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TPAANIIMOHAJIHATA MY3NYKA IIPAKTHUKA BO PEIIYBJINKA
MAKEJOHHMJA BO YCJIOBU HA JOMUHALIMJA HA T'VIOBAJIHATA
MY3HUYKA KVJITYPA, JEHEC

Enna ox mpuumnHUTE %a HCTpaXXyBame Ha 0BOj (PEHOMEH € M (paKTOT JeKa BO MOCIICTHUBE
JIBE JICLCHUH MAYYyBAETO HA TPATUIIMOHATHUTE HHCTPYMEHTH 00U MHCTHTYIIMOHATHH
IMMEHAUHU NPEKy MHTErpHpame BO 00pa’oBHHTE MHCTUTYIMU. Ce OTBOpHWja OJIeNH 3a
MIYyUyBamke Ha HapoaHU UHCTpyMeHTH Bo JIMBVYI] — Ckomje u na ®MVY Ckonje u ®MY
HItun mro odekyBaHO Ou Tpebasio Aa ja srojeMu modapyBadkaTa ¥ MHTEPECOT Ja OBHE
uHcTpyMeHTH. Of Ipyra cTpaHa KapaKTepPUCTHKUTE Ha TiobaaHaTta My HYKa KyJITypa
seMaar c# MOoroJieM amaB NMPEKy YNoTpeda Ha eJEKTPOHCKHM MHCTPYMEHTH M MEANYMH,
CerMEHTaIija Ha MyPHUYKUTE )XKaHpOoBHU U ciI. [lopaau Toa cakaBMe Jja HCTpaKUME JalH U
KOJIKY YAHOT Ha M3pabOTKaTa Ha MHCTPYMEHTH KaKO €/1€H TeXHUYKU MPAaKTHUCH IPOIIeC
OM MOXeln Ja TOAJeTHE Ha BJHMjaHWjaTa HA TEXHOJIOMIKMTE HOBHTETH M Ja ja
MoOuguyupa TpaIuMOHATHATA MYdHKa.

OnepanuoHanudanyjata Ha YTBPACHHOT MeToA omdaka TEXHHKA Ha HEMOCPETHU
pPa’TOBOPH, HEIUPEKTUBHU WM CIIOOOHN MHTEPBjya U aHKETUPAE HA TPAJAUTEIUTE HA
MHCTPYMEHTHTE KaKO IJIaBeH UABOP Ha HHPOPMAIIHH.

1. lomuHanuja Ha rji00aJJHUTE TeHACHIMH — UMIIOPTHH HHCTPYMEHTH

Ceenmony cMme Jieka MoBeke Of INET JELCHUHM HOBU E€JIEKTPOHCKM MYIWYKH MHCTPYMEHTH
ce KOpHCTaT BO M3BeAyBaukaTa MpakTHKa Ha TpaJulMOHalIHAaTa Mydsuka. ExnaranteH
IpUMEP € KOPUCTEHETO Ha CHHTECajIepOT KaKO pedysTaT Ha HEOTPAHWYEHUTE IBYUHH
00U ¥ MOXKHOCTA ’a UMUTHpPamkE Ha 00jaTa Ha HAPOJHUTE UHCTPYMEHTH.

Merytoa, 6e> orjies Ha BakBaTta cocToj0a cMeTaMme JeKa CHHTETHYHOCTAa HEMOXE Jia ja
7arposy HEMPHUKOCHOBEHATa MOTpeda a uucToTara Ha (PONKIOpHATA MydHKa OHACJKU
JOMUHAHTHATa ynorpeba Ha CHHTECAj?epoOT, CIOpel Hac, Tped ce, ce MODKH Ha
€KOHOMCKAaTa OMpaBJaHOCT Ha MIBEIYBAIIYOT UM aHCAaMOJIOT.

Ilopanu Toa M MOKpaj ce MOroJ0JIEMOTO HHTETPUPaE€ Ha COBPEMEHUTE TEKOBU BO
HAIIIETO MYIUYKO CEKOJIHEBUE U KOPUCTEHETO HA ,,HOBM MHCTPYMEHTH ~ Kako moTpeda sa
HOBHM 3BYYHHM CpE/ICTBA K€ OCTAHAT CaMO KakKo OJUIMKa Ha €HO HOBO BpeMe a He U KaKo
TMK Ha eneH Hapoa. Otramy (QOJKIOPHOTO MYIUYKO TKHBO, TIOCTEIIEHOTO
MHKOpPIOpPHpamke Ha MPUA0OMBKHTE Ha HOBOTO BpeMe I'M CTaBa camMO BO (DyHKIMja Ha
ABYYHHUTE OO M )KaHPOBUTE, a HE KaKO MOPOJI Ha CBOjaTa TPaauIlrja.
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Bo enHO BakBO OIKpyXKyBame OM c€ MPETIOCTaBUIIO JAeKa OMIITO ImpudareHure popmu
Ha KOMYHHKanuja 6u Ouie MOTHCHATH U OM ce HaMaJ W0 HUBHATA MPOIEHTYATHOCT BO
pasMeHaTa Ha My>HUYKuTe 100pa.

Bo KkoHKpeTHHOT ciydaj, cMeTamMe JeKa TOKMY BMEIIYBambeTO Ha COBPEMEHHUTE
TEXHOJIOIIKY BIIMjaHH]ja caMO K€ TO OjJajiedar o HaApOIHOTO T.€. O/ aBTEHTHYHUOT YHH
Ha nIpaboTKa Ha (POIKIOPHUTE HHCTPYMEHTH.

MHory gopMu Ha 3HaeHE U IpaKca OCTaHyBaaT M K€ OCTAaHAT JIOKAIHU, OU/ICJKH THE Ce
LhoBiaujaTenau o Biaujanujata” (Ericksen 2001: 299).

2. UhpaboTyBauu HA TPAAMIIHOHAJIHUTE HHCTPYMEHTH JIeHeC

On ommTo npudaTeHUTE METOIU U OPTAHOJIONIKY HCTPAXKYBakha KO CE KOHITUITUPAHH 110
penociuenoT: TEPMHUHOJIOTHja, TEXHHWKAa Ha WIBEIYBAlkbeé W MYIUUYKH MOXKHOCTH,
WABEAYBAauKU peneproap, PpyHkKuHja, uctopujat u pacmnpocrpanect (I'ojkoBuu 1989: 8§,
HayroBcku 2006: 163), Hac BO OBOj MOMEHT HE HWHTEpEecHpaile eprojorujara H
TexHosiorujaTa. [Ipeky HaleTo TePEeHCKO HCTPa)xKyBambe KOE TO TUTHTAIMIHPABME, HHE
CakaBMe Jia TH YBUJMME TEXHHYKO-TEXHOJIOIIKUTE, COIMOJIOMKUTE U KYJITYpPOJOUIKUTE
(dakTopH KoM BiIHjaaT Bp3 (GOPMUPAKETO HAa [IEJI0CHATA CIIMKA HA OBUE PETKH U YHUKATHH
DaHACTH.

3a ma ru cobepeme moTpeOHUTE HHPOPMAIMH U Ja JI0jIeMe 10 caMUTe UIpaboTyBadu ce
o0paTtuBMe 10 CYOjeKTUTE KOM INTO T'M MHTErpupaar (GOJIKIOPHUTE — TPaIUIIMOHATHU
MHCTPYMEHTH BO WABeJyBaukara MpakThka. Toa ce: KyJITypHO — YMETHUYKH JpPYIITBA,
Haponuuor opkecrap Ha MPTB, ancam6iu sa udBeayBame UM CHUMame Ha HAapoJHA
My3HKa, IOTM-POK U 11€3 aHcaMOM, GopMalHUTE OOPa’0BHU MHCTUTYLUH, (pecTUBAIN Ha
TpaauloHalIHA My3uKa — ¢. JlonmHenw, c. Uctubame, c. Yanuxiu.

Opn nobuenuTe HHPOpPMAINH, BO UCTPAXKYBAKHETO I'M BKIIyUHUBME OHHE U3Pa00TyBayu KOU
onroBopuja Ha mpamanHukor. Toa ce: Jbybe um Jlume I'meBcku — Cxomje, Xamun
Myapemn — Ckomje (Hac. Yento), Cenaaun 3exkup — Cxomje (Hac. IpaueBo), Crojanue
KoctoBcku — c. Bunmue (Ckomcko), MunoBan JlaueB — Muku — c. TpyGapeBo
(Ckoricko), Mymun [lemupu — c. Cuiape (Cxoricko), Bene Kpcrecku — Kuueso, Jbymio
Jyprockn — Ilpunen, [parn AtanacoB — Kowanu n Jlanuno I'ouneBcku — c. Seerop
(lemueBcko).

3. PeaynraTtu o HCTPaKyBamETO

HcTpaxxyBambeTo ce COCTOM OJ] TCOPUCKH M OJ1 MpakTHyeH Aen. IpamaiHukoT Koj coape
14 mpamama ce ogHecyBalle Ha JOOWBAaKE IMONATOIM YA COIMO — EKOHOMCKHOT M
KYJITYpHHOT CTaTyC Ha UApAabOTyBauUTE HA MYSUUYKH HHCTPYMEHTH.

Ha teputopujara Ha P. Makenonuja Bo nepuogot 2008/2009 ronuHa akTUBHO JieTyBaat
10 uzpaboTyBauum Ha TpPAAUIMOHATHM MHCTPYMEHTHU, MaKH Ha Bo3pacT on 23 go 65
TOJUHH.



WHCcTpyMeHTHTE KOM TW M3paboTyBaaTr ce OJ CJICIHUBE IPYNU: )XUYCHH — TamOypw,
yuQTeNny, IAapKUK U IPUMOBH, AYBAaUKU — KaBajlH, DypJd, IIYMNEIKU, TyIYLH, TajIapKu
U Tajau, KaKo W yIapHU — TamaHd. YeTBopuua OJf TpaguTeIUTEe C€ >aHMMaBaaT Co
nrpaboTKaTa Kako riaBHa mpodecuja, a 27aHaeTOT TO MMaaT HACJIEACHO IMPEKy ceMejHa
tpagunuja. Ocranature ce camoyku. Cute napaboTyBayl CBHpAT HA HHCTPYMEHTHUT IITO
ru u3paboTyBaar, Bo (PyHKIIMja HAa IPOBEPKa Ha KBAIUTETOT.

WHCTpyMEHTHT 3a MIpabOTyBayWTe CE MPOJAaBaaT Ha PadIMYHU HAYMHH M Ha TOBEKe
nokanuu. /[Bajiia o1 HUB MMaaTr CHEIUjaIMdIUpaH JyKaH da Mpoaakda, a OCTAHATHUTE,
HHCTPYMEHTHTE T [TPO/IaBaat MPEKy WHIUBH YA THUKOHTAKTH.

[TpakTHYHHOT A€ TO pealudUpaBMe CO MOCeTa Ha PaOOTHIIHUIIMTE KaKO TJIABEH MOTHB
Ha WCTPaXyBameTO %3 Ja BUANME JAIM W KOJKY TEXHHYKO — TEXHOJOIIKHUTE
JOCTUTHYBaka ¥ HOBUTE TCHIICHIIMH CE MPOJPEHU BO CAMHOT IPOIEC HA COD/IaBambe Ha
WHCTPYMEHTHTE M KaKBH ce pedIeKCHUTE BP? CAMHOT YMH Ha MAIpabOTKa. 3acTapeHaTa
TEXHOJIOTHja Ha MAIpaboTKa Koja Oelle eBUJEHTHA Kaj CeKoj oJ udpaboTyBauyuTe €
peaynrar mpea cé Ha Jiomara eKOHMCKa COCTOj0a HO M Ha HUBHATa yOEJACHOCT JeKa
pauHaTa MIpPabOTKAa HE MOXKE Jla ja PaMEHAT HOBHUTE MAIMHU W JeKa BCYIIHOCT CEKoja
nmpoMeHa OW ce ojpa’miia Bpd 3BYKOT (0m My ja 3emajna aymiaTa Ha WHCTPYMEHTOT. U
MOKpaj Toa IITO ce paboTH »a Man Opoj Ha MOEAUHIIA KOU Ce TOCBETEHU Ha OBOj DaHAaeT,
THE TH DaJI0BOJIyBaaT MoTpeOuTe Ha MY’WUYKHOT ma’ap. Ho, BemrnHaTta Ha padHara
nIpaboTKa Ha MaTepHjajoT Koja ja JnaBa ,,yliata” Ha MHCTPYMEHTOT, TO MPOJOHTHPA
MPOLIECOT Ha TPOHMIBOJCTBO, CO IITO HEMa EKOHMCKA OIPaBIAHOCT M HEMOXE Ja ja
7a/I0BOJIaT BPEIHOCTA Ha BIOKEHUOT TpyA (ueHute ce Asmxar ox 100 mo 350 espa).

3akiay4ok

@DakTOT JIeKa OBOj DaHAET CTaHyBa C¢ MOPAPUTETEH TOBOPHU M (AKTOT JEKa caMo JIBajia
ol mIpaboTyBaunTe MMaaT HacineaHunu. [lopamu Toa, cMeTaMme JeKa BO KOHIIETITOT Ha
KyJITypHaTa TOJUTHKA Tpeba Ja ce BOAW TOroJieMa Iprka da MEpCIeKTUBUTE Ha OBOj
CEerMEHT O] MydHMyKaTa Tpaaulldja U BO Taa CMHUCIA Tpeba Ja MOCTOHM jaCHO YTBPAEH
MOJIEIT 72 JAIITUTA HA OBOj PEIOK DAHAET.

BakBuot mosen Tpeba 1a MOTTHKHE IMOT0JIeM HHTEPEC Kaj UIHUTE TeHEepalluy CO IITO Ou
Ce€ OBOAMOKMJIO MpedepBallija Ha aHACTOT U HAPOJAHUOT UHCTPYMEHTAPUYM, a CO TOoa Ja
Cce TpoIIupaT MEepPCIEeKTUBUTE HAa MydHYKaTa TpaJullfja BO €KCIaHdHjaTa Ha HOBUTE
MY3UYKH TEHJCHIIMKM KOM BO OBOj MOMEHT ce Oasmpaar Bpd: €HTydHja’aM, MMOCBETEHOCT,
HCKYCTBO, DHACHE U TPIIEITUBOCT.
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TRADITIONAL MUSIC PRACTICE IN THE REPUBLIC OF MACEDONIA IN
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Summary

The aim of our research is to present the prospects of musical tradition in circumstances
of expansion of new musical tendencies and technological achievements through the
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makers of traditional musical instruments. In our field research that we have digitalized,
we would like to present the sociological and cultural condition of these rare and unique
crafts that reach the core of the music of a nation the most. We have followed this
creative act of the birth of the instrument through the maker — craftsman and the
technology of making instruments in function of preserving the authenticity of traditional
sound. The field research has confirmed that makers of folk instruments are the most
relevant symbols of cultural identity within the community, as every maker makes
instruments exclusively for the needs of his nation.



