UDK STT+087 = Godina LXX - Brof 4 ( cidobar - decoembor | - 2022 goding - Beograd = IBEN 0040-2300
08BN 1053 1080

A elxs //

f/

NEE

LCHALK

P T " gg g

wammmo«mmama@mmmid-ndm

[HIMELE

T
TANLOR'S DUMMY SPOOL RON CROCHET LEATHER JACKET
£
.- T
A
¢ \
o
L —
SEWING PATTERN CHOSS STITCH SDEBIN TANORS SHEARS KNITWEAR UTTONS
SAFETY PIN ENITTING BOWENDT CLOTHING MEASURING TAPE DRESS SHIR

@ 11 &

SPOCY IRON gLOLSE BOBHIN CA CLOTH SEWING MACHI

SAVEZ iRFEHJERS | TEHMIE ARA TEMSTILAL & BRBIIE
UMDY QF TEXTILE ERGIKEERS: AND TIEHrﬂ:I-l-I'-l-F OF SERMA

B & ) industrija

1BGS - 2022 M DR HTTAAAT [SSH 04010 wESN BEES 468
mmmmﬂnmﬂmmmmﬂm

Gniilaruds LAY A 003 vl 1 - Tl 128
Iadevaid BWET Tikte s As TERSTIACK FRiE

1|ummuﬂ.uhauu:umm:
R
Tkt raelun: 2%5- 13011 Brpadis bunks

fmumpac b 1sda, bres Foga
Zabodswelx Frof o brefars Uvabeid
Frd pciralh (b el Lo B i B, Jicil g,
(M hcioand. maaewts Frof'. i Saedira Uiod sl o A e 1 D Fa &2, dr Grasdan u Cobavid
Jrr— P
Lakaar Goara Peptd, b 52
Tahrd ki Ll

[T L. SADREFAY
o g
3
e Berm Mukkig G Puuliza
Ll c=ti T-TEIRTS - KM OVERVIEW AHD COMMEH TS Ofl FRICE
i ALAHGE, FLIHCTION L BATIRIALS AHD [UROFIAN
ik La by | sewbnter dual p Lmborn PROOULCTION 4
= . - . rrima Easaeas by Aggin Aura Piar Ksdin ko, rasSed Polis,
H Liruri
Lt B DICEGH AND CHAR ACTCRIZATION OF TEHCIL: BASLDH
Pl IFRAL e Lo SIEASUCKEA FARRILS 14
L £ Visdimia
ertad CAFECTS FORMATION 1M AUTOH ATED FEICE
O bl rikres”  Drbeets Linolie® urs B PLACLALHT TIOR3
k& Lo’ Dulsa Wl Desgen Tensbovid, Bl sz riaps
Yol P g AFFUCATIN OF SILF-ADHE SME COHDU CTE BATERAL
Fammrim OH TEXTLES ]
Wi Sl udu‘l.qi--pu
isar ILrrilijs Toahdl, Bojar Prangond
R LEVIL L0200 FRIHCT MATRE [GLOW) FOR
Budaiors” [
4 M Sarjs Ratwakd, Wirais Srebrwrkzak, Cowisnka Gawsks
Pk i HANDMADE CRAFTS THRMGHOUT HETOET AKD M5
P REDCSIGH INT & MDA FEMALL RAGDEL. &1
o Jordaa Dirernoy, Vs Kamabove Yaregs i jaas
o g Lirsl”
- P P— Ficrruraraks

CIFTFEHTACTE OF RN e &
b b v s ol o vy Demgrrerrng ard

Toaias Lisieesl p B

L T i
bla v Mbrdamgs ORGARCTATIONS. F
Vil o el
Tt Wlarirus Joreu rowed
Frada 8 TR COEN 5 THI O FROLLTICS C AL S I THE. COWED- 159
PA MDD EIC Y LEIHG ADAFTEO WARRETI NG LOGESTICE
Vi ity o bmrrrrrng Sl Pl
[— iy LR ST Rl T ) J—— |
= T pra— ]
e a—
el gy Wi Lo . Ta
Uipt ik ST Hl

Tralde ol st o bares orwma
s £

L T——
U FINANSIFA R EASAPIEA L ESTVWONALD

Re———— " NIHISTARS TG FHOSVETE, HALKE ]
TEHNSLORR DS

RARMIA REPLELUIHE SRELE



TERSEILAA RIS TR - VOl S, oS, sz

HANDMADE CRAFTS THROUGHOUT HISTORY AND ITS
REDESIGN INTO A MODERN FEMALE MODEL
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Abstract: in this paper, o brisf description of the kandicrafts frreaghowt histary is given. The types of embroidery
and Enithing are Baefly deseribed, and dnitting in the Mocedonion traditiana! forms, ofter 19507 olso presented.
Fasfion in the 20th century warkfwide 15 briefly expiained with speciolreference fo the 605, 805 and 905 as years of
expanshon and years inwhich fasfion indwstry ond procuctian developed. Ao, the Som oppearance af fremagel
and inspiratéion for his crea fon & sfawn.

Keywords: design, handwoark, embrodery, fashion.

RUCNIRADOVI KROZ ISTORLJU | NJEGOV
REDIZAJN U MODERAN ZENSKI MODEL

Apstrakt: U ovemn rody fedaf kratak opis rukctvering kraz dstoriu. Ukratho sw aplane wite verss § plefiva, a
prikgzane je | pletenje v mokedorskim fredicionalmm oblicima, poske 1950 godine. Moda o 20 vekw firam
svela fe whratho chjminiena sa possbrim osvrtom na S0-e, E0-e | 80-= godine koo godine ekspansje i godine o
kafima se rarvijale modna industrifa | proizvadnis. Takode, prikazon je konadon izgled modela § insmracia za
e Lo

Kljune redi: dizajn, ruéni rad, ez, moda.

in termis of techreques and purpase. For handicrafts
that have a nich and lang htory, we willl point 1o the
pericd from the 1980z af the last certury, as very im-
pressiee, and the penad in which aur close ancestars
oreated, while handcrafts were an indispensable ele-
meent in the interior and clathing. In the pericd arcund
14%0-1%70 there are also written nates and boaks in
which the necessary data, schemes, explanations and
skills are collected, as well 2s the methed and type of
production far the vanows techreques, which makes
thee transfer of skills much easier and a2t the same time
increases knowledge. Due to the transmission of the
skills for making milicu, nitally *from generation ta
peneration; and later in written form with pattemns,
the mifieu has survived for mere than S00years ard is
paat af the Macedonian traditon [1,2]

1. INTRODUCTION

Samiples ard data an handerafts inthe temritorg of
Macedania date back 1o 1200, during the Turkish rule,
which began in 1378 At that time, men were artisars
and rmerchiants, whils women were hausewives ard,
in addition to their responsibilities, took care of their
manual work Handicrafts such as embroidery, lace,
knitting, etc. are part of the Macedonian history many
years before the Citoman slavery, but in the pericd
around 1400 nzmely, wamen exchange skills for dif-
ferent ways of embraidery and knitting, and in this
way, the vaniety of handicrafts is ennched in terms of
the techraque used. The cument technéques of hand-
crafts in Macedonia can be dazsified az embecidery
and knitting, from which many drisions have anisen

i1

TESSTILAA INDUSTRLM - Vol 70, Mo 4, 2022

2, HANDWORK AND EMBROIDERY

The traditonal Macedionian embroidery was
continuously passed dawn from generatan ta gen
eration, in accordance with the way and faith of the
Macedanian people in the cantinuation of traditians.
facedanian embrodery art reached the highest level
of its dewelopment in the 19th century. The evolution
of this art, the roots of whech lie in the Prato-Slowe-
rian sod, certainly incorparated traces and layers
from vanous past eras and cultures. is complex evo-
lutioniary process began to take place genemally after
thi immagration of the Slavs to the Safans, through
adagptation with related ald Balian cuftumal elements.
Eyzantine cufture was af special impartarece for the
furthier develcoment and formation of the Macedo-
rizn art, which was also cantributed to by Macedo-
ria’s close procdmifty to the Byzantne ovilizatan, The
centuries-ald Turkish influence was not significanty
reflected inthe further develapment of Macedonian
embenidery, although some ebements from Iskamic art
are also evident, especialy in terms of colorful chang-
g5 and the infifration of new motifs But despite the
vanous historical facters, the formation of Macedoni-
an artistic creativity inta a differentiated nationad art
Iz certamnly due mastly ta the collective artisbc poten-
tiaks of the erwironment in whech it was oeated and
exisbed. find in that regaed, the Macedanian folk em-
broedery chearty testifies to the creative orgnabty of
its creator - the Macedonian waman [3,4].

2.1. Early history of embroidery

I thee premiteee society, people lhved incaves and
trunted wild 2nimals in order to feed themseives and
frcemn thie skin of the animal to make clothes, but due
to-the need tojoin several pheces of skin tooget a form
of dothéng, the first stitch was oreated, bere lie the
first beginnirgs of the art of handwark At the very
beginning, the seam was used and developed anly
as a way 1o join picoes af leather in osder to create
clathes, and later it began to hawe 2 decorative func-
than as well it started with the primitive woman be-
cause of the desire towear "something different from
thi rest’, so they began tomaster the embroldery ard
irtraduce some of ther oan unigue elemsnts. Fom
then until today, the basic definition of embroiderny
has not charged ard it reads: Artstic decaration of
vanous finshed products with handmade crmaments.
The aldest found embnaidery i in China and dates
back ta the ffth century BC The design of these em-
brosdemnes is made of gold and sitver threads, and then
the emibraideries speead ta Eurapean countries alarg
the L8k Road. Each country had its own way of making

In easkem countres, thie motif of birds ard other ani-
mals prevailed, and they used the mast bright calors.
In'W¥estenn Burape, the most commean theme was the
chiurch, Biflical starees ard texts were embrakdersd.

Each nation reflected its concept of beauty with
emiraidery. Bearers of artishic oreativity in Maceda-
nia wene exclusseely falk cosbumes, especially wllage
ones, which remained in thesr complete life function
uritil the frst decades af this century. Embroideny was
a charcteriste traditional decaration, espeoally on
female castumes, and shirts 2nd head covenngs wene
meastly embeoidered. Amerg the vanous women's
embraidered bead cowerings, a specal place belongs
to bndal veils and naplonis, and they not only stand
out as tap aesthetic walues af the Macedanan em-
broidery art, but also hawe historcal significanos as
the oldest Macedanian embrosdered products, so far,
in which preserved great archaic. Thedr absious sm-
farity in form, techrique, cmamentation and func-
bon, with comesponding parts of the costumes of
some peaples fram the Volga regean, could nat have
arisen by chanoe and certanly confirms mary anoent
cubural-histancal connecbons [3, 4]

2.2, Crafting and colors of embroidery

Macedonian embraidenies are made regularky
wath domestic wooben threads, whech was made pos-
sible by the cnice developed Macedonian shepherd-
ing Domestic silk was alsp used to embroider ho bday
and wedding costumes, and almost everywhere, silk
threads was also used far them. Partcularly charac-
teristic was the domestic traditional way of preparing
waolen threads for embraidery, whidh weee spunand
doubled anly by hard, without any techinical aids,
which represent one af the most primitive degrees
of spinning textile fbers. Chamacteristic af almost all
Macedonian embroidesies is their performance by
counting the threads of the canvas and wsually fram
the wrong side, whech allows far ecasier counting,
but which also requires developed techinical sklls, In
terms of technical performance, the most typical far
Macedonian embroidernies is the tapestry technique -
filling, whichhas reacked a hightechrecal level among
these wariants. Embroidery with straight edges ane
meastly represented on women's headdresses, which,
due ta the very difficult techinical performance, were
often made anly by individuad embrodenies. Mace-
domian embenidenes are mastly polychinome, but the
Imioradedge of several torad gadations of the same
codars ks & limeded phenomenion, Bichromatic embrol-
deries are less camenon, whide morachrams anes ans
characteristic of cnly same regions.
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The calor af the Macedonizn pol ychrome embraideny
is dominated by the calor red in its wide tonad regs-
ter, but this depends an the region and the chronolo-
gy of its use. However, the parallel application af tea
shizdies of red ks present, either a5 2an alternaban or as
abackground and ormamenit. Anather daménant color
is black, and blue, green and pellow, bess often whibe,
are dulled s secandary colors. At the same time, the
colorful refatiars in the Macedanian folk embraideny
are stricthy defired, the coloes ase combaned in acoord-
ance withregular fiythmic principles, which reveal an
unmistakable taste af the willage woman, who ded not
ko thee lawes af harmany [5, &, 7]

2.3, Omaments

A general feature of Macedanian traddticnal emre
bresdery s strictly geometnc amamentation. Ge-
ometnc motifs are repeesented in thew wadest range -
from the simglest straight and zigzag lines ta complex
geametric shapes it is aoften not clear what separate
omamental motifs represent, which in the process
of their transméssion from generation to gensraban,
from place ta place, were increasingly modified and
lest their anginal meaning, becomirg abstract ge-
omietnc annamesnts.

Facedaonian embroidery alsa included flarad mo-
tifs, but intenpreted with geometry characteristic of
her embraideries. The most common & the appear-
ance of flaral motifs, but they alse represent stylized
farms of flowers in general, with ar withaut leases,
and reat spedfic by pes of flowers. However, despite the
transformaticn of natural noms, certain faral stylza-
tians are alse present in Macedonian embeoidenes,
mostly the tulip and the camation. Schemabzed zo-
omorphic 2nd anthsopomorphic motifs ane the ranest
ocoumrence in Macedonian falk embraidery, which in
most ases represent representations of indiesdual

animal or human feabures. Islam's prohibstions on the
representation of human and decorative fgures in
decorative art probably contnbuted to this, and Mac-
edionia remained under the rule of the Turks for the
langest time af all the Balkan natons, Bvery reglan in
Macedonia has mantaired, throwgh generations, its
traditicrial determination of crmament, technigque ar
codar, inhented since ancient times. The Lage migra-
tion movements in Macedonia in the last twa centu-
nes have condriouted to a colarful pattern on the temi-
tory of Macedonia But despite that, sach region kept
its specific training peculiantics, adapting the new
influenices ta the ald artistc-aesthetic characteristics
and traditsanal narms. Macedonian embroidery crea-
ticen, created ower the centuries by numeraus anon-
ymous masters of arbstic expressan in embroidery,
reveal a dewsloped creative imaginztion, an impeoca-
ble thowght for the play of colars and shapes and a
technical performance budt to perfection (7, 8L

2.4. Materials and threads

Forembreddery, wacken threadsweremestlyussd,
and they were prepared in a homemade, tadticnal
way fram the best quality woal. In adddticn to wool,
especially for festive dothes, sif theeads were also
used dar embenidery, ard 0 same parts of Maceda-
nia Gevgedija ebc), domestic cultteation of silkworms
was alsolonown. Mapkins and scarses werne most often
embraidered with silk, and shirts with sk embrosdery
lzsted the longest inPaleg, Delbar, Ohnd, Prespa and
Manawa. Almest evenywhesre, moee or bexs, silk thread
was alse represented in the embrodery, espedally
in Skopska Blatija, Polog, Porete, Prilepsio-Biokko
Pole, ebc. From the beginning of this century, cotton
wanlen threads - “flannels” ar “camed wool® (Fodoag)
and others came inta use. Charactenstic of cider Mac-
edionian embroidesies is the use of theeads dyed with

Figure 1. Hardmade Macedonian embraidery (4]
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riztural dyes Let's just mention that the use of broc for
oiitaning red codar as the most commean in Macede-
rian embroidenes.

The oofar of Macedonian embeoidenes is dam-
imated by the calor red, which is espedally charac-
tenstic of the Mijak embrosdery, in Prifepand Bitols,
Mariovo and athers. Far Bebar oty and ansund Debar,
the most typical cobar is orange. Inaddition to red, the
miost represented calor is blad, which is dominanit for
embenidery fram Skopje Crna Gora and Colni Polag.
In comibinatian with these two coloss, yellow, blue
and green are also aften represented, only as color

effects [101

2.5 Miliew/Doily

Inthe 1960% and 1970s MilewDeily began to be
used a5 a mears of free-form expressian that can be
seen today in dothing, tablecloths and home efe-
mienks or in 2ny other decorative purpose.

Arcording to same sources, this type af knitting
originates from badtionad handicrafts in Amabis,
Sowuth America and China, but there is still no dear
evidenoe that this type of handicraft was not usad
before. Milew becames popular in Europe in the 18th
century. The first stamped pattemn is known 1o have
appeared in a Duich magazine at the beginreng of
the 19th century. Many authors believe that knitting
wias used even inearly cultures,

The fashion changed towards the end of the Vic-
torian o inthe 18905 . MewDoily reach their poak
araund 1910 ard 1920, when they get an even finer
tewture and much mare camples points. The strong
and strileng colors that marked the Victoran period
had already become a thing of the past and the em-
phasis was placed on mileu inwhite or Bght oolors,
with the exception of clegant handbags that weee
made of colored silk with inserted pearls 2s acoesso-
rics. After the First Wierld War, the number of published
milizu kretting patterms decreased and they wenes sime
plified versiors of the patterms of the eary 20th cen-
tury. fifter the Second ‘World War, in the period from
the kaie 19405 to the eardy 1960s of the last conbury,
the intesest in handicrafts reveved again, especially
in Maredoria, with the publication af many new and
imteresting designs for home decoratians in white or
colorful cofars, along with some modificatians. These
patterns wene designed for thicker thread and yam
thani the previcus patterms. This type of handicrafts
mamnly remairesd 25 a tradibanal domestic activity ure
til thee ?0s of the last centuny.

Figure 2. Macedonian traditianal
handmade Milkz=u [11)

2.6. Costume in the 20th century

The period from 1895 1o 1914 is called "La Sell:
Epoque” The perod is an era of beautful dathes and
a luwunious |festyle, which i the privilege of only a
wery small number of people - the dchest. The style
of casual wear is out dowmeasds, gradually widening
torvards the bottom. Waomen begin ta strive for somie-
thing unusual urdil that moment, ard that is the bulg-
ing and noticeables bra it & complemented by a nar-
o walsthand and a fitted siirt that fares befos the
thighs Thisbkoak was achéewed with the help of a corset,
whichi was inbended to ratse and emphasize the chest,
and also ta autline the waist, that s, tovisually reduce
it. In this period, the woman has a mane dominant rake
as in the mone actyve way of life, the woman bs already
psychologically and mearally freed fram the restraints
that haee permeated thraugh the past centuries. Un-
Iz thee wonmen, the men still stk to the tradetional at-
tire: = the black failooat and trousers with a white shirt.
The weanng of a three-plece suit, induding a jacket,
is gradually being impased. Curing this pencd, Eura-
pean influences intensify 2and become dominant inall
spheres of Ide, including clathing Onental elementsin
dothing are being abandoned and modern Europzan
dothing 5 becoming dominant in otkes. Many sped-
meenis of city costumes and fasheanabde clothing fram
the early 2ath century are preserved in museom ool-
lectians. The reason for this is that in the years of poy-
erty, old diathes were aften pretended [12,13].

2.6.1. Clothes style in*60s

The sixtics were a bme of sooal mavements - an-
ti=war, cheil rights, ethnic and racial This is alse 2 tme in
which art and fashion are inevitably reflected. Fashion
in the eardy years of the decade is marked by the ele-
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gent style of the first kady of the United $tates, laoque-
liniz Kenresdy. She intraduces the popular brimless hat,
the double-beeasted suit in pastel calars, with a short
jacket and big buttans. Straight deesses made in dif-
ferent geametnc shapes are alse intrend. The trousers
knowen as Capa pants, are tight, with a high waist and
length slighitly abave the anides. The min-short frst ap-
pearedin thewordd in 1982 and changed fashion forey-
er. Al young women in the world ane starting ta wear
miniskirts. In 1584, the sa-called space fashian - pants,
white baots, big sunglasses and a bow-like dress. The
fabwics from which they wene made was in metallc or
other shimy ar sparkiing shades. At this stage, fashion
wias dictated mainly by the Brtish. There is a benden-
cy far gurls to dress like boys and out their hair shart in
15665, The top model at the time was Twigi - thin, pake,
with shoet hair. In 1504, Charlestan pants 2re the new
trerd in fashion. During this period, chiffon blouses,
palo sweaters or short tight blousss with an exposed
wialst were wormo With the 2ppearance of atffidal fib-
ers, artificial fabrcs ane starting 1o be used in the pro-
duction of dathes, andmetalic [gokden and sikver) and
very bright colors become a resw fashion trend [14].

2.6.2. Fashion in "804

The mass style of the 19805 can be summed up
in one word: “too much” - too nasmaw 2nd canstricted.
It's a time of strang wamen, rock and aggressian. The
“safanstyle, which is 2 combinatian of redfgreen ard
black, ks trendy. The fashion pieces in this decade ae
citherimparted or produced by artisan workshops. In
hauts couture, goid embraidery decaraticns and rich
decor - huge shoulders and mini -skirts, combined -
emients of sportswear and punik stybes t-shirts, sneak-
ers, black brather jackets [15].

2.6.3. Clothes style in “00s

Along with the stybe of music in the early S0s,
grunge fashion was bome Many people think that
the media hes exaggerated the style of clotheng of
grunge muscians and their fans. Grunge fashon vas
nat the result of a deliberate attempt to create an at-
tractrwe style, but rather the result of the law price and
corwersance it offered [18].

3. EXPERIMEMNTAL

3.1. Model inspiration

Tradsticn and cultune form cur identity, origin and
roots, whene we are from and where we come from.
Harderafting technigues are dying out, but we can
and should reviee them. Thie wse of handiorafts, espe-
cially in their prmary purpase of decarating the inte-

nor in a broader sense, is inoreasingly avoided, mostly
b the wourg genemtions who are corsidensd sup-
porters af modem decomatian.

The moodbeard for the new model is presented
on the figure 3. The new female model inspired by the
hardoraft and embreedeny from the traditicral Mace-
donian culbure is givenon Figure 4.

The shost cut of the jacket isirspired 25 a seqment
compared 1o etemity, it i marked 2s a shart segment
in which we Fwe and create, and we feel it as etemity.
In contrast 1o that, the slkeewes, despite their length,
end with feathers that da nat have an eqgual and fat,
exact end and they signify eternity - infinity.

¢ The shape and placement of the milew’ daily
on the fromt symbalzes the letber X inan invert-
ed foem with the hidden mezning of the wiond
Henas which signifies a strong and poswerful
woman, and refers to my primarny irspiration,
both her createre spirit and hier character and
determination.

& The asymmetricout of the panks sgnifies unpre-
dictability, ard the smplcity of all events and
heppenings in life, temparal unpredictabality
that uhtimately ends with free fall and fluttering.

#  The continuation of amiliew of asymmetnc outs
indicates the sameness and manotomy that vill
prevail if we do not leavwe room for dynamics
through events and happenings. The pleated
end of the trousers represents the difficulty we
will face ifwe choase monotony and menctony.

The purpase af the madel is to show the imgor-
tarce of the cincular economy through the applica-
tn of hardmiade products in 2 new madem model.
By uttilizireg 28l that ks valuable, meaningful and of high
ruhlural value in anew contemnparary model wearable
in the 215t century, it opers a new dimension in fash-
ian. & fashion in which old but valuable hendicrafts

TESSTILAUA BDUSTRLA - Yol 70, N 4, 2022

) | &=
Figure 4. The new female made] inspired

by the handieraft and embraideny
from the tradibanal Macedonian cufture

are giwen @ second life. Sustanable fashean is not a
trend, it is the futune. Eactly that idea s presented in
thi neswr made] of redesigned clothes [17, 18]

4, CONCLUSION

Feom this paper foliowsng conclusions canbe made:

& Lamples and data an handorafts in the ternto-
ry af Macedonia date back ta 1400, during the
Turkishi rule, which beganin 1278

& The current techinigues of handorafis i Mace-
donia can be dassified as embroideny and lnit-
tireg, from which mary divisicrs have arisen in
terma of techniques and purposs.

s For handicrafts that hawe 2 rich and lang histo-
ry., we wall paint to the period from the 15608 of
the last ceribury, 25 very impeessive, and the pe-
riced in which our dase ancestars created, while
handomfts were an indispensable clement in
the interior and dothing.

s The traditional Macedanian embraidery was
contnuously passed daven fram generation ta
generation, in accardance with the way and
faith of the Macedonizn peaple inthe continu-
ation of traditions. Macedanian embroidery art
reached the highest level of its dewelopment in
the 19th century:

s Eachoountry had its own way of making Inoeast-
oIn counknes

& Each nation reflected its concept of beauty with
embroidery.

s Bearers of artestic creatwity in Maredons wese
exclusively folk costumes, espeoally village
anes, which remained in their complete life
function unbl the first decades of this centu-
ry. Embrcidery was a charactenstic traditianal

decoratian, especially on female costumes, and
shirts ard heead coverings were mostly embrol-
dered.

Macedanian embroideries are mostly  poly-
chreme, but the Enowledge of sewveral tonal
gradations of the same cofiors is a limeted phe-
ramenon. ichramatic embrosdenes ae less
camman, while monochsome ones ase charac-
tenstic of anfy some regans.

The calor af the Macedonian polychrome em-
broedery is domenated by the color red in its
wide fonal register, but this depends an the re-
gean and the chronalogy of ds use.

A general feature of Maoedorsan traddional
embeoidery s stnctly geometnc oemamenta-
tiar. Geametric mabifs are represented inctheir
widest range - fram the ssmplest strabght and
migzag lires o comiplex gecmetric shapes.
Macedanian embraidery also included floral
motifs, but interpreted with geometry charac-
tenstic of her embroadenes.

Schematized moomamphec and anthecpomior-
phic matifs are the manest ocowmence n Mac-
edarian falk embeoadery, which in most cases
represent representations of individual animal
or human features.

For embrodery, woalen threads were mostly
used, and they were prepared in 2 homemade,
traditicnal way from the best gualty wool.

The color of Macedonizn embraideries is domi-
niated by the calor red.

In the 19605 2nd 1820s MibewDaily began to be
used 252 mezns of free-fanm expression that c2n
bz seen today in dothirg, t2blecloths and hame
clemenits or in any ather decoratre purpase
The pemad from 1855 to 1914 is called "La Bells
Epogue? The penod ks an e of beautiful clothes
and a buwurious Mestyle, whichis the preilege of
only awery small rumbier of people - the ridhest.
The sixties were a time of sodal movements -
anti-war, owil Aghts, ethnic and racizl The mass
styke af the 19805 can be summed up in one
word:"too mach®- boo narrow ard constricted.
Alonig wath the style of music in the eardy 90s,
grunge fashion was bam.

Tradstion and cufure form our identity, origin
and racts, where we are fram and whers we
came fram. The new madel is inspired by the
handcraft and embraideny from the traddional
Facedanian culbure.
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s The purpase of the moded is to show the impar-
tarce af the oroular sconomy thraugh the ap-
plicaticn of handmade products in a new mod-
ern madel By utilzing all that is waluzble, mean-
ingful ard of high culbural walue in 2 new con-
temparary model wearable in the Xist century,
it opens a new dimension in fashion & fashion
inwhich oid but valushle hardiomfts are given
a second life. Sustanable fashilan is nat a trend,
it is the future. Exactly that idea s peesented in
the new redesgned model,
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