Toa WTO NasaHKaTa BOCNOCTaByBa
CUCTEM BO KOjJWITO KWUTENOT-NanaH4yaHel, e 06jeKT BO HEej3SUHMOT eAHONMYEH CBET 3rpo3eH Of, Pas/NMYHOCTA Ha apyruTe
CBETOBM/LOMOBM, UCTUOT, MPEKY 3aemMHaTa cnpera Ha MoK M nocegyBakbe Ha/Co AOMOT, o OApPXKYBa YCTPOjCTBOTO Ha
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MAEHTUYHOCT. BMAejkn BO ManaHKaTa rpaHuLaTa mefy jaBHOTO M MPMBATHOTO € pasjafeHa, Torall U JOMOT CTaHyBa jaBeH - ce
TeXHee Aa CTaHe efeH A0M, CeEMejCTBO, HaLMja, O4HOCHO Hapaunja. OTTyKa, MaeonornjaTa Ha HaLMOHaAHNOT UAEHTUTET KaKo
KaTeropuja KojaluTo ¢yHKLMOHMPaA BP3 KONEKTMBHATA /IOTMKA € 0A4pas Ha MasfaHeykuoT CTpas of cebCcTBOTO/MHTMMATA U
OTBOPEHOCTA KOH HEMO3HATOTO OZ OHaa CTPaHa Ha MasaHeyYKMoT AOM. [PeTXOLHOTO Ke ro AeMOHCTpMpam Bo GpoSIKNopHaTa
npukasHa 3a Cunjan LLUTPKOT M Hej3MHOTO NpOoTKajyBame BO , LipHa aynka“ Ha lopaH CTedaHOBCKM, Apama CO KaHOHCKM CTaTyc
BO MaKefoHCKaTa nuTepaTypa. lpeKy TpojHaTa CTPYKTypa KOjallTo Ce NpOB/AEeKyBa HWM3 APAaMCKMOT M3pa3: ApamaTta Kako
CBOEBWAHA penTepaumja Ha MMHATOTO BUAEHA NPEKY pamMKaTa Ha NpPWKa3HaTa, KojallTo AONOMHUTENHO e Hapaunja 6asnpaHa
Ha ,APeBHO" BepyBatbe, AOMOT Ke buae aHaNM3nPaH Kako HocTanrmyeH enemeHT (CeetnaHa bBojm) KojluTo TexkHee ga nocTom
ceBpeMeHCKM npeky 6eckoHeuvHa (pe)npoayKumja Ha HapaLmjaTa BO Koja IMYHUOT UAEHTUTET € BO3MOXKEH EANHCTBEHO NPEKY
pe-nocefyBarbe Ha JOMOT U HEFOBOTO NMOCTOEHE BO KONEKTUBOT.

KnyuHu 360poBu: 10M, HaLMja, NafaHKa, KONEKTUBHOCT, Hapauumja

MNetkoBcka Hapa: ®akynteT 3a Apamcku ymeTHocTu-Ckonje

KynTypHaTa MeMopuja v moTparaTta 1o CTabMJTHM UEHTUTETCKU OCHOBU

KynTypHaTa memopuja npeTtcrtaByBa KayvyeH paktop Bo GopMMpareTo Ha YOBEKOBMOT MaeHTUTET. Bo 0BOj npuaor, npeky
npvmepu o, MaKedoOHCKaTa COBpemMeHa ApaMcKa nTepaTypa, NpaBMme npecek Ha BUTHUTE MOEHTUTETCKM Npallakba WTo ce
nocTaByBaaT npes, coBpemeHnoT YoBek. J.MnesHeww, I CtedaHoBcKM 1 [. [lyKOBCKM BO CBOUTE APAMCKU TEKCTOBU MHBEHTUBHO
M Pa3oTKPMBAAT aKTyeIHUTE ANIEMWN OKONY HOBEKOBUOT JINYEH NAEHTUTET M UHTErpUTET, LUTO € pe3yaTarT, o4 efiHa CTPaHa, Ha
WHAOMBMAYANHATA U KONEKTMBHATa MEMOPMUja, Ha KOIEKTUBHOTO HAac/NeACTBO COHYBAaHO BO HAaLMOHA/IHUTE MUTOBU U roemute
HapaTMBW, HO U Ha aKTyeNHUTe NPOLEeCcKH Ha HarnaceHa "6ankaHm3auuja”, "esponeunsaumja" n KyntypHa rmobanmnsaumja, og apyra
CTpaHa. TaKBOTO CNPOTMBCTaBYBakbe Ha NOBEKE KYNTYPHU MOAENV Npean3BMKYBa ApamaTUYHU CYaUMPU BO MAEHTUTETCKATa CBeCT
Ha IMKOBUTE, @ HEPETKO U TParnyHa ge3opueHTaumja, ryberbe Ha cTabUAHUTE UAEHTUTETCKU OCHOBM.

KnyuHu 360poBuU: KyNnTypHa memopuja, MAeHTUTET, bankaHM3almja, eBponeunsaLmja, mobanmsaumja, MakeoHCKa ApamMcKa

nutepatypa

MNetpecka BecHa, NHcTUTYT 3a ponknop ,,Mapko LleneHkos” - Ckonje

CemejHa memopuja u poTtorpaduja

McTparkyBareTo ja pasrneayBa cemejHata memopuja npeky ¢otorpadujata. Mako 3a BU3yenHUTE JOKYMEHTM KOM HacTaHyBaaT
BO COCTaB Ha CEMEjCTBOTO W/ Ce MOBP3aHM CO ¥KMBOTOT HA ONpeAeneHa IMYHOCT KOM UCTO Taka benekaTt UCKNYYUTENHN MOMEHTH
BO TEKOT Ha NPOTOKOT HA Bpeme Ha efHO CeMEjCTBO MM MaK Aa ce paboTu 3a 0bpeauTe Ha NpemuH (cBaaba, pafakbe Ha aeTe,
POAEHAEHWN, CMPT U C/1.) CE CMETa AEKa ro OTC/IMKYBAaT MAEANTUMNCKOTO A0XKMBYBaHE Ha CaMUOT cebe MM Ha CemejcTBOTO, cenak
BO MCTparKyBakeTo Ke ce 3eme NpeaBuz KOMYHUKALMCKMOT achekT WTo ro HyaaTt ¢otorpadumnte Bo TEKOT Ha TEPEHCKOTO
NCTParKyBatbe. AKLEHTOT € CTaBEH HA MCKYCTBOTO 3406MEHO NPW CONCTBEHUTE TEPEHCKM UCTPAXKyBakba Kora NpeameT Ha MHTepec
belle cemejHaTa MemMmopuja pacKkarkaHa co ¢oTorpadujaTta, NOUYHYBAjKM 0Of, MOYETOKOT Ha BEKOT A0 HajHOBO Bpeme. [ojaBaTa Ha
doTorpadumjaTta npeTctaByBa BaxKeH W CBEYEH HACTaH W NpeaMeT CO papuTeTHa BpedHOCT. Bo npeute geueHun Ha XX Bek
doTorpadumparbeTo NpeTcTaByBasio BarKEH U CBEYEH HACTaH, CO CEPUO3HU IMKOBM Ha doTorpadumnte 1 Hajuecto Toa 6ea rpynHu
cemejHu doTorpadumm. doTtorpaduparbeTo ce BpLUIENO Ha 3HAYajHU U CBEYEHM HACTaHU 3a CEMEjCTBOTO, KaKo LWTO bue Ha npumep
[OMaLLHUTE NPOCAaBu, cBagdbuTte, UTH. BennyectBeHMOT ogHOC KoH poTorpadujata, HO U MOXKHOCTA 3a Npaserbe GoToNpPUKacKa,
ocobeHo poaralle [0 M3pa3 Kora KakyBauuTe Ke r'm U3Bagea rpuxKaneo YyBaHute potorpadmu. NMoHaTamoLWHUOT 6p3 pa3soj Ha
doTorpadmjata 0BO3MOKYBa jaByBarbe Ha cemejHUTe $oTOanbymu KoM ce HajnpBO KMBOTHO-UCTOPUCKMU KaacuduKkaLumu,
TEMATU3NPA]KKN M TNaBHUTe dasn Of, KMBOTHUOT LMKAYC. BO OBOj KOHTECKT MOXAT Aa ce CMOMeHaT cemejHuTe anbymu co
HOBOpPOAEHYE, KpWTEBKA, cBaAba, UTH. CUTe OBME HACTaHW rMaBHO 6ea pacKkaxkyBaHW npeky doTorpadujata. Moxkam ga rm
CMOMEHAM COMCTBEHUTE TEPECHKM UCKYCTBA MPU UCTPaXKyBakbe Ha TpaAMLMOHaNHaTa cBagba, Kora ce 3abenexkysalle ronema
B036yAa Kaj KaykyBauMTe Kora KaykyBaa 3a cBazbaTa LWTo MM ja npaBesie Ha COMNCTBEHMUTE Aella, U HajuecTo Toa belue NoTKkpeneHo
CO TEMATCKM cpeaeHMoT GOoToanbym Uan rpuKANBO YyBaHuUTe doTorpadum Kom 3HAUYUTESIHO MM O OCBEXKYBaa CEKAaBaHETO 3a
TEKOT Ha cBaabeHuTe 0bpeam 1 406MBAB BNEYATOK AEKa Toralwl MHOTY MO/JIECHO MOXKea Aa Ce CeTaT KaKo Ce 04BMBa/ TEKOT Ha
cBagbaTa. Co MOHAaTaMOLIHMOT Pa3Boj Ha 0Baa TexXHosornja oTorpadmparbeTo CTaHyBa Ae/ Of, CEKOjAHEBHOTO KMBEEHE, CTaHYBa
[en of, HalaTa KyaTypa, AeN Of HALIMOT HAUYMH Ha YKMBOT, KOj Ce YMHM Ce MOMAJIKYy MOXKeme Aa ro objacHume co 360poBsMu.
KnyyHu 36oposu: cemejHa memopuja, dotorpaduja, TepeH, obpean, botonprKkasHa

MeTtpoBa-lLlamb6a3zoBa CHexKaHa: MIHCTUTYT 32 MaKeZoHCKM ja3uK ,Kpcte Mucmnpkos“-Ckonje

,KyNITypHaTa paMmka Ha ja3u4yHUOT U3pa3 BO peKJlaMHMTe TIopaku®

PedepaToT coapKm npumepun o, peknamHu NopakM Ha MaKeao0HCKM NPOM3BOAM Ha MAKeLOHCKM jasuK M HallaTta uen e ga ro
3acerHeme Ky/nTypO/IOLLKMOT aCrneKT Ha MaKeOHCKUTE PeKamu, NPeKy COOABETHUOT ja3nyeH 13pas npes ce, co nocebeH akueHT
BP3 y/10raTa Ha KyTypHUOT GeHOMEH BO epraTvBHaTa (nepcyasunBHaTa) Lea M MOK Ha NnopakaTta W BelUTUHAaTa Bo yrnotpebara Ha
jasnyHUTeE cpeaCcTBa BO MaKeAOHCKUTE pekaaMu. 3emeHun ce npeasua noseke og 100 peknamHM NopaKkuM co Len Aa ce uayctpmpa
1 fa ce gobure nouenoceH npernes Ha MHBEHTUBHOCTA M KpeaTMBHATa MOK Ha HUBHUTE CO34aBayun, Kako 1 Aa ce gobue camka 3a
npaBuaHaTa ynotpeba Ha jasnyHuTe CPeaCTBa, KaKo efeH Of, BaXKHUTE YC/I0BM 3a MCMO/IHYBaHETO Ha LieTa Ha BaKBUOT BUZ, NOPAKMU.
KnyuHu 360poBu: Peknama, peknamHu nopaku, nepcyasuja (ybeaysarbe), KyNTyposioLLKa NOpakKa, jasuk, Tpaguumja, MHBEHLM]a,
Kpeaumja, NoTPoLIyBay, KOH3YMEHT
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MNetpoBcKa - KyamaHoBa KatepuHa, VIHcTUTYT 3a ponknop ,Mapko LleneHkos” - Ckonje

OGpenuTe CO MaCKv M TIOTTyJlapHaTa KyJiTypa

Bo TEKCTOT rn ucTpaxkyBam obpeanTe co Mackv Bo MaKefoHMWja AeHec, Npu WTo Ke ce 0buaam Aa rm npertcraBam HUBHUTE
bYHKLMM CO KOM CTaHyBaaT Aen o4 nonynapHaTta KynTypa. HeCOMHeHO e AeKka HauMHOT Ha u3Benba Ha oBue obpegm BO
coBpemMeHu ycnoBu gobrBa HOBM 3HaYarbea M GYHKLMM, Na Taka HAMECTO Marncko obpeaHaTa GyHKLMja BO HUB JOMUHMPA
3abaBHaTa. AKTyenM3aLumjaTa Ha TpaaMLMOoHanHMTe 0bpeam co MacKu HajuecTo ce M3pasyBa Co HMBHATa TpaBecTujaTa, NpPeKy
ynotpeba Ha CyncTUTYTU Ha HEroBuTe HajbUTHW NAACTUYHK, BepbanHU M pUTyanHW enemeHTU. Bo HacTojyBareTo Ha
NoBP3yBaHETO CO 0APEeAeHO MUHATO U BOCMOCTaBYBaHETO HA HOBAaTa ,TPaanLMja“, MOYHYBa HEOrPAHMYEHO Ja Ce HamnojyBa o4,
ApYyruTe NosHaTU moganuTeTn. Ha 0BOj HauMH TMe CcTaHyBaaT KyATypasHU nepdopmaHcu BO KOM cMMBOMYKOM MaTepujan ja
aedvHmpa HMBHaTa dopma. Bo Taa cmmucna GONKAOPOT ce rnesa Kako KOMYHMKALMCKM MPOLLEC KOj ce aKTBMPa BO MUTOT Kora
rnepaynTe ro npudaraaT Kako nepdopmaHc. PasbrpareTo Ha M3BeAyBaYKMOT NPOLLEC CTaHyBa HauMH Aa ce pasbepe npouecoT
Ha co34aBakbeTo Ha KynTypaTa. Co Toa TMe He MOXKaT [a ce CMeTaaT eAMHCTBEHO KaKo TeMa Ha aHTPOoMNo/orujaTa, TyKy 1 U3Bop
Ha HEeKOW Of, Haj3MHUTe TeXHUKMW, MPEeKy Co34aBakbeTo Ha U M3BeabaTa Ha cMMBOIMTE KoM NyfeTo M co34aBaaT Kako CBOM
peannuTetTn. OBME PEANUTETU He Cce YTBPAEHM eAHall 3a CUTE BpeMUHba, braejku NocTojaHo ce MeHyBaaT, npeky obpaboTKkaTa
Ha apXMBCKMOT MaTepwujan U CoBpPemMeHaTa CcoCTojba Ha TepeHOT Ke Ce MOKa)KaT OBMe MPOMEHM KOou ce caydyBaaT npw
PEKOHCTPYKUMjaTa Ha obpeauTe co Macku. Mmajku v npeasua AoceralHMTe CO3HAHMja MOMKEME 43 KarKeme AeKa onwTo
3eMeHo TpaHchopmaLmjaTa LWTO ce CAydyBa Bo 0bpeamTe CO MaCKK, BOAM KOH MOHATaMOLLIHA HMBHA NPOMEHa, KOH Co3/aBakbe
onpeaeneHu TYPUCTUYKM U KYATYPHU MaHMbECTaLMU NPEKY KOU ce MPOMOBMPA PEFMOHOT UM MECTOTO KaZe LITO ce 04BMBaaT.
KnyuHu 360poBu: 06peamn co macku, Gonknop, TpaHchopmaumja, ussenba, nonynapHa Kyntypa

MopgmakoBa, flarmap: MIHCTUTYT TeaTpa 1 KMHO CnoBauKoi akagemum Hayk, Bpatucnasa, Chosaukasa Pecnybnunka

TlapaoKCbl KyNbTYpHOW TIAMSATU (TeaTpa)

M B 061acTM TeaTpa UCTOPMYECKAA NAaMATb CEroAHA coXpaHaeT 60bLI0e CXOACTBO C NpeablAyLwm nepnogom coumanmsma. Co-
BpemeHHOe UCKYCCTBO YaCTO CNYXUT NONUTUKE. 3TOMY noABepXKeHbl U TeaTpa/ibHble AeATeNN, U 3pUTENN, I'IOpOVI n cCaMun UCTO-
pUKK. TeaTpy 3TO He HYXKHO. EMy HyXHa Tema. B HaLlMOHabHbIX U MY/IBTUKY/IBTYPHbIX KOHTEKCTaXx.

KntoueBble cnoBa: CnoBaukuii TeaTp, TeatTpanbHble aeatenn, Yexo-Cnosakus, HoAabpb 1989 roga, HoBaa NoaMTUYECKo-06Le-
CTBEHHaA CUTyaUMnA, KY/IbTYpPHaA NaMATb

MonaHTocka AHeTa: HY Mysej Ha MaKeaoHuja

My3ejckuTte nmpeameTM Heu30e>XkHa aJika Ha MaKeZloHCKaTa KyJITypHa MeMopuja

KynTypHaTa 1 KONEeKTMBHaTa MEMOPKja Ha eleH Hapog, ce NpeTcTaByBa M 06HOBYBaA TOKMY NPEKY BU3yenunsnpakbe 1 ageKkBaTHO
NpUKaxyBakbe Ha My3ejckuTe npegmetn. Mysejckute 36MpKM MmaaT 0cobeHo 3Hayere, 3aToa LUTO ro NOBP3yBaaT MUHATOTO CO
cerawHocTa, 0O4HOCHO M OTC/IMKYBaaT KMBOTOT M AejHOCTa Ha MMHATUTE U CeralwHuTe reHepaunn. MIcTopuckute npegmeTi,
MOKpaj Toa LUTO Ce COCTaBeH Aen 0 NocTojaHaTa My3ejcKa NocTaBKa, ro NoTepAyBaaT BpemeTo BO Koe buie co3gaseHu, Bo UCTO
Bpeme cBeAo4YejKku 3a HacTaHMTe NOBP3aHM CO JIMKOT U 4eN0TO Ha OApeAeHM MaKeAOHCKU NpepoabeHnum 1 yuebHKapu, Kom
My OCTaBW/e 3aBET Ha CBOjOT HAapOZ, LOCTOMHCTBEHO M YNOPHO Aa ro HeryBa MakeAOHCKMUOT ja3uK, a Npes cé, MakegoHCKMOT
naeHTuTeT. MpoyyyBajku ja }KMBOTHATa M TBOPEUKaTa cyabmuHa Ha KyamaH LLlankapes goafame 40 3aKNYy4YOK AeKa CTaHyBa 360p
3a e4Ha MHOry ambuumosHa 1 daekcnbuaHa IMYHOCT, KOj ja AOXKMBYBA MCTaTa CyAOMHA KaKo M MHOTY HalW MHTENEKTyanLm o4,
TOa Bpeme, pacnHaT mefy rpuM3moT, byrapMsmoT 1 MakegoHmsmoT. Cenak, baarogapeHune Ha cBojaTa yNopHOCT U CTOMUM3aM,
a nog 3alWTUTHUYKATA paKka Ha CBOjoT MeHTOp JaHaku CTpe3oB., ycnesa 4a ce BUBHE BO Ky/ATypHaTa MeMOpMja Ha MaKe4o0HCKMOT
HapoA, v 4a ONCTOM A0 AeH-AEHEC KaKo efleH O HajsHayajHUTe NPEeTCTaBHULM Ha MaKe4oHCKaTa KynTypHa npepoaba.

KnyuHu 360poBu: KyamaH LLlankapes, yuebHMKap, KHUra, My3ejKun npeameT, anoCcTOACKM YeTmBa .

NMonoscka AHrennHa, HauyoHaneH KoH3epBaTOpPCKM LeHTap-Ckonje

EXcnoHaToT Kako Tpe30op Ha UHpOopMauuu

CBETCKM NO3HATUTE MKOHOMWUCHU Aena of Manepwujata Ha MKOHM Bo OXpua, ofamHa ro 3aneyaTuja CBOjOT penpeseHaTUTUBEH
n3pas. OBaa 3a710}K0a ce JLOMKN Ha MUHATUTE HAYYHO-UCTPAXKyBauKK paboTu. CTarHalumjaTa KOH HOBWUTE CO3HaHMWja yLUTe NoBeKe
ro 3a/10M HUBHMOT 06pa3 BO efHa cTapa 3amucia. Komnuaaumjata og aBTEHTUYEH MKOHOMUC U APYTU NPEC/IMKYBakba NOCTaHaa
cumburo3a of, nMapanesiHu CBETOBU HA MPE3eHTUPAHUTE CIMKAPCKU NEPUOAMU U UKOHOMUCHU CTUIOBU, KOM MO UHepLMja ro
npuaaroamja jaBHOTO MMEeAMIITE KOH CErallHMOT MPe3eHTUPaYKy M3ries Ha OXPUACKUTE MKOHM. CTeKHaTaTa HaBuKa 4a M
npudatMme oBMeE Aena KaKo 3aBpLUEHa OC/NMKAHA LIe/IMHA, @ He KaKo 3aTeKHaT u3res, co3faje 3aMp3HaTa KOJIEKTUBHA
MeMopuja, a HOBWUTE CO3HAHMWja MOTKPENEHU Of, HEAECTPYKTUBHUTE MYATUAUCUMMIMHAPHU UCTPaXKyBakba CO343a40a HOBU
KOHTPAKUMM BO KyNTypHaTa memopuja. HedecTpyKTUBHMUTE METOAM mnpumeHeTu co MHbpa upBeHa cnekTpockonuja 3a
naeHTndmKaumjaTa n amdpepeHumjaumjata Ha 4ONHUOT aBTEHTUYEH MKOHOMMUC U TOPHMTE NPEC/INKYBarba, KaKo U JOKYMEHTUpPatbe
3a MOTEK0TO U MPETXOAHMOT u3rnes npeky GoTo AOKYMeHTaLMjaTa 3a COCTOjouTe Kou ro naeHTUdUKyBaaT eHTUTETOT Ha
€KCMOHATOT, BOEJHO Y4YeCcTBYBaAaT BO MPEKMHUTE Ha NaHELOT og, Hbopmauun. JokymeHTMpaHaTa NpeTxogHa cocTojba BO Koja
ce eBUAEHTUPA U3ryBEHUOT AeN Of eHTUTETOT Ha [leN O, UKOHUTE, BK/YYyBajKu ja U pesbedHaTa ApBeHa MKOHa, KaKo U 3alHMHaTa
Ha Zilen o4, ApYrv MKOHU, Koja e IeKOPaTMBHO OC/IMKAHA, ja 360oraTyBaaT KONEKTMBHATA CBECT. Er3akTHUTE coodyBakba CO HOBUTE
nHbopMaLMK ja HAAMMHYBAAT CeralHaTa AMAAKTUYHA eCTETUKA, @ HOBUTE OTKPUTH]a rO NMOTTUKHYBAAT NpodecuoHaHUOT barax
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KOH Maacupake U NPeHoC Ha HOBUTE OTKPUTHjA BO APYTX eAyKaTUBHM GOPMU KOW MM MHULMPAAT U MHBOAIBMPAAT EMUTUPAHbATa
o4, Tpe3opHUTe nHGopMaLmnn, Npean3BmnKyBajk1 ja aporaHumjata u naeHaAndGepeHTHOCTa 33 HAYMHOT M Npe3eHTalMjaTa Ha
OXPUACKNUTE UKOHM...

KnyuHu 360poBu: MKOHU, MHpPaLpPBEHA CNEKTPOCKOMMWja, AOKYMEHTaLM]a, UCTPaXKyBakba, MeMopUja

Monoscku 3natko, IMJ1

3a06p3aHMOT PacTeX HA HAYYHO-00Pa30BHUTE NOCTUTHYBAHbA BO TT1I00aJTHU paMKu U “3abaByBa-
HETO HA 6AJIKAHCKUOT YeKop“: eleH OCBPT Ha T7106anHuTe pedriekcum Bp3 MakeoHCKaTa KyJi-
TypHAa MEMOPUja U UAIEHTUTET

OBa u3nararbe Tpeba ga yKarke Ha npopgsabouvyBareTo Ha ja3oT nomery “ronemute” n “manute”, Ha MOXKHOCTUTE Of,
NPOEeKTUPaHW BAWjaHWja BP3 Kya1mypHama memMopuja, KyamypHuom udeHmumem, camoceojHocma/agmeHmuyHocma u Mokma
Ha noeaMHeuoT U 3aeaHuLaTa. OcobeHo Ke ce 3eme Npeasua penaumjaTa nomery KyamypHama MmeMmopuja v onwmecmeeHume
uHcmumyuyuu / KyamypHuU npodykKmu Kako v penauujata nomery KysamypHama Memopuja n cekojoHesHuom xusom, 6e3 aa
6upaTt 3a06MKoNEHM U T.H. nocpeayBaHU memopun. KynTypHata Memopuja U HEj3SUHOTO NPOMUC/YBatbe BO HajpasIMYHUTE
bopmu 1 TpaHchOPMALMM KOW LUTO OBOj MOUM U JOXKMBEAN UM MOXKE Aa M U3LPXKU € eAHO Of, KAyYHUTe npallakba Ha
MOHWHATa — Mpallakbe Koe 0TBapa HOBU HU3M Of Npallakba, Kako U HOBM OAroBopM, a BO GyHKLMja Ha OMCTOjOT U ONCTOjHOCTA
Ha pasauyHume Kynmypu/udeHmumemu — Ha efieH Manky napagoKkcaseH HaumH: dopmuparse Ha EaHocTta/Llenosutocra Ha
homo sapiens-oT T.e. npouecom Ha enobanuzayujama. CeKako, 3a Aa ce CBeAaT Ha MUHUMYM BO3MOXKHUTE 3710yrnompebu 00
MoKHume, Hy»HO e rnobanusauujaTa Aa buae npoHWKHaTa og, MMobanHaTa eTMKa (Koja e Bo pa3Boj, M Koja LTO — CO Or/es, Ha
cé nobpsama paseojHocm, cekozaw Ke bude 80 paszeoj | Ke ce passuea.

KnyuHn 360poBu: KynTypHa memopwuja, NpawakbeTo Ha MEH/AMBOCTa Ha BPEAHOCTUTE, aKCMO/OLIKO BMpPEXyBakbe,
XUMNepMUCNere, Cyaup Ha MEMOPUM, OLHOCOT MUT / NpeTcTaBa — C/IMKA, UKOHA / MeMOopMUja, IOTMKa, KPYroT CYLITECTBYBAaHETO
KaKO pa3BOjHOCT Ha YOBEKOT KaKo TyKabuTue.

Monosckn Pagomup: YKNUM

Mo>kHuTte pedrnekcuu ofi T1I06aJIHUTe eTUUKU KOILEKCU/KOIOBU TPU MpopuIMpabeTo Ha Make-
NOHCKUOT KYJITYPEH UAEHTUTET: KYJITYPpHAaTa MEMOPUja U HEJSUHOTO BMPEXYBake 0], aCTekT Ha
UHTEepecuTe Ha MOKTA

OBa M3nararkbe e NoCBEeTEHO Ha AMHAMMKaTa/MEH/IMBOCTUTE BO paMKWUTe Ha robasHaTa cuTyaumja WTo AoBedyBa Aypy M 4O
NPOTUBEYHOCTU — NMPOTUBCTABEHOCTU Ha ETUYKMOT MN1aH: ZOBOJIHO € A4a ro nocoYnmme npumepoTt co Knog Jlesu-CTpoc 1 HeroBmot
04HOC KOH GpeHOMEHOT paca, Na Aa HaceTMme 3a LWTOo cTaHyBa 36op. MefyToa, BO $GOKyCOT Ha OBa M3narakbe Hema da buae
NMOCTaBEHO MCTaXKyBarbeTO Ha PACHNOT GEeHOMEH, M NOKPaj TOoa LUTO 3a Hero Ke ce roBOpM BO CMUC/Ia Ha apryMmeHTaTMBEH Npuaor
Ha AMHaMWKaTa / MOXKHWUTE HenpeasuanvMeu GAYKTyauMuM Ha MOPANoOT — M, CNeACTBEHO, eTMYKaTa BMPENKEHOCT Mnpw
npobuanparbeto, npeBeHUparbeTo U npodunakcata Ha KyATYPHUOT WAEHTUTET HaAcnpoTu HeroeaTa rnobasnHa
AVMEH3MOHUPAHOCT — Kako “yHUdopMHOCT, yHUbMKaumja. Bo TOj KOHTEKCT, CEeKaKo, HEOAMMUHANB € aHaNUTUYKMOT NPUOL KOH
npawarbaTa Ha, ajae Aa ja Hapedeme “noct-rnobannsaumoHa cuTyaumja” co Hej3MHUTE NO3UTUBHM U HEraTUBHU MMMIANKALMK
(1 moKHOCTWTE Aa ce BAMjae NPEBEHTUBHO OZ NO3UUMja Ha Ky ImypHAMa Memopuja, APKejKku ro Mpu Toa KypcoT Ha OncToj Ha
homo sapiens-oT), fa ce AejcTByBa BO HacOKa Ha NpUopuUparbe 1 04PXKYBakbe Ha Ky/aimypHama memopuja, aa ce AejcTeysa BO
HaCoKa Ha Ae3yHuduKaLumja Ha KynTypaTa (Npw LWTO, TOKMY areHCOT Ky/ImypHa MemMopuja e o4, Kay4Ha BarKHOCT), Aa ce TexHee
KOH MoBeKec/iojHa M myaTunatepanHa rnobasHa KyaTtypa... ga ce edekTympa efHa U3APKANBA YHUBEP3AsaHA KYATypa u
KYNTYPanHOCT KOpUCTejKKM Ce NpumToa (M NoTCUAyBajKku ja) YHMBEp3asHaTa eTKa — BO CMMUCa Ha r106a1Ha, KOCMOMOJIUTCKA eTUKa,
HO Koja wmo Hema “Oa 2u uzbpuwe” nomasaume U MOHEMOKHU Kysamypu (BO UMM LUTO KOHTEKCT MOXKEMe Aa ja NocTaBume U
MaKegoHCKaTa KynTypa).

KnyuHu 360poBM: KyTypHa MeEMOP]ja, BDEMEHCKM AnNaTalmm, YHUBEP3aHA €TUKA, KYATYPEH UOEHTUTET, KYATYPHUTE NPOEKTH
KaKo “anatky Ha MOKTa“, HAjMOMOKHOTO OpY*Kje Ha nAaHMHaTa...

Mouescka BaneHTtnHa, HY Mysej Ha MakegoHuja

Kon3epBauuja Ha TpaguumoHariHuTe BeWITUHM - GpaKTOp 3a O[p)XKyBake Ha KyJITypHaTa MeMopuja

Moarajkun o coBpemeHWTe TeOPUM KoM Mo NOMMOT KOH3epBaLMja He NoApa3bupaat camo 3awTnmTa Ha pusnyKaTa matepuja,
HO ce MorosieM akLUEHT CTaBaaT Ha 3alTUTaTa Ha HemMaTepujasIHUTe acneKTn BO KOW TPALULMOHANHUTE 3HAeHa U BEWTUHM
npeTcTaByBaaT 3HayYajHX KOMMOHEHTU, MPeAMET Ha UCTPaXKyBatbe Ha MOCOYEHMOT TPUYA, € aHa/IM3a Ha MOCToeYKaTa NpaKkca Bo
MaKeZLOHCKMOT CUCTEM Ha KOH3epBaLMja BO KOj KAKO OMUHAHTHU GOPMM Cce MCTaKHYBAaT PEKOHCTPYKUMjaTa, pacagmsoT u
3aMeHaTa Ha OPUTMHANHUTE CTPYKTYPU CO HUBHM COBPEMEHM KoMuK. TEKCTOT Noara of, TesaTa AeKa HeloCTaTOKOT 0f, CBECT 3a
noTpebaTa 3a 3aWITUTA Ha TPAAMLMOHANIHUTE 3HAEHA U BELUTUHM KOoU ce BO PyHKLMja HAa KOH3epBaLMja 1 pecTaBpaumja Ha
HeABUXKHOTO HacNeACcTBO, BO KOMBUHALMjA €O cneundryHMTE 3aKOHM 3a 3alUTUTA Ha KyNTYPHOTO HAacneACcTBO BO Kou ce bapa
06HOBa CamMo Ha HaZBopellHaTa popma, be3 fa ce 3eme BO NpeABuUL MHTETPUTETOT U LLEeJIOBUTOCTA Ha KYNTypHUTe J06pa,
NpUAoHecyBa 3a NOCTENeHO UCYe3HYBakbe Ha MaTepujasIHoTO U HeMaTepmjaHOTO HacneacTBo. Co Toa McYe3HyBa KyNTypHaTa
MeMOopWja 1 ce co3aaB BUPTyesHa (HOBOKOMMNOHMPAHA) KyNTypHa MeMOpUja Co Koja ce MeHyBaT BOOBMYaeHUTE MaTpULM Ha
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novmarbe Ha HeluTaTa. AKO BO JOMEHOT Ha apXMTEKTOHCKOTO HacNeACcTBoO, ce nNpudaT NPUCTANoT BO KOj KOH3epBaLujaTa ce
chaka KaKo KOHTpO/Mpatbe Ha NMPOMEHUTEe, a BPe4HOCTa Ha aBTEHTMYHOCTA Ha TpagmumjaTa ce chaTu Kako efeH Bug Ha
HemaTepujasHO HacNeaCcTBO, BO KOj 61 ce CUHXPOHMU3MpPane maTepujasHUTe CO HeMaTepujanHUTE aTPUBYTU HA KYATypHUTE
£[06pa, co Toa 61 ce 0TBApMA NMPOCTOP 33 OpraHM3Mparbe Ha MHTErPUPaH NPUCTan BO 3alUTMTaTa Ha HacNeACTBOTO, BO KOj e
M3paseHa MaejaTta 3a CMHTE3a Ha MaTepKjasIHOTO M HeMaTepMjaHOTO HACNeACTBO HM3 KOHLLENTOT Ha aBTEHTUYHA eKcnpecuja
Ha O4p’KyBakbe Ha HAC/MeACTBOTO NPEKY OAPMKYBaHbEe Ha KUBUTE TPAZULUMM Ha NpaKca.

KnyuyHu 360poBu:

Pucrosa-Mwuxajnoscka, MuneHa: YHusepsutet ,,Cs. Kupun n Metoguj“-Cronje

PexoHCTpyKUMja Ha cBaiGeHUTe 06UYau M necHu Bo C. JleckoBuuga, LLiTuncko

CBanbeHuTe 06MYan, obpeam 1 NecHU BO LWUTUMCKOTO ceno JIecKoBuMLLA, KOU ce n3BeayBasie BO NepuoaoT A0 50-TUTe roguHu Ha
MMHaTUOT BEK, AeHEC [OXKMBYBAAT PEKOHCTPYMPatbe U ryberbe Ha OCHOBHOTO 3HaYeHe U cumbonunsmparbe. Kako dopma nocrojat
W OeHec, Ho ce Bo $asa Ha HeHeryBake, ryberbe, HesHaeHe Ha HUBHOTO CUMBO/IMYKO 3HaYEHE U PEKOHCTPYMPAHO U3BeayBakbe
0f1 CTPaHa Ha MNagmMTe reHepaLun LWTO NPUAOHECYBA 32 KOMIJIETHO ryberbe Ha NpumapHaTa cmucna. Lienta Ha oBoj Tpya, e Aa
ce UCTaKHaT cBaabeHnTe 06MYan 1 NecHW Bo HMBHATA Ha3nyHa popma, Aa ce Hanpasu cnopenba co octaToumTe of 6asnyHUTe
obuyam WTO ce U3BeayBaaT AEHEC, a CO TOA A Ce NPMKaXKe NaTOT Ha PEKOHCTPYKLMja Ha obuyaunTe. BoegHo, Npeky oBoOj TpyA,
'M UCTaKHyBame - KaKo CUMBOSINKNTE Ha cuTe Tue o6w-|a14, TaKa N XepemMeHeBTUYKNUTE TONIKYBakba Ha CBa,ﬂ,6eHVITe necHu, co
TeHAEHUM]a AEHELWHNUTE reHepaLUn, KHUKEBHULM MU MIASEHUM Aa 3HAAT Koja e cumboinkaTa 3a u3eesba Ha 06M4ajoT 1 co Toa
[a ce nsberHe MexaHM4YKoTo U3BeAyBarbe Ha UcTuTe. CUMBONMKMTE OCTaHaa Aa v TO/IKYBaaT AeHELWHUTE reHepaL M Kou Npexy
HayKaTa 3a KHUKEBHOCT M UCTPaXKyBarbaTa Ha TEPEH, UMAaT acnupaLmmn 3a 06HOBYBake Ha OAPEAEeHN KIETKU Of, KOIEKTUBHATA
memopwja. ObuyanTe 1 NecHUTe LITO ce U3BeAyBaaT AEHEC 33 BpeMe Ha cBaAbeHWTe NPocaaBm, CO CUTE CBOM KapaKTePUCTUKM
NpeTCcTaByBaaT eAeH BUA, apXETUN KaKo AeNl 04 KONEKTUBHOTO HECBECHO 3a Koe roBopu JyHr. Tue, BOeZHO, ce pe3ynTaT Ha
oCTaToLMTe Of C/IOBEHCKATa MUTOONMja, HEKOTALl MHOTY OMNCEXHa Ha HalluTe NpocTopu, a AeHec nogzabopaseHa. MaaguTe
reHepauum cé noseke rv otppaysaaT obpeante n obmnyanTe, Nopaam HesHaerwe Ha cumbonnKkaTa Ha obuyanTe n obpeauTe,
KOja MMa cocem No3uTUBHA KOHOTALMja: MOBP3aHa e CO NI0AHOCTa Ha MAZoMKEHLUTE, 61aXKeHOCTa Ha 6PaKoT, pacKpLUyBaHeTo
Ha efHO CEMEjCTBO U 3ro/leMyBakeTo Ha APYro UTH. Bo HalLMOB TPy MMamMe TEHAEHLM]a HallaTa Te3a 3a PeKOHCTPYMpaHuUTe
cBagbeHn obMyam M NecHM U HUBHMOT NAT Ha PEKOHCTPYKLUMja Aa ja noTKpenume co: JyHroBaTa Teopuja 3a ,,KONEKTUBHOTO
HecBecHO", TpaHChepoT Ha apXeTUNOBUTE M BEpyBarkbaTa BO CIOBEHCKATA MUTO/IOTH]a.

KnyuHu 360poBu:

CamywwKuHa EKaTtepuHa BuktoposHa, OTaen aTHorpadumn degepanbHOro rocyaapcTBEHHOro BHOAKETHOTO yUPEKAEHUA HayKK
NHCTUTYTa apxeonornn n aTHorpadum Cubupckoro otaeneHuns Poccuiickoli akagemum Hayk (MAST CO PAH)

KoHIEeNnT «MCTOPUKO-KYJTbTYPHOE HacJleiue» B 3THOHAMOHAJTbHbIX IMCKYpPCcax XaKacuu: ipo-
671eMa CUMBOJIM3aLMM UCTOPUYECKON amsiTu (KoHel, XX — Havano XXI B.).

BTropas nonosuHa XX B. 03HamMeHOBasacb BO3PACTAOWMM MHTEPECOM K UCTOPUKO-KYAbTYPHOMY Hacneauto. Onpepenss
NOJUTUYECKYIO U KYNbTYPHYIO }KM3Hb COBPEMEHHOIO 06LWecTBa, NPOLLEeCC KOMMEMOPaLLMKM, NO CloBaM GpPaHLLY3CKOTO UCTOPUKA
®paHcya ApTora, 0bycnoBneH ocobbiM TMMOM MCTOPUYECKOTO MbILLIEHUSA, KOTOPbI 0603HaYaeTca TEPMUHOM MPE3EHTU3M.
Byayun ogHol U3 Gopm BOCNPUATUA BPEMEHMU, NPE3EHTU3M (B OT/IMYME OT Naccensma uam GpyTypusma) yTBepKLaeTca AuLb B
3Moxy NoCcTMOAEPHa. B ero ocHoBe NeXKUT pa3oyapoBaHMe BO BCEX UAIO3UAX U MAeaNaX, KOr4a LeHHOCTb NPUMOBPEeTatoT TO/IbKO
CUIOMUHYTHbIE oulyLleHna. Takum 06pa3om, NpoLusioe, cTaBllee «cnocobom oco3HaTb cobcTBEHHOE HacTosAllee», obpetaeTt
YyTPayeHHyo LeHHOCTb. OrPOMHYI0 PO/Ib B COBPEMEHHOM BOCMPUATMM NPOLLIOTO UIPaeT NOHATUE «HACAegMe», CoAepKaHue
KOTOPOro Ha pasHbIX 3Tanax PasBUTUA HAYKM MEHANOoCb. B HacToslee BpPemMA B HEro MPUHATO BKAKOYATb HE TOJ/IbKO
MaTepuasnbHble 06BEKTbI KybTypbl (MpeameTbl MCKYCCTBA M MaMATHUKM UCTOPUM), HO U Ntobble HemaTepuaabHble TBOPEHUA
npeacTaBuTeneil onpeaeneHHoro perMoHa Mam coumanbHoro cnos. Camblii mocieaHuid 3Tan PacluMpPeHUs NOHATUA CBA3AH C
pacnpocTpaHeHMeMm ero Ha NpupoaHble 06beKTbI. Mpupoga Tenepb ToXKe BOCMPUHMMAETCA Kak Hacaeame, KOTOPoe HaaNeXnT
OXPaHATb, — OTCIOA4A NOBCEMECTHOE MOAB/JEHUE IKONOrMYECKMX My3eeB-3anoBegHuKos [Aptor, 2004]. Myseun cTaHoBATCA
WMHCTUTYTOM, NPEACTaBAAIOLMM CMMBO/bI STHUYECKMX TPYMM, HaJeNAan CBOe BbICTABOYHOE MPOCTPAHCTBO Onpeae/ieHHbIMU
CMbICIaMM U TPAHCAUPYSA KX NoceTuTensm. B HacToawee Bpems B Poccuitickoin deaepaunm, B Tom uncie B Pecnybavke Xakacus,
NPOMUCXOAUT NEPEOCMbICIEHNE PONU U MECTA UCTOPUKO-KYNLTYPHOTO Hacieamsa B XKU3HU 06LecTBa. KOHCTpyMpoBaHMe HOBOW
PErMoHanbHOM M 3THUYECKOM WAEHTMYHOCTM COMPOBONKAAETCA ObpalleHMeM 3THOHALMOHANbHbIX 3AMT K obpasam
MCTOPMYECKOTrO MpoLIoro. Ha ocHoBe apXMBHbIX AOKYMEHTOB, Ny6AMKaLMin MECTHON NepPUOAMKM U aBTOPCKUX MONEBbIX
MaTepuanos B CTaTbe pacCMaTPMBAETCA AEATENbHOCTb PErMOHAbHbIX YUPEKAEHUI KYNbTYPbl (My3eeB M 3THOKYNbTYPHbIX
LEHTPOB), @ TaKKe POo/ib 0BLLECTBEHHDbIX Y PEIUTMO3HbIX OpraHn3aumii B GopmupoBaHnM 06pasoB NPOLIOro, COXPAaHEHUN U
pacnpocTpaHeHUM UCTOPUKO-KYbTYPHOTO Hacieama HaceneHna permoHa. AHaiM3 3STHOHALMOHAAbHbIX AMCKYPCOB MO3BOAUA
BbIAENUTb C/ieaytoLiMe BUAbI COBPEMEHHbIX KOMMEMOPATUBHDBIX MPAKTUK: YAPEBHEHNE STHUYECKOW KYAbTYPbl, MAEHTUDUKALMA
CBOEro 3THOCa C MECTHbIMM apXeoNOrMYECKUMM KyAbTYPaMM, PacluMpeHmne sSTHONONUTUYECKMX TPaHUL, B TEPPUTOPUANbHbLIX 1
BPEMEHHbIX PaMKaX, BO3POXKAEHNE NPEXKHMX U CO34aHME HOBbIX CBALLLEHHbIX JIOKYCOB.

KnioueBble cnoBa: UCTOPMKO-KY/NbTYpHOE Hacsieame, 06pasbl MPOLIOro, STHOHALMOHANAbHbIA AMCKYPC, MecTa MamaTw,
3THMYECKAs U PermoHanbHas UAEHTUYHOCTb.
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Capajnuja Hukona, UM/

KynToT n uynata Ha cB. 15 TuBepnonosncku ceeuirteHoMaueHum

Konky oanme noHasag Bo McTopujaTa, NereHanTe U npefaHunjaTa 3a peNIMrmosHUTe HaCTaHW U IMYHOCTU Ce MOMHOTY6POjHU K
nodaHTacTMyHKU. Konky noanaboko cnerysame BO TeMHMHaTa Ha BEKOBUTE, KYNTOT € NOBUCOK. TaKOB € C/Iy4ajoT CO MHOTY
CBETUTENUN, MAaYeHULM, UCLLeIUTEIN O, XPUCTUjaHCKATa UCTOPMja O, KOM HEKOU MMaaT YHMBEP3a/lHO, A APYTU JIOKA/IHO 3HaYeHe.
AMa /IOKaZIHWOT KyAT 3Hae Aa buae NocuMneH of, BCENIEHCKOTO C/aBere. TakoB e npumepoT co cB. 15 Tusepuononcku
CBELUTEHOMAYEHULLM KO Ce NPBUTE NOKAHU CBETUTEIM MEMOPUPAHU BO CBECTA HA CTPYMUYAHM U Mefy NPBUTE BO OBUE Npeaenm
NnocTpajaHu 3a BepaTa 3a KOM J03HaBaMe Of, MULLAHW U3BOPU, HO M 04, YCHU NpeaaHuja. Tne 6uae KAaHOHM3UPaAHK 3a CBETUTENM,
a npBaTa no3HaTta TBopba NocBeTeHa Ha HMB ja Hanuwan c8. KnumeHT OXPUACKM, BO BPEMETO Kora 61n ennuckon Ha Benunka u
Opembuua, ogHocHo enuckon Tusepuononcku. MNotoa cnepysa Mutmeto og TeodunakT, apxmenmckon OXpUACKM U BP3 OCHOBA
Ha Hero KaHoHOT HanuwaH oa KoHcTaHTMH KaBacuna, OxpuAacku apxmenuckon. HUBHUOT KYAT MHOTY PaHO M HagMUHYBa
rpaHmunTe Ha CTpymumLa Kage WTo XpamoT NOCBETEH HA OBMe CTpaJasiHMLM 33 BepaTa e CEeKOjAHEBHO MOCeTyBaH He Camo 0f,
CTPYMMYAHU, TYKY U O BEPHULM U O OKOJIHUTE rPagoBu U 3emju. HajpaHo, BegHalw no norybyBarbeTo KynTOT ce Npowmnpysa
Ha jyr 8o Kykyw n ConyH, a nogouHa, 8o 10 Bek, 1 Ha ceBep, CO NpeHecyBakeTO Ha MOLITUTE BO bperanHuykata ennckonuja,
HO [0 AEHEeC CO CUIYPHOCT He e yTBpAEHA Hej3auHaTa nokKalmja. 3a pas/sivka of Toa, Kako WwTo coonwTyBa Teodunakt, cnenata
YKEHA WTO ro A0XMBEANa NPBOTO YyAO0 NO NorybyBareTo Ha CBETUUTE, NporneayBajku baarogapeHne Ha oTceyeHaTa paKka o4
MNeTtap, ja HocKn oBaa pennkeuja Bo CoNyH M ja NnogapyBa Ha XpaMoT NOCBETEH HAa MadyeHuMLaTa AHacTacuja. JleHec oBaa pesinKkemja
ce 4yyBa BO KyKyLl KaZie WTO MCTO TaKa KyNTOT Ha cBeTute 15 TBEpMONOACKM CBELUTEHOMAYEHULLM Ce yLITe KUBee.

KnyuHu 360posu: C.. 15, KyAaT, Yyaa, npeaaHuja, Ctpymuua

CapHa AnekcaHgp AHucoBUY, BenopyccKuii rocyaapCTBEHHbI YHUBEPCUTET

ApXUB CTEPEOTUTIOB

B NHTepHeTe HabupaeT Bce bonbliyto nonynapHocTb NpoekT «The World in 2 Minutes», KoTopblii 6b11 pa3paboTaH v 3anyLeH
B MPOLUIOM rofy COTPYAHMKAaMM OAHOM MCNAHCKMIN KOMNAHWUK, CNELLUANM3NpPYOLLENCA Ha CO34aHNN KBUPYCHOTO» MeAMa-KoH-
TeHTa. ABTOpbI NPOEKTa UCNOb30BaIN Hanbosiee NonyaApHbIE POANKM XOCTUHIA YouTube Ana co3aaHma ABYXMUHYTHbIX BU-
OEOKNINNOB, CTaBLUNX CBOEOOPA3HbIMU KBUSUTHBIMM KapTOYKaMM» Takux cTaH, Kak CLUA, Poccua, MHans, Bpasunus, ®paHums,
MekKcuKa v np. MpeacrtaBaeHHbIi MaTepran NO3BONSET AUCTAHLMOHHO onpeaennTb GakToNOrMYecKyo COCTaBAOLLYHO HaLLIMX
npeACTaBAEHUN O TOW MW MHOM CTPAHE W HALMK — TO, YTO PUKCUPYETCA C MOMOLLLbIO Meama 1 nonagaeT B Ny6anMyHoe npocTpaH-
ctBO. KaK npaBunno, 31o 3abaBHble cy4yan U AOCTAaTOYHO APaMaTUYECKME NPOUCLLECTBMA, COCTaBAAOLWME OCHOBY NOBCEAHEBHOM
KM3HU b0 BbIGMBaAtOLLMECA U3 HEee U CNMOCOOHbIE NPUBAEYL K cebe NOBbILEHHOE BHUMAHME. TaKKe 34eCb NpeAcTaBAeHbl Hau-
6onee 3HaYUMMble NCTOPUYECKME CODbITUA, KOTOPbIE YAAN0Ch 3adUKCUPOBATL HA BUAEO U COXPAHUTb B apXMBax Ky/abTypbl. Ha-
KOHEeL, 3TO CMMBOJIbl U TPAaAULUKU, BbiNOAHAKOWME YHKLUN COLMOKYNLTYPHbIX MApPKEPOB WMAEHTUYHOCTM — MYy3blKa,
COMPOBOXKAAOLLAA POJIMK, 0COBEHHOCTM HALMOHA/IbHbIX BUAOB CNOPTA, TAHLEB, KYXHU U T.N. TeM CamMbIM MO UCXOLHOMY KOHTEHTY
MOKHO ,O0CTaTOYHO YETKO BbIABUTb HE TO/IbKO MHTEPEC NO/Ib30BATE/IEN CEPBMCA K TOMY MW MHOMY C/Ty4ato U3 XKU3HU KOHKPET-
HOM CTPaHbl, HO M 3aKPENUTL YXKE UMEIOLLMECA CTEPEOTUNMbI O HEN UK AayKe CHOPMMPOBATL HOBbIE. [TPX 3TOM BaXKHYHO PO/b
UrpaeT MOMEHT «OMO3HaHMA» (B3rNA4, Ha NPOUCXOAALLEE CO CTOPOHbI TeX, KTO MOCYMTaN HEOBXOAMMbIM CHATb BCE HAa Kamepy
nnu TenedoH, a 3aTem pasmecTuTb B ceTu), dasa «MPUHATUAY» CO CTOPOHbI UHTEPHET-ayAUTOPUM, KOTOPYIO 3aMHTEpecoBan AaH-
HbIW PO/IMK, @ TAK}Ke CTaAMA «BKAKOYEHUAY, KOraa Hanbonee nonynspHble BUAEO MOHTUPYIOTCSA COTPYAHUKAMM UCNAHCKOM KOM-
naHWUW o5 CO34aHNA ONpPeaeNeHHOro MMMUAKA KOHKPETHOM CTpaHbl. B UTore B 4aHHOM NPOEKTe peasin3yroTcsa Takne cTpaTernu,
Kak udeHmuagpuxkayus (GopMmnpoBaHNE HALMOHANbHON MAEHTUYHOCTU, UMUAXKA KOHKPETHbIX CTPaH M 3THOCOB), cmepeomunu-
3ayus (cooTHeceHue noay4yeHHoro obpasa C y:Ke MMelWwUMUCA NPEACTaBAEHUSAMN U OXKUAAHUAMM CO CTOPOHbI APYrMX CTpaH
M HapoAoB) 1 apxusayus (co3maHune LMdPOBOro BUAE0APXMBA «KONIEKTUBHOM NAaMATU» HE TONIbKO OTAE/bHbIX CTPaH, HO LesbiX
pervoHoB M B NOTEHLMA/e — BCEro Ye/loBeYecTsa).

KntoueBble cnoBa: Mefna-KOHTEHT, IHTepPHET, MAEHTUYHOCTb, CTEPEOTUNbI, BUAEOAPXUB

Cupopos Buktop: CaHKT-MeTepbyprckuii rocyAapCcTBeHHbIM YHUBEPCUTET

LleHHOCTU KyNbTYPHOW NaMATU: MeOUNHAs TPOoeKLUmS

M B Hawwe Bpems KyNbTypHas NamaTb CO3MAAET Yenoseka. O4HaAKO OH MeHee Bcero obpalleH K TOM, YTo B HeM3MeHHOM 06/1nKe
NPUXOANT U3 ryBUHBI BEKOB, 60/1ee — K 3aHOBO CKOHCTPYMPOBAHHOW UM TLLATEbHO OTPeAAKTUPOBaHHOM. C O4HOW CTOPOHbI, Mbl
CTa/IM CBUAETENAMM M YYACTHUKAMM YaCTUYHOM yTpaTbl NOAAMHHOCTU KyAIbTYPHOW NaMATK, paspyLleHus ee LenoctHoctu. C apyroi
— NMOHMMAEM, YTO Ha HaLLWX [1a3ax BO3HMKAOT YCI0BUA A1 GOPMMPOBAHMSA HOBOM LLENOCTHOCTU KY/IbTYPHOIO AApa Ye10BeYeCcKom
namatn. Mbl coxKaneem v NpUBETCTBYEM 3TO, MBO 3HAEM, YTO UCTOPUUECKM COXKMUBLUEECA AAPO KY/bTypbl KOHCEPBUPYET B cebe
KaK LEeHHOCTHO NO3UTUBHbIE, TaK U LLEHHOCTHO HeraTMBHbIE ero COCTaBAAoWME, TOPMO3ALLME Hale obpeTeHMe COBPeMEHHOWM
KYNbTYPHOM MAEHTUYHOCTU. NepeoueHKa LLEeHHOCTEN KybTypHOW NaMATM MHTEHCUBHO Nepemell,aeTcs B meamna. B KaHanax mac-
COBOM KOMMYHMKaLMK Ky/NbTYpPHOE NPOLL/IOe NOABEPraeTca cefekumm u TpaHchopmaumm, emy npuaaeTca HoBoe 3HayeHue. B
CBOEM MeAMMHOM BbIpaXKeHWM KyNbTypHan NamaTb NpuobpeTaeT HOBYIO LIEHHOCTb, He aAeKBaTHYIO NpealecTsytoweit. Habupaet
CUAY M NPOTMBOMOJIONKHbIN MPOLLECC KOHCePBaL MK apTedaKToB KyNbTYPHOM NamATU. 3a NepeoL,eHKOM LeHHOCTeN yraabliBatoTca
HoBeWLMe NAe0N0TNYEcKme ABNEHUA MHPOPMALMOHHOM M NONUTUYECKON robann3aLmm KybTypHOro NPOCTPaHCTBa. 3a oTcTau-
BaHMEM HEU3MEHHOCTU LIEHHOCTEN NPOLUEeALNX 3MOX PAa3NINYAETCA HEMCKOPEHUMOER KeNaHWe Ye0BEeKa B AMHAMUYHO MEeHsIo-
LWemMca MMpe OoCTaTbCA afeKBaTHbIM camomy cebe, yem, BO3MOXKHO, OBBACHAETCA PEHEeCcCcaHC PeIMrMO3HOM0 CO3HaHMUA U
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aKTMBM3aLLMM couManbHOM GyHKUMK Lepkeu. Punocodbl M AnTepaTopbl CTONETME 3a CTONIETUEM PACKONA0BbIBAAN HALW MUp. U BOT
OH CHOBA 3aK0/140BaH KYCUANAMM» MAaCCMeAMa U KMAcCOBOM KybTYPbI», MOTOMY YTO CamMO Ky/IbTYPHOE NPOCTPAHCTBO 3TOr0 MMpa
paanKanbHO Npeobpasnaock Nog BANAHUEM HOBEMLIMX TEXHONOTMI, HACTYNnIa MaccoBM3aLmMa meamna. Ytobbl packonLoBaTb MUP
3aHOBO, HYKHbI MHblE, YeM Mpexae, Nnoaxodbl. MOHATb MUP 3aHOBO O3HAYaET NMOHATL NpoMcxXoasaLlee B meguiiHon cdepe, paso-
bpaTbca B MeAMHbIX TPAaHCPOPMaLMAX KyNbTYPHON NamATh. B HoBoe cocTosHne meaniiHol chepbl HaZo BXOAUTb C HOBbIM UC-
CNesfoBaTeNbCKUM MHCTPYMEHTOM. AKCMONOTMYECKUIA aHaIM3 Meana COOTBETCTBYET peasivaiM HACTyNMBLLErO BEKa U NO3BOAAET
3¢ HEKTUBHO M3yyaTb, BO-NEPBbIX, COBCTBEHHO MeAMa, BO-BTOPbIX, KYNLTYPHYIO NAaMATb Kak NpeaMeT MeaMIAHOTO KOHCTPYMPOBaHWS,
B-TPETbMX, COLMA/IbHYIO AeNCTBUTEIbHOCTb, KOTOPan B CBOEM Pa3BUTUM GOPMUPYET AeNCTBUTENbHOCTb MEAMUMHY!HO.

KnioueBble cnoBa: LEHHOCTHbIM aHanu3, meama, AAPO KyabTypbl, MaccoBM3auma, MHOGOPMAULMOHHOE NPOCTPAHCTBO,
rnobanusaums.

CunjaHoBcka JlunjaHa: YHusep3uTtet JUE, TeTtoso

MacoBHuTe MeiMyMu U KyZITypHaTa MeMopUja :M1eojioTu3almja Ha BPeIHOCTUTE

TeopeTcKMOT npuctan Bo AedUHMPaAHETO HA CpeAcTBaTa 33 MAacoBHA KOMYHMKAUMja n3paseHa BO QYHKLMOHANUCTMYKATA
Teopwuja, ocobeHo BO moaenoT Ha LloH Pajan, macoBHUTE MeanymMU M onpeaenyBa Kako efieH ONWTeCcTBEH NOTCUCTEM LITO e
bYHKLMOHANHO NOBP3aH CO ApYrUTe CUCTEMM BO OMLWITECTBOTO OZ, LUITO NPOM3NeryBa HMBHATa mefycebHa yc/lOBEHOCT U
NPUYMHCKO-NOCAEeAMYHA NOBP3AHOCT CO NO/IMTUKATA, EKOHOMM]jaTa, 06Pa30BAHNETO, CoLMjanm3aLmjaTa U KynTypaTa. PyHKuuuTe
Ha apTUKyAupake Ha MUciereTo camo no cebe ro npobnematmsnpaat co3gaBakbeTo Ha KpeaTMBHA NPOMMUC/IEYKa jaBHOCT,
3aLUTO HAMETHYBaHETO Ha TEMM, MPETCTaBYBaHETO HAa MHAVUBUAYUTE, BPEAHOCTUTE U HOPMUTE Ha e Ha KyITypa, e4eH NpocTop,
e]HO Bpeme e NocpeayBaHO o4 UAEO0/OLKO- GYHKLMOHANEH MeXaHN3aM Ha OPraHM3MpPaHOo CTPYKTyMpake U NpeHecyBake Ha
nopaKkuTe BO UCTO BPEME [0 LUITO € MOXKHO Hajrosiem bpoj Ha nybnvKkata. MacoBu3aumjata Ha nybMKaTa He MOXKe eJHOCTaBHO
1 camo no cebe ga ce nogpasbepe Kako gemokpaTM3aLmja Ha KynTypaTta pa3bpaHa BO Hej3aMHaTa HajWMPOKa CMUCA UK CaMO
3aToa WTO He e BMCOKA, e/ITHA KyATypa, HameHeTa 3a oapeaeH 6poj KopucHUUKU. TokKMy meanymcKaTa peasHoCT, Koja CKopo
CeKorall 1 UCKYYMBO € CO3La4eHa NPEKy ceneKkunja Ha GakTu U BpeaHOCTM BO OAHOC HA Nyb6amnKata u GakTopoT Bpeme, ja
npobnemaTnsnpa BO UCTO Bpeme U WHAMBWMAYANIHATA M KOJNIEKTMBHATA mMemMopwuja. Bo epata Ha NMOCTMOAEPHMU3MOT W
rnobanusaymjata Ha oNwTECTBATA, MEANYMCKM 0BAUKYBAHUTE COAPMKUHMN BO PA3IMYHUTE MACOBHU Meanymmn, ocobeHo Ha TB u
NHTepHETOT, ro NOTTUKHYBAaT Ky/ATYPHUOT Pa3Boj 1 NJAypPaan3MoT Ha MAEN BO MefyKyNTypHaTa KOMYHUKALLMjA, HO BO UCTO Bpeme
CLIEHCKOTO NOCTaByBake Ha MeANYMCKMOT NPOM3BOL HAMETHAT 0, Na3apHaTa 0rMKa Ha NoHyAaTa M nobapysaykaTa, ' bpuwe
rPaHMLMTE Ha Pa3INYHOCTA, M NPECTPYKTYMPA MOAANUTETUTE Ha KYNTYPHUTE UAEHTUPUKATOPU U TY PeNaTUBM3NPA AUMEH3UUTE
Ha KYATYPHUOT MAEHTUTET NPeKy YHUUKaLuMja Ha BpeaHOCTUTE TpaHCHOPMUPAHM BO HAAMMHATU UAN COBPEMEHW KONEKTUBHM
MEMOPUM U KOHLENTU, KaKo LITO ce —bankaHM3aumja, amepuKkaHm3aumja, eBponeunsaumja, rpafaHCKo onwTecTBo.

KnyuyHu 360poBu: cpeacTea 3a MacoBHA KOMYHMKaLMja, KpeaTUBHA jaBHOCT, AEMOKpaTM3aLmja, KynTypHU naeHtndukatTopu,
KONEKTUBHU MEMOPUN.

CokonoBa Onbra MuxaiinoBHa: benopyccKMii rocy4apcTBEHHbIN YHUBEPCUTET KyNbTYPbl U UCKYCCTB

UnTtennexrtyanbHasi 6uorpadusi B KyJIbTYPHOM TIPOCTPAHCTBE OGLIEV TIAMSITU

B coBpeMeHHOM Mupe NpoCaeXnBaeTca TeHAEHLMA 0c0boro MHTepeca K 6uorpadun Kak dopme KynbTypHbIX KOAOB, Aelmnd-
pOBKa KOTOPbIX MOMOraeT YBUAETb U MOHATb COLMOKYIBTYPHOE NPOCTPAHCTBO TOW UM MHOM 3noxu. B doKyce nccnepnosaHma
WHTENNIEKTYaIbHOM BMOrpadmm OKasblBAETCA PEKOHCTPYKLMA KU3HU IMYHOCTH, (0060 3HAUMManA NPU CKYAHOCTU GpaKTUYEeCcKoro
maTepwuana), BHyTPEHHEro Mmpa, MCTopma CaMoCOTBOPEHMA, NpeanonaratoLLan buorpaduyeckmnii, TEKCTyabHbIM, COLMOKY/Ib-
TYPHbIV aHanu3. MHTenneKTyanbHasa buorpadus porkaaeTca U3 B3aMMOAENCTBMA Pa3HbIX BUAOB KyNbTYPHON NaMATU: KO/IEK-
TUBHOW W MHAWBUAYaNbHOU, WHGOPMALMOHHOM W TBOPYECKOM; KaK HOBbIA TEKCT O KynbType MpoLW/oro 3afencreyer
aKTya/IM3MPOBaHHYIO NAMATb; KaK BUA, KMAFKOM» NamaTH nepexoamT B GOPMbl «TBEPAON» B BUAE NAMATHUKOB, MAMATHbLIX LLOCOK,
My3€e€eB; CYLLEeCTBYET B MPOCTPAHCTBE 06LLEN NaMATU, [OKA3aTe/IbCTBOM YeMy, Hanpumep, CAyKUT MUPOBOe Npu3HaHue buo-
rpaduit 0 Pycckux AeaTensx, HanmcaHHbIX MHOCTpaHuamu (3. Kappep «JlumoHoB», [. Peiidung « KnsHb AHTOHA YexoBa»), u
HaobopoT. BUorpadua NOHMMaEeTcA Kak HEKUI OBLLLMIA TEKCT, NPeACTaBAEHHbIM BapUaHTHbIMU UCTOIKOBAHUAMM, «MOAYMHAD-
LLMIACA CNOXKHBIM 3aKOHaM 06LLEero KynbTypHOro asuxkeHua» (H0. JloTmaH). Mpouecc co3aaHus MHTeNNEeKTyalbHOW Buorpadpum
MOHO Ha3BaTb Buorpaduyeckoin repmeHeBTUKON, KOrAa *KMU3HEHHDBIN NYTb IMYHOCTU UHTEPMPETUPYETCA B UCTOPUYECKOM U
KY/NIbTYPHOM KOHTeKcTe. O6LLLan NamMaATb PacCMaTPMBAETCA HAMU KaK eAMHOE apeCcHOE NMPOCTPAHCTBO CO CBOMMM MeXaHNU3MaMM
oTbopa 1 coxpaHeHna NHPopMaL MK, OTKPLITOE A1A OCMbICIEeHUsA, GopMa KONNEKTUBHOIO CYLLLECTBOBAHMA, MO3BOAIOLLAA Ha-
XOAMTbCA B O4HOM MPOCTPAHCTBE NOAAM C PAa3HbIMM Ky/bTypamu, BCTynaTb B AMANOr, AennTbcA MHGOpMaLueit, Npom3BoauTb
HOBblE 3HAHWA, COXPAHATb KYNbTYPHYIO naeHTUOMKaumio. NpocTpaHCTBO KyNbTypbl, COrNAacHO JIoTMaHy, «B npeaenax KoToporo
HeKoTopble 0bLLMe TEKCTbl MOTYT COXPaHATLCA U OblTb aKTYaIM3MPOBaHbI», U MEXaHU3M XPaHEHUs, TPAHCAALMM, CO34aHUA
HOBbIX TeKCToB. CyLLecTBOBaHWE B MPOCTPAHCTBE 06LLei NamaATK onpeaenseT npobaemy, BarKHYO A8 HAaLMOHANbHON MAEH-
TUYHOCTU, — NPUHALNEKHOCTU M3BECTHOMN JIMYHOCTU K KYNbType onpeaeneHHOW aTHMYeckon rpynnbl (A. MuuKeBuY B Monblue
CYMTAETCA NONBCKMM MO3TOM, B JIUTBE 1 Benapycu TakKe HauMoHanbHbIV No3T). CoBpemMeHHaA NOAUTUKA MYNbTUKYbTYPaan3ma
M KOHLLeNLMA «NaaBUAbHOTO KOTAa» (aHrn. melting pot), npegnonaratowasn cAMAHUE BCEX KYbTYP B O4HY, 0O6yCnoBAMBALOT aK-
TYaNbHOCTb 3TOM NpobaemaTnkn. Takmm obpasom, obLan NamaATb BbICTYNAeT Kak eAnHOe NPOCTPAHCTBO, COBMECTHO UCMO/b-
3yemoe B MpoLecce CO34aHNA HOBbIX KyNbTYPHbIX KOAOB, @ MHTENNEKTyabHasA buorpadua Kak dopma nepesaym KynbTypHbIX
CMbIC/IOB Pa3HbIX 3N0X, OpMa Ky/NIbTYPHOM NAaMATU, B PaMKax KOTOPOW OCYLLECTBAAETCA HAaLMOHANbHAA UAEHTUYHOCTD.

KntoueBble cnoBa: nHTenekTyanbHan buorpadus, bruorpaduyeckas repmeHeBTMKa, 06LLAA NAaMATb, HALMOHAIbHAA NAEHTUYHOCTD
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Cramecku Tpajue: dunonowku pakyntet ,bnaxke KoHeckn” - Ckonje

TemHu KA>KyBdH-A: O[], KOJIEKTUBHATA MeMopMia A0 UHOUBUAYAJIHUOT TJlaC

Bo ayxoT Ha LleneHKoBaTa pacKarkyBauka TpaAuLMja, }KaHPOBCKM Ha FrpaHuMLa Mefy ycHaTa 1 beneTpmucTnykata nposa, KHuraTa
TemHuU Kaxcysara (NybavKyBaHa BP3 OCHOBA Ha MaTepujaante CHUMEHW Ha MmarHeTodoH)3a efHa reHepaLmja peHOMUPaHK
MaKegoHCKM nucatenn (CnaBKo JaHeBcKK, Bnaga Ypowesuk, MeTto JoBaHOBCKM, MKMBKO YMHIO 1 Ap.) NpeTcTaByBana HEONXo4Ha
NnTepaTypa, Koja noBeKe MAN MOMaKY BAKjaesa U Ha HUBHOTO NOAOLHEXHO TBOPeLLTBO. CTaHyBa 360p 3a NPUKa3HM, KarKyBarba
6a3MpaHn Ha cekaBarbaTa Ha AEBETTE PACKaXKyBauW, KOM ce HaBpaKaaT KOH cBojaTa maagoct. Cnopeps Toa, ONWTECTBEHO-
WCTOPUCKUTE HACTAaHU Ce NPETCTaBEHM OZ, NepPCrneKTUBA Ha 0BUYHU, aHOHUMHW Nyfe, Kou bune Aen of efeH Hapoa, Yne NPaBo U
WMAEHTUTET NOCTOjaHO 61 OcnopyBaH. ABTEHTUYHO NPEHECEHM, KaXKyBatbaTa Ha OBUE IMYHOCTM Ce CMOMEH, MOTCETHUK 3a efHU
B6YPHM UCTOPUCKM OKOMHOCTK, TUE Ce BPCKM, CBELOLUTBA 33 MPEMUHOT Mefy ABa BEKA, KaZe NPeKy UHANBUAYANHUTE CYAOUHN ce
cornefysaaT ONUTECTBEHO-UCTOPUCKUTE U KYNTYPHUTE KOHCTENALMM Ha OBME NPOCTOPU. TeMHU Kax(y8arba Ce HapaTMBM 3a
KONEKTUBHATA U MHAMBKAYaNHATa MEMOPHMja BO npoLecuTe Ha GopMUParbETO HA HALMOHANHUTE, PETMOHANIHUTE U KYATYPHUTE
WMOEHTUTETH, TUE ce f06pa OCHOBA, KAKO MPEeKy TO/IKYBaETO Ha HAapaTUBMTE 04, MMHATOTO Ce MOjacHYBaaT OApPeAeHN NpoLecK
BO cerawHocTa. LieHTpasH1Te TemMu BO OBME TEKCTOBM Ce: KOJIEKTMBHATa MeMOopMUja, LOMOT, MUrpaLnjaTa, TpaauumjaTa, rpaHuLmTe,
HacWMNCTBOTO, OTNOPOT U Ap. OBa e A0BO/HA 633a 3a pasHU MHTEPTEKCTYAHU U UHTEPAUCUMINNHAPHM penaummn co oBUe TEKCTOBM,
KaKo LWITO ce npumepuTe co: duamoT Hajoosnzuom nam Ha bpaHKo Mano, Kako 1 pomaHoT Hesecmama Ha 3mejom Ha Bnaga
YpowesuKk. MHTeHUMjaTa Ha 0BOj pedepaT e A3 MOKaXKe KaKo OBME 3arMuCK, KaKo HapaTMBM Of, MMHATOTO BAWjaaT npu
OeTepPMUHMPAbETO Ha INYHUTE N OMNLITECTBEHUTE UAEHTUTETWN, KAKO HapaTUBHATa TPAHCMMUCHKja BANjae Ha aBTEHTUYHOCTA Ha
MCKaXaHOoTO, Aann nopaan GaKToT CBeLOLUTBO OBME TEKCTOBM MOXKAT A3 Ce MepLMnuMpaaT Kako nctopmorpadpckm mam Kako
6eneTpusnpaHu, Kako v NpaLllarkbeTo Ha MHTEPAUCLUNINHAPHUTE BPCKM CO NMOFrOpPecrnomeHaTuTe gena.

KnyuHu 360poBu:

CredaHosa HuHa, LUKKC

KyntypHaTa MeMopuja v UAEHTUTETOT BO ApaMuTte Ha Xapong [vurtep

JpamcKkuTe TeKCTOBM Ha Xapong MNuHTep, Koj € HECOMHEHO efleH 04, Haj3HaYajHUTE NPETCTaBHULLM Ha BpMTaHCKaTa COBpeMeHa
Apama, MoKaT Aa buaaT KaTeropusmnpaHun Bo TpU TUNa: ,KOMeZauja Ha 3aKaHn” (Kou rv cogpkaTt Bo cebe n ogpeieHun oaivKu
Ha ,TeaTapoT Ha ancypaoT”), ,Apamu Ha ceKaBarbaTa” U ,MOAUTUYKM Apamu“.ToKMy BO ,ApamuM Ha ceKaBarbaTa“ mefy Ko ce
B6pojyBaaT: Mej3ax ( 1968), TuwmHa ( 1969), Crapu Bpemutba (1971), Huumja 3emja (1975), Hesepcteo (1978), CemejHu rnacosm
( 1981), CraHmuaTta Buktopuja (1982), EneH sua Anjacka ( 1982), MeceumnHa (1993), Nenen Ha nenenta ( 1996) u Mpocnaga
(2000) ce pasoTkpuBaaT cemejHaTa MEMOPMUja; HACUICTBOTO, TEPOPOT U TPAYMUTE OZ HWB, HO NpPES Ce KOHCTPYUpPaHEeTo Ha
naeHTUTeToT. KpeatmeHaTta ApamaTypruja Ha MNUHTep e ywTe efeH A0Kas AeKa MOKTA € BO OHOj KOj rocnofapu Co MUHATOTO,
NOTOYHO CO CeKaBakbaTa BP3aHM 3a Hero. TEKCTOT noafa O BPCKUTE Ha KYNTYPHOTO NameTere U UAEHTUTETOT, OAHOCHO 3a
KYNTYPHOTO NameTere Kako noantuka ( KnyteHbepr, 2001: 4). CekaBatbaTa ce cekorall 60jHO nose OKoy Koe LITO ce BoaM
6uTKaTa 3@ MOK. MOKTa e BO OHOj KOj Ke ja pa3rpaHuvyun BUCTUHATA 04, Uay3unjaTa, cekaBareTo of daHTasmjaTa. Bo apamckute
TekctoBM CTapu Bpemuha, TUKHA, MNej3ark cekaBarbaTa He Ce MeLlaaT, HAMECTO Toa TUE Ce CyAMPaaT, Kpemnpajku NCUXONOLWKU
HaTMnpeBap BO KOj raBHUTe CTONBOBU Ce MAEHTUTETOT, CUrypHocTa U moKTa (Cahn, 1998: 90). Tve BoegHO MOLLHE CYyNTUAHO U
HarnacyBaaT M acreKkTUTe Ha PoAoT.

KnyuHu 360poBu: KyNTypHO NameTere, cekaBatbe, NoAUMTUKA, pos, MuHTep

CredaHoBcKu flparaH, VIHCTUTYT 3a coumonoruja npn dunosodckmot dakynTeT Ha YHuBep3suteToT ,Ce. Knupun n Metoaunj“

MynTUKYNTYpPHUOT TPaji BO epaTa Ha rJlo6anv3aumjata

KpeunpareTo Ha cTaBoT 3a ypbaHMOT NpoCTop BO epaTta Ha robanmnsaumjaTta ce gobvBa Npeky aHanM3a Ha nNoBeKe GpaKTopu.
Mpu aHanM3aTa Ha COBPEMHMOT ypbaH NpocTop ce 3abenexkyBaaT HM3a Ha KapakepucTUKK. Bo Hero ce oaBmMBa onwiTecTBeHaTa
€Bo/yUMja, TOj € MecToTO BO KOe Ce Kpenpa coBpemeHaTta ypbaHa KynTypa, HauMHOT Ha KUBEeHe, KaKo M NPOCTop BO KOj ce
OZBMBA LENOKYMHMOT ONLWTecTBeH Pa3Boj.CoBPeMEHMOT rpag, € MynTUKYATYPEH U MyATUETHUYKM BO KOj ersuctupaaT noseke
€THUYKM TPYMM CO CBOM KapaKTePUCTUUYHU KYNTYPHU mogenn. Kpenpajkm mosauk og, BpeAHOCTM BO KOW CE UHBOMBUPAHK
rnobanHuUTe NPOLECU ro OTCAMKYBAaT ypbaHMOT HauMH Ha KMBOT. CKoMje e Npumep 3a COBPEMEH rpaj, BO KOj MoKeme 4a
3abesnexkmMme NPUCYCTBO Ha NPUNAAHMLM Ha noronem 6poj Ha eTHUYKKM U KoHdecroHanHu rpynu. TpyaoT Mma 3a CBoja Len aa
ja ponoBM peanHaTa CAMKA 33 MeFyeTHUYKWUTE UM MefyKyATypHUTE pefaunm M ogHocu Bo rpagot CKonje BO epaTa Ha
rnobanusauuja.

KnyuHu 360poBu: rnobanusaumja, ypbaH Nnpoctop, MyATUKYATYPEH, MYATUETHUYKM , KyATypa

CrojaHoBuh Mapko, ETHorpadckm mysej y Beorpaay

Llla6auku Bawap (Bawap y lllamiy) - cumM60n uaeHTuTeTa M KynTypHO OTNiefiasno

HenpekvHyTUM Tpajatbem Ay»KUM o, jeaHor Beka Llabayky Bawap (sawap y LWanuy) je yTemesbeH Kao jeaaH of HECYMHUBUX
cumbona naeHtuteta rpaga. Mehytrm, npomeHe y cucteMmMma BpeAHOCTH, KOje je IOHEO COLMja/IMCTUYKM APYLUTBEHM CUCTEM Y
Jyrocnasuju, a NOTOM Cy MHEPLMjOM, MU CUCTEMCKM ONCTaNe U [0 AAHAC, AOBesie ¢y 40 Tora Aa Ballap NocTaHe U KyATypHO
or/fiefiano Ha ocHoBy Kora je moryhe npatutu penauuje namehy NpojekToBaHOr/NOMKe/bHOT U peasHor naeHTuTeTa. YnreHnua
[a ce, Ha jeiHOj CTpaHu, Ballap KPo3 Koju AaHac npohe OKo CTO XM/baZa /byAu He Haasu Y 3BaHWUYHOj TyPUCTUYKOj NoHyau Lanua,
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NnoToM, A3 je Wwe3sgeceTux rognHa 20. Beka NapanenHo yctaHos/beHa LLlabayka unmsmnjasa Kao ,McnpasHa” KyaTypHa maHudecTaumja
ca npatehrm KrMKEBHUM BeYEPUMA, M310XKOaMa KapuKaType 1 ApyrMM caprKajuma, a HANnoCAETKY U YMHEHULOM [ Ty 3a1cTa
CBETCKM NO3HATYy MaHudecTaumjy HUKaga H1je noceTmo TUTO, FOBOPU O TOME Aa Ce, CYKLLEeCUMBHO, MPOKAIAMOBAHMM APYLUTBEHO-
MAEONOLWKMM CTAaBOBMMA YMakbyje MAWM HerMpa 3Hauvaj Bawapa. Ha apyroj ctpaHu, mehy 6pojHMM ApywTBEHMM rpynama
npuxsaheHn cTaB Aa cegamaeceTnx U ocamaecetnx roamHa 20. BeKa ,HUKO HMje MOrao Aa NnocTaHe 3Be34a HOBOKOMMOHOBAHe
HapoaHe My3uKe (jeaHor o4, HajocnopaBaHUjUX U HAjBUTAHUJUX KYNTYPHUX deHoMmeHa buslue CPPJ) ako HUje neBao Ha Wabaykom
BaLLAPY"“, Kao M KOJIOKBWjaIHU, camonpeno3HaBajyhu aa ,,cBaku nowTteHu LLlanyaHnH 06aBe3HO 041a3m ca NOPOAMLOM Ha Balwap”
roBopu y npusor Tome aa je Llabauku Bawap HenBojbeHn, peanHm cumbon naeHtuteta LWanyaHa.

KmyuHe peuun:

CrojaHoBcku CtpawKo; AHaHueB JoBaH: MpaseH pakynTeT, YHuBep3uTet ,loue Oenves”- LTnn, MakegoHuja

KynTypHMOT TpaHCcpep Kako OCHOBA 3a MONUTUUYKA MoGurM3almja: TeopeTcku npeTnocTaBku 3a
penaumute nomery KynTtyparta, eTHUUKaTa NpUnaziHoCT M HAUMOHANIU3MOT

daKkTOpUTE HA reHepupatrbe NPeayCc/oBM 3a NOIUTUYKA MOBUAN3aLM]ja 3aBUCAT OF, KOHKPETHUTE YCI0BM BO KOM MCTaTa Ce 04BMBa.
Bo 0BOj TpyZ ce NpaBu 0bua aa ce CMHTETU3UPA TEOPETCKATa paMKa Co eMNUpUcKUTe GakTu. TeopujaTa ce ogHecyBa NoAeAHAKBO
Ha NOJINTUYKUTE TEOPUU, HO U Ha (baKTOpVITe Ha CMHTE3a Ha KynTypaTa, eTHUUUTETOT U HAUMOHATU3MOT. anIToa Ce TprHysa o4
NpeTnocTaBKaTa AeKa NoJMTUYKaTa MObUAN3aLMja U HEjSUHUTE KOHKPETHU GOPMK Ce BO OCHOBUTE Ha MOAEPHMOT KOHLENT Ha
HauwujaTa- Ap*KaBa U CyBEpPEHUTETOT, a OCHOBHOTO BP3MBHO CPEeACTBO ce 6apa BO KOHKPETHUTE MAE0N0TUM, BO NPB pes,
HaUMOHAAM3MOT. [LOKONIKY BO paMKUTe Ha MMNEepMjaiHMOT MOLEeN MacoBHAaTa Mobuamsaumja ce Bp3yBa 3a penurunjata u
TpaAMLMOHA/NHATa y0ra Ha MOHapXMUTe, AOTOrall MOZEPHOTO OMLWITECTBO, KaKO paLMOHaseH cUcTem, UMa noTtpeba ca
COOZBETEH CYNCTUTYeHT. EMNuMpucKaTa noTkpena Ke ce 6apa BO pamMKUTE Ha COBPEMEHMUTE NOJIMTUYKMU KOHTEKCTH, co nocebeH
OCBPT Ha MaKegOHCKOTO OonwTecTBO. OcobeHO BO MOMEHTU Ha Kpu3a UAN KAYYHU NONUTUYKU HACTaHU, NONNTUYKATa
MobunnmsaLmja MHOTY YeCTO ce BP3yBa CO KOHKPETHUTE eTHUYKM, KYNTYPHU U HALMOHANHU CEHTUMEHTU Ha Pa3INYHUTE TPYNK.
[ypv 1 noctaBeHoCTa Ha MNOAUTUYKMTE NAPTUM BO rolemMa Mepa ce TeMen Ha oBue GpaKTopu, CO34aBajKM CMKA HA eTHUYKM
npeaonseneneHn NnofMTUYKK cybjektn. 0besbenyBarbeTo Ha NOMacoBHa MObMAM3aALLMja HAjY4eCTO ce BP3yBa NOAEAHAKBO U CO
HaLMOHaNHUTEe cMMBONN, HO U CO KYATYpHUTE MapKepu Ha rpynuTe. Cenak oBMe NPeTNOCTaBKM He ynaTyBaaT Ha 3aK1y4yoKoT
[eKa BakBUTe GaKTOPU ce efUHCTBEH M3BOP Ha MobBWUIM3aLMja M ce OCTaBa NPOCTOP 33 COLMja/IHMOT CTaTyC, MOJUTUYKATA
OpUeHTauMja AN XapU3MaTCKMUTE NOTEHLMjaM HA INAEPOT Aa BKUAaT NoaeHAaKBO BaXKHMU.

Kny4yHu 360poBu: NoNUTUYKa MOBUAN3aLMjA, HALMOHANM3AM, NONUTUYKKU NApTUX, OEONOTM]a, KyNTypa

CrojaHocKa AHa, PakynTeT 3a ApPaMCKM YyMeTHOCTH - CKonje

CuTe cTpaHM Ha TeaTapckaTa MeMopuja — 06U 3a 3aUyBYyBalbe HA TeaTapckaTta NpeTcTaBa

TeaTapoT e MecTo Ha meMopWuja. TeaTapcKaTa NpeTcTaBa e BoO NocTojaHa noTpeba Aa ocTaHe 3anameTeHa nopaau Hej3mHaTta
KPaTKOTPajHOCT M HEMOXKHOCTa UCTaTa Aa OCTaHe MeMopupaHa, KoH3epBupaHa 1/Mau npesepsMpaHa Ha efleH, YHUKaTeH U
cneunjaneH HaumH. TeaTposiorMjata oBoj NPobaeEM ro HaaAMUHYBA KOPUCTEjKM aNaTKmM o4, HEKOKY CPOAHMU HayYHU OUCLMMINHY,
HO 1 c034aBajKM CBOM CO KOPUCTEHE HA T.H. TEATPO/IOLWKM, NOCPEAHM N HEMOCPEAHWN M3BOPU. PEKOHCTPYKLMjaTa Ha NpeTcTaBaTa
e JOMWHAHTEH MeToZ, 3a aHanuM3a Ha eAHa npeTcTaBa. Mimajku ro ceto oBa npeasua, HO U 04 MOETO JIMYHO UCKYCTBO, CO
AMrMTannsaumjata Ha NoBeKeTo TeaTapCKM NpeTcTaBu 1 paboTaTa Ha NpBaTa TeaTPO/OLLKa AaTa 6a3a Ha OBME NPOCTOPU, CakaB
Oa ce poKycMpam Ha efleH cneunduyeH HaunH Ha UCTparkKyBakbe Ha NpobaemaTnkaTa. [IOTOYHO, MOjOT TEKCT € GOKyCcMpaH Ha
OTKPMBAHETO Ha CMUTE CTPaHM Ha TeaTapcKaTa MeMopMja, Ha KOj HAYMH CEeKOj 04 HAaC NameTu egHa NPeTCTaBa, HO M Ha KOj HauMH
aKTyenHaTa HayKa ja nameTu npeTcraBaTa. 3a Taa ues, ctyamnjata/pedepatoT e KOHUMNUPaH BO HEKO/IKY AenoBu. TeaTapcKaTa
npeTcTaBa M HEj3MHOTO 3a4yBYBYBatbe — Npernes Ha N3Bopu U aePpuHMpare Ha MeTOA4OT Ha PEKOHCTPYKUMja. Anurntannsmnpatrse
Ha npeTcTaBaTa, CHUMakEe M BHECYBakbe Ha NoAaTouM — CO NPEHECYBakbe Ha IMYHO UCKYCTBO of paboTaTta Ha TeaTposiolKaTa
nata 6a3a Ha MHCTUTYTOT 3a TeaTponoruja npu GakynTeToT 3a ApamMcKkn ymeTHocTu — CKonje; JInuHuTe cekaBakba 3a UcTaTta
npeTcTaBa, HAYMH Ha ceNeKkumja U NnpeseHTauuja; Haykata KaKko rnaBeH YyBap Ha TeaTapcKaTa MeMopuja U ageKkBaTHATa NOMOLL
oA, NpuBaTHaTa TeaTapcKa memopuja. PedepaToT M M3narakbeTo ce KopucraTt co noronem 6poj Ha doTtorpadckm U Buaeo
maTepujan Koj ke buaat MMNaeMeHTMPaHM 3a NOMECHO NPe3eHTUpare Ha TBpAeHaTa O Hacn0BOT. 3a Taa uen Ke buae
n3paboTeHa nocebHa Npe3eHTalMja Koja Ke ' NpUKarke CUTE HauyMHM Ha KOM MOXKe efiHa NpeTcTaBa Aa ce 3a4yBa, AUTUTanusunpa,
KOH3epBMpa M UCTAaTa MEMOPMPA KAaKO HeABUMKHO KyATYpPHO HAcneacTBO cnopes rnaBHUTe NPUHUMIKW 3a 3a4yByBatbe Ha
KYNTYPHOTO HacneacTso 3agageqHn og YHECKO.

KnyuyHu 360poBu: TeaTapcKa npeTcTaBa, TeaTpo/olWkKa gata — 6asa, Aurutanmsaumja, NocpesHn U HenocpegHU U3BOpPM,
NMYHa/MHTMMHa BC. onwTa/odurumjanHa nctopuja/memopmja.

Topoposa JlunjaHa: YHuBep3uTeT ,,CB. Kupun n Metoguj“- Ckonje

KynTypHaTa MeMODVIja KaKO KOJIEKTUBHA KaTeTODVIja BO KHMO)KEBHATa KP€aTUBHOCT

deHOMEeHOT KynTypHa ,robanusaumja“, Kora Bo cebe Mma TPaHCHALMOHANHKU, ETUYKM MMMYACU U He Byau HeraTuBHU
KOHOTaLMMK, Ce CO0YYyBa CO OMNLMja 3a pecnekTUparbe Ha KyNTypHUTE UAEHTUTETH, LITO MOXKe Aa buae WwaHca 3a L01roBeYHOCT
Ha KynTypHaTa pasanyHocT. CeKkoja LMBUAM3ALMja MMA CBOj CUCTEM OPraHU3MpPaH OKONY OA4AENHN KOHLENTU Ha INYHUOT U
KONEKTUBHUNOT NOAEHTUTET KOU ja KapaKkTepusnpaart. KoneKktusHaTta Memopmja ' CcoapXn oBne NNMYHN U KONTEKTUBHU eNeMeHTU
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BO dopma Ha KaTeropuu, HacnefeHU AN apXeTUNCKU, 3aeHO CO KOMIeKTMBHATa CBECT WTO A0NMpa 40 TpaguummTe.

MpeAMeT Ha UCTPaXKyBakbe BO OBOj TPYZA € aCNeKTOT Ha MAEeHTUTETCKaTa 6asa Ha KyNiTypHaTa MeMopHja LWITO ce pedieKTUpa Kako
KOJIEKTUBHA KaTeropmja BO KHUKEBHOTO TBOPELLUTBO Ha ABa KYATYPHU CUCTEMM CO PaSIMYHU TPAAULMU: GaNIKAaHCKUTE IUTepaTypH,
o4 efiHa cTpaHa M appuKaHCKUTe GPaHKOPOHCKU NIUTEPaTypu, o4 Apyra. M ABaTa oALeNHU KHUKEBHU/KYATYPHU CUCTEMM
cyAbUHCKM ce mefy cebe NoBP3aHM NO MHOTY OCHOBMU : reorpadCcku, UCTOPUCKM, KYNTYPOOLIKM, jasMYHO BKIOMNYBAjKK ce BO X-
¢doHcKuM (X-phones) npoctopu - cnopes popmynata Ha Me LLespen (lves Chevrel). Bp3s ocHoBa Ha napaaurmaTMyHU NpUMeEpPU of,
aBTOPM LUTO NPOMU3NErYBAAT O 0BOj NAYyPaNUTET Ha ANTEPATYPU U KYATYPU Ha HAPOAM PA3NIMYHKU BO O4HOC HA KOMIEKTMBHATa
MMarMHaumja 1, BOOMWTO, LUMBUAM3ALMKM, CE MOKAXKyBa AeKa MOWMOT Kys/mypHAd Memopuja WMa KanuTasHa ynora BO
NMTepaTypHaTa aHan3a Kako hyHOamMmeHmaseH hakmop 80 KpeamusHUOMm aKkm.

KnyuyHu 360poBU: KyNTypHa MeMopMja, KONEKTUBHA MEMOPUja, KONEKTUBEH UAEHTUTET, KYNTYPHA PasIMYHOCT, 6asKaHCKK
nmTepaTypu, adpuKaHcKM GPaHKOPOHCKU ANTepaTypu, NAypanuTeT Ha KyATypu U MTepaTypu.

Tpajkosa Katuua: UMJ ,Kpcte Mucnpkos®, Ckonje

PeTxuTte nexcemu o, TeMaTCKOTO T11oJie ,,BO€Ha JleKCuKa“ BO MaKeQOHCKUTE UPKOBHOCJIOBEHCKU
PaKOTIUCH

LIpKOBHOCNOBEHCKMTE TEKCTOBM O, MaKeAOHCKA pefaKLmja He Camo LUITO NpeTcTaByBaaT HemsbexeH M3Bop 3a NpoyyyBakbe Ha
McTopMjaTa Ha MAaKeAOHCKMOT jaduK TYKY, HECOMHEHO, NPeTCTaByBaaT U HEOAMWUHANB NOKasaTen 33 BUTOT M KapaKTepoT Ha
MaTepujanHaTa M HauMoHanHaTa KynTypa. JocerawHuTe NpoyvyyBarba Ha LPKOBHOC/NIOBEHCKATA JIEKCMKA YKaXKyBaaT Aeka
NEKCUYKO-CEMAHTUYKO MO/Ie BOEHA JIEKCMKA COAPXKM ronem Bpoj CTapy CZIOBEHCKM IEKCEMM KOM NpunaraaT Ha bUToBaTa NeKCuKa,
KaKo 1 ogpefeH 6poj nekcemm KoM MMaaT KHUXKOBEH KapakTep. Bo 0BOj Npu/ior akLEeHTOT e CTaBeH Bp3 oapeaeH 6poj NeKCUUKn
e4MHULN WTO NeKCUKorpadcKkm ce PUKCUMpPaHM CaMo BO OAPEAEH KaHP LPKOBHOC/IOBEHCKM PAKOMMUCKU UK NaK NpeTcTaByBaaT
peTKu NIekcemm 3apaam orpaHuyeHata dpekseHumja. EkcuepnumjaTta e n3splieHa og 6oratmoT Kopnyc Ha pakonucK og, NPOeKToT
PeyHUK Ha UPKOBHOCA08EHCKUOM ja3UK 00 MAKeOOHCKA pedaKkyuja WTo COAPKU 29 penpe3eHTaTUBHU LPKOBHOC/IOBEHCKM
TEKCTOBM CO Pa3/INyHa *KaHPOBCKA NPUMNAAHOCT, XPOHOOLWKM AaTUpPaHu og, 12 no 16 Bek.

KnyuHu 360poBu:

TpeHuoBcKu lopaH, KuHoTeatap ,,3BY4HU CAUKKN

(He)aurutanusupaHata MeMopuja Ha KJ1acuuHUOT TB-expaH (HM3 HOCTaNrujaTa Ha UrpaHaTa
cepwvja ,,Bomue6HoTo camapue®)

Bo cepymaeceTTuTe rogMHu o4 MUHATUOT BEK, BO fo0b6aTta Kora belle JOMMHAHTHO NMPUCYTHA eKCMaH3MjaTa Ha KAacUYHMOT
TENEBU3UCKM MeaMyM, Kaj Hac bea eBUAEHTHM TPM BMAA AOMALIHA TB npoayKumja: AHEBHO-NONUTUYKM KYPHANU, PEKPeaTUBHO-
3a6aBHU EMUCUUN U KYNTYPHO-YMETHUYKA Nporpama. Bo TpeTaTta rpyna, 3HauajHO MecTo 3a3emalle U CHUMareTo Ha TB apamu,
TB cepuun n TB G1AMOBM NO OPUTMHANHM CLLEHAPWja, Copes, KHUXKEBHU afanTalmm UM KaKo eKpaHM3aLmja Ha Npo3HKU aena.
Op Toj nepuog AaTupa M UrpaHaTa cepuja 3a maaaum 1 BospacHu Bo 10 enusoam - ,,BonwebHoTo camapue”. PaboTeHa cnopes,
MCTOMMEHNOT POMaH Ha BaHuyo Hukonecku, Bo pexkunja Ha Auo ANeKcoB, CHUMEHa Ha 16-muanmeTapcka neHTa, oBaa dpuUaMcKa
duKLMOHa cepuja Bo npomssoacTBo Ha MTB (TB Ckonje, 1975) e cBeAoWTBO 33 aHTONOTMCKO TPAHCMOHUPaHEe Ha NPo3Ha
MaTepuja HM3 ja3MKOT Ha Kaacu4yHaTa Tenesu3uja. 3a Kan, AUrnTanHa Konuja Ha oBaa cepuja ce yliTe He e HanpaseHa. Kou ce
npeAHOCTUTE Ha CO3aBakbe TPAaeH COBpPeMeH aAnrntaneH popmat? Koum ce penaymmte 1 MOXKHOCTUTE LITO I co34aBa GuamoT
HacnpoTM NuTepaTypaTta, BP3 WMCKYCTBOTO Ha KNACUMYHMOT eKpaH? KonkaBa e BpeAHOCTa HAa YCMEeWHO AUrMTanusupa
ayamoBu3yeneH NPoayKT 6asmpaH BP3 KNACMYHM NOCTYNaTH?

KnyuHu 360posu: TB HocTanrunja, autepatypa/dunm, aurntanHa memopuja, ekpaHusaumja, ayaMoBU3yeHn Meguymm

TpodpumoBsa Buonetra: CaHKT-MNeTepbyprcknin rocysapcTBeHHbIN YHUBEPCUTET

Pomb pparuyy3ckux noatecc XVIlL Bexa B CTAaHOBJIEHUM TPAAVLIMU XXEHCKOW NIUTepaTypbl B Poccun

B Poccum XVIII BeKa efBa v He caMbiMy NONYAAPHbIMKU dpaHLy3CKMMM nosTeccamm bbiim leHpueTTa ge na Cio3 n AHTyaHeTTa
[Je3ynbep. TanaHToMm ge na Cro3 Bocxmwanca ewe B.K. TpeanakoBcKui, N03T, NepeBoAUYNK U TEOPETUK IMTepaTypbl NepBo No-
nosuHbl XVIII Beka. OH cynTan ee counHeHMA o6pasLLOBbIMM B KaHpe an1ernn. [pyroi BblAAIOWMIACA PYCCKMI 1MTepaTop SNoxXu
MpoceewweHuna, A.lMN. Cymapokos pasgenan mHeHune B.K. Tpeanakosckoro. B 1772 rogy MeaH Pyaakos B «CTuxax K «OnbITy UCTO-
puyeckoro cnoBapa o Poccuiickux nucatensax»» H.M. HoBukosa cHoBa ynomuHaet rpaduHio e na Cios, Ha 3TOT pas, B KayecTse
npumepa ana poccuiickmx nostecc. Cam H.N. HosrKoB BKAtoYaeT B «CioBapb» CTaTbM O AEBATU POCCUIACKUX NUCATENBHULAX U
Ha3blBaeT noateccy Ennsasety BacunbeBHy XepackoBy «poccuinckol ge na Croson». BocnpusaTtune TBopuectsa Apyroi GppaHLy-
YKEHKM, AHTyaHeTTbl [lesynbep, Wwao Yyepes nepesoabl, nybAnKoBaBLIMECA B PYCCKUX XKypHanax, HaumHaa ¢ 1758 roga, ¢ nssect-
HOW perynapHocTblo. Ocoboil MonynApHOCTbIO MNOMb30BaNUCL ee uauanum «OBeykn» U «Pyyelr», HeEOAHOKPATHO
nepeBoOAMBLUMECA HA PYCCKUI A3bIK CHavana B 1770-e rogpl, a 3atem B 1790-e roapl. H.M. KapamsuH B «lncbmax pycckoro ny-
TelecTBEHHMKa», MOBECTBYA O NOCELLEHMUM NAPUNKCKMX OCTONPUMEYATENbHOCTEN, BCMOMMHAET O KHeXHoW» [e3ynbep. Hapaay
CO LWBENLAPCKMM No3Tom fecHepom AHTyaHeTTa [le3synbep cumtanacb 06pasL,oBbIM aBTOPOM UAWUAANIN ANA PYCCKOTO YnTaTens
XVIII BeKa. Pycckue nucatenbHULbl nocneaHux gecatunetuii XVII BeKa cTanm BOCNPUHMMATDL TBOPYECTBO rpadpuHm ae na Cro3 n
AHTyaHeTTbl [le3ynbep Kak npumepsbl AnA nogpaxkanua. Tak, rpaduHio ge na Cio3 ynomMHaeT KHAXHa YpycoBa B 06paLleHun K
My3sam B counHeHnun «Mpoungbl My3sam nocsaweHHbiA» 1777 roga. MHormne pycckme noateccbl 1790-x rogos nogparkanv uamn-
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nmam fesynbep. Taknum obpasom, feHpueTTa ge na Cios U AHTyaHeTTa [esynbep CTain opueHTMpamm ans GopmmnpoBaHma Tpa-
OVLMM JKeHCKoM noasuu B Poccuu.
KnioueBble cnosa: antepatypHan Tpaauumsa, pycckoe MpocselueHue, ge na Cios, [lesynbep, *KeHcKas nuTepaTypa.

Tpodpumosa TatbsiHa: CaHKT-MNeTepbyprckuii rocysapCTBeHHbIM YHUBEPCUTET TEXHONOMMM U AN3aiiHa

Bocnpusitue utanbsinckoro matematuka XVIUIL Beka Mapum Aube3u B pycCKon nOpeBOJTIOUMNOH-
HOW Teva™™

B 1748 rony B tanum 6610 onybavnkoBaH y4ebHUK No matemaTtnke «OCHOBbI aHann3a» Mapuu AHbesn. KHura Bbi3Bana 60nbLuoi
pe3oHaHC 1 caenana ee aBTopa 3HaMeHUTon. 3acnyrn AHbesun 6biiv Npu3HaHbl MnepaTpuueit Mapuei Tepesuneit u nanoi be-
HeaukTom XIV. AHbe3u bblsia egMHOrNacHO n3bpaHa B YneHbl BONOHCKOM akageMnn HayK 1 Hbla Ha3HavyeHa 3aBeayoLLel Ka-
benpoii matematnkmn B bonoHCcKom yHUBepcuTeTe. OYeHb BbICOKO OLeHWNa y4ebHUK AHbe3n u PpaHLy3CcKaa akagemus Hayk.
AHbe3U KaK BblAaloWwmica MaTeMaTUK YTOMUHAETCA MHOTMMM 3anagHbiMy aBTopamu XIX Beka, ee cnaBa AoKaTuaack 1 o Poc-
cnun. OfHO M3 NepPBbIX YNTOMUHAHWUI B POCCUMCKON NevaT 06 AHbe3n Mbl Haxoanm B cTaTbe C.A. HUKUTEHKO «KeHLNHbI-Npo-
¢deccopa BonoHCKoOro yHMBepcuTeTa» B KypHase «Pycckaa mbicib» 3a 1883 roa. Copba AnekcaHapoBHa HUKUTEHKO, A04Yb
npocdeccopa pyccKoi CI0BECHOCTH, LIeH30pa, akagemuka AnekcaHgpa Bacunbesunya HuknteHko, 6bina noapyrom U KoppecnoH-
AeHTKol nucaTtena U.A. ToHuapoBa. Bo Bpems cBoero npebbiBaHuna B UTannm HukuteHko pabotana B apxmsax bonoHcKoro yHu-
BepcuTeTa. ObwmpHOoe scce 0 Mapun AHbe3N MOKET C MOHbIM NPAaBOM CHMUTATLCA ee NepBOM PyCCKoA3bIYHON buorpadueit. B
1891 roay B cbopHMKe pedepaToB MOCKOBCKOrO MaTeMaTUYECKOro 0bLecTBa, NocBALLeHHbIX NnamaTh C.B. KoBaneBCKoM, pycckuii
maTtemaTtuk u dpunocod M.A. Hekpacos cpaBHMBaeT KoBaneBckyto ¢ AHbe3n. OH NPMBOAUT C/I0BA UCTOPUKA MaTeMaTUKM MOH-
TIOK/Ma 0 Mapuu AHbesn. B nepeBogHoi KHure Mogpu-MeHo «KeHwmHa» 1903 roaa, asTop nuweT 06 AHbe3M Kak O 3HATOKe
MHOCTPaHHbIX A3bIKOB 1 0 TOM, 4TO ®paHLy3ckaa AKagemumsa Ha3Basna ee COYMHEHNE MO MaTeEMATUYECKOMY aHaIM3y CaMbIM NOJI-
HbIM W IYYLLMM MO 3TOMY NpeameTy. ABTOP TaKKe YNOMUHAEeT, 4To AHbe3un 3ameHsA1a cBoero 60/1bHOro oTua B bosIOHCKOM yHU-
BepcuTeTe. B 1914 roay Bbiwna KHMra B.M. XBocToBa, AOKTOpPa PMMCKOrO NpaBa, B KOTOPOM OH TaKXe ynoMmuHaeT AHbe3u B
ymncne }KeHuwmH-npodeccopos bonoHcKoro yHuBepcuteTa. YnommHaeT AHbe3u TakKe 1 A.B. l0BOpoB B cBOel KHUre « KeHCKUI
BOMPOC B CBA3W C UCTOPUYECKUMM cyabbamu KkeHWwmH» 1907 roga. OH Ha3Ban AHbe3M OA4HOM 13 3Be3/, MAaTEMATUYECKUX 3HAHWUI.
Bnarogaps BblweHa3BaHHbIM paboTam Mapua AHbe3un cTasa NPUMEPOM AJ/1A PYCCKUX MKEHLLMH, 3aHUMABLUMXCA MaTEMATUKON.
KntoueBble cnoBa: matemaTuka, Mapus AHbesu, yuebHuK, UTanusa, Poccua.

TposaH Cepreii CTaHUCcNaBoOBUY: Kadegpa BHELIHEN NONAUTUKM U AMNAOMATUN JUNaoMaTUYECKON akagemun YKpauHbl Npu
MWHWUCTEPCTBE MHOCTPAHHbIX AeN YKpauHbl

KynbTypHast namMsiTb M TIONIMTUYECKOE BooGpaxeHue: 3pPexT «aepeanuaummn»

BeeseHWe npobaemMbl COOTHOLWEHMWA MAMATU U BOODPaKeHUA B COLLMANbHbIN KOHTEKCT NpesomaseTcs B GOKyce NOAUTUYECKOTO
BOOOPAXKEHUA U KYAbTYPHOM NamATU. 34eCb OH NMPUBOAMUT K KOHCTPYMPOBAHMIO MONUTUYECKOTO BOOOpPAXKeHUs (cuctembl
BOObOpaKaembIx NpeacTaBNEHUI O MOAUTUYECKOW KU3HW) U K NposaBaeHuto abdeKTa «aepeannsaumnn» — obuiero ocnabneHun
YYBCTBA PeasbHOCTU. ITO 3HAYMUT, YTO BOODOparkeHUe bepeT Ha ceba GyHKLMM NaMATK, T.e. OHO «CNOCOBHO PEKOHCTPYMPOBaATb
HeKoe nogobue CyLecTBOBaHUSA TeX BELLEN, KOTOPbIX B peasibHoCcTU HeT» (BparvHa H.I. MNamsaTb B A3blke U KynbType. M., 2007.
C. 236). TaKMMM NPUMEPAMM BKTHOYEHHOCTM BOOOPAKEHWNA B MAMATb MOTYT ObITb BbIMbILUEHHbIE UCTOPUM U UMeHA. Brarogaps,
npexae BCero, cMne MUCKYCCTBA, OHW CTAHOBATCA YACTbHO KM3HM OObIYHbLIX Ntofel. bonee Toro, B cayvyae gemoHM3aLUK
NoINTUYECKOro BoobpaxkeHusa cpabaTbiBaeT He TONbKO 3dPEKT «Aepeannsaumm», HO M NPeBpaLLeHMa Boobparkaembix
KOHCTPYKTOB HE NPOCTO B «MHTEprnpeTaTUBHbIe coobuectBa» (3a CteHnn duwem) nnm «coobuwectsa namatu» (3a Murtepom
Bepkom), a B opyame nponaraHAMCTCKOro U MAE0N0rMYECKOro BO3LENCTBUA KaK Ha OTAENbHbIE IMYHOCTU, TaK U KONNEKTUBDI
nogen. Mpu aTom, N0 METKOMY BblparkeHuto [1.J1oyaHTans, «NpoLioe OTCTPaHAETCs, CTAHOBACH BCe bosiee YyXKMM, Yem Koraa-
nmbo npexae» (loyaHtans [. Mpolwnoe — yyrKana ctpaHa. CMN6., 2004. C. 6). OTcioga, B KOHEYHOM UTOre, 3P PEKT «aepeanmnsaumnmny
KY/IbTYPHOM NAaMATU UMEET CNeACTBMEM CO3LaHME NApaoKCaibHOM CUTYaLLMU: BO-NEPBbIX, OH B 6o/bLel cTeneHu crnocobcTeyeT
3abbIBaHMIO, YEM BOCMOMMWHAHUIO; BO-BTOPbIX, BEAET K CTUPAHUIO KYABTYPHON AUCTAHLMU MEXAY MPOLIbIM U HAaCTOALLUM,
BMEHAA NIOAAM NPEXHMX 3MOX MOTUBbI U LLEe/IM COBPEMEHHOCTMU.

KntoueBble cnoBa: NamaATb, Ky/bTypHasa NamaTb, NPOLUIOE, MOAUTUYECKOe BOODparkeHne, «aepeanmsanmm» 3ddekTt

Tyyaposcka-Kynesa bunjana

O6nuKyBak€e Ha KyNITypHaTa MEMOPUja IPeKY U3iaBatbeTO HA My6nukauum Bo Peny6nvka
MakenoHmja

OB6/IMKYBaHETO Ha Ky/NTypHaTa Memopuja NpeTcTaByBa MPOLLEC KOj ce Haofa BO MOCTOjaHO AMHAMUYHO [BUMKEHE U MEHYBatbe.
BAnjaHMETO Ha ja3MKOT M CoApPIKMHATA Ha TEKCTOBUTE KoM ce 13aBaaT Bo Penybvka MakeaoHWja 0cobeHo Bvjae BO CO34aBarbETO
Ha Ky/ITypaTa, a Co T0a M KyNTypHaTa memopuja. M3aaBarbeto Ha neyateHu nyb6anKkaLmm Bo NOCIeAHMBE rOAMHM 3a3eMa ro/iem Nogem
BO M34aBalITBOTO BO Penybavka MakefoHMja, HO €AMHCTBEHO Ha HYMepUYKo HMBO (6pOjoT Ha M34aAeHM HAC/loBM) HO He K
KBAHTUTATMBHO HMBO (BKyreH 6poj Ha mcnevateHn npumepoum). M3gageHute nybimkaumm ondakaaT WMPOKO Moje Ha Pas/indHu
TEMATCKU COAPXKMHM, NPEHECEHM Ha Pas/IMYHM jasuiHM HUBOA M CO CBOE BAMjaHMe BP3 HUBOTO Ha Pa3BOjOT Ha KYNTypaTa U KyTypHaTa
cBect Bo Penybmka MakegoHuja. Cute n3gafeHy nybankawmm Kako KyNTypHU NPOAYKTM Ha eHO OMLIECTBO BAMjaaT BP3 Ky/TypaTa
O[LHOCHO ja KpeupaaT KyNTypHaTa Memopuja. OcobeHOo 3HaYaeH acneKT 3a aHa/mM3a ce ABaTa KIyYyHU CerMeHTU O, U34aBaLlTBOTO BO
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Penybavka MaKkeaoHWja KoM He caMo LUTO B/IMjaaT BP3 KyATypHATa MeMOpUja, OAHOCHO 134aBakbe Ha KHUM Of, MaKeaoHCKM aBTopH,
TYKY LONOSHUTENHO B/IKjaaT U BP3 U343aBaHETO Ha KHWUTW, OLAHOCHO NPEBOAYM Ha KHWUIM 04, CTPaHCKM aBTopU. Bo TpyAoT Ke ce aHanusmnpa:
M30aBakbeTO Ha KHWUMM 04, MaKeJOHCKM aBTOPU KOM HajYecTo ce HacoYeHM KOH M3HecyBakbe Ha MCTOPUCKM GaKTU 04, MUHATOTO,
NOTKPENeHM Co HOBU HAay4HU UCTPaXKyBakba, MMaaT AMPEKTHO BAMjaHUe BP3 KyNTypHaTa memopuja. M3LaBarbeTo nak Ha nybavkaumm
KOM HyZAaT TONIKYBakb€e UM NOCEBHM Normeam KOH MUHATOTO COMeAAHOo 0Z, CTpaHa Ha aBTOPOT, HAjYecTo ce KOpUCTaT BO NponaraHaHu
Lie/IM OAHOCHO Kperparbe Ha oapeaeHa CIMKa 3a o4peseH UCTOPUCKM IMK UM HacTaH. M3aaBakbeto Ha NybanKaumm of, MakeaoHCKM
aBTOPM NPEKY KoM Ce OTC/IMKYBA aKTye/THOTO OMLLECTBEHO XKMBeekse (MPeKy aHan3a Ha TemuTe ondaTeHn Bo NybaMKaLMUTe), a MoXKe
[1a ce Corneaa v akTyeIHOTO OMLECTBEHO OMKPYKyBakse HO U MHTEPECOT Ha aBTOPUTE KOH CE COOYEHM CO CEraLLHOCTa, NPEKY NULIAHNOT
360p OTBOpaaT HOBM NPO30PK KOH MAHWHATA. OBOj TpyA, Ke MOHYAM U KPaToK OCBPT U Ha U34aBakbeTo HA KHUMM Of, CTPAHCKM aBTopU
KOM MOMKe [a Ce aHa/IM3MPaaT Ha ABe HMBOA — ja3UUYHO M COAPMKMHCKO. Ja3MYHOTO HMBO BU T oNdaTUAO KBANUTETOT Ha NPEBOAOT,
OZLHOCHO HMBOTO Ha MAKeAOHCKMOT ja3uK KOj Ce KOPUCTM BO NPEABOAOT Ha OBUE AENa, A0AEKA Ha COAPMKMHCKOTO HUBO Ce aHaIM3upaat
NopaKuTe KoM ce NPeHecyBaaT co TEKCTOBUTE W KOW B/IMjaaT BP3 CO34aBak-ETO Ha KyITypHaTa MeMopuja

KnyuHu 360poBu: KynTypHa Memopuja, U34aBalITBO; NPEBOA,; aBTOP; ja3uK; TEKCT, KyATypa

®ponosa, O. E.: dunonormnyeckunin dakynsretr My

Henpou3BosnbHast KyNbTypHast NaMsiTh

Hawa uenb — nokasaTtb, Kak U3BNEKAETCA U3 UHAMBUAYAIbHOTO CO3HAHMA MHOOPMALMA O KyNbType B YC/I0BUAX aCCOLMATUBHOIO
3KCNepumeHTa. [MaBHbIM CTUMYIOM ABAAACA TONOHUM Egpona. Mo ycnoBmMaAM 3KCNepuMeHTa pecnoHAeHTaM npegaaranoch
OTBETUTb HA HECKONbKO BOMpocoB: 1) B KaKMx eBponeinckux cTpaHax Bbl nobbiBanu, 2) C KaKMM MOHATUEM, C/IOBOM,
cnoBocoYeTaHMem accounmnpyetca y Bac EBpona? B onpoce npuHaaun yyactme 100 pecnoHaeHToB — ctyaeHToB MIY n MUJ.
Bo3pacT yyacTHMKoB 17-22 roga. IKcnepumeHT nposoaumaca oceHbto 2012 r. dopma nposeseHUAa — nucbmeHHasa. OTeeThbl
pPEeCrnoOHAEHTOB BbIABMAN ABa BN10KA: UCTOPUYECKUI N KYAbTYPHbIN. Peakuuu Pum, BeHeyus, Bo3poxcoeHue, BCTPETUBLLMECS B
OTBeTe OAHOr0 PeCnoHAEHTa, BKAOYEHbl HamK B 06a 610Ka, T.K. 3aTPYAHEH UX CEMAHTUYECKUIA aHanm3. B uctopmnueckuii 6ok
BOLL/IM CNeAytoLLMe peakLUmm, KOTopble Mbl MPUBOAMM C YKa3aHMEM KOIMYECTBA OTBETOB B CKOOKax: pawusm (1), cpedHeseKkosbe
(3), Memp | (3), HanoneoHoeckue 3asoesaHus (1), peodanvHas pazdpobaeHHocmo (1), BospoxcdeHue (1), Pum (1), BeHeyus (1),
CmonemHsa eoliHa (1), yyma (1), peiyaps (1), kpecmoHocysl (1), mamnaueper (1). KynbTypHbI 610K COCTaBUAM CeaytoLme
eanHuLbl: Kynemypa (17), MHOXECmB0 Kysabmyp U A3bIKo8, 06bedUHEeHHbIX Mo0 eduHbIM Havaaom (1), apxumekmypa (6),
8es1UuKos1ernHble apxumekmypHsie docmonpumedyamensHocmu (1), uckyccmeo (2), uepksu/ cobop (2), KuHo/ KuHemamozpadg
(2), myseika (2), numepamypa (1), LLineHenep (1), «3akam Esponbi» (3), 2comuka (1), Bo3poxcdeHue (1), Umanus (1), Pum (1),
Benreyus (1), Konuseli (1), Cobop Ceamoezo Mempa (1), Homp-Lamm (1), lamuHckuli keapman (1), MyneH pyxc (1), 2comuka (1),
«Cmepmob 8 BeHeyuu» (1), «okHo 8 Espony» (1), «[MoxuweHue Esponoi» (1), /leoHapoo da BuH4u (1). CBA3YIOLLMM 3BEHOM MEXAY
Esponoii n Poccueli nocnyxuna ¢urypa MNetpa |, CaHKT-MNMeTepbypr, cKpbITbIA 38 HOMUHAUWEW OKHO 8 Espory v MNyLWKuH,
ABNAOLLMIACA aBTOPOM 3TUX CTPOK. B LLenomM, NamaTb KyNbTypbl B OTBETAX PECMOHAEHTOB NPEACTaNa CKopee B apXUTEKTYPHO-
YKMBOMUCHO-KMHEMATOrpadUUYECKOM BUAE, HEXKENN B INTEPATYPHOM.

KntoueBble cnosa: EBpona, accoLMaTMBHbIN 3KCMEPUMEHT, HENPOM3BO/IbHAA KyNbTYPHAA NamaATb, MHTerpauma Poccum n EBponbl

LapeBa EneHa AnekceeBHa, KypcKuit rocy4apCTBEHHbIN YHUBEPCUTET

CuMBoONMUECKast COCTaBNSTIOWIAsT KYJTbTYPHOW MaMsITU

OauH 13 Noaxo40B MCC/Nef0BaHMA KYbTYPHOW MaMATU CBA3aH C ee M3yYeHWEM B CMMBOJIMYECKOM acnekTe. MpumeHeHne
CMMBOJIMYECKOTO aHasM3a npeactaBnsetcad 3OPEKTUBHbIM B KOHTEKCTE MOHUMMAHWUS COLMOKY/LTYPHOW pPeasibHOCTU KakK
NPOCTPAHCTBA NOCTOAHHOIO MNPUCYTCTBUA O3HAYAEMOTO M 03HavatoLLero. [pocmaTpMBaeTCA U KOTHUTUBHAA NePCNeKTUBA TaKOro
noaxona, NOCKONbKY CMMBOJI, KaK CMbIC/I0OBOM GEHOMEH, B Nepeaaye 1 3aKpenieHnn coumnasbHO 3HaYMMON MHPOopPMaLLUN
npeacTaeT KA4YeBbiM 3BeHOM. MccneaoBaTesIbCKOE NoJsie BOMPOCa O Ky/IbTYPHOM NamMATU B CUMBOJ/IMYECKOM acreKTe CBA3aHo,
npeKae BCero, C OCMbIC/IEHUEM PO/ CUMBOJIOB B MEXaHM3ME TPAHCAALMM KYNbTYPHbIX CMbIC/1I0B. ba3oBbiMM B AaHHOM KOHTEKCTe
ABNAIOTCA NOJIOXKEHUs, BbipaboTaHHble 3. Kaccupepom, O. LneHrnepom, K. Jleu-Ctpoccom, A.H. Yantxeaom, A.d. SloceBbim.
HecmoTpa Ha pasnuume UCXoAHbIX TEOPETUYECKUX YCTAHOBOK, NOCTpoeHuA dunocodoB obbegmHaeT 0b6LLaa TOUKA 3peHus,
BblPayKatoLLLAsACA B MOHMMaHMM CUMBOJIA KaK KynbTypoobpasytouero ¢eHomeHa. O60cHOBaHME Ky/bTypoobpasyoLLero sHaueHumn
CMMBO/10B 3aTparnBaeT 60/bLOWN KOMMIEKC BONPOCOB, CBA3AHHbIX C 0CO60M MX PO/IbH0 B KOMMYHUKALMOHHOM AMa/iore NpoLU/ioro
1 HacTosLwero. NMpobaemaTka poan CUMBO/IOB B COBPEMEHHOM POCCUIACKOW KyNbTYpE, AeBaNbBaLMa CUMBOIMYECKOTO B 3anagHOM
Ky/IbTYpe HaLeMBaEeT Ha 0bpalleHNe K TPAaKTOBKE CUMBOJIOB B MOCTMOAEPHUCTCKOM TeopeTnsmpoBaHmu. C onopoli Ha No/oXKeHMe
HO.M. JToTmaHa 0 TOM, YTO CUMBO/1bl MPOHM3bIBAOT ANAXPOHUIO KY/IbTYPbI, OCYLLECTBAAOT QYHKLMIO MEXAHU3MOB ee eANHCTBA U
HEeCyT NamsATb O Ky/IbTYPHOM KOHTEKCTe, Npea/iaraeTca NOHMMaHMe CMMBO/IA Kak CpeacTBa ObITUS Ky/IbTYPHOM NaMaTh. YyacTBya
B MPOLLECCAX TPAHCAALMM KYAbTYPHbIX CMbIC/I0B, CUMBO/Ibl UTPAOT 0COBYIO PO/b B AManore NpoLwioro 1 Hactoswero, obecrneynsas
BOCMPOM3BOACTBO U MPUCBOEHNE KY/IbTYPHbIX LLEHHOCTEN, B 3TUX MPOLLECCAaX CMbICNIOBOE MOJe CMMBONA NpeacTaBaseTca
HeogHopoAHbIM. CUMBOIMYECKUI YHUBEPCYM Ka*KAON MCTOPUKO-KYNbTYPHOW OBLLHOCTUM COAEPKUT UCKAHOUUTENBHO emy
npucyLme cMmBobl, GYHKLMOHMPOBaAHWE KOTOPbIX, 0b6ecneymnBaeTca Ky/bTYPHbIM KOA0M. 3HaYMMOCTb CUMBOJ10B ONpeaenseTca
MX CMNOCOBHOCTLIO BK/IHOYATb YE/I0BEKA B LIEHHOCTHOE NPOCTPAHCTBO CBOEM Ky/bTypbl. CUMBO/IMYECKOE €AUHCTBO CPpebl Urpaet
KNHOYEBYHO POJb B NMPOLLECCaX UHAMBUAYANbHOM U KONNEKTUBHOM AeHTUdUKauMmK. OcmbicneHne GeHOMEHa KybTypHOM NamaTu
B CMMBOJINYECKOM acCMneKTe akTyaIn3mpyeT Npobiemy He CTO/IbKO HaLLero OTHOLLEHMA K MPOLLIOMY, CKOJIbKO ero MHTeprpeTaumnm
M MOHMMaHMA M MOKa3bIBaeT, YTO CUMBOJ NPeACTaeT 0cobbIM HaANHAMBUAYAIbHBIM 06Pa30BaHNEM B €€ C/IOXKHOM MEXaHU3ME.
KntoueBble cnoBa: CUMBOJI, CMbIC/IOBOE MOJIE CUMBO/A, KOA, KY/1bTYPbl, 3HAaKOBO-CMMBO/IMYECKUI ONbIT, ANANOT.
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Yynocku AtaHac, HY KnHoteka Ha MakegoHuja

CpenHOBEeKOBHMOT XPOHOTOT BO punmosure ,Jan“ m ,TajHata kHura“

MpeameT Ha OBOj TEKCT € aKTya/IM3MpParbeTo Ha CPeAHOBEKOBHUOT XPOHOTOM, BU3aHTUCKATA eNoxa, BO AOATOMETPAXKHUTE UrpaHu
dunmoswm ,,Jag” v ,TajHaTa KHMra“, 0o4HOCHO HAYMHOT Ha KOj BO COBpeEMeEHATa MakeLoHCKa KMHemaTorpaduja ce nepumnnmpa oBaa
enoxa, 04, UCTOPUCKM aCreKT MHOTY 3Ha4vajHa 33 opMUMpPareTo Ha KYITYPHUOT MAEHTUTET Ha HaumjaTa. Npeky UHTEPANCKYP3UBHO,
KOMNapaTUBHO YMTakbe Ha GUAMCKUTE HAPATUBMU, BO LUTO CE BKAYYEHU MOBEKE HAayYHO-UCTPAXKYBAYKM METOAU: MUTOKPUTUKA,
ncropuorpadmja, duamcka Teopuja u UCTopuja, HAPaToNOrMja, HaNpPaBeH e 06UA, LWTO MOUCLPMHO Aa Ce aHaM3MPAAT, ONULLAT U
MHTEpPNPeTMPaAaT GpaKkTUTe NOBP3aHU CO KONEKTUBHATA KYNTYpHa Memopuja Ha MaKeLoHLMTE aKTyannsmMpaHu Bo ABaTta duama.
Bo BOBeAOT € pe3snmmpaH HauMHOT Ha KOj MaKeAoHCKaTa HaydHa/uctopmorpadcka mmncna u ymeTHMYKaTa/KnHemaTorpadpceka
nepuenuuja ce cooyysasne/aTt co CNPOTUBCTABEHUTE AOMWHAHTHU APEBHM CAKPa/HW HapaTMBK Ha enoxaTa: NPaBoOCIaBHOTO
XPUCTUjAHCKO yuyerbe 1 BoromuackaTa epec/aBuskerbe, KoM, Kako 0GOpPMEHN BEPCKM U KYNTYPHU UAEHTUTETU, BO OAPEAEHM
nepuoam 6bune/ce CaHKLMOHUPaHU / basopusnpanu, " BO nponaraHgHu uenu, oA,
Hay4yHuTe/ucTopuorpadckmuTe/yMETHUUKUTE/NONUTUYKITE aBTOPUTETH BO COBPEMEHATA MaKeLoHCKa ApKaBa. Bo noHaTamMowwHMOT
TEK Ha TeKCTOT ABaTa duaMa ce pasrnefaHun og noseke acnekT. Bo ncTopujaTa Ha MaKe4OHCKUOT UrpaH GUAM eaUHCTBEHO
crnomeHaTtuTe GUAMOBM Ce NOBP3aHM CO CPEAHOBEKOBHMOT XPOHOTOM, Na OTTamy, Ce pa3rnesyBaaT ONWTECTBEHUTE OKOMHOCTM
Ha HUBHOTO HaCTaHyBakbe U HMBHATa peLenuumja U MecTo Bo duamckaTta/KynTypHaTa UcTopuja Ha 3emjaBa. ,,Jaa” (1975, cueHapuo
n pexuja: K. LleHeBcKM), ce 0bmayBa Npeky peasncTMyHa Hapaumja Aa ro akTyannsmpa CnomeHaTMoT nepuog, Aoaeka ,TajHaTa
KHMra“ (2006, cueHapuo: Jb. LieTaHoBCKM U J. MneBHeww, perkuja: B. LiBeTaHOBCKK), BO MOCT-MOAEPHUCTUYKM MaHUp ce Aonupa
[0 enoxaTa, a NpPeKy rnegHaTta ToYHa Ha MMaBHMOT NPOTArOHUCT AaBa MHTepPecHa nepuenumja Ha MakefoHCKMOT CpeaeH BeK
nornesHaT o4HaABOP, O CTpaHa Ha Jpyr1oT, HO 1 oA ApYyro Bpeme, o4, AeHellHa nepcnektnsa. OTramy, o4, HapaTONOLLKM acrekT,
0BOj TEKCT I'M KOMEHTMpPA crneundmKnTe Ha HapauwmjaTa Bo ABaTa GUAMaA U BPLUM NPOLLEHA KOJIKY XPOHOTOMOT Ha GUAMOT BAMjae
Ha GUAMCKMOT AycKypc. TEKCTOT UCTOBPEMEHO ja oapeayBa M NOBP3aHOCTA Ha GUAMCKATa NMPUKa3HA CO KOHKPETHU UCTOPUCKK
HacTaHuW ¥ cneundUyHaTa HTEPNPETALLMja Ha UCTUTE BO CMOMeHaTMTe UAMCKM TEKCTOBM Ha KyATypaTa.

KnyuHu 360poBu: CpeseH Bek, boromunu, npasocnasune, duam, memopuja.

LlamTocKa-3gpaBKoBcKa, Cy3aHa: MNpaBeH dakynTeT, YHuBep3uTeT “Toue Jenyes”, LUtun

MHcTUTYMoHanHa Be6 memopuja

EfHa 0f, KAPAKTEPUCTUKUTE HA APMKABHUTE UHCTUTYLMU € MHCTUTYLMOHAAHaTa MemMopuja Koja ce 6asmpa Bp3 CKiagupare u
yyBakb€ Ha MogaToum, AOKYMEHTU U MHDOPMALUM KOWU Ce BaXKHW Of rnefHa TOYKA Ha KOHTUHYUTET Ha MHCTUTyLMjaTa BO
HEj3MHOTO NOHATaMOLLHO paboTere. Kako Aen og, KonekTMBHaTa MeMopuja (KoieKTMBeH 36Mp Ha GpaKkTu, NoAaToum, UCKYCTBa
M 3HaeHa), MHCTUTYLMOHANM3NPAHOTO NMaMeTere Ha opraHM3alumjaTa e CoCTaBeH Ae/Nl Ha CeKoja MHTpaopraHusaumcka
KOMYHMKALMCKA MPEXKA U Ce COCTOM Of, BOAEHE PA3/IMYHM eBUAEHUUM 33 nogaToum n nHdopmaumnm, kon tpeba ga buaat
LLe/IOCHN, CUTYPHU M eaHOCTaBHM 3a ynoTpeba. MpawareTo WTO ce MOoCTaByBa M LWITO € npeameT Ha OBOj Tpys e
WMHCTUTYLMOHAIHAaTa Be6 Memopmja, O4HOCHO KOJIKY aKTye/nHUTe Beb CTpaHULM Ha MUHUCTepCTBaTa BO Penybivka MakenoHuja,
KaKo MeAMyMm 33 TPAHCMMCKja Ha 3HAeHa M UCKYCTBa, ja 0A4pa3syBaaT MeMopMjaTa Ha MHCTUTyuujaTa. NOTOYHO, AA/IM U KONKY
oduLMjaNHUTE UHTEPHET CajTOBM HA APXKABHUTE MHCTUTYLMWU COAPXKAT NOAATOLM 32 MMHATOTO HAa MHCTUTyuMjata - 3a
AKTMBHOCTUTE, MOCTAMNKNUTE, LOKYMEHTUTE KOW BMie JOHECEHM U BaXKese BO O4PEAEHO BPEME, HO UCTOBPEMEHO M NOCTaBue
M OCHOBMTE 33 CMTE UAHW NPOMEHUN, USMEHU M aKTUBHOCTU. [anu Beb cTpaHMLUTE HA MUHUCTEPCTBATA COAPMKAT NOAATOLM CO
KOM ja HeryBaaT MHCTUTYLMOHA/IHAaTa MEMOPMja M CO TOa ja HeryBaaT NO/IMTMKATa Ha MOMHEHE WK, NaK, NPeTcTaByBaaT o4pas
Ha aKTye/IHUTE HAaCTaHU U aKTUBHOCTU? [lann Ha Be6 CTpaHULUTE Ha APXKaBHUTE MHCTUTYLMM MOMKeE Aa ro “npoymtame” MMHATOTO
Ha MHCTUTYLMjaTa? Janm nocTom NOANTMKA Ha TPAHCNAPEHTHOCT, oApaseHa NpeKy Beb CTpaHULUTE, KOja 0BO3MOXKYBa rparaHuTe
A3 MMaaT npucTan 4o AUrnTanHaTa npesepsaumja Ha GakTu, 3Haera, KOHLENTU U UCKYCTBA 04, MMHATOTO MK, NAK, NOCTOU
Nno/IMTUKA Ha 3abopaBakbe, CO UTHOPMPakEe Ha cé WTo 61Mno npeTxoaHO? TpyaoT MMma 3a Len Aa AaZe O4TOBOP HA OBME Npallarba
NPeKy UCTpaKyBakbe BO Koe ce ondakaat 15 mmHucTepcTsa Bo Penybivka MakegoHuja. OCHOBHMOT MeTOf, BO UCTPArXKyBaHETO
€ leCKPUNTMBHA aHa/IM3a Ha aKTyenHuTe Beb CTpaHMLUTE HA MUHUCTEPCTBATA. Pe3ynTaTuTe ce BO HAaCOKa Ha AaBakbe NpUAoHeC
33 3ajakHyBatbe Ha AMrMTaNHATA KOMMOHEHTA HAa MHCTUTYLMOHANHATA MeMopuja, HejsuHa norosnema TPaHCNAPEHTHOCT U
OOCTanHOCT A0 rpafaHuTe.

Kny4yHu 360poBU: MHCTUTYLMOHANHA MeMOpUja, Beb6 memopuja, MONNTUKA Ha MOMHEHE.

Llemannocku Ap6eH, [ip:kaBeH YHMBEP3UTET BO TETOBO

TloBekekpaTHUOT MUTPaHT Myxamen, Acaj,

OBOj Tpy4 MMa 3a uen aa ce GoKycmpa 1 4a rm MaeHTUPuKyBa ,murpaunjumnte” Ha Jleonong Bajc annjac Myxamepn Acag cnopes,
HeroBoTo Hajno3HaTo Aeno MaTtoT KoH MekKa. Bajc e goBeaeH 40 nocTojaHo NpoanaboyyBatbe Ha HEFOBMOT aHFaXKMaH CO CaMOTO
pa3buparbe Ha UCTOKOT, KOj, MO MHOTY Pa3MUC/yBakbe U AUCKYCHja, fOBEAE L0 HerosaTa NpBa Murpalmja og4HOCHO KOHBEpP3Kja
B0 1926 rognHa Bo bepnuH. Btopa murpaumja Ha Acag e camoTo oabMBakbe Ha repMaHCKO Ap¥KaBjaHCTBO NO aHEeKcKjaTa Ha
ABcTpuja Bo 1938 roanHa. MNo3HaBaHETO Ha 3aNagHMOT YM NO parakbe, OPUEHTANTHUTE MUCN NPEKY NaTyBakbe BO aparnckute u
He-apanckuTe 3emjn, Gruno3odCKUTE U NCUXONOLIKM CTaBOBW MPEKY YHUBEP3UTETOT KaKo UCKycTBO, Jleonong Bajc anujac
Myxamez, Acaz, npeTcTaByBa To/Ky boraTta paboTa WTo 3acnyKyBa Aa buae TeMesiHO Npoy4yyBaH.

KnyuHu 360poBu: murpaumn, Kyatypa, HaunmoHanmsam, Mictok-3anag,
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lOpuyK EneHa: Kadegpa Te0pUN 1 UCTOPUU MUPOBOW IMTEPATYPbI KUEBCKOTO HaUMOHabHOTO IMHIBUCTUYECKOTO YHMBEPCUTETA

T'eonosTuka Xy0)keCTBEHHOTO TeKCTa. MeTadpopa NpPoCTPaHCTBa B pomaHe A. MakuHa «DpaH-
1y3CKOe 3aBelaHue»

TeopeTnyeckoe 060CHOBaHME N METOL0I0TMYECKAsA OCHOBA HAay4YHOro cooblueHus. leorpaduyeckoe MbllaeHne B COBPEMEHHOM
nuTepatypoBeaeHun cHOKYCMpOBanoCcb, B OCHOBHOM, Ha meTadope MpoCTpaHCTBa (reorpaduyeckoro, UCTOPUYECKOTO,
KY/NIbTYPHOM namATu). Takas TeHAEHLMA B Pa3sBUTMM HAYKM COMPOBOXKAANACH aKTMBHbLIM HAKOMJEHMEM TEeOPEeTUYECKOro
maTtepuana u KpUTUYECKMX MPAKTUK, KOTOpble 0GOPMUIUCH B OTAE/bHYIO METOAONOMMIO TeON03TUKMU. [e0onoaTHKa BbicTynaeTt
Pa3sHOBUAHOCTLIO IMTEPATYPOBEAYECKUX UCCNEA0BAHNI, COCPEAOTOYEHHbIX HA M3YYEHUN MeXaHW3Ma MPOCTPAHCTBEHHOW
OopraHusauumn B CI0BECHOM TEKCTe (OT BOCMOMMHAHWIA O KOHKPETHbIX MyTeWeCcTBUAX A0 MOITUYECKUX CXEM, PONKAEHHbIX
BOODOpaykeHMeM nucaTena). BbibpaHHbIA acneKkT M3ydeHuUa NUTepaTypbl MOXKHO CYMTaTb OMpPeAeNeHHOM peaKkuuein Ha
NOCTMOAEPHMUCTCKYIO CUTyaumto. MOCTMOAEPHM3M, KaK M3BECTHO, TOXKE HaNOMMUHAET yaAUBUTEbHbI NaHAWadT, COCTOALMMN U3
penbedHbIX y30p0B, MapPLLIPYTHOrO NAETEHWUA, MPOCTPAHCTBEHHbIX KOHTYPOB. EMYy CBOMCTBEHHbI MHOTOYPOBHEBAA OpraHM3aumsa
TeKCTa, 0bpaLLeHne K OTAE/IbHbIM KOAaM M 3HAKaMM KyNbTypbl, TMBPUAHOCT X KaHPOBbIX GOPM U T. . IHUMKAONELNUYHOCTb 3TOTO
MeToza 06yCN0BNEHA KelaHMEeM BOCCO34aTh LLeNIOCTHYIO KapTUHY MUPa, T4e BCe ABAAETCA COCTaBHOM YacTbio e4AMHOTNO TEKCTa,
NPOCTPAHCTBO KOTOPOro NpoYepyeHo MaplwpyTamu, NOAYMHEHHbIMM aBTOPCKOW CXeme, roTOBOWM K aJanTtauuu BcieacTeue
HenpeaBUAeHHbIX M3meHeHni. MpeameT gna obcykaeHusa. CoBpemeHHaa GpaHKoA3bIYHAA NPO3a B KY/NbTYPHOM KOHTEKCTE
coCpeaoTaymMBaeTca Ha KOHKPETHOM M HacTauMBaeT Ha aHaAn3e eauHUYHOTO M IMYHOCTHOrOo. OHa aKTMBHO NPUHUMAET B cebn
npeacraBuTenent Apyrux KyabTypHUX WM A3bIKOBbIX rpynn, oborawascb Tem cambiM HOBOM TemaTukoi. Llenas nneapga
bpaHKoA3bIYHbIX MMcaTenen, cpean Kotopbix U A. MaKWH, NULWYT B MHOM CTUMCTUYECKOM Pernctpe, B pesysabraTte 4Yero
NoOBeCcTBOBaHMWE NOMOHAETCA HOBUMM XyL0KECTBEHHbIMM GOPMaMM U HAPPATUBHBIMM CTPATErMAMM, CBOMCTBEHHBIMWU APYIMM
KYNIbTYPHbIM UMBUAM3AUMAM. OBBEKTOM MCCNEA0BaHMUA FeOMNO3TUYECKUX U KYNbTYPHUX 0COBEeHHOCTel (pPaHKOA3bIYHOIO
XYZLO’KECTBEHHOrO TEKCTa ABNAETCA, npexae Bcero, pomaH A. MakuHa «PpaHLy3cKoe 3aBellaHne» (OpUrmHaabHbIi TEKCT Ha
bpaHLy3CKOM A3bIKE), a TaKKe gpyr1ue NpounsBeaeHMa aBTopa, 0TObpaHHbIe ANA CPaBHUTENbHOM XapakTepuctukin, Ocoboe
BHMMaHMWE B PACCYKAEHMMU Ha M3bpaHHyto Temy yaenaetca metadope NpocTpaHCTBa.

KntoueBble cnoBa: reonosTuKa, KyJbTypHOE NPOCTPAHCTBO, MCTOpUYECKAn NamaTb, GPaHKOA3bIYHbIN POMaH
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City as a Battlefield of Urban Dissonant Memories: Narratives, Monuments, Public Art Projects

CHAIR: Dragic¢evi¢ Sesi¢ Milena, University of Arts, Belgrade

Milena Dragicevi¢ Sesi¢, University of Arts, Belgrade
URBAN DISSONANT MEMORIES (NARRATIVES, MONUMENTS, PUBLIC ART PROJECTS) — METHODOLOGICAL
FRAMEWORK

The aim of this introductory paper is to provide a methodological framework for the panel debate, using multiperspectivistic
approach (Kellner) and theoretical categories developed within humanities and social sciences, culture of memory (A. & J. Ass-
mann, Connerton, Buruma, Halbwachs), sociology of memory, history, heritage (Tunbridge and Ashworth) and cultural studies
(Conrad, Hodgkin, Radstone, ), urban sociology and urban studies ( H. Lefevbre, Landry, Nas), etc. Thus panelist will use different
interdisciplinary approaches from social sciences (Elena Battaigni), sociology of memory (Svetlana Hristova), culture of memory
(Lj. Rogac), urban studies and history of art (Lea Linin)... The aim of the panel is to investigate contemporary memory policies
and practices relating to recent conflictual past within different urban settings. The panel debate is expected to raise the following
questions: How cities remember contemporary conflictual history? Clashing / contesting / mediating identities through new
urban policies; Us and Them in urban settings: re-constructed memories and places; What is the meaning of ceremonies and
historical dates for the identity of a city? Cities as spaces of memory ,battles” (Day of the Albanian flag, Balkan war Memorials
etc.) or a dialogue? In which ways are dissonant memories activated through heritage? Controversial symbols - heritage that di-
vides; Monuments and Graveyards — representing conflictual individual & collective memories; How do urban dissonant mem-
ories function through Art narratives in contemporary public arts projects? New creations as ideas battleground (Igor Grubic,
Monument Group, Pravo na grad etc.)

Rogac Ljiljana, University of Arts, Belgrade

A MEMORIAL SITE IN THE ,,WILD“ SETTLEMENT — THE OLD BELGRADE FAIRGROUND BETWEEN THE CONTESTED
PAST AND THE NEGLECTED PRESENT

The Old Belgrade Fairground is a memorial site, officially declared cultural heritage, during the Second World War it was a con-
centration camp (first a Judenlager Semlin and then Anhaltslager Semlin), a Holocaust site, one of the first Nazi camps in Europe
for the mass interment of Jews, where thousands of people were tortured and killed. This chapter focuses upon the interrelations
of memory, space and identity, regarding to the politics of memory. Taking the Old Fairground as a multilayered symbol bearer
and a space of accentuated memory, a complex valorization of this cultural heritage place is conducted. The Old Belgrade Fair-
ground is analyzed as a symbol of suffering and trauma, as a symbol of urban architectural modernity and a symbol of artistic
avant-garde, and on the other hand, as an abandoned place in the urban city matrix. Bearing in mind the “dissonance heritage”,
such as the case of the Old Fairground, the very different interpretations over the meaning of this site, as well as the politics of
oblivion, remain the main ideological and political context in which the future of this site is shaped.

Linin Lea, Multimedia research group, Skopje

TiTLE: SYMBOL BEARERS AND THEIR UTILIZATION IN CONSTRUCTING SKOPJE’S IDENTITY

Inspired by the recent rapid transformation of Skopje, the capital of Macedonia, through the urban project Skopje 2014 and the
consequent influx of new symbol bearers in the urban landscape of the city, this paper focuses on identifying, synthetizing, and
analyzing the entirety of symbol bearers from the city, belonging to the pre-Skopje-2014 as well as the Skopje 2014 period. Sym-
bol bearers is a term used by Peter Nas to describe elements or characteristics of the urban context such as rituals, statues, ar-
chitecture, myths, people, poetry, etc. Within this paper, the urban setting of Skopje and the entirety of its symbol bearers will
be looked at and explored diachronically following a sequence of three research questions: (1) What kinds of identity narrative
lines do Skopje’s symbol bearers produce? (2) In what manner and why does the project Skopje 2014 endeavour to form addi-
tional identity layers of Skopje? (3) In what extent this project is bringing conflicting narratives within re-contextualized set of
city identities?

Robert Alagjozovski, self-employed writer, researcher, cultural manager, art and culture critic

HOW TO BOOST CULTURAL TOURISM AMONG UNSETTLED CONTESTING SENTIMENTS? CASE STUDIES: MUSEUM OF THE
VICTIMS OF COMMUNISM AND FORTRESS” CHURCH-MUSEUM

The paper will analyze the cases of two new museums, Museum of the victims of Communism and Fortress’ Church-Museum,
which were built under governmental initiative in Skopje historical core with two aims: to re-balance historical injustice, re-
voicing the once won, oppressed narratives and to boost cultural tourism as part of the city regeneration strategy. Leaning on
the theoretical texts from the cultural economy and urban theory (Franco Bianchini, Charles Landry, Pierre Luigi Sacco) will an-
alyze the way these projects has been carried out, and will examine their possibilities to become landmarks of cultural tourism
and factors of urban regeneration. Another layer of research will focus on the strong opposition and civil protests these projects
faced during their installment. Following some notions from conflict resolution theory (Samy Smooha, Ljubomir Frckoski) as
well as the postcolonial studies (Said, Spivak, Bhabha) the presentation would try to give some answers why this cultural offer
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re-staged the clash over the symbolic possession of the city territory (Church-Museum) and why instead of the reconciliation
and sympathy over the human suffering it arouse another set of historical debates. The presentation would be further, concrete
elaboration on the questions rose in the introductory paper.

Elena Battaigni, IRES (Economic and Social Res

DISCUTANT

Cultural memory in narratives of film and visual arts: Serbia after 2000

CHAIR: Nikolic Mirjana, Faculty of Dramatic Arts, University of Arts Belgrade, Belgrade, Serbia

Mihaljinac Nina, Faculty of Dramatic Arts, University of Arts Belgrade, Belgrade, Serbia

CONSTRUCTING NARRATIVES OF THE NATO BOMBING OF SERBIA THROUG VIDEO TESTIMONY: RED HOT
SPOT/AFER THE FACT (MIRIANA DORDEVIC), LOSS OF INOCENCE AND SHAVING (ANDRE) TISMA)

In order to investigate the ways of constituting the collective memory within the contemporary visual art scene in Serbia, as
well as the impact of the current identity policy on the artistic production, with the use of some of the most important theories
of collective, this paper analyses videos of two Serbian artists, Mirjana Dordevi¢ and Andrej TiSma, dealing with the theme of
NATO bombing of Serbia. The paper also analyses the video-testimony as an artistic genre and the possible role of artistic tes-
timony (or secondary witnessing) in the process of constructing the past.

As the framing of a traumatic event, video testimony belongs to the larger genre of testimony and, as a genre, it has only evolved
over the last two decades. Video testimony has a structure that reflects the structure of traumatic event it represents and
ensures transmission of witnesses’ narrative. Analysis of video works of these two artists has three objectives. The first and
most general is to describe the transformation of the genre from Shoh (C. Lanzmann, 1985, France) to videos presented in this
paper. The second is to identify common formal and aesthetic values of video works of two artists, whose ideological positions,
and thus the narratives about the bombing, are quite different. The third goal is to use the examples of these works to describe
the mechanism of constructing narratives of the NATO bombing of Serbia and based on this, ask questions about the culture of
memory in Serbia.

Dakovic Nevena, Faculty of Dramatic Arts, University of Arts Belgrade, Belgrade, Serbia

CULTURAL MEMORY NARRATIVES OF HOLOCAUST: SERBIA 2002-2012

The concern of this paper is to analyze the cultural memory narratives of Holocaust (and broader of Jewish identity) in Serbia
in the period 2002-2012 made through the complex and dense interaction of various media art discourses, narratives and texts
in the public domain. The unbound flow of memory narrative allows the comparative analysis of various narratives as well as
the role of the narratives and narrativisation in the overall field of the memorialization of Holocaust and preservation of the
cultural identity of the Jewish community in Serbia. Memory narratives are chosen from among visual texts (film Kad svane
dan/2012, G. Paskaljevic; Pescanik/2007, S. Tolnaj), literary production (Semper Idem, 2008, Djordje Lebovic, works of Gordana
Kuic, 1996-2008), museums and exibitions (Museum of the History of Serbia, 2012) and eventually digi text (website of the
project Visit to Staro Sajmiste, 2010). Eventually, the proliferations of diverse narratives and texts make visible the complex in-
terrelations of the competing tendencies of the remembrance and forgetting/oblivion as induced by the contemporary political
moments. The use and role of the Holocaust multimedia and crossmedia narratives is explained both after the notions of Roth-
berg’s multidirectional memory and of Hoskins connective memory.

Jankovic Aleksandar, Faculty of Dramatic Arts, University of Arts Belgrade, Belgrade, Serbia

NONEXISTENT MEMORIES FROM NONEXISTENT COUNTRY (FILM AND POP MUSIC AS PARADIGMATICAL CULTURAL MEMORY

In the absence of relevant historical resources, film and pop music can sometimes represent the only document and commentary
on the certain epoch, the identity, recollections, strivings, hopes and beliefs of the people. A specific phenomenon of nostalgia
for the old days emerged during the first decade of the XXI century in the region generations who had not even seen the old
glory days of Yugoslav New Wave or post New Wave time. Specific geopolitical view of Yugoslav pop culture of the 80's mystified
by the youth born in early 90's represents a distorted system of values precisely because of the ten-year hiatus and vortex of
cultural values in the times of great political and social turmoil (nineties ethnical wars). Film Oktobar by a group of authors
(2011) or Klip by Maja Milos (2012) brings forth a generational consensus on numbness and disinterest, whereas The Box by
Andrijana Stojkovic (2011), Jelena, Katarina, Marija by Nikita Milivojevi¢ (2012) and Practical Guide to Belgrade with Singing and
Crying by Bojan Vuleti¢ (2012) brings stylized, almost utopian image of forgotten memories of the early 90's and an authentic
insiders' story about survival with enduring dignity in Belgrade and abroad.
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The power of collaborative research methodologies — the pursuit of dialogue?

CHAIRS: Frglunde Lisbeth, Roskilde University, Denmark, ; Pedersen Christina Hee, Roskilde University, Denmark, Department
of Communication, Business and IT (CBIT)

Facilitator: Cerny Jakub, Masaryk University, Czech Republic

The panel offers discussion about the situatedness of knowledge production and the notion of multi-vocal (multiple and differ-
ent), dialogic knowledge forms as being equally important and relevant to the production of knowledge. The focus is method-
ological, revolving around questions of how the involvement of the body, emotionality and common sense philosophies of
everyday life support collaboratively produced knowledge. The aim of the panel is to further collaborative, critical and meaningful
research based on storytelling and memories. By meaningful we refer to human encounters that connect to hopes of change
and new forms of critique. We seek to inspire cross-disciplinary researchers (in these dark times of neoliberalism and economic
crisis) to engage in collaborative research processes, although there are many challenges involved in sharing memories and
stories in processes of research. The panel invites others to share experiences with collaborative research and to discuss its
methodological and ethical dimensions especially when memory is involved. The format of the panel is the following: In this di-
alogical panel (or round table talk) we create a collaborative and interactive space to discuss the issues related to research where
collaboration, storytelling and memory are at the center of interest. The panel is viewed as a site for mutual inspiration for both
the participants in the panel and the conference participants/audience, who are invited to join the conversation. The idea is to
create a space for dialogues that spark the expression of doubt and introspection - and not least to put forward new ideas about
collaborative research related to storytelling and memory. The panel therefore has emphasis on opening up and sharing expe-
riences rather than lengthy closed presentations of theoretical and methodological positions. In the panel we initiate a dynamic
process of reflection among the four participants in the panel, based on the following common questions: What challenges do
you meet in your work regarding the use of narrative methodologies in research and /or therapy in general? Can you give an ex-
ample where storytelling offered a common ground for the construction of hope and/or new forms of critique and action? or
can you give an example where you have encountered that storytelling, instead opening for dialogue, have seduced, manipulated
or blurred differences of interest and conflict? How do we as researchers, psychologist (and artists / writers) relate ethically to
the intersection of stories in processes of collaborative research? How do you in your research writings produce and reproduce,
present and represent the stories of others (and your own)? How do you theoretically conceptualize the relation between
listener and storyteller? Each presenter will have 15 minutes in total to present their response to the questions and their reflec-
tions related to another presenter in the panel. There will be time to open up for reflections and contributions from the audience
at the panel session.

Pedersen Christina Hee, Roskilde University, Denmark, Department of Communication, Business and IT (CBIT)

"INSIDE, OUTSIDE, INSIDE OUT" CONSTRUCTIONS OF COMPLEX (BE)LONGINGS

This presentation analyses the workings of social categories in constructions of (be)longing. In university settings in Bolivia and
Peru we explored how socio economic and socio cultural differences had influenced the lives of the participants. Two different
methodological approaches were in play; Memory Work Haug 1987, 1992, Haug et al 1994, Hee Pedersen 2008, Hyle et. al 2008,
Wiederberg 2011) and Collective Biographies (Davies 2000a, 2000b, Davies & Gannon 2006). Memory-work is a collaborative
methodology which has a lot to offer when it comes to understanding the processes through which we make sense of the social
and construct feelings of (be)longing. The method integrates an explicit wish for change of dominant social structures while it
at the same time collaboratively produces insights into how we as individuals participate in the productions of oppressive power
relations, for example by reproducing certain notions, discourses and norms in relation to social categories. The question which
generated the stories to be analysed was: Describe a situation where you for the first time became aware of yourself belonging
to a specific social or racial group. (Be)longing to a specific gendered and radicalised body constitutes in the analysis of these
stories an excellent 'location' from which to analyse how socio/cultural and socio/economic categories like class, nationality and
age intersect with one another and consequently widen and/or diminish possibilities for legitimate belonging to society (Anthias,
2005:17). The memory becomes an opportunity to collectively critically deconstruct naturalised processes of interpretation. It
invites the participants to explore human dialogues, mediated by texts, as a way to produce insights and consciousness about
the socio-cultural impact of sense making processes. It also holds the promise of a different kind of research relations charac-
terised by engagement, curiosity and interest in 'the different other". (Phillips 2011, Olesen & Hee Pedersen 2013).

Frglunde Lisbeth, Roskilde University, Denmark, Department of Communication, Business and IT (CBIT)

DOING A DIALOGIC DANCE: USING NARRATIVE AND VISUAL METHODS

In this panel presentation and paper, | draw on personal experience regarding the challenges of facilitating visually-oriented work-
shops for students and professionals. | critically examine and reflect on my core beliefs and values as a researcher and my roots
in dialogic communication theory, and phenomenological approaches to arts therapy. Currently, my research focus is on how col-
laborative visual methods and the production of visual narratives may help to scaffold learning processes. For example, | study
my own facilitation with visual methods and artefacts for the purpose of enhancing group-based learning processes at my uni-
versity. | will offer reflections on the transformative power of visual, creative methods as well as the many challenges. A general
characteristic of using visual methods is that they promote emergence and transformation of meanings. Typically, many associa-
tions and metaphors emerge and alter rapidly as people work collaboratively with images and stories in a workshop setting. The
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challenges of using visual methods include making the purpose for using methods clear, dealing with participants’ discomfort
that may be expressed as “not being able to draw” or “not being creative”. Therefore, the facilitation with visual methods is im-
portant, involving constructing a framework for group work, balancing exercises that encourage participants to be playful and
open to the concrete and abstract meanings yet feel safe. Also, facilitation involves dealing with ethical issues, such as the risk of
exposing difficult, personal problems. My experience is that the use of visual and narrative methods is a dance with participants,
which | conceptualize as a mutual meaning-making process that emerges in a specific context. In the discussion, | consider how |
try to develop a dialogic dance inspired by a dialogic understanding of empowerment and phenomenological approach to emer-
gence. | reconsider my use of visual and narrative methods in teaching and supervision practice in relation the whole context, es-
pecially how the purpose of an activity is conceptualized with or co-created with the participants in a given setting.

Novak Martin, Department of Psychology, Masaryk University, Czech Republic
CONDUCTING COLLECTLVE BIOGRAPHY IN A UNIVERSITY CONTEXT

In the paper | will reflect on my personal experience of conducting research by using collective biography in my Master’s thesis.
| will present and discuss some of the choices and challenges arising from conducting research in collaborative and non-hierar-
chical ways in a specific context (my university) and my methodology. | will critically reflect on the possibilities for realizing bi-
ographical research in a university context and discuss how it can be a viable methodology in some situations. | will touch upon
challenges | met arising around questions of authorship since formalities related to thesis writing may be in sharp contrast to
the way knowledge has been produced traditionally. A related challenge was the different motivation of research participants
in relation to the process of collective biography. Ideally, all participants are on equal terms however the distribution of power
in the inquiry process is not equal if one person has formulated the research question or written the final analysis. In my con-
clusion, | will also discuss differences and similarities between doing psychotherapy and the collective work with memories in
research.

Barbora Petrankova, Narativ Group, Department of Psychology, Masaryk University, Czech Republic

POSTMODERN COLLABORATIVE RESEARCH AS A CREATIVE PROCESS

Who produces what kind of knowledge in postmodern collaborative research? Which ethics do we as researchers respond to in
practice driven research? And what about that beautiful idea of having an equal position with all participants? How can we un-
derstand the factors of power in collaborative research? In my paper | draw from my personal experience. My first try to create
a postmodern collaborative inquiry focused on mutual transformation and the symbolic value of dialog in psychotherapy setting.
My presentation will relate to challenges experienced in this collective inquiry.

Digital Extension of Music Memory Music as a Collective Cultural Memory

CHAIR: Buzarovski Dimitrije, “Ss. Cyril and Methodius University” in Skopje, Faculty of Music

Buzarovski Dimitrije, “Ss. Cyril and Methodius University” in Skopje, Faculty of Music

DiGITAL EXTENSION OF MUSIC MEMORY: MusIC AS A COLLECTIVE CULTURAL MEMORY

Art works represent a very important part of the collective cultural memory. Every artistic work, by its definition, can confirm
its existence only through the presence in collective cultural memory. The migration from the author’s individual memory to
the common collective cultural memory forms the cultural heritage and this equally applies to tangible and intangible cultural
artifacts. Music as a part of the collective cultural memory reflects the collective memory in spacial (geographic) and temporal
(historic) dimension. Until the appearance of the written signs (scores) music was preserved only through the collective cultural
memory. The scores improved and facilitated further distribution of the music artifacts. The appearance of different means for
audio, and later audio/video recordings greatly improved the distribution of music. The transition from analog to digital recording
and carriers was a revolutionary step which substantially extended the chances of the survival of music artifacts in the collective
memory.

Jordanoska Trena, “Ss. Cyril and Methodius University” in Skopje, Faculty of Music

INTERNET EXTENSION OF MusIiC MEMORY

Individual work approach to collective cultural memory is marked by unprecedented digital tool — Internet. Social networks ac-
celerated the exchange of music artifacts to extremely large numbers of participants. One of the important aspects of the new
digital transition is that the improved transfer rates resulted in an audio quality approaching the limits of human hearing. YouTube
counter is undoubtedly the best indicator for the presence of these artifacts in virtual reality. The records of the downloads of
the “Gangman Style” song in billion, support the argument for the influence of the new technological means on the collective
memory. In our research we collected and analysed the data regarding the music posting on YouTube.

Dimitrijevski Aleksandar , “Ss. Cyril and Methodius University” in Skopje, Faculty of Music
DIGITAL VS. TRADITIONAL MEANS FOR TRANSFER OF MUSIC FOLKLORE
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Until recently the definition of music folklore included “oral/aural” as a central category for distribution and reception of folk
music artifacts. The recording era facilitated the distribution of the song and dance music to a much wider audience while elim-
inating the need for physical presence of the performers. The digitisation of music folklore has had further consequences both
in musical and nonmusical aspects. In this paper, we try to explore the influence of the distribution channels on the extension
of folk music in the collective cultural memory by comparing digital versus traditional means.

Cultural Memory in the Upper Adriatic

CHAIR: Risteski Ljupco, Institute of Ethnology and Anthropology, University SS. Cyril and Methodius

Pavlakovi¢ Vjeran, , Department of Cultural Studies, University of Rijeka

BLOWING UP BROTHERHOOD AND UNITY: COMPARING THE CULTURAL MEMORY OF WORLD WAR TWO IN [STRIA
AND LIKA

The cultural memory of World War Two, in particular the victory of the Partisan movement, was one of the pillars of the socialist
regime’s political legitimacy in Tito’s Yugoslavia. This included incorporating the slogan of Brotherhood and Unity, which repre-
sented the Yugoslav Communist Party’s efforts to overcome the bloody legacy of internecine warfare, into the country’s com-
memorative culture and memorial heritage. The dissolution of Yugoslavia and the war in Croatia (the Homeland War, 1991-1995)
resulted in the widespread revision of historical narratives and the destruction of thousands of antifascist monuments and me-
morial objects. As warfare between Croats and rebel Serbs supported by the Yugoslav People’s Army and MiloSevi¢’s Serbia
spread throughout Croatia, the assault on the memorial heritage of WW2 became a systematic effort to erase the cultural mem-
ory of Serb-Croat cooperation and replace it with nationalist victimization narratives. This paper compares the fate of the WW2
heritage in two Croatian regions: Lika, which experienced considerable interethnic violence in the 1990s, and Istria (along with
the city of Rijeka), which remained outside of the war zone. While Serb-Croat relations in Lika and Italian-Croat relations in Istria
had both been strained by contested historical narratives since WW?2, the recent conflict resulted in not only the construction
of new state-building narratives based on the Homeland War but also the almost complete disappearance of physical markers
of WW2.

Puljar D’Alessio Sanja, Department of Cultural Studies, University of Rijeka

BUILDING MEMORIES: STORIED KNOWLEDGE IN ,,5. MAJ SHIPYARD

The paper explores levels of symbolic meaning of the shipyard “3. Maj” for the town of Rijeka. Ethnography, based on archival
research, open interviews with present and former workers and observations made inside the shipyard, uses memory to explore
the economic, political and social events that impact the perceived placement of people within local landscapes. The story of
“3.Maj” begins in the year 1892, with the German shipbuilding house Howaldts Werke of Kiel. During the twentieth century,
the shipyard changed numerous owners and operated under various national flags as international borders shifted in the Upper
Adriatic (it was the Hungarian “Danubius”, the Italian “Cantieri navali del Quarnero”, and the Yugoslav, and later Croatian, “3.
Maj”). Because of the similar non-linear history of Rijeka, it can be argued that “3. Maj” serves as peg on which the inhabitants
of the town hang memories, construct meanings and establish the ways in which to manifest their local, and in some instances
their national, senses of self-recognition and social identity. The shipyard is taken here as a place, as a knot of entangled lifelines
of workers and inhabitants that interact through time and territory. Knowledge about the shipyard is constructed by ordinary
stories of daily life that invoke the positioning of a community of people in both the real and imagined sphere. The paper will
rely upon the cultural anthropological theories of place, space and environment (Ingold, Low, Gupta, Ferguson) and on the cul-
tural geography theories of social space and landscape (Massey, Soja).

D’Alessio Vanni, University of Rijeka (Dept. of History) and University of Naples (Dept. of Social Sciences)

THE MEMORY OF THE MISSING PEOPLE. THE ITALIAN “EXODUS” FROM ISTRIA AND RUEKA AFTER WW2 IN THE
WRITTEN WORDS OF THE [TALIAN MINORITY WRITERS IN YUGOSLAVIA AND (TS

This paper will deal with the question of Italian mass emigration from Yugoslav areas of Istria and Rijeka and with the demo-
graphic huge changes that it caused at a local level, in terms of ethnic balance in Istria and Rijeka, but also for its economic and
social consequences for the whole area. The old residents found themselves scattered across the Italo-Yugoslav border, with
families and old communities divided by different political, social and cultural systems, while ethnic and linguistic borders ac-
quired new significances. For the people still intending to use Italian language or dialects or to identify themselves with the new
local Italian minority, the emigration came first as a possibility and choice and then as a traumatic experience to re-elaborate in
the new political and social situation. How the Italian minority community in socialist Yugoslavia and then independent Croatia
and Slovenia articulated the discourse and memory of the loss? This paper will discuss the function of intellectuals and their
abilities, will and possibilities to deal - and to not deal- with this trauma along the years, not only in the press and historical re-
constructions but also in works of fiction as novels, tales and poetry. This paper will analyse historiographical and fictitious com-
positions on the mass emigration (and on the taboo topic of the mass killings) to see how they followed and fit in the political
evolution in Yugoslavia, Croatia and Slovenia, along years of more or less freedom of speech and of good and bad relations with
Italy.
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Cocco Emilio, Dept. of Political Science, University of Teramo

“THIS SEA OF OURS”. THE NATIONALIZATION OF MARITIME HERITAGES AND THE CONTEMPORARY USES OF CULTURAL
MEMORIES OF THE SEA

The paper discusses the nation building process in the Adriatic Sea and explores how different social actors exploited cultural
memories of the maritime world to build up national imaginaries. | address the topic of the rediscovery of the sea by sketching
out the ways the Adriatic Sea has been imagined from the era of empires until the present. In this context, | shall point out how
social representations of ethnic relations have been interwoven with the social construction of the sea and the sea dwellers,
throughout a historical process of terrestrial conversion of the maritime-based social relations. With the collapse of the Socialist
Federal Republic of Yugoslavia, this context of ambivalence became even more problematic, because the end of a somehow
shared Yugoslav frame set the stage for a virtual battle among the post-socialist nation states, which have been searching for
national legitimacy and historical roots in the rich Adriatic imaginary. However, to perform an institutional appropriation of the
littoral zones and the maritime areas is not an easy task because the cultural assimilation of the same areas within an exclusively
ethno-national narration can be quite challenging. Actually, the public rediscovery of the sea and of the maritime identities
brings about a rehabilitation of cultural heritages, symbolic systems and geographies of civilization that open up new cleavages
and distinctions, which eventually work against the supposed homogeneity of the national cultures.

Histories, national identities and perceptions of intergroup relations

CHAIRS: Pélya Tibor, Institute of Cognitive Neuroscience and Psychology, Research Centre for Natural Sciences, Hungarian Acad-
emy of Sciences; Cabecinhas Rosa, CECS/ University of Minho, Braga, Portugal

Narratives are efficient tools for retaining memories of significant historical events. However, narratives not only inform on past
historical events but they also reveal how narrators relate to past events. The four presentations of this panel aim to answer the
question of what does this relation reveal about social identity of the narrators and about their perceptions of intergroup relation-
ships. The question is approached from different angles. The presentations focus on historical events of two European, but remote
nations of Portugal and Hungary. Although there are seeming differences, both nations went through events implying significant
reducing of their territories. Isabel Macedo and Rosa Cabecinhas analyse five recent documentaries on the colonial past of Portugal
and try to spell out what they reveal about national social identities, emotions and attitudes toward immigrants. Rosa Cabecinhas,
Lilia Abadia and Isabel Macedo report a study on lay representations of national history and the sources of information about it.
The analysis of perceptions also relates to the social identity of respondents. Eva Fiilop, Barbara llg and Janos Laszlé analysed the
changing interpretation of one of the most traumatic event from the history of Hungary in a longitudinal study of written press.
They focus on exploring what the use of emotion categories reveal about the elaboration of this historical event. Finally, Zsolt Péter
Szabd and Noémi Mészéros study the relationship between the various forms of identification with nation and the perception of
intergroup relationships. The panel reflects the diversity of methods for analysing narratives since the presentations apply both
qualitative and quantitative methods while they are seeking answer to the same set of questions on narrative transmission.

Macedo Isabel; Cabecinhas Rosa CECS/ University of Minho, Braga, Portugal

AUTOBIOGRAPHICAL FILMS AND CULTURAL MEMORY: REPRESENTATIONS OF NATIONAL HISTORY IN RECENT
PORTUGUESE AUDIOVISUAL PRODUCTION

Media technologies and the circulation of media products have an active role in the (re)constrution of cultural memory. Media
artefacts — such as monuments, museums and films — can link members of a community to their history, having the ability to
shape the collective imagination of the past. In this paper we argue that autobiographical documentaries create sites for remem-
bering, by rewriting history. We aim at understanding which representations of the past do the films recently produced in Portugal
disseminate and how these representations of national history are related with attitudes towards immigrants. Crossing the po-
tential of the autobiographical narratives — as a powerful local discourse form — with the need to give voice to lesser-known strug-
gles of migrant people, documentary films has provided the necessary elements for our analysis of social representations of
history, namely, of the colonial past. Therefore, we selected five recent documentaries (produced between 2007-2012), featuring
autobiographical memories and presenting representations of the nation and its colonial history from different viewpoints. These
films” action takes place in Angola, Brazil, Mozambique and Portugal, with memories involving the colonial war, the Portuguese
dictatorship, and migration experiences. They discuss how memory is (re)created in postcolonial contexts, by disclosing the nar-
ratives of individuals who have lived conflict and displacement experiences. Through content and narrative analysis of the selected
documentaries, we aim to explore how these narratives of the past shape social and personal identities of those who have lived
displacement experiences, and how are their emotions potrayed in audiovisual contents. Furthermore, we intend to discuss how
these films, by transmitting historical accounts and generating a relationship with the public, can shape the social representations
of history and consequently, affect the (re)construction of ethnic, national and post-national identities.

Cabecinhas Rosa; Abadia, Lilia; Macedo Isabel CECS/ University of Minho, Braga, Portugal
REPRESENTATIONS OF NATIONAL HISTORY: COMPARATIVE STUDIES IN SIX PORTUGUESE SPEAKING COUNTRIES

In this paper we analyze the perceptions about the national history in six Portuguese-speaking countries: Angola, Cape Vert,
East Timor, Guinea-Bissau, Mozambique and Portugal. Young people from these countries (totalizing 819 participants) answered
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to a face-to-face survey with open questions about the events and historical figures they considered to be the most important
in their nation history, using an adaptation of the methodology pioneered by Liu et al., 2005, for the study of the representations
of world history. After listing the events and the figures, participants evaluated their impact on national history (from very neg-
ative to very positive) and their emotions towards them. At the end of the survey, they indicated their sources of information
about the national history and their degree of identification with several groups (national, ethnic, linguistic, religious, etc.).
Results show that in all countries the most frequent nominations refer to the events and historical figures that symbolize the
foundation of the state and/or its transition to the political present-day regime. Overall, historical figures are evaluated signifi-
cantly more positively than events and cover a broader diversity of domains, such as arts and sports. Regarding the sources of
information about these events, Portuguese participants mentioned mainly TV news, TV documentaries and schoolbooks
whereas African youngsters mentioned mainly radio and word-of-mouth. The interplay between the social identification
processes, objective conditions and the patterns of searching information in the (re)construction of the nationviews will be dis-
cussed.

Filop, Eva, Institute of Cognitive Neuroscience and Psychology, Research Centre for Natural Sciences, Hungarian Academy of
Sciences, Budapest, Hungary; llg, Barbara; Laszl6, Janos University of Pécs, Institute of Psychology, Pécs, Hungary;

ELABORATION OF COLLECTIVE TRAUMA IN HUNGARIAN NEWSPAPERS

Narratives are assumed to be means of constructing personal and social identity and means of communicating and transmitting
representations of the past through generations. Abstract: Narrative social psychology claims that states and characteristics of
group identity and elaboration of traumatic experiences can be traced objectively i.e., empirically in the narrative language of
different forms of group histories. Present study examines emotional representation and trauma elaboration of collective trauma
of the Treaty of Trianon, one of the most significant events of the twentieth- century Hungarian history, through narratives of
written press. Articles were chosen from right after the signature of treaty in 1920 to 2010, in every five year period from right-
wing, left-wing and mainstream papers, although articles from the communist era were not available because of political re-
pression. 32 newspaper articles were analysed with NarrCat content analytical tool according to emotional expressions of the
text corpora. High frequency of emotional words was assumed to referring to high emotional involvement and weak elaboration
of the traumatic event. It was presumed that identity needs of certain historical periods shape representations of the national
trauma and have effect on the elaboration process. Results show a very weak emotional elaboration of the collective trauma.
In addition, narrative markers in papers with different political orientations refer to polemic representations of divergent ide-
ologies. Results are discussed in framework of collective victimhood.

Szabo Zsolt Péter; Mészaros Noémi, University of Pécs, Institute of Psychology, Pécs, Hungary

RELATIONSHIP BETWEEN NATIONAL IDENTIFICATION, LEGITIMIZATION TENDENCIES, GROUP-BASED EMOTIONS AND
RESPONSIBLLITY TAKING IN CASE OF IN-GROUP PERPETRATORS

The conceptual framework of social identity theory (Tajfel, 1978; Tajfel & Turner, 1981) and self-categorization theory (Turner
és mtsai, 1987; Turner, 1999) proves that identification with the national in-group is an important factor in the judgment of
inter-group situations. Our research team developed a Hungarian national identification questionnaire (N=586) (Szabd & Laszlo,
in press), which can differentiate between two modes of identification, namely attachment to the in-group and glorification of
the in-group (see also Roccas, Klar, &Liviatan, 2006). We have carried out several studies (3 studies, N=713) to demonstrate that
attachment and glorification has a different relationship to group-based phenomena such as legitimization tendencies, group-
based emotions, and responsibility taking. In case of in-group aggression subjects with high glorification scores use alternative
interpretations of the events (most importantly various types of moral justifications), deny the experience of self-critical group-
based emotions (such as guilt, shame, regret, in-group directed anger) and as a consequence they refuse to compensate the
victims. However, in case of out-group aggression, glorification has a positive relationship with the demand of compensation
and reparation.

How can the ‘Faro Convention on the Value of Cultural heritage for Society’ (which several
Balkan countries have ratified) be used to help establish heritage and memory as key elements
of social cohesion, democratic participation and pluralistic identities (A panel discussion by
members of the IS1007 ‘Culture in Sustainability’ COST Action.)

CHAIR: Soini Katriina, COST 1S1007 "Investigating Cultural Sustainability"/ University of Jyvaskyla

Graham Fairclough, COST 1S1007 "Investigating Cultural Sustainability" / Newcastle University (UK)

PAPER TITLE: THE FARO CONVENTION ON THE VALUE OF CULTURAL HERITAGE FOR SOCIETY— AN INTRODUCTION TO
A ‘NEW HERITAGE

Faro is a new type of heritage convention. It does not ask ‘How’ heritage is to be preserved, but ‘Why’? It recognises the plurality
and cultural diversity of heritage, and sees Heritage in all its forms (material and intangible forms, and with issues of social and
cultural memory to the fore) as something to which every citizen has a right, part of the citizen’s right to participate in cultural
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life as defined in the Universal Declaration of Human Rights. But it also sees that everyone has responsibilities - an individual
and collective responsibility towards respecting and protecting the cultural heritage, and thus the cultural memory, of other
groups — ‘everyone, alone or collectively, has the responsibility to respect the cultural heritage of others as much as their own
heritage’. Such aspirations have a new importance in a 21st world where the some established forms of belonging are melting
away; where new supra-national, transnational and sub-national identities assert themselves, where migration forges new re-
lationships between landscape and identity, and where virtual connections as well as mobility foster multiple identities. In this
context cultural memory based on heritage, from costume and beliefs to landscape and history, becomes even more important.
It is possible to imagine a reinforcement of ssocial cohesion through sharing responsibility towards the places in which people
live, and to find ways ‘to live equitably with situations where contradictory values are placed on the same cultural heritage by
different communities’

Elizabeth Auclair, COST IS1007 "Investigating Cultural Sustainability" / Cergy-Pontoise University (F)
PAPER TiTLE: CULTURAL MEMORY, PARTICIPATION AND SOCIAL COHESION IN SUBURBAN TOWNS

Cities all over the world are facing important changes due to globalization and neoliberal economic processes. The suburbs are
specifically affected by rapid and uncontrolled urban growth, important “regeneration” operations, loss of public spaces, increase
of spatial fragmentation and social segregation. Many suburban towns, characterized by a negative and despised image, realize
that enhancing collective and individual memory can be an interesting tool for community cohesion, well being and quality of
urban life. The projects led by the Val de Bievre eco-museum in the city of Fresnes (located in the suburbs of Paris, in the Val de
Marne Department) seem a good illustration of this type of approach. The aim of this institution is to collect and valorize elements
concerning the local populations and the way they live - and have lived - on the territory, that is to say the elements which con-
tribute in defining the urban “landscape”: histories, traditions, values, needs and aspirations of the population. The diverse
topics are related to urbanization, employment, immigration, feminine condition... The Val de Bievre eco-museum intends to
be a tool for the local population, and consequently it invites the inhabitants to participate in temporary exhibitions and various
activities. The aim of the paper is to show under what conditions cultural memory can enable appropriation of the territory by
the inhabitants, develop social cohesion, increase links between the town’s districts (citer center, social housing neighborhoods,
individual housing areas...), between the generations, and between the different communities living in the town.

Jasmina Beba Kuka, COST 1S1007 "Investigating Cultural Sustainability", Belgrade Open School (SRB)
PAPER TITLE: ASSESSING IMPLEMENTATION OF RATIFIED CONVENTIONS

Many international bodies are in charge of monitoring and evaluation of different conventions but do we know what assessment
tools are in place, at both national and international level, for measuring the value and the impact of cultural conventions? Who
is responsible (if any) for development of cultural indicators that measure implementation of the Faro Convention at national
level? What happens if/when internationally conducted evaluation shows that Faro Convention has not been implemented at
national level in countries where it has been ratified? These are just some of the basic questions that call for attention, for an-
swers and for adequate (re)action both of professionals in cultural heritage and of public and politicians/policy makers. Cultural
indicators are often shaped by several factors such as: institutional rules, social environment, ill-defined goals and cultural poli-
cies, lack of quality data, etc. Having these factors in mind this paper will provide a structure for thinking through the process
of either redefining existing or development of new approach that will allow better use and interpretation of cultural indicators
in measuring interconnectedness between cultural heritage and 1) policy making processes, 2) human/social development, 3)
cultural tourism, as well as in measuring of negative impacts on cultural heritage. The present challenge is to provoke new think-
ing on methodology and concepts that will create an environment at both national and international level in which different as-
sessment tools will have important roles in planning, monitoring and evaluation of activities impacting on sustainable cultural
heritage.

Milena Dragicevi¢ Sesi¢; Ljiliana Roga¢ Mijatovi¢, COST 1S1007 "Investigating Cultural Sustainability", University of Arts in Belgrade
(SRB)

PAPER TITLE: CULTURAL HERITAGE AND MEMORY — FROM CONFLICTED VALUES TO DIVERSITY OF INTERPRETATIONS.

Nowadays when the concept of cultural heritage is being significantly expanded and deepened, not only for its own intrinsic
value, but especially in terms of its potentials for conflict resolution, economic recovery, it has become crucial for societies to
work on these issues in the quest for sustainable community development. Presentation of the cultural heritage and its inter-
pretations by different communities have for long been sources of conflict. In this context, it is important to raise questions:
What is the role of cultural heritage in the construction of peaceful relations among societies in the region? How to raise and
reinforce collective responsibility and competences among all the public towards cultural heritage? How to develop trust and
mutual understanding as well as respect for diversity of interpretations of the meanings put upon cultural heritage? The contri-
bution to the panel will be to explore that interrelation between cultural heritage, memory and identity through several exam-
ples, such as: conflicts over Monastery Prohor P¢injski, The Stone Bridge (Dusan Bridge), etc.

Memory Building in Electronic Media
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CHAIR: Maricic Nikola, Faculty of Drama Arts/University of Arts Belgrade, Serbia

Martinoli Ana, Faculty of Drama Arts/University of Arts Belgrade, Serbia

[NDIVIDUAL AND COLLECTIVE MEMORY OF 9/11 ATTACKS —THE ROLE OF TACTICAL MEDIA IN VIRTUAL REMEMBRANCE
PROCESS

This paper is aimed at analyzing the ways cultural memory and remembrance of 9/11 were built through mainstream media
channels and through decentralized, free and activist tactical media, virtual and on site. Both practices of 9/11 mediatization,
through mainstream and tactical media, had cohesive effect on the audience, but the core feelings were different - mainstream
media built their practices mainly on fear, confrontation, obedience, unquestioned patriotism, national awareness, dominant
political ideology, while tactical media opened new spaces for empathy, personal view, solidarity, reconciliation, connectivity
on global scale, giving space for the narratives that were marginalized in mainstream media discourse. This paper will focus on
mediatization of national and cultural trauma, relationship between personal and collective memory and mediatization of mem-
ory through virtual communities. What was role of the mainstream mass media in construction of 9/11 remembrance, what
tactical media projects (as Virtual Casebook 9/11 or HerelsNewYork.org) brought into the process of creation of cultural memory
and how they positioned individual identity expressed through individual memory and individual construction of the meaning
of 9/11 events into broader context. Finally, paper will try to elaborate on the question what is the position of media consumer
in contemporary media landscape — are we witnessing the establishment of the new space for display of individual memory
and how does individual/personal memory re-shape and affect collective memory and, further, change collective identity?

Nikolic Mirjana, Faculty of Dramatic Arts/University of Arts, Belgrade, Serbia
MEMORY AND FORGETTING AS A STRATEGY OF MEDIA POLICY: SERBIA, 1991 - 2012

The modern history of Serbian society was inriched with political and social events that had the characteristics of a spectacle,
which was then enhanced by the media . In cases of great political crisis, such as the 5 October 2000. in Serbia, the media were
the mean of distribution as well as the channel interpetative channel of recent events in accordance with the political ideology
of the victorious faction. From this point of view, now that more than a decade has passed, the way of presentation of those
events has fundamentally changed. Media took over the control of memories, provides the national framework of collective
memories and shapes the individual's memory. In this sense, the contemporary moment of Serbian society is the ,,clash of mem-
ories” between media memories under the influence of the old societu and memories that are tying to be created by the new
political establishment which has a goal in spectacularisation of certain social events. Another trend is based on activating the
mechanism of forgetting that the media consistently implemented. One of the conclusions of this article should point out the
aspects of manipulation and unethicalitty in phaenomena such as spectacularization of political and social events, as well as
forgetfulness of media policies and strategies.

Maricic Nikola, Faculty of Drama Arts/University of Arts Belgrade, Serbia
MEDIA AS THE AGENCY IN BUILDING UP THE MEMORY OF THE CITY — RTV Stup10o B

The concern of this paper is to analyse the actual programme-production specificities and characteristics of the RTV Studio B in
order of mapping out its contribution to the creation and constitution of the memory narratives of the city of Belgrade. At the
same time, the paper investigates the relation of the memory narrative toward recent and far past (hi)stories and the way it
works in the contextualisation of the personal remembrances and memories. | seek to model the ways RTV Studio B becomes
the active guard and keeper of the memory narratives of the city. Since its very foundation — April 1st 1970 when it was founded
as Radio Studio B of the daily news company Borba- Studio B is paradigm of the contemporary radio expression, concept and
work. Due to the work of its journalists, producers and authentic radio ,stars“- such as— Doko Vjestica, Dusko Radovi¢, Marko
Jankovi¢, Slobodan Konjovi¢, Zoran Modli, the team of the youth contact show ,,Ritam srca” - it became the model of the program
concept dedicated to the the life of the metropolis; creating its image, narratives, history. In the year 1990 as sort of its spin off
emerged first Independent TV Station Studio B. The memory narratives began to involve both image and sound.

Recording the Absence in Urban Area

CHAIR: Atay Eskier Simber, Dokuz Eylul University Fine Arts Faculty Department of Photography

Atay Eskier Simber, Dokuz Eylul University Fine Arts Faculty Department of Photography
"AGAINST OBLIVION"

Architectural structures are cultural signs and old, sometimes historical abandoned buildings have aura. They represent in a rel-
ative way “zeitgeist”. They keep mnemonic details, objects and remains. They become metaphors to discuss current political
situations. They concretize “the beginning of the end” phenomenon. They belong to the collective memory and they are symbols
of nostalgia. Sometimes, while documenting this kind of buildings in 1zmir, in those void spaces, | feel that | record nothingness
and each work session, | ask to myself: What is the nothing? Why | record it continuously? What am | looking for? Maybe |
should remember the logic of Heidegger: “Being is what it is that makes beings be / Nothing is what it is that makes beings be
/Hence, being is nothing. (Priest, Graham, “Heidegger and the grammar of being”, in “Grammar in Early Century Philosophy”,
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Routledge, London, 2001, p.243). In addition, maybe this act of record is a struggle for memories.

Nezaket Tekin, Dokuz Eylul University Fine Arts Faculty Department of Photography, Izmir, Turkey
SHOT TO DEATH: THE FAITH OF ABANDONED PLACES BY ARTISTS

Abandoned places and ruins —places which have layers with different periods of the history- are centre of attractions for the
artists. “Photography is a representation of Memento Mori” is the main interpretation of theory of photography. Abandoned
places remind us the death and the absence because of their non-functional structure and have no human. Therefore, almost
only visitors are photographers, videographers, musicians, and installation artists etc. who try to regenerate the lost (missing)
memory of the place. Artists observe and record like a stalker, a ghost hunter, an archeologist or a historian. They try to analyze
the layers of these places memory. In this panel, | will discuss the use of historical and abandoned places as a creative strategy
by the artists in Izmir. Is it possible to reveal the memories of places and the city with art works? The contemporary art works
distort the facts of the places history? Are these places use only as a background in art works? How could art works affect the
future of these places? What is the difference of recording places as documentary or a tool of art? Could we evaluate the art
works done in abandoned places in the context of hauntology? | will try to answer this kind of questions.

Suzan Orhan, Sakarya University, Faculty of Fine Arts, Department of Visual Communication Design, Sakarya, Turkey

SIGNIFICANT ABSENCE

Who remembers? Who is this Subject? If he/she is a photographer, that means he/she is the most “usual suspect” of the History.
Hence, he/she tries to catch the Moment. Which means he/she pasts from mnémé to anamneésis. Then the old factories, ware-
houses, ruins, graffiti’s etc. became a mean to describe the own fury of the photographer. While photographing the urban areas,
actually he/she express his/her individual stories. In this panel, | would like to show some visual testimony examples and personal
experiences and photographic works.

Serbian Cinema: 1911-2011: (National) Memory, History, ldentity

CHAIR: Dakovic Nevena, Dept. of Theory and History, Faculty of drama arts/University of Arts

Mitrovic Biljana, Faculty of drama arts/University of Arts

FANTASY AS THE DISCOURSE OF CULTURAL AND HISTORICAL MEMORY IN CONTEMPORARY SERBIAN FILM

The aim of this paper is to analyze the elements of fantasy, as well as its meaning and function in the presentation of historical
and cultural memory in contemporary Serbian film. The case study examines the films Sheitan Warrior (Sejtanov ratnik, 2006)
and Tears for Sale (Carlston za Ognjenku, 2008). The main questions addressed in the analysis are: what is the place and function
of historical and cultural memory in the films that are the subject of this study; what is the role of fantasy in the presentation
of historical events and cultural circumstances and how is fantasy woven into the relationship/memory of national history and
culture. The analysis is concerned with the relationship of individual and collective cultural memory, as well as the memory of
historical events, predominantly wars that played a crucial role in Serbian history: Turkish conquest and life under Ottoman rule,
the Balkan wars and WW!I. The scope of examination covers the social and cultural circumstances arising from this struggle and
internal national turmoil that echo in the memories and (through the prism of fantasy) are woven into contemporary film nar-
ratives and shape the (film) present. This analysis will examine the hypothesis that fiction and fantasy are ways of expressing
not only memories but also the manner of their existence in collective memory and in art.

Aleksandra Milovanovic, Faculty of Dramatic Arts in Belgrade, Serbia; Mila Turjalic, CERI, SciencesPo, Paris. France

HISTORY AND MEMORY IN SERBIAN HISTORICAL SPECTACLES 1911-1941

The concern of this paper to explore the construction of history and memory narratives in the Serbian historical spectacles 1911-
1941. Tracing a line of films from The Life and Work of the Immortal Leader Karadjordje (Zivot i dela besmrtnog vozda Karadjordija,
Cica llija Stanojevi¢, 1911) to Golgotha of Serbia : Fires in the Balkans (Golgota Srbije: poZar na Balkanu, Stansilav Krakov 1941)
it identifies their attempts to build history and national memory narrative which was adapted to the political, dynastic and his-
torical context of the times. This development is reflected also in a stylistic evolution from rudimentary film de I'art, tableaux
vivants and very primitive scenarios to the establishment of a fiction faction mise en scene in Stansilav Krakov's film. Serbian
Golgotha: Fires in the Balkans successfully combines his personal memories from the Balkan wars and WW1, his book The Life
of the Man on the Balkan (Zivot coveka na Balkanu), documentary material and reconstructive fiction scenes. This textual inter-
play of documentary and fiction footage provides an interesting approach in the depiction of the past and creates a mutually
challenging relation, while providing: contextualisation (archival material providing a historical context for the film), celebration
(contextualising the relationship between film and national history), memorialisation (depiction of the past, understood both
as individual or collective memory) and evaluation (correction of official history through metaphorical and symbolical restruc-
turing).

Natasa Delac, Faculty of Drama Arts/UoA Belgrade
FROM THE GENERATION MEMORY TO THE GROUP IDENTITY: THROAT FULL OF STRAWBERRIES
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In the work with the topic “From the generation memory to the group identity: A Throatful of Strawberries”, the influence of
personal and collective memory on generation identity is analyzed. The work is based on Jan Assmann and Aleida Assmann’s
theory of memory, with a special review to the books “Cultural memory” (Jan Assmann), and “Work on the national memory”
and “The long shadow of the past” (Aleida Assmann). Firstly, the analysis includes the mapping, then explanation of the memory
figures which were comprised in the movie. Also, the thesis which | covered in the work refers to the difference between Halb-
wachs’s term “the images of memory”, and “the figure of memory” introduced by Assmann: the figures of memory are comple-
mentary to the first term “because they include not only pictorial, but narrative forms as well.” (Assmann). In this paper, the
relation between personal and collective memory is questioned, also how individual memory influences the establishment of
one’s group memory, and how memory and remembrance affect what we call generation identity. Film “A Throatful of Straw-
berries” (by Srdjan Karanovic, 1985) was chosen as my study of case. This movie is the continuation of the series “The Unpicked
Strawberries” (Srdjan Karanovic, 1976). It tells about the reunion of the particular generation that evokes the memories about
the events during the 60th (the time of their youth), so the topic this film is focused on represents the starting point for the
study of the generation memory and its function.

Spaces of Memory in Comparative Perspective:
Performing Life in Former Sites of Suffering and Death

CHAIR: Violi Patrizia, Department of Philosophy and Communication, University of Bologna

Silke Arnold-de Simine, the Department of European Cultures and Languages, Birkbeck (University of London)

REMEMBERING WHAT HAPPENED AT THIS SITE: IN FLANDERS FIELDS (YPRES) AND THE MILITARHISTORISCHE
MUSEUM DRESDEN

Ypres and Dresden have become almost mythical places of suffering and devastation during WWI and WWII. Both cities lay in
ruins but whereas the people of Ypres rejected Churchill’s wish to preserve the destroyed city as a memorial to British and Com-
monwealth war dead and opted instead for rebuilding and for the monumental Menin Gate, in Dresden the pile of rubble that
was left of the Frauenkirche, hit by Allied bombing in the last days of WWII, was kept as a memorial until 1993 when recon-
struction began. These memorials in Ypres and Dresden were complemented in recent years by new war museums that have to
balance the tasks of memorials and museums. Memorials are usually seen as sacred places for reverent commemoration, their
commemorative functions and associated ceremonies evoke burial rites. As such they are supposed to honour the dead and es-
tablish a community united in mourning and in the resolve to prevent the cause for grief and suffering in the future. In contrast,
museums are educational institutions tasked with critical interpretation and historical contextualization. Increasingly the dis-
tinction between the two institutions becomes more and more blurred: new museums often double as memorials and quite a
few memorials feature so-called information centres, such as The World Trade Centre Memorial (New York), the Memorial to
the Murdered Jews of Europe and Bernauer Strasse Wall Memorial (Berlin). My contribution will ask what the consequences
are of the coalescing of memorial and museum functions for the commemoration and remembering of these events.

Patrizia Violi, Department of Philosophy and Communication, University of Bologna

EXPERIENCING TRAUMA. A COMPARATIVE

More and more often these days memory museums aim to emotionally involve visitors rather than promote knowledge, reflexion
and critical thinking over the past. Emotion and feelings become the main device to create empathy with victims, and visitors
are often positioned in such a way as to experientially re-enact the trauma. This pervasive trend needs further investigation,
both from theoretical and ethical points of view. Is it really possible to evoke in visitors the feelings and emotions of victims, or
is this an unreasonable and even misplaced objective? In any case, even if a museum were to succeed in creating such a “shock
pedagogy” is there not a risk that this becomes a kind of “pornography of horror”? Furthermore, what kinds of formal means
and aesthetic devices have been used so far in different situations in seeking to obtain this type of experiential effect? My in-
tervention will examine several different examples of this kind of phenomenon, and finally discuss the possibility of an alternative
type of experiential involvement, which | shall define as “metaphorical experiencing”

Coombes Annie E., Birkbeck College, University of London

LEARNING FROM THE LARI MASSACRES: HERITAGE AND CONFLICT RESOLUTION IN CONTEMPORARY KENYA

In London during the summer of 2009 there was a battle raging in the British High Courts. Four Mau Mau veterans argued for
the right to lay a claim against the British Government for the torture and degradation they experienced while in detention
under suspicion of Mau Mau activities during the state of Emergency in Kenya during the 1950s. Later it emerged that Foreign
and Commonwealth Office files filled with incriminating evidence of how this abuse of human rights was condoned and even
encouraged by the British and their forces in Kenya, had been deliberately secreted away after Kenyan Independence in order
to avoid embarrassment to the British Government. Details of abuse (sexual, physical and mental) which form part of this newly
discovered archive and recounted in the British press made gruelling reading. Meanwhile national newspapers in Kenyan carried
features listing similar abuses, this time between Mau Mau and ‘Loyalist’ forces in what is now Lari District (north of Nairobi)
on the anniversary of a double massacre committed there in March 1953. The pairing of these ghosts from the past in both
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British and Kenyan national press highlights the complex allegiances and betrayals which characterise colonial conflicts whose
legacies resurface in seemingly endless permutations and reinventions. This paper is an analysis of one community’s extraordi-
nary attempt to come to terms with this violent history through the establishment of the Lari Memorial Peace Museum.

Andermann Jens, Latin American and Luso-Brazilian Studies, University of Zurich

DISCUTANT

The active silence of cultural memories in post-war Kosovo’ master narrative.

CHAIR: Anna Di Lellio, The New School, NYU, New York City

Mevlyde Salihu, Independent Researcher, Prishtina; Anna Di Lellio, The New School, NYU, New York City
PRIVATE DIARIES OF THE WAR V. THE LIVES OF THE HEROES

As in any war, the recent Kosovo conflict has produced a sizable body of literature - from journals to autobiographies, historical
narratives and books of fallen martyrs - that focuses on the heroic deeds of the Kosovo Liberation Army (KLA). It aims to be a
victor’s narrative of national renewal and pride, and thus it is substantially teleological and hagiographical, published for a politi-
cized consumption by the public. There is also a private discourse of the war that is found in texts by non combatants - a much
smaller literature - who chose journal writing to cope with the separation from loved ones, or needed the mediation of the writ-
ten words to make sense of the trauma of war. Their stories talk about loss, fear and survival and their frame of reference is,
perhaps unavoidably, the literature of the Holocaust. In postwar Kosovo, the heroic discourse has occupied both the domestic
and the international market, overshadowing the discourse of victimhood that dominated before the war. This paper argues
that through this forgetfulness, the postwar Kosovo’s dominant historical narrative has strategically silenced the memory of
Milosevic’s war against civilians. The writings produced by these victims, who turned into witnesses in the act of story telling,
project an image of the nation at war that is uncomfortable for the heroic narrative. Here, there are no heroes to emulate, but
victims of a historically continuing threat to national survival -- a challenge to the gendered characterization of the nation that
emerged with the victorious party of war and supported its state building project.

Krasniqi Kaltrina, Independent Filmmaker, Prishtina

A RE-TRADITIONALIZED NATION IN VHS: THE GOLDEN AGE OF KOSOVO’S HOLLYWOOD

After Milosevic revoked Kosovo’s autonomy in 1989, Albanians were excluded from all aspects of institutional life. Paradoxically,
this situation freed their creative production from direct state censorship: an independent film industry, spurred by the VHS
technological revolution, was born. The large Diaspora of political asylum seekers in Western Europe funded this industry, de-
signed to capture evidence of Albanians’ parallel life in Kosovo for the consumption of those who lived abroad. Its focus: man-
ufacturing national unity from the anxiety of dislocation and survival. Building on Benedict Anderson’s classic work on the
invention of the nation through the press (1991), this paper argues that visual media in the 1990s defined and diffused the
imagination of an Albanian nation both in opposition to the otherness of the Serbian nation, and to a perceived attack against
its selfhood from the heterogeneity of the people within (Babba 1994). This social construct of the Albanian nation was “in-
vented” by reaching back to, and reinterpreting, tradition and the customary law of the highlands. Language, tradition and
history, told through family dramas, confirmed homogeneous ideas of gender roles and social values. These films conflated the
home with the homeland, both places where tradition protected an endangered identity from the intrusion of anything that
did not conform with the given representation of a society of “true blood.” In post-independence Kosovo, now rebranded the
land of the “New Europeans, ” the war is impossible to forget yet, but a “mnemonic cutting” (Zerubavel 2003) has made the
whole decade of the 1990s an unexamined freestanding block of time. By critically revisiting it, this paper aims to uncover the
strategy of cultural identification deployed at the time, to address how it managed to speak for all the people and the nation.

Stephens Virginia, Goldsmiths University, London

RE-GENDERING THE KOSOVO LIBERATION ARMY: THE FORGOTTEN GUERRILLA OF WOMEN

Across the world and throughout history, women have played an active part in combat (Enloe 1989 and 2000) and yet discourses
of war tend to be male dominated. Is the forgotten warfare of women in combat due to the absence of social exchanges or a
deliberate choice of silencing? This paper argues for the latter by investigating the silencing of female combatants using the ex-
ample of the Kosovo Liberation Army (KLA), and their subsequent lack of visibility and input in Kosovo’s nation-building project
(Krasnigi 2007). Based on preliminary findings from an oral history project with female KLA combatants, this paper seeks to
guestion why, after having occupied such a key place in combat, women have not defended their history, their words, their ex-
periences — their memories — of their time at the front. It then explores the different forces behind the silencing of their roles
as combatants and the types of narrative allowed in collective memory and remembering. Breaking the silence of women com-
batants encourages an engagement with various gender frameworks that are absent from nation building narratives, and an
understanding of what women are cultural products of. This paper does not aim to find heroes or glorify the hegemonic war
narratives of the KLA, but rather to draw particular attention to the role of women combatants in post-war nation-building proj-
ects, such as Kosovo, and the silencing of that role. In doing so, such a project intends to reframe how we remember and write
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national histories, as well as helping to shed light on the cultural construction of gendered identities in a post-war era

Farnsworth Nicole; Rogova Igballe, Kosova’s Women Network

UNCOVERING SUPPRESSED MEMORIES OF WOMEN IN KOSOVO'S CiviL RESISTANCE

Kosovo is not unique, among countries emerging from war, in constructing a gendered national narrative that is founded on the
figure of the young male warrior, while civilians of all genders recede in the background. In this context, the memory of civil re-
sistance during the Milosevic’s era is almost disappearing, and with it the memory of women who arguably kept it alive for more
than a decade by performing small and big acts of defiance. When men could not leave their homes for fear of beating and
arrest, women used their apparent harmlessness to transport food, illegal books and medicine. They organized the underground
Albanian language educational system when their children were ousted from public schools. They held underground elections
in homes and shops to create the independent institutions of a Republic of Kosovo. They were the first to gain international at-
tention for Kosovo by organizing massive public demonstrations after a decade of quiet resistance policy (Clark, 2000). Yet, their
involvement in the civil resistance has been a victim of a disappearing act from Kosovo’s collective memory. This paper examines
how women and their contribution to Kosovo’s independence have fallen into obscurity during Kosovo’s state-building process.
We argue that suppressing memory of the peaceful civil resistance in general and women'’s role in this resistance reduces citizens’
activism to the act of war. Recovering this memory opens a debate on the complex nature of the resistance against oppression
and the gendered characterization of the nation.

Urban Theatre: Erasure and Memory in the City

CHAIRS: Lozanovska Mirjana, Deakin University, Australia; Popescu Carmen University Paris I-Sorbonne, Paris / University of
Arts, Bucharest, Romania

Reconstruction after a war, as after a natural disaster or a change of political regime was always considered, and again in recent
times, an opportunity to reshape the image of a city but at the same time to forge a new image of national or political identity.
Affected by war, like Beirut in Lebanon, or cities after the disintegration of Yugoslavia, or remodeled by a political will like many
places in the ex-communist bloc, urban space has undergone dramatic changes prior to the end of the twentieth century. This
suggests a more theatrical role of the city in relation to culture, history and memory. In traditional urban and cultural discourse
the city has been presented as a marginalized, less active background space in which the performance of culture and life take
place, and are the foreground. This does not account for the interactive and differential relationships between the city, culture
and the actual practices of inhabitation. Nor does it account for the more diversified and invisible forms of tabula rasa, a literal
and metaphoric clearing of structures to make way for a new city. Tabula rasa is usually associated with modernism and contrasts
the contemporary popular notions that the city is a palimpsest of embedded layers of history. This panel seeks to explore the
contemporary modes of erasure. It proposes that the city is a performance, and its citizens are members of its urban theatricality.
Papers will examine how the city performs the exclusions, reconstructions, and erasures. If history is related to documentation
and record, and memory to lived experience, what is the relationship between them in the processes of fabricating a new city,
and which histories are never recorded? What are the affects of such urban theatre on the differential places of human subjec-
tivity and agency, and their memories? How does the new city mask, bury, and forbid some cultural memories, while staging,
fabricating, presenting and procuring others?

BakanueB MuHac, Tacuk Cawwa: ApxuTtekToHcKn ®akyntet/YHusepsutet C8.Kupun n Metoaumj

3ABOPABAJKY TO TPAIOT, TAKTUKMN HA YPBAHU TPAHCOOPMALIUY

MpaZoT ro pasbupame v BpeLHyBame Kako TBOPEBMHA LUTO Ce CO3/aBa HM3 Bpeme, KaKo M3pa3 Ha KoNeKTUBHa memopuja. Ho
LUTO aKo rpajoT ja M3rybu cBojaTa MEMOPMU]a, LUTO aKOo ja UTybM MOKHOCTA 38 HOBa MEMOpPMUja, AeTYMHO UMW LLeIOCHA HEMOXKHOCT
[la ja NoBMKyBa peLeHTHaTa MeMopwja. Ha npumepoT Ha peueHTHaTa UcTopuja Ha CKonje Ke ja NoKaxkeme ApamaTuyHaTa UCTo-
puja Ha 3abopaBakbe Ha rpafoT. LilennoT gBaeceTu BeK ce cocToele o4 cepuja HoBaTOPCKM 0buam Ha pedopmynmparse Ha
rpagoT . Pe3ynTaT Ha efleH BEK Ha MoZepHM3aumja e rpag, CoCTaBeH of, pPasvyHM rpafoBu, PasnyHu pe3osu, mepuna, purypu.
3a MHOTYMMHA TOa Ce HEBUANMBU, MOTUCHATK, 3ab0paBeHm, He3abenexKNMBKU, HeapTUKYIMPaAHKU COCTOj6U, KoM ce perncTpupaat
KaKo LWYMOBM UM MaprHu Kou Tpeba Aa ce HaZBnageat, u3bpuiat, HoO BO CTBApHOCTA TOa Ce PasinyHuTe Tparu Ha uaeTe 3a
rpasoT, KoW CBeAo4aT 33 e4HO KOHTUHYMpPaHO 3abopaBatbe Ha rpagoT. [lanuv 3abopaBakbeTo MOXKe Aa buae mogen Ha nepuen-
uMja v TpaHchopmaumja Ha rpasoT? [anm 3abopaBarbeTo 04 U3pas Ha AeCTPYKLUMja MOXKe fa CTaHae MOAEN Ha PEKOHCTPYKUM]ja
Ha rpagoT? [lanu 3abopaBakbeTO MOXKe Aa JoHece NOBTOPHO YMTakbe Ha rpaZoT? AKo 36opyBame 3a cOBPeMeH rpaz, Kako ypbaH
apxunenar, 36opyBame 3a apxunenar Ha MOXKHU cekaBakba, 3a 3aMMCU KoM MOMKAT CEKOrall NOBTOPHO 4@ Ce PeKOMMOHUPAT, pe-
MHBEHTMPAT. MpegMeT Ha OBOj MpUor ce 3abopaBeHuTe ypbaHU LIeNOBM U MOXKHUTE TaKTUKM Ha TpaHchopmaLmja. Bo oTcycTBOTO
Ha HagpeneHU NOCTankK, NPeKy cepuja CeKojaHEBHU TaKTUKM Ke ja UCTPaKMMe MOXKHOCTA Ha 3abopaBatbeTO KAaKo ABUNKEeHEe
KOH CYLUTECTBEHUTE C/IMKMU Ha MPOCTOPOT.

bowkoBa JJomeHMKa: ApXxnTeKToHCKN PakynTeT, YHMBep3uteT Ce.Kupun n Metoauj

YPBAHU ATPUKYIITYPHU MEMOPUU

Jopeka yp6aHOT0 rpagunHapere ce noseke e BO nogem no CBETCKUTE MeTpPpOono/sin Ha pa3BNeHNOT CBET, U TOa BO HUBHUTE Cpe-
AunuiTa, BO UCTO Bpeme 6aBunTe M BaBYMYKUTE 3a6p3aHo Mcye3HyBaaT o4 ManuTe Ha MaKeAOHCKUOT rpaa. MpumepoT e CKOI'Ije
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BO NOC/NeAHMBE AeLEeHUN Kora cf TOMOKHMOT Nasap Ha HeABUMKHOCTY M NoApeseHnTe Ha Hero ypbaHn3am 1 apxMTeKTypa, Kpes-
KaTa rpagcka "'npasHa' 3emja, 3aegHo Co HeNeraaHMOoT NPOrpam Ha Hea, ja AoBefoa BO No3uLMja Ha cnaba - HUKaKBa 3rpUKeHOCT
M HEOTMOPHOCT Ha MPUTUCOKOT Ha KanuTanoT. HeceneKkTMBHOTO NOMO/IHYBakbe HA CEeKoe napye "npasHa" rpagcka 3emja cTaHa
npakca. Bo npouecoT eaHakBo cTpagaa (v ceywTe cTpagaaT) M Nej3axoT no nepudepunTe (103jata, 0BOLUTAPHULAUTE, HUBUTE,
...) ¥ U30CTaBEHUTE NapyMba 3eMja BO BHATPELIHOCTa Ha rpagoT. A Aa ce NOCBOM Napye of 3aedHWYKaTa "npasHa" rpaacka
3emja, Aa ce 0bpaboTH, 3acaam 1 Aa ce NpousBese XxpaHa, of notpeba namn xobu (beHomeH Bo pa3BojoT Ha rpaaoT og, 1960TuTe
HaBamy) belle egHa CNPOTUBHA MpaKca, CNOHTaHa, Koja cu Hajae "cKpueHu" mecTa Bo NapyMHbaTa HeKoralHM 6aBym 3a Aa UM-
NPOBM3MpPa AOMALLIHM rPaamnHu (Co LBeKe, 3e/1eHYYK, OBOLLIHU APBA, ...). TOKMY BO BakBUTE HedOPMaHW, aKL MM 04 eaHa CTpaHa
ce OTYMTYBa NPOLLENOT KOj ce jaByBa nomery ronemmTe ypbaHUCTUYKM 3aMUCAK U "Npu3emHuTe" NOTPebu Ha MOMEHTOT; HO OZ,
Apyra ce oTyMTyBaaT NOTUCHATUTE BPCKM Ha YpHAHOTO CO pPypasHOTO, 3HaeHaTa W BELWTUHUTE OF, rpajuHapere UAn HoBaTa
npomoumja Ha ypbaHaTa arpukyntypa. Kora ke rv HagpacHeme npeapacyaute, U ke ro npudaTrme U HeryBame pypasHOTO Kako
[en op, Hawara ypbaHa KynTypa, Torawl U BakBUTe XMOPUAHM Nej3asku Ke HU CTaHaT M BOOBUYaeHM 1 NOCaKyBaHW 1 ybaBMu.

Mihajlovski Robert, Australian Catholic University, Melbourne

CXKOTNCKATA TBPOUHA KAJIE: MUTONOTUJA TN KYJITYPHA UCTOPUJA

MpeKy 0BOj HanuWc aBTOpPOT ce 0buayBa Aa ja NPETCTaBM KyATypHaTa UCTOPUja Ha CKOMCKaTa TBpAMHa Kane HU3 BEKOBUTE, BO
CBET/IMHATA Ha HajHOBMTE apXeOoOLWKN UCMIUTYBakba, CO OCBPT KOH COBPEMEHUTE MUTOJIOLLKM KpeaLMy 32 0Baa KPenocT.

Buoneta bakanyes, AMepuKaH Konell

CEKABAHE HA MOJIEPHATA, TPAHCOOPMALIVIY HA CTAHBEHATA APXUTEKTYPA

MPOEKTOT Ha MoAepHaTa MMa ambMBaNIEHTHO 3HaYeHe, 04 eAHa CTpaHa, NPEKMH CO MCTOPMCKOTO BpemMe, 0 Apyra, BOCnocTa-
BYBakbe Ha YHMBEP3a/HN NPOCTOPHM Moaenn. Ho no3agm oBa onwTaTa CAMKa, BUAEH HU3 HETOBUTE KJYYHUTE UCTOPUCKM CEK-
BEHLM Ce NOKarKyBa, eAeH Apyr AMHaMMYeH OTBOPEH NPOLLEC HMU3 Bpeme M NpocTop. Bo Taa cmmncaa MOAEPHMOT CTaHBEH NPOEKT
e pedepeHTHO HMBO 3a UCTpaXKyBakbe Ha NEPMAHEHTHOCTA U MPOMEH/IMBOCTA Ha COLMO-KYNTYPHUTE MOLE/U Ha KUBEEHE U3-
paseHn BO HUBHUTE CNeuUPUUYHM MPOCTOPHM, MPOrPaMCKMU KOHOUrypaumm. NpoekToT Ha nocneBojHaTa cTaHbeHa o6HOBa BO
Ckonje, ro oTBOpa NpaLlakeTo 3a KOJEKTMBHATa MEMOPKja Ha rPafoT, pedepeHTHOCTa Ha PAa3IMYHUTE apPXUTEKTOHCKM C/I0EBU
Ha rpagoT v HUBHO TpaHCHOPMMpPakbe BO KOHTEKCT Ha MOCT-COLMjaUCTMYKaTa TpaH3uMLmja. [lesnHTerpMpareto Ha onwTaTa co-
LMjanHa ocHOBa Npean3BMKYBa APaMaTUYHM NPOCTOPHM NpoMmeHn. CTaHbeHaTa apxXMTEKTypa o4, NepuoaoT Ha MoAepHaTa cTaHa
npeameT Ha CTUXMjHa TpaHchopmaLmja U AecTpyKumja. Ho TOKMy 0Ba eKCTPEMHO CLLeHApMO Ha NPOMEHM aBa MOMKHOCT 3a efiHa
NoMHaKBa nepuenumja Ha GU3nYKkUTe apTedakTn o4 MmoLepHaTa U HUBHOTO BAKjatbe BO GOPMUpPatbe Ha KYNITYPHUOT UAEHTUTET
Ha rpazaort. Cheaejku r’m KOPUCHUYKUTE TaKTUKM Ha TpaHchopmaLmja, ro cnegmme NPpoOMeHUTe Ha COLMaNIHO-KYATYPHUTE MOAENN
KaKo M MOXKHOCTa Ha TpaHCchopMaLmja Ha mofepHaTa CTaHbeHa apXMTEKTYPa BO COBPEMEHMOT rpag. MpeKy KOPUCHUYKUTE TaK-
TUKK Ha TpaHchopmaLmja, U34BOMBME CepPUja COLMjaIHU-NPOCTOPHM MOLENN 38 OCOBPEeMyBakbe Ha HacenbuTe of nepmoaoT
Ha mogepHaTa. CymaTta Ha JIOKa/IHUTE KOPUCHUYKM TaKTMKM YKaXKyBa Ha anTepHaTMBHMUTE CLieHapuja Ha 06HOBa Ha MOAEPHNOT
NPOEKT HAa AOMYBaHE KaKo peTepuTopujanmsaumja Bo KyaTypHaTa Memopuja Ha 3aeaHuuaTa. XubpugHute mogenm Ha Bo/ao-
rpagba ctaHyBaT NpMMepH 3a NPEKIONYBakbe Ha JIOKAIHUTE KOPUCHWUYKM TaKTUKK U AaZieHaTa TUMO/IOLWKa OCHOBA Ha AOMYBa-
HETO BO NEPMOAOT Ha MOAepHaTa.

Lozanovska Mirjana, Deakin University, Australia

MATICA AND THE CITY OF THE FORGOTTEN EMIGRANT

In a keynote address, entitled, The City the Country, Agency, the postcolonial theorist, Gayatri Chakravorty Spivak, put forward
the dilemma of the architects and urbanists in relation to their practices that had participated in the ‘theatres of decolonisation’
as much as they had participated in colonization. Spivak commented on the complicit mixtures between architectural monu-
ments, urban strategies and traditional mythological narratives of culture. Implicit in this argument was the proposition that
change involves theatricality and parading; the new city and the new nation must be performed into existence. This brings about
the association between construction and construing, as buildings are constructed a new fiction about the city, the country and
the inhabitants is inscribed into their very materiality. In a more recent textual conversation between Spivak and the theorist
Judith Butler, the difference between narrative and history was debated relating this problem to who can sing the national an-
them, and how such moments of mythopoetic history betray the histories that link sovereignty (the city and territoriality) to
deportation. In this paper | will discuss these inscriptions and schisms by focusing on the question of memory in relation to the
immigrant as the dominant sense of the contemporary global subject. This will focus on the role of the Macedonian Review:
History, Culture, Literature, Arts, a journal that was published by “Kulteren zivot” and distributed by Matica through the diaspora
in Australia and elsewhere. The interpretation of this textual construction of the distant nation will be staged in relation to the
experiential narratives of the architecture of the cities of Skopje, Ohrid and Bitola that evolved out of the temporary visits to
the perceived homeland. The paper will examine the how the emigrant is absent from the city narratives and forgotten by na-
tional histories and yet embedded within its infrastructure.

Which country pops up in your mind when [ say ... “banana”? (Exploring past and present sym-
bols attached to country images today)
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CHAIR: Apostolova Ivanka, Cultural Studies, University Euro Balkan, Skopje, Macedonia,

The goal of the workshop is to investigate how a coherent recognizable image of different countries is formed and perceived by
the others, as well as how this image relates or not to the present-day realities of the countries. The extent to which past and
present moments are used to this purpose will also be explored. Together with the workshop participants, we will address the
following questions: Which are the components of the country image? (We are going to look at aspects related to politics,
culture, education, economy, tourism, language, in order to see how they are connected to some countries and not to others,
for ex. Communism connected to Eastern Europe vs. Monarchy to the UK and the Scandinavian countries; French language as-
sociates primarily with France, and not with Belgium or Switzerland; the car industry relates to Germany and not to France, etc.)
Which can be the bearers of the symbolic meaning? (We are going to analyze several country branding campaigns to see to
what extent they use the image of representative people, objects, places, events, etc. in order to symbolize their countries of
origin. Are these symbols of the past or of the present?) Who are the image makers? (We will attempt to identify the bodies
contributing to the creation of the countries’ image, such as the country and its official polices, tourist agencies, the media, in-
ternational events such as the Eurovision song contest or the Olympic Games, fares, etc.) Are there different images projected?
(We will explore whether or not there are one or multiple images of a country, depending on the image creator and the target
audience, in particular if others perceive us the way we perceive ourselves.) The workshop will use interactive methods such as
image and words associations, games and role-play within small-groups or with all workshop participants. A paper incorporating
the workshop results will be developed and submitted to the conference proceedings as a co-authorship of the facilitators.

Andreea Bratu, University of Craiova, Faculty of Letters, Department of Anglo-American and German Studies

Milica Petrushevska, University St. Cyril and Methodius/University of Bucharest, Department of Slavic Languages



