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The exhibition "Rural Architecture inMacedonia”
presents original drawings created by architect Petar
Namicev, a Keeper of the Ethnological Department
in the Museum of Macedonia, over the years of his
exploration of this kind of architecture.

The rural arcihitecture in Macedonia embodies a
significant part of its material and cultural hertage. It
has developed throughout centuries under the influ-
ences of different natural, social, economic ant other
factors that have been exerted in this part of the Bal-
kans.

Increative sense of conception of all the aesthetic,
traditional andlocal factors, in correlation with the skill
and activity of the Macedonian master-masons, who
had areputation of good constructions all-over the Bal-
kans and more widely, this architecture has reached
itpeakin the 19th century.

The peculiarity anddistinctiveness of the construc-
tive language of the architectural concept and interior
lay-out show the numerous different influences and
existence of several constructive schools inMacedonia,
having originated as a conjunction of adherencetothe
local constructive traditions and the frequent migra-
tions of the constructive groups "tajfas”. The craft of

the masons has been handed down from generation
togeneretioninseverelregionsintheterritory of Mace-
donia (Reka-Debar, Veles, Bitola, Prilep, Ohrid, KruSe-
vo, Kriva Palanka, etc.). The master "tajfas”, the lea-
der of which was the master-mason - "ustabashia”,
included masters, constructors, stone carvers, wood
" carvers, engravers and iconpainters. The "tajfas” have
createdtheirown secretlanguage, the so-called "for-
nichki” language.

The development of the buildings under the in-
fluence of all the factors (climatic, social, traditional,
economic, ethnic and local) have featured different
forms in each region. In addition to the development

of the house inits base, it has acquired characteristic
typological features in regard to the disposition of the
village, which was mainly of compact type. Several
types of houses are prevailing in the territory of Mac-
edonia.

The cottage as a form of development is the ba-
sic segmentin formation of the structures in the typo-
logical classification. Its gadual expansionwas by adding
subsidiary rooms inthe basement, suchas an enclosed
doorway (subporch), cellar "poton” and stable "ar”,
whereas the living quarters were on the second floor,
inadditiontothe porch andthe "house”. This concep-
tionhasbeensetas abasic schemeinalmostallmore
remarkable structures in the territory of Macedonia,
with slight variations in regard to arragement of the
rooms onthreefloorsinthe locationswhere there was
shortage of space.

Depending on the opennes of the internal rooms
tothe open space, three basictypes have been differ-
entiated, the open typefeaturingthe “porched” house,
the closed type forming the "lower” and the ground-
floor house being classified as a semi-closed house.

The aesthetic component in the evolition of the
rural architecture has been taken concern on elabo-
ration of each architectural and constructive detail to
have been executedin highly professional craftsman-
ship. The uniqueness of forms of the executed archi-
tecturaldetails addto the impression of being structures
with exclusively high architectural qualities, showing
high standard of workmanship, in spite of their minor
dimensions.

The mutualinfluences among the master-masons
whodescended from Macedonia, buttransmitted their
experienceinotherenvironments, aswellastheinflu-
ences the Balkan nations exerted to each other, have
been confirmed by the frequency of the identical ex-
pressive features of the architectural conception ofthe
structures, recurrencetothe ornamental decoration,
in addition tothe influence exerted by the oriental con-
ception of the structures.
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1.Kykaco ,,Kowk" c.Po6oso 6epos-
cko, 1991 roa.
2.Kykaoa3aTBOpeH Tvn c.HuBMLW-
Te, PekaHcku kpaj 1988 roa.
3.KyKka ,,qapaaknuja‘“ c. PaTeBo,
6eposcko 1991
4.Kykacoepkepc.by aHapuu,be-
poBcko 1992
5.KyKa,,kyna“c.JaHue PekaHcku
kpaj 1990
6.Kyka ,kyna“c.KpakopHuua Pe-
kaHcku kpaj 1988
7.MpusemHa kyka c. 3aywe Mope-
ye 1986
8.Mpyna Ha kyku c. Bpoaeu Peka-
HCKU kKpaj 1988
9.KykaHa Tpu HuBOac. Bnaaumu-
poso, 6eposcko 1991
10. Kyka ,.kyna“c.bpoaeu PexaHcku
kpaj 1989
11.Kykaoa saTsopeH Tunc.PaTteso,
6epoBcko 1992
12.OBuapcka konubac. 3aywe lo-
peye 1986
13.Kykaco epkep c.lapn PexaHcku
kpaj 1988
14.,,Kyna“ c. TpecoHu4e, PekaHcku
kpaj 1990
15. Kyka oa 3aTBOpeH Tun ¢. buoaj
PekaHcku kpaj 1989
16. Kyka oa saTBopeH Tun c. Fapu
PekaHcku kpaj 1990
17.,,Kyna“c.[anMyHnK rocTvBapcko
1991
18.Kykac.apuPekaHckukpaj 1988
19.,,Kyna“c.lanuuHuk 1990rocTu-
BapCKO
20.,,Kyna“ c. KnuuHvua PexaHcku
Kpaj, 1988
21.Kykaoa3aTBopeH Tun c. Bonko-
BujaPekaHckukpaj 1989

22.Kyka, uyapaaknuja“c. bubajPe-
KaHCcKu kpaj 1989

23.PaTtesckakonuba,6eposcko 1991

24., Kyna“c. JaHue, PekaHCku Kpaj
1990

25.,,Kyna“c. [lyc, roctuBapcko 1988

26. Kyka ,,uapaaknuja“ c. Meuky-
esuv Osye Mone 1991

27. ,,'-lapnaxnvnja“,Manel.uernja 1991

28. KyKka ,,4apaaknuja“, c. Fnyso
Ckoncka LipHa lopa 1986

29. e ,,kynu“ c. FannyHuk roc-
TmBapcko 1991 :

30.,,Kyna“c. Pubnnua PekaHcku Kpaj
1989

31. Kyka co ucopneH epkep Ma-
newesuja 1991

32. Kyka co epkepH# ucnycty c.
ByavHapuv 6epoecko 1991

33. Kyka ,,4apaaknuja“ c. Pateso
6epoecko 1991

34., Kyna“ c. Fapu PekaHcku Kpaj
1990

35.,,Kyna“c.Bpoaeu PeKkaHcku Kpaj
1989

36. Kyka co epkepeH ucnyct Ma-
newesuja 1991

37. OBojHa KyKa c. TpecoHue Pe-
kaHcku kpaj 1990

38. Kyka oA 3aTBOpeH Tun C. Bna-
aumuposo 6eposcko 1991

39. Kyka oa satBopeH Tun c. Bpo-
neu PekaHckyu kpaj 1988

40. Ambap co Tpem c. 3aywe 1986
Mopeue

41. Kyka oa 3aTBOpeH Tvn . bpo-
neu PekakHcky kpaj 1988

42. Kyka oA 3aTBOpPeH Tun C. Huc-
Tposo PekaHcku kpaj 1990

43. Kyka co yapaak Manewesuja
1990

44. KyKa of 3aTBOPEH Tun C. BpbeH
PekaHcku kpaj 1990

45. Kyka co epkep Ha kowe c."apu
PekaHcku kpaj 1990

46., Kyna“c.fanu4HuK rocTuBapcko
1992

47. ,Kyna“ c. KpakopHuua PekaH-
cKku kpaj 1988

48. Kyka co BrpajeH ambap Kyma-
HoBCcko 1991

49. Cokak C. Xyxre PeKaHCKH Kpaj
1989

50. Kyka co epkep c.l"apu PekaHcku
kpaj 1990

51. Kyka ,,uapaaknuja“ Osue Mone
1991

52.KyKka, uapaaknuja“‘ Manewesuja
1991

53., Kyna“ c. Bonkosuja PexaHcku
Kpaj 1989

54.,Kyna“ PexaHcku kpaj 1989

55. Kyka npusemMHa - eAHoAenHa C.
3aye, Mopeue 1986

56.KykaHa TpuHUBOA Maneuweswuja
1991

57. Ose ,kynu“ c. Knunnuua Pe-
kaHcku kpaj 1993

58. ,,Kyna“ c. Fanu4yHuk PekaHcku
Kpaj 1993

59. Kyka ,,yapaaknuja“ c. Pateso
6eposcko 1991

60.Epkepc. TpecoHue PeKaHCKu Kpaj
1989

* LipTexuTe ce uzpaboTexn 8o Tyw
Ha xapTuja co aumeHsmja 35 x 35cm
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