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CnoboanaH Munowecku
Slobodan Milosheski

“PEDJIEKCUJA HA OUDOEPEHTHU MOAYNALUWNA”
“REFLECTION OF DIFFERENTIAL MODULATIONS”



Cno6oaaH MunoLueckn KOpMcTy reOMETPUCKM LIBPCTU MaTepum BO CKyNNTypaTa, HO KpajHUOT MMMaKT He e TBpS,
unu crtatudeH. BeylwHocT, Kora v rmegate  HeroBuTe CKYNMNTYpUM OA4 HEKOMKy arfn Tue He odaBaaTt BMevaTok Ha
COBpLUEHa MOCTaBEHOCT, TYKy ce ,noTnupaaTt’, ,HaBanyBaaTt‘ U ,MCKpuByBaaT“ BO Heo4YeKyBaHW no3vuuun. BakeaTta
,KOHCTpYKLMja“ Ha OBME CKyNNTYypu UM AaBa YOBEYKM acnekT U AyXOBHa cTpaHa. [okpaj HuB ce gobuBa YyBCTBO Ha
BMOpPaTUBHO ABWMXEHE N TaKTUINHOCT KOja foara 04 HarnaceHuTe npasu IMHUM U MPEXU BO NOBEKETO MUHUMANUCTUYKN
aena. OunrnegaHo geka yMeTHUKOT Mwunolwlecku ja peanuaupan HeroBaTa OCHOBHa 3amucna genoto ga 6uge
,CMPOBOAHNK 32 AYXOBHM paboTu“ 1 Kako LenTa ga My e ,,cKynntypara ga ouge Ha paboT og coHmwTara’“.

Og gpyra cTpaHa, Munowecku ja 6paHu ngejata geka ymeTHoOCTa € YMcTo objekTUBHA 1 Bfiageart 3akoHM KOU ja
TpeTMpaaT yMETHOCTa He Kako YMH Ha umarmHaumja, TyKy YmH Ha HabrbyayBawe, nepuenuuja u MaHunynaumja co
¢dopmata. Bo KoHTeKCT Ha oBaa Gunosoduja HEroBoTo pasbumparbe Ha CKynnTypata € 4YMCTO CyOjeKTMBHO, HO
yrpaByBaHO CO 3aKOHW KOW BrnageaT BO penauuwjata maca-npoctop. AKCMOMUTE KOW Ce HarflaceHW BO HerosaTta
yMETHMYKa NOCTaBa akLeHTMpaaT uaeja geka ckynnrypara e ,iokaxkyBaHe Ha TOYHOCT® 1 ,urpa Ha 3aKOHM BO NPOCTOp®.
Op oBWe npemucy ce pa3BrBa HeroBaTa finyHa Teopuja 3a reomeTtpuja 6asupaHa Ha paunoHanHa ecteTka Bo paMKuTe
Ha ,MHTYUTMBHA YMETHOCT" Koja nobapyBa ancosyTHa MateMaTtnyka pUropo3HoOCT Kage LTO HUWTO He Tpeba fa ce
Aofaea, HUTY Aa ce oTCTpaHu. YyBCTBO Ha LieNIoCHa TOYHOCT.

CnobogaH Munouwleckn paboTn METOAMYKU HU3 KOHUEHTpuUpaHa nepuenumja u MaHunynawmja co oopmara.
HajnpBo 3ano4yHyBa co hopmMmM KOU Ce NPOU3BOSHN U HM3 MPOLIEC Ha TpaHCLeHAeHTanHa nMmarmHaumja je neduHupa
dopmarta Kako KpajHa gecTuHaumja. bojaTta e cekyHaapHa, ce KOpUCTU 3a UCTaKHYyBakbe Ha UHTEH3UTETOT Ha popmaTa.
3aBpLIHMOT BMeYaToK Ce KOMMIeTupa Co AvpuUrMpaH Bepusam, HeobuyHa TeKcTypa, npodunupaH martepujan wm
Heo4eKyBaHa TpaHcopMaumja Ha ngeanHata opma.

Mpod. a-p Llemun bekToBUK

MwnoLuecku co oBa HEFOBO NpeTCcTaByBake ro NoTBpAYyBa KUHETU3MOT KaKo TEHAEHLMja BO HEFOBUOT M3pas, HO
He camo BO dhopmara TyKy U BO YMETHUYKNOT, ECTETCKMOT, HO U BO nAejHMOT n3pas. OTTyKa, KUHETUYHOCTA, AMHAMU3MOT
Kaj aBTOpPOT MMa He camMo bopmarnHa, aMm U MAejHo-CyWTUHCKa cMmucna. HeroBute gena, nako BO KOHKpeTHaTta
rnocTtaeka ce CO Manuv OUMEH3UWN, He Cce CaMO ancTPakTHO-acoumjaTUBHU opMaunn, TyKy TMe Ce U aKCUOSOLLIKH,
BpeaHOCHU cuctemn. [lMHaMmM3MOoT, Kako MpMMapHO CBOjCTBO Ha Aenarta Ha OBOj aBTop, OA4aMHa € CPpefCTBO NPeEKy Koe
TOj I rpagu oBME akCUOSOLLKN BEPTUKaNW, acoumjaunum Ha aBTOPOBUOT, HO U OMLUTOYOBEYKUOT BPEAHOCEH CTPEMEX.
BusyenHo oBre popmun HUKHYBaaT of 3emjaTa, yCTpeMyBajku ce KOH HebOoTO, CO LITO TUe BPEAHOCHU TEHOEHLNN HEKaKo
CTaHyBaaT OHTOSOLLKN U MeTan3nyKku yHONPAHU N aKCUOSOLLKM HACOYEHM.

CkynnTopckute gena nNpetcTBEeHW Ha OBaa M3noxba KOHUENUUCKM ce NoBekeOMMEH3NOHanHO noBp3aHy U
npeTcTaByBaaTr npouec BO TeK, NpW LWTO TWe 3aefHUYKM CUM noTrnomMaraat BO WCTPajHOCTa Ha MNPOCTOPHOTO
Koerauctuparwe. Cekoja ednMHKa BO OAHOC Ha OMKPYXyBaweTO € MNoCTaBeHa Kako enemMeHT Ha KOMyHuKauuja,
CBOEBMOEH PEKBM3UT Ha YMeTHMYKaTa akuuja. OBuMe yMeTHWYKM fena ce 6GoraTu CO HEeUCUPMHU eHepreTcku
noTeHuujanu Bo U3pasyBane Ha cybjekTnBHaTa Bu3uja. Bo HMBHaTa 3aTBopeHa unu otBopeHa mopdonorvja gocrneio e
AOHeCceHa KoMnakTHaTa KapakTepucTrka Ha IMHMCKa LBPCTUHA U pauuoHanu3am Bo n3segbara.

Ho, koHe4yHO 1 MoXebun HajBaXXHO, HeroBaTa CKynnTypa uma u3paseH QuHaMm3am BO KOj Aypy U rmeaadqoT e
BkryyeH. Co Toa, ecTeTUTUKaTa Ha OBMe Aena CTaHyBa KOMMNMETHA 3aToa LITO CTaHyBa U ecTeTuKa Ha pelenuujaTa.
MenayoT e NoBMKaH Aa y4ecTByBa BO TOj AMHAMM3aM, CTaHyBajkM NPOCTO BOBMEYEH BO pacToT CO LUTO OBME, Ha NpB
nornen, paunoHanH oopmu, cenak ce JOXUBYBaaT Kako A4r1aboKko YOBEYKM ABMKEHa BO noTpara no cnokojot. Nako
reoMeTpUCKO-KyOnCcTnYKM, fenata Ha MunoLocky cenak ce YHoBEYKU, MPEMHOTY YOBEYKMN.

Mpod. a-p. Tpajue CTojaHoB






Slobodan Milosheski uses geometric solid maters in his sculptures, but the final impact is not rigid or static. In
fact, when we look at his sculptures from several angles, they do not give the impression of perfect placement, but
“‘incline”, “lean” and “twist” in unexpected positions. Such "construction" of these sculptures has a human aspect and a
spiritual side. Beside them, you get the feeling of vibrational movement and tactility that comes from the emphasized
straight lines and grids in most of the minimalist works. Apparently, the artist Milosevski has realized his basic idea of the
work to be "a conductor for the spiritual side" and as if his goal was "the sculpture to be on the edge of the dreams”.

On the other hand, Milosheski stands up for the idea that art is purely objective, and there are laws governing art
not as an act ofimagination, but as an act of observation, perception and manipulation with the form. In the context of this
philosophy, his understanding of sculpture is purely subjective, but governed by the laws that manage mass-space
relation. The axioms emphasized in his art line-ups, accentuate the idea that sculpture is "a demonstration of accuracy"
and "a game of laws in space". From these premises, he develops his personal theory of geometry - based on rational
aesthetics within the "intuitive art" that requires absolute mathematical precision, where nothing can be added or
removed... Afeeling of complete accuracy.

Milosheski is working methodically through concentrated perception and manipulation of the form. He initially
begins with forms that are arbitrary and through a process of transcendental imagination, defines the form as the
ultimate destination. The color is secondary, used to emphasize the intensity of the form. The final impression is
complemented by directional veracity, unusual texture, profiled material and an unexpected transformation of the ideal
shape.

Prof. Dzemil Betkovic, PhD

Milosheski, with this presentation, confirms kinetics as a tendency in his expression, not only in the form, but also
in the artistic, aesthetic, and in the conceptual expression. Hence, the kinetics, the dynamism of the author has notonly a
formal, but also a conceptual designing sense. His works, although in the actual setting are of small size, are not only
abstract-associative formations, but they are also axiological systems of values. The dynamism, as a primary feature of
the works of this author, has long been means through which he builds these axiological verticals, associations of the
author's, but also the general human value pursuit. Visually, these shapes sprout from the earth, ascending to the sky,
making these value tendencies to somehow become ontologically and metaphysically funded and axiologically
directed.

The sculptural works presented on this exhibition are conceptually multidimensional, connected and represent a
process in progress, while jointly fostering the persistence of spatial coexistence. Each individual item in terms of the
environment is set as an element of communication; as a kind of tool of the artistic action. These art works are rich in
inexhaustible energetic potentials in the expression of subjective vision. In their closed or open morphology, the compact
characteristic of linear rigidity and rationalism in the performance is consistently adopted.

But, finally and perhaps most importantly, his sculpture has a pronounced dynamism in which even the viewer is
involved. Thus, the aesthetics of these works becomes complete, because it becomes aesthetics of the reception. The
spectator is invited to participate in that dynamism, becoming simply drawn to the growth, making these - at first glance -
rational forms, to be still perceived as deeply human movements in search of tranquility. Although geometrically-cubistic,
Milososki's works are also human, extremely human.

Prof. Trajce Stojanov, PHD
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“Together”
26x14,5x10,5cm.




,Macka II”
“Mask II”
26x14,5x10,5cm.
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Biography

Slobodan Milosheski was born on 02.05.1977 in Ohrid, North Macedonia. In 2001 he graduated from the Faculty of Physical Education in Skopje, and in
2009 he graduated from the Faculty of Fine Arts in Skopje, Department of Sculpture. In 2011 completed his Master's degree at the Faculty of Fine Arts in
Skopje. In2018 completed his PhD degree at Nacional Academy Art in Sofia, Bulgeria. He works as an assistant professor at the Art Academy (University
“Goce Delchev”) in Shtip. Member of Association of Fine Artists of Macedonia from 2009.

Address: Bul.”Partizanski odredi”br.171B/2-11, Skopje, Republic of North Macedonia

Phone: +389 70 482831 e-mail: slobodan.miloseski@ugd.edu.mk / smsculp@gmail.com

Solo exhibitions:

-2003-Kichevo, House of Culture;

-2005-Kichevo, NI Center of Culture “Kocho Racin”;

-2006-Veles, Art Salon;

-2007-Kavadarci, House of Culture;

-2009-Skopje, Youth Cultural Centre;

-2011-Skopje, Small Station, National Gallery of Macedonia;

-2014-Skopje, Museum of the City of Skopje;

-2015-Bihac (Bosnia and Herzegovina), Cultural Center;

-2015-Vranje (Serbia), Gallery of the National Museum;

-2015-Plav (Montenegro), Center of Culture;

-2015-Sarajevo (Bosnia and Herzegovina), Gallery “Roman Petrovic”;

-2015-Novi Pazar (Serbia), Gallery of the International University;

-2016-Prijepolje (Serbia), Museum in Prijepolje;

-2016-Priboj (Serbia), Gallery “Spirala”;

-2016-Sofia (Bulgaria), Cultural Informative Center;

-2016-Kichevo, NI Center of Culture “Kocho Racin”;

-2016-Prilep, NI Center of Cilture “Marko Cepenkov”;

-2017-Skopje, Cultural Information Center;

-2018-Shtip, NI Center of Cilture “Aco Shopov”;

-2019-Berlin (Germany), Prima Center;

-2019-New York (USA), Gallery MC:

Gruop exhibitions:

He exhibited on more then sixty group exititions in the country and abroad, such as:
Romania, Czech Republic, Serbia, Bosnia and Herzegovina, Montenegro, Bulgaria, etc.
Awards:

-2007-Novi Pazar (Serbia), Balkan Student Biennial small graphics, Second Prize;
-2008-Skopje, Faculty of Fine Arts, Award for best student;

-2008-Skopje, Announcment for raising a monument of “Karposh”, Second Prize;
-2008-Skopje, Announcment for raising a monument of “Warrior”, Purchase Award;
-2009-Skopje, Announcment for raising a monument of “ASNOM?”, First Award;
-2009-Skopje, Announcment for raising a monument of “Fallen Heroes”, Third Prize;
-2009-Skopje, Announcment for raising a monument of ““Yane Sandanski”, Third Prize;
-2010-Skopje, Announcment for raising a monument of ““St. Kliment Ohridski”, Purchase Award;
-2010-Skopje, Announcment for raising a monument of “Krste Ppetkov Misirkov”, Purchase Award,
-2010-Ohrid, Announcment for raising a monument of “St. Naum Ohridski “, Purchase Award;
-2012-Skopje, DLUM (Macedonian Association of Fine Artists), Award "Jordan Grabul”;
-2014-Skopje, DLUM, Award “Dimo Todorovski”;

-2015-Skopje, DLUM, Award “Jordan Grabul”;

Sculptures in the public space:

-2008-Skopje, Sculpture in the park of the Francophonie;

-2010-Skopje, Monument of ASNOM,;

-2011-Skopje, Two sculptures for the facade of the building MFA,;

-2011-Skopje, Sculpture “Zivko Chingo”;

-2011-Skopje, Sculpture “Risto Shishkov”;

-2012-Skopje, Sculpture designed for the facade of the building "Old Theatre”;

-2013-Skopje, Sculpture “Kuzman Shapkarev”;

-2014-Skopje, Sculpture “Joakim Krchoski”;
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