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Hn3 npuamarta Ha oBaa m3noxba Ha ckynntopot CnobogaH Munowecku ckonckata nybnuka nva
MOXHOCT yLUTe efHall ia BUAW MHOBATMBHA CKYINTypa Koja ce kapakTepusnpa co iBe OCOBUHN: HAYNHOT Ha
KOj Ce KOpUCTu MaTepmjanoT (Bo OBOj Cyyaj cTaHyBa 300p 3a MeTasn) M KOHUENTOT Ha apTUKYNupake UAen Kou
ce o JOMEHOT Ha IyXOBHOTO.

OnwTono3HaTo e Aeka MeTanHuUTe CKyNnnTypu ce rnojaByBaaTt BO HajcTapuoT Nepuog Ha vyoBedkarta
unBunu3auuja (ctartyetku, purypmHmu, ToTeMmn) U TME NMAaT CBOj Pa3BOj 4O MOHYMEHTAalTHUTE CMOMEHULM Ha
coBpeMeHuOoT cBeT. Bo cute oBue hasm MeTanoT MMa CBOWM TeXHOMNormm Ha obpaboTka — of LEenocHO
coronyBak€e Ha nospLuMHaTa (nopagu enMMuUHaumja Ha cuTe NPOmM3Boaun O KOpo3uja), NPeKY KOPUCTEHE Ha
abpasnBHM TEXHUKW, KaKo LUTO Ce Neckapewe WM MUHUpawe CO MWKPOMOHUCTWU, Ma C& OO XEMWUCKO
corornyBake N enekTpoxemmcka pegykumja. BakBute npoueaypw, BO CBOjata 3aBpLuHMLA, Npou3BeadyBaaT
naTMHa Unu nonMpaHa NoBpLUMHA, Cekoja Co CBOU CNeLNdPUIHOCTM U HAMEHN.

Op gpyra ctpaHa, 3a aBTopoT CnobogaH MunoLuecku, Koj € NPeTCTaBHUK HAa MOCTMOAEPHUOT OUCKYPC
BO CKynnTypaTa, nororieMa aTpakTUBHOCT NPean3BrUKyBa CKynnTypaTa LUTO MOXe Aa ce nonupa, CKynnrypaTta
CO HarnaceHa TeKkcTypa unu, nak, HUBHaTa kombmHaumja. Bo KOHTEKCT Ha CceBKynHaTa MHGpPacTPyKTypa Ha
Kpeauuja Ha yMETHUYKOTO Aeno, Toj CnpoBeadyBa TPETMaH LUTO pe3ynTupa co npeobnukyBawe Ha MeTanot
NN CO HEMOBPAaTHO AoAaBaHe, Kako LUTO Ce NeMeHeTOo UK 3aBapyBaH-eTO, 3a Aa r'v 06e3beaun n npodunupa
CKpLUEHUTE CErMEHTU Ha CKynnTypaTa Kou natem rm Tpetupa co rofiemMa npetnasnmeoCcT U BHUMaHue. Bo
KpajHa MHCTaHua, Toa 3Ha4u ogpXKyBare CTabunuTeT Ha CKynnTypaTa 1 4OroByBake Ha CakaHUTe BU3YENHU
edeKkTn Kou, UCTO Taka, Ce BaXKeH CerMeHT BO TBOPELUTBOTO Ha aBTopoT Murnoweckn. Cnopeq Toa, oBue
BU3yenHn edpekTu NpBeHCTBEHO Ce Bp3yBaaT CO UMMIIEMEHTUPAHETO HA MUHUMAIIUCTUYKNOT KOHLUENT KOj
AOMUHMpa BO nocrnegHuTe ¢asnm Ha aBTOPOT, CO €BMAEHTHA MNopaka [[eka OBOj Npuog OBO3MOXYBa
npoLuMpyBake Ha ancTpakTHUTE naeun BO CBOj COMCTBEH peanuvTeT, a He Aa buge MmmeTuyka npeTcrtaBa Ha
peanHocta. Kny4yHute enemeHTM Ha YMETHUYKOTO Aeno, NPOCTOPOT U BOSIYMEHOT, ja HaoraaTr cBojaTta
pamMHOTEXa U ANHaAMMKa BO NocTOjaHaTa urpa Ha Hau3MeHUYHN TeHKW, eAHOCTaBHU (POPMU, NaHCMpPaHN BO
BCefleHaTa COo ceTa TeXMHa Ha TeLKO MoAennpaHnoT meTtan. TpaHcdopmalmjata Ha MeTanoT BO YMETHUYKO
Aeno, Npeky Marvjata Ha 3aBapyBaHeTO, CO Hajaobpa NpMMeHa Ha KOHCTPYKTUBHUTE BELUTUHUW, BO METanNHUTE
ckynntypn Ha CnobogaH Munoweckn ja 6apa vaejata 3a TpaHCUeHAeHUMja, 3a OTBOpake KOH Apyra
AVMeEH3Mja, KOH CBET BO KOj YMETHUKOT € rocrogap.

O6uryHO ce MucnNK Aeka yMeTHOCTa NpeTcTaByBa acnekT 04 peaniHUOT CBET (Nej3ax, IMYHOCT, Na Aypw n
KOHba@HM4YKa CKynnTypa) unu, nak, ogpas Ha MCKycTBa MOBp3aHW co emouuuTe. HO, BO TBOPELITBOTO Ha
CnobogaH Munolecku He ce npasu obua Aa ce NpeTcTaBu HaaBOPELUHA peariHoCT, TYKY YMETHUKOT caka
rmegadoTt Aa pasMucriyBa 3a OHa WTO e npeq Hero. MeanymoT (Mnn MaTtepujanoT) of KOj € HanpaBeHo U
camaTta (popMa Ha 4ernoTo Ce eHTUTETU Ha peanuTeToT KOU Ce BaXKHW BO 0BuauTe Aa ce TpaHCNoHMpa MOCTOT
nomery yMeTHOCTa M KOHCTpyKLMjaTa 1 Ja ce JoKaxe [eKa TMe MOXe [a KOerauctvpaaT Ha XapMOHUYeH
HaYMH, KOPUCTEjKN TPMANMEH3NOHANHO rpadonyKo 06NNKyBaH-€ NPUCYTHO BO MOBEKETO MUHUjATyPHU METasHN
CKyNnTypu of u3noxobeHaTa noctaBka.

O6nukyBakeTo Ha CKynnTypuTe NpeTcTaBeHW Ha oBaa M3noxba ce YMHW [eKka € HanpaBeHO Ha
€[HOCTaBEH Ha4YuH M CO JeCHOTKWja, Aodeka, of Apyra CTpaHa, € BUAIMB KanauuTeToT Ha aBTOPOT Aa I
NPUMEHN CBOUTE CreunmUYHN BELITMHW BO CO30aBaH€TO Ha XapMOHUYHO KOMOMHMPAHW MNOBPLUNHM
HanpaBeHW o4 MeTarnHu eneMeHTU 1 KOHCTPYKLUMN. Tue BO CBOjaTa 3aBpLUHULLA NpoayumpaaTt yMeTHUYKM aena
KOW N OaBaaTt 3Hayewe Ha mnaejata 3a npeyvyekopyBare Ha rpaHuUMTEe Ha UCKYCTBOTO, 3a KOTHUTUBHOTO BO
NONeTo Ha MeTanHaTa yMeTHOCT, a Ha TOj HA4YMH o OTBOpaaT M NaToT 3a CaMUOT YMH Ha aBTOCO3HAHME.

Mpod. a-p Llemnn BektoBuk
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Through the prism of this exhibition of the sculptor Slobodan Milosheski, the Skopje audience has the
opportunity to see once again an innovative sculpture that is characterized by two features: the way the
material is used - in this case metal, and the concept of articulating ideas that belong to the spiritual domain.

Itis generally known that metal sculptures exist from the oldest period of human civilization (statuettes,
figurines, totems) and they have their own development to the monumental sculptures of the modern world. In
all these phases, the metal has its own processing technologies, from complete stripping of the surface
(because of elimination of all corrosion products), through the use of abrasive techniques, such as
sandblasting or blasting with micro-monomers, to chemical stripping and electrochemical reduction. Such
procedures result with patina or polished surface, each with its own specifics and purposes.

On the other hand, the sculpture that can be polished, a sculpture with an accentuated texture or their
combination, causes greater attractiveness for the author Slobodan Milosheski, as representative of the
postmodern discourse in sculpture. In the context of the overall infrastructure of a work of art, he carries out
treatment that results in metal reshaping or irreversible addition, such as soldering or welding, to secure and
profile the broken segments of the sculpture, which he treats with great care and attention. Ultimately, this
means maintaining the stability of the sculpture and capturing the desired visual effects, which are also an
important segment in the works of the author Milosheski. Consequently, these visual effects are primarily
related to the implementation of the minimalist concept, which dominates the last stages of the author, with an
obvious message that this approach allows the expansion of abstract ideas into their own reality, and not being
a mimetic representation of reality. The key elements of the art work - space and volume - find their balance and
dynamics in the constant play of alternating thin, simple shapes, launched into space with all the weight of hard-
modelled metal. The transformation of metal into a work of art in the sculptures of Slobodan Milosheski,
through the magic of welding with best application of the constructive skills, is seeking for the idea of
transcendence, for opening to another dimension, to a world in which the artistis the master.

Itis a common thought that art is an aspect of the real world or a reflection of an experience related to
emotions or feelings. But in the work of Slobodan Milosheski no attempt is made to present external reality, but
the artist wants the viewer to think about what is in front of him. The medium (or material) from which it is made
and the form of the work are entities of the reality that are important in trying to transpose the bridge between art
and construction, and to prove that they can coexist harmoniously, by using three-dimensional graphic design,
presentin most miniature metal sculptures of the exhibition.

The shaping of the sculptures presented in this exhibition seems to be done in a simple way and with
easiness, while on the other hand we can see the author's capacity to apply his specific skills in creating
harmoniously combined surfaces made of metal elements and constructions. In their finish, they produce
works of art that give meaning to the idea of transcending the boundaries of experience, to the cognitive in the
field of metal art, and thus opening the way for the very act of self-awareness.

Prof. Dzemil Bektovic, PhD
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Buorpadcumja

CnoboagaH Munowecku e poageH Ha 02.05.1977 Bo Oxpug, P. CeBepHa MakegoHuja. Bo 2001 rog. aunnomupa Ha
dakynTeToT 3a hm3mnyka kynTypa Bo Ckonje. Bo 2009 roa. aunnommpa Ha GakynTeToT 3a NIMKOBHM YMETHOCTU BO Ckonje
Ha OTceKk BajapcTBo, gogeka Bo 2011 roa. maructpupa Ha UCTMOT GhakynTeT, Ha obnacT Bajapcteo. Bo 2018 rog.
AOKTopupa Ha HauuoHanHata ymeTHunyka akagemuja Bo Codmja, P.byrapuja, Ha kategpa ,ckynntypa“. PaboTtu kako
npodecop og obnactaHa “Bajare 1 Bajapcku TeXHUKN” Ha JlnkoBHaTa akagemMuja npy yHnBepauTeToT ,loue [enyes” Bo
LWTnn. YneH e Ha [pyLwUTBO Ha NMMKOBHM YMeTHMLUM Ha MakenoHuja og 2009roa.

CamMocTojHU n3noxou: Ten: +389 70 48283 E-mail: smsculp@gmail.com
-2003-[om Ha kynnTtypa, Kuyeso, C.MakegoHuja ;

-2005-HaumoHanHa yctaHoBa LleHTap 3a kyntypa ,Koyo PauumH®, Kudeso, C.MakenoHuja ;

-2006-JlnkoeeH CanoH, Benec, C.MakeaoHuja;

-2007-0om Ha kynTypa, KaBagapum, C.MakenoHuja;

-2009-MnaguHckun KyntypeH LeHTap, Ckonje, C.MakenoHuja;

-2011-Mana CtaHuua, HauunoHnanHa ranepuja, Ckonje, C.MakegoHuja;

-2014-Mya3ej Ha rpag Ckonje, Ckonje, C.MakenoHwja;

-2015-KynTypeH ueHTap, buxak, BocHa n XepuerosuHa;

-2015-lanepwja Ha HapogHUoT My3ej, Bparwe, Cpbuja;

-2015-KynTtypeH ueHTap, nas., LpHa lNopa;

-2015-Manepuja ,PomaH lMNMetposBuk®, CapaeBo, bocHa 1 XepLeroBuHa,

-2015-lanepwuja Ha NHTepHaLumoHanHMoT yHmuBep3uTeT, Hosu Masap, Cpbuja;

-2016-Mya3ej Ha MNpujenosbe, MNpujenorse, Cpbuja;

-2016-Manepwuja ,Cnunpana“, MNMpnodoj, Cpbuja;

-2016-KynTtypHo-nHgopmaTtmeeH ueHTap Ha P.C.M., Codwuja, Byrapuja;

-2016-HaumoHanHa yctaHoBa LleHTap 3a kyntypa ,Kouo PauuH®, Knuueso,C.MakenoHuja;

-2016-HaumoHanHa yctaHoBa LleHTap 3a kyntypa ,Mapko LleneHkos®, MNpunen, C.MakegoHwja;

-2017-KyntypHo NHdopmaTumeeH LleHTap, Ckonje, C.MakegoHwja;

-2018-HaumoHanHa yctaHoBa LleHTap 3a kyntypa ,Auo LWonos®, LUtun, C.MakegoHuja;

-2019-MNpuma ueHTtap, bepnuH, Nepmanunja;

-2019-Manepuja ML, Hbyjopk, CALL;

-2019-lnoHepckun gowm, Mesrenunja, C.MakenoHw;ja;

-2020-HaumoHanHa yctaHoBa LleHTap 3a kyntypa ,Mapko LleneHkos®, MNMpunen;

-2020-KynTtypHo-nHdopmaTtmeeH ueHTap Ha P.C.M., Uctanbyn, Typuuja;

-2021-KynTtypHo-nHdpopmaTtumeeH ueHTap Ha P.C.M., Codwja, Byrapuja;

-2021-JlnkoBeH canoH Ha [pyLTBO Ha NMKOBHM YMeTHULM Ha Butona, butona, C.MakegoHuja;

-2021-lanepwja ,Mpenopoa”, CapaeBo, bocHa 1 XepLerosuHa.

-2021-KynTtypHo NHdopmaTtumeeH LieHTap, Ckonje, C.MakegoHuja.

FpynHU n3noxou: YuecTByBarn Ha NoBeke o4 0CyMOECET rpynHU N3noxou Bo 3emjaBa 1 CTPaHCTBO.

Harpaau: [JobutHuk € Ha 15 Harpagu n npusHaHuja o4 Kou Haj3HavajHu ce: HarpagaTta 3a ckynnrtypa ,JopaaH pabyn®
pogeneHa Bo 20121 2015 rog., Harpagata 3a ckynntypa man popmart ,Jumo Togoposckn® gogeneHa so 2014 rog. ,
Harpapa 3a ckynntypa gogerneHa Bo 2020 roa., Harpagata 3a coBpeMeHa ckyntypa ,bopo MuTtpukecku“ gpogeneHa Bo
2021 roa. nHarpagata ,Agem Kacatpatun“ gogeneHa Bo 2021 rog.

MoHymeHTanHa ckynntypa: Peanuaupan noBeke CKynnTypu BO jaBeH NPOCTOP Mery KOM NO3HavajHu1 ce CKynnTypute
Ha 2KuBo YunHko, Pucto Wnwkos, KyamaH Lankapes n Joakum Kpyocku, cnomeH obnexjeto Ha ACHOM, ckynntypa
,My3a“ HameHerTa 3a o6jekToT ,CTap Teatap®, ABe CKynnTypu HameHeTn 3a o6jekToT Ha MHP, kako n ckynntypa ,lMTnua’
BO VIHTepHaunoHanHMoT bankaHckn YHnBep3nTeT - cute noctaBeHun Bo Ckonje.




Biography

Slobodan Milosheski was born on 02.05.1977 in Ohrid, Republic of North Macedonia. He graduated from the Faculty
of Physical Education - Skopje in 2001, and in 2009 he graduated from the Faculty of Fine Arts - Skopje, Department
of Sculpture. He completed his Master's degree at the Faculty of Fine Arts - Skopje in 2011, Department of Sculpture.
In 2018, he obtained his PhD degree at the National Academy Art in Sofia, Bulgaria — Department: Sculpture.
Currently, he works as an associate professor at the Art Academy at the University “Goce Delchev” — Shtip, section:
Sculpture and sculpturing techniques. He is a member of Association of Artists of North Macedonia since 2009.

Solo exhibitions: Phone: +389 70 482831 E-mail: smsculp@gmail.com
-2003-House of Culture, Kichevo, N. Macedonia;

-2005-NI Centre of Culture “Kocho Racin”, Kichevo , N. Macedonia;

-2006-Art Salon, Veles, North Macedonia;

-2007-House of Culture, Kavadarci, N. Macedonia;

-2009-Youth Cultural Centre, Skopje, N. Macedonia;

-2011-Small Station, National Gallery, Skopje, N. Macedonia;

-2014-Museum of the City of Skopje, Skopje, N. Macedonia;

-2015-Cultural Centre, Bihac, Bosnia and Herzegovina;

-2015-Gallery of the National Museum, Vranje, Serbia;

-2015-Centre of Culture, Plav, Montenegro;

-2015-Gallery “Roman Petrovic”, Sarajevo, Bosnia and Herzegovina;

-2015-Gallery of the International University, Novi Pazar, Serbia;

-2016-Museum in Prijepolje, Prijepolje, Serbia;

-2016-Gallery “Spirala”, Priboj, Serbia;

-2016-Cultural Informative Center of R.N.M. in Sofia, Bulgaria;

-2016-NI Centre of Culture “Kocho Racin”, Kichevo, N. Macedonia;

-2016-NI Centre of Culture “Marko Cepenkov”, Prilep, N. Macedonia;

-2017-Cultural Information Centre, Skopje, N. Macedonia;

-2018-NI Center of Cilture “Aco Shopov”, Shtip, N. Macedonia;

-2019-Prima Center, Berlin, Germany;

-2019-Gallery MC, New York, USA,;

-2019-Pioneer House, Gevgelija, N. Macedonia;

-2020-NI Centre of Culture “Marko Cepenkov”, Prilep, N. Macedonia;

-2020-Cultural Informative Centre of R.N.M. in Istanbul, Turkey;

-2021-Cultural Informative Centre of R.N.M. in Sofia, Bulgaria;

-2021-Art salon of the Association of Artists of Bitola, Bitola, N. Macedonia;

-2021-Gallery “Preporod”, Sarajevo, Bosnia and Herzegovina.

-2021-Cultural Information Centre, Skopje, N. Macedonia;

Group exhibitions: He took partin more than eighty group exhibitions in the country and abroad.
Awards: He has been awarded 15 awards and recognitions, the most significant of which are: award for sculpture
"Jordan Grabul" awarded in 2012 and 2015, award for small format sculpture "Dimo Todorovski" awarded in 2014, award

for sculpture in 2020, award for contemporary sculpture "Boro Mitrikeski" awarded in 2021, and the award “Adem
Kastrati” awarded in 2021,

Monumental sculptures: He has realized several large size sculptures placed in public space, among which the most
significant are: the sculptures of Zivko Chingo, Risto Shishkov, Kuzman Shapkarev and Joakim Krchoski, the Monument
of ASNOM, the sculpture “Muse” designed for the facade of the building "Old Theatre”, two sculptures for the facade of
the building MFA, as well as the sculpture “Bird” at the International Balkan University — all placed in Skopje.
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