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AncTpakr:

TpynoT ja paspaboTyBa MpoHMCKaTa MocTanka BO utanujaHckmoT en  oa XVI Bek,
becHuom OpnaHdo Ha JlogoBuko ApMOCTO, Koja ycnoBuna TpaHcdopMauuja Ha
TpaguuuoHanHaTa nereHga 3a PonaHg, npBuYHO NpuUcyTHa BO cpefHoBekoBHa dpaHuuja.
Mpegycnosute nopagu Kou poara OO0 MHTEPBEHUMja BO TPeTUpaweTO Ha u3BOpHaTa
nereHga ce MHOrybpojHM: pasnukute BO OMNWTECTBEHUOT KOHTEKCT, BO >XAHPOBCKUTE
onpenenbu, pogosute rneguwTa. [MpomeHata Ha nornegoT Ha CBET BO NEPUOAOT 0f
HEKONKy BEKOBW npegu3BuKana M 3amMeHa Ha BuTeLllkaTa COoOpXWHAa, Koja Mpu HOBWUOT
TpeTMaH o, BO3BULLEHOCT NpeMnHyBa BO nakpauja. Cakame ga ja noteHumpame nocrankaTa
Ha WpoOHMjaTa KakO camMOCBECEH TpeTMaH Ha utanujaHckata dwukumja Bo XVI Bek, a
coctojbata BO Koe 3anara nukot OpnaHgo kako cumbon Ha aHTUMUMETMYHOCTa Ha
KHWXXEBHMOT MNPOCTOP.

KHy‘-IHVI 360p0BI/I: VIpOHI/Ija, BUTELUKN en, CpeaHOBEKOBHA N peHeCaHCHa NoeTuka.
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Abstract: The paper deals with the ironic procedure in the XVI century ltalian epic, Orlando
Furioso from Lodovico Ariosto, which conditioned a transformation of the traditional legend
of Roland, initially present in medieval France. This procedure contributes to the
transformation of the usual way of presenting the legend of Roland, which was initially found
in medieval France. Furthermore we will consider the preconditions for which comes to a
change in the treatment of the legend: the social context, the genre definitions, the gender
views. The change of the worldview over several centuries causes a shift of the knightly
content, which translates from grandeur to farce. We want to emphasize the process of irony
as self-conscious treatment of the fiction, and the madness in which falls the character
Orlando as a symbol of the antimimetic literary space.
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Bosep

WpoHujaTa n enoT ce ABE KHMKEBHM KaTEropun KOu Ce peyncu NpoTMBpEeYHI: JoAeka
enoT ja pesumupa cdepata Ha BUTELWTBO, Ha XpabpocTa M jyHalTBOTO, HA NPE3NPOT KOH
CMpTTa, MpoHMjaTa CryXW Kako CPeAcTBO 3a AeTpoHu3auuja, 3a urpa CO BPEOHOCHUTE
cuctemun. MipoHujaTta, nonpeumsHo, ro NocTaByBa NpallakeTo 3a Toa AaNN KHWKEBHMOT MUK
€ AOCTOEH 3a HeroBuoT noasur fa buae packaxaH, Aanv HEroBoTO CTpadare 3acnyXxyBa
munocpave, ganu Tpeba ga ce obpaTtu BHMMaHWe Ha HeroBoTo Bapane 3a npusHaHue. [1se
Aena Ha enckoTto TBopewTBo, llecHama 3a PonaHd w becHuom OpnaHdo, nuwyBaHu BO
pasnuyeH UCTOPUCKN M KYNTYPEH KOHTEKCT (NpBOTO Aeno Bo dpaHumja Bo Xl Bek, goaeka
nak BTopoTo BO Wtanuja Bo XVI Bek), npesemaaTr 3aegHW4kM MOTMB Of dpaHuyckaTta
uctopuja. M nokpaj eesokaumnjata Ha MOEHTUYEH U3BOpP, ABETE Jena u npucTanysaaT Ha
nereHgaTa 3a (ppaHuyckmMoT BouH PornaHa Ha cocema pasnuyeH HauuH. [lecHama 3a PonaH
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