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MMUIIEJ ®YKO HA IIPUMEP: HOBUOT ATEM3AM KAKO JJUCKYPC HA MOK

Ancrpakrt: TpymoT e KpUTHYKa aHaluW3a Ha €IHO [BWXKEHkE HapedeHo Hog ameuszam, uwj
npercTaBHUIM, Meryapyrute, ce Kpucrodep Xyuenc, Cem Xapuc, Puuapn Hokunc u JJanuen [lener.
['maBHaTa Xunore3a BO OBOj TPY[ € JleKa HUBHUTE MMOJUTHYKH UMIUIMKALUK JSIyLUPAaHU Off HAyYHUTE
MIPOTIO3UIINH, BO Hajm00ap ciaydaj ce HeKOH3UCTEHTHH, a BO HAjJIONI CIIy4aj - €AHOCTABHO TOTPEIIHH.
Hypu u ymre noseke, NpeTnocTaByBaMe JeKa OBHE UMIUIMKALIMH HE CE HUIITO MOBEKE O/ HACOJIONIKA
ayaTka Ha HeoJIMOepaIn3MOT U 3al1a/IHaTa XeTeMOHHja M HUBHUOT UMIIpHjanm3aM. OBaa ainaTka 0co0eHo
e HacoueHa npotuB McmamoT, TpeTHpajku IO HCKIYYMBO KakO (DyHIAMEHTAJMCTUYKH, NPH TOa
MOJIPIKYBajKH ja OecMucieHarta Te3a Ha XaHTTHHTOH 3a ,,CyIupoT Ha nuBwiu3anuuure. IlTto e
0COOCHO 3arpr)KyBadyaky 3a OBOj BUJ aTen3aM, perpe3eHTupan o HoBuor atensam, e (hakToT IITO TOj
€ 3acTramyBaH O]l JIECHO OPHUEHTUPAHUTE IOJIMTHKH, HAMECTO OJ JIEBUYAPUTE, KAKO LITO TOA CKOPO
cekoraml Omino cimy4aj Bo ucropujata. Co Toa, 0BOj BUA arew3aM CTaHyBa AAJEKy HOMWINTaHTEH
OTKOJIKY OWJIO KOja ipyra HCTOpHCKa (hopMa Ha aTeH3aM.

Kuayunn 300poBu. Hos ameuszam, ameusam, peiueuja, nOaUmuKd, Uciam, XpUCMujaHcmeo, HAyKa
maprcuzam

BoBen

Upnente Bo 0BOj TPYH Ce CBOCBHIHO MPOJOKYBamke Ha MCTPAXyBamara 3a JBIKemeTo Hos
ameusam, WHUIMjAJTHO 3allOYHATH BO TpyHoT Hosuom ameuzam Kako Heoaubepaino
UMnepujatucmudko opyoue, TIOATOTBeH 3a 4-rata MeryHaponHa koHpepenmnujata CoyujarHume
npomenu u 2nobannuom ceem, Bo opranmzanuja Ha IlpaBHnoT akynrer mpu YHuUBep3ureror ,,I'ore
Hemaes* — Tum.

Bo T0j Tpya v pasrienaB COLjaHO-TIONUTHYKUTE UMIUTUKALNHU, HO U (pHUI0COPCKUTE KOHCTPYKIUU
HamnpaBeHU OJf CUUEHTU3MOT Ha Hoseuom ameuszam. IlpBo, ce kputukyBame odunor Ha Hoguom
ameusam O] HaAyYyHATa MHTEpPIpETAIYja Ha PEUTHO3HUOT (DEHOMEH Jia ce U3BeJle AaTeM3MOT; IIOHATaMy
ce KpUTHKYBallle HUBHATA MOTPEIIHA PETIOCTAaBKA 32 TEU3MOT KaKO HE3HACH:-E, OJI IITO THE MOTPEIIHO
3aKJIy4dyBaar JieKa aTeM3MOT € HY)KEH pe3ylTaT Ha 3HAaCHEeTO; U KOHEYHO, Ce yKaka Ha (akTOT JeKa
COLIMO-TIOJIMTUYKUTE HWMIUIMKAlUM KOW HaydyHUIuTe of Hosuom ameuszam TH W3BEAYyBaaT Of
MPETXOHUTE CTABOBH, C€ UCTO TOJKY, aKO HE ¥ MOPYHIAMEHTAIUCTHYKH, JYPH U 0J] HajpaIUKATHUOT
penurrnoseH QyHIaMEHTaIM3aM KOj caMUTe T'o KpuTHKyBaaT. Co Toa, BO 3aKIy4OKOT Ha TOj TPYX IO
MOKaXKaB JBIDKEHETO Ha Hosuom ameuzam Kako MMIIEPUjalIMCTHYKA anaTka (370)ynoTpedeHa on
3amajiHaTa TOJHMTUKA 3a JIOMHHAIMja ¥ CylpeMaluja Haj pelurHo3HuTe, ocodeHo Mcmamckure
IBUKEHa TAPYM CBETOT.

Bo 0BOj TpyZ Taa KpuTHKA Ke CTaHe UCKITY4YUBO (HiIocodcKa, KOHCTPYUPajku ja Ha DyKOOBUTE TEOPUHU
W u3pasyBajku ja Hu3 OyKooBHOT jasuk. [Ipu Toa, Mako BO aHANM3aTa OJ MPaKTHYHH Pa3lio3H, Ke ce
¢dokycupaM HCKIy4MBO Ha IBIKEHETO Ho6 ameusam, OYWTIEIHO Ke CTaHe jaeka ce paboTu 3a
CIMEHTH3MOT M OJ HEro MPOM3JIE3€HHOT aTer3aM BOOMIITO. J[eHEIIHHOT Hay4deH HalpeloK COo3JaBa
CEeBKYITHA CHUEHTUCTUYKA KyJATypa KOja MMa CBOM 3Ha4ajHH UMILTUKALINHU, KOM OBJIE K€ TH aHAJTU3UpaM
HH3 €IHO KOHKPETHO JBIKEHE, Kako Hosuom ameuszam, caMo 3a MOJECHO Jia TH U3BJIeYeM HCTHTE.

[Ipu Toa, ke ce odumam LEI0TO ABIKEHE 1a To BuaaM Hu3 dykooBara AMONTPHja, CO LITO BOSAHO Ke
ce MOKaXe eJHa MOXHa NMPaKTH4YHA ynmoTrpeda Ha DykooBaTa MOJUTHYKA TEOpHja M HeEj3MHATA
aIIMKaIja BO aHAJIN3a Ha €/IeH ONIITECTBEHO-TIONUTHYKN (PEHOMEH, BO Clly4ajoB Hosuom ameuszam.
CymapHo: ke mokaxeme Kako Hosuom ameuszam OnaromapeHne Ha OZHOCOT MOK-3Hdeme, CO37aBa
CBOEBM/IHA UCTOPHUCKA enucnema, Koja IpoJyLHpa COOIBETEH OUCKYPC, HO U OUCKYP3UBHA NPAKMUKA,
IypU U He-OUCKYP3UGHU RPAKMUKU, TIPEKYy KO CE KpeHpa aJeKBATCH PeMCUM HA GUCHMUHA, TITO



JIOBEZyBa 10 OUCHUNIUHUPAFye, HE CaMO Ha TIOBEACHUETO, aMU 1 Ha MUCJIAaTa, IITO BO KpajHa HHCTaHLA
ja 3arposyBa cro6odama, chareHa TOkMy Bo (DyKOOBCcKa CMHCIA, HE KaKO HEKakBa arcTpakHa
KOHCTPYKLH]ja U 1], aMH Kako upaxkmuka. [la ru pa3BueMe eTaJHO OBUE HABEICHHU MOCHTH.

STOJANOV Trajce

MICHEL FOUCAULT ON EXAMPLE: NEW ATHEISM-MOVEMENT AS DISCOURSE OF
POWER

Abstract: This paper is application of the theoretical frame of discourse of knowledge and
power invented by Michel Foucault on the contemporary movement called New atheism represented by
several modern scientist like C. Hitchens, S. Harris, R. Dowkins and D. Dennett.

In my opinion Foucault's analysis of power structures can be applied on this modern scientific
and social movement. Through discourse analysis hierarchies may be uncovered and questioned by way
of analyzing the corresponding fields of knowledge through which they are legitimated. Thus, analyzing
the discourse of the New atheism, one can find how knowledge legitimize structures of power of the
Western imperialistic states, especially against Muslim countries and Islam in general. Based on this
Foucault’s analysis, the social-political implications of the New atheism are shown as nothing more than
mere ideological tool of neoliberalism and western hegemony and their imperialism and in particularly
an ideological tool especially directed toward the Muslims and the Islam in general.

Additionally, Foucault was familiar with the Islam and the problems of the Islamic world, not
only theoretically, but also practical, because he was involved in Iranian revolution. In the late ‘70s, he
turned his hand to journalism covering Iranian Revolution first-hand and wrote several articles in which
he expressed awe of Khomeini's Islamist movement. Foucault's stance toward Islamism was that
Islamism was to become a major political force in the region, and that the West must treat it with respect
rather than hostility, stance that not only back than but even today sounds rather progressive and
provocative.
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HoBuor aTen3aM Kako HOBA emucTeMa

Bo mponomxenne, co momom Ha DyKOOBHOT TEOPHCKHM KOHCTPYKT 3a OIHOCOT IOMeEry
3HAEHETO U MOKTa, K€ BUJIUME KaKO MPEKy allaTKUTE Ha 3HACHETO O] MPUPOJHUTE HAYKH CE CO3/1aBa
,»AHTU-PEITUTMO3HA EMUCTeMa’ Koja CIIy>KM Kako ,,HaydHa™ OCHOBa 32 aHMMO3MTETOT, a CO Toa U
MWJIMTAHTHUOT OJHOC HA MMIIEPUjTHUTE 3alaJlHU CHIM KOH VICIaMOT M MCIaMCKUOT CBET, IITO UM
CITy’KM KaKO IO/UIOTa 3a BOJCH-E¢ HAa TaKBa, MIJINTAHTHA TTOJINTHKA KOH OBOj PErHoOH, a BO 0A0paHa Ha
COTICTBEHUTE HHTEPECH.

ToxkMy W 3apagu BakBaTa emucTeMa, Koja Kpewpa TakoB auckypc Cem Xapuc cinoOomHO Moxe na
KoHcTaTHpa: ,,Hue cMe Bo BojHa co Mcmamor. MoxeOu Jia ce mpu3Hae Toa BO OBOj MOMEHT HE 0JIroBapa
Ha HAIIWTE HaJIBOPEITHO-TIOJINTYKH [EJIH, HO TOa HEJIBOCMHCIICHO € Taka. M Toa He Jieka cMe BO BOjHA
CO MHAaKy MUpPHa peJUryja Koja cera € KuAHANMpaHa oJ EeKCTPEMHCTH, He, HUe CMe BO BOjHa Oarr co
BU3MjaTa Ha )HUBOT KaKBa IITO My € IpernopadaHa Ha cexoj Myciuman Bo KopaHor [...] EnuncTBenara
HIHMHA BO Koja Mcimamor u 3amajoT He ce mpelx amMOMCOT Ha McTpeOyBame, € HIHMHATa BO Koja
MOBEKETO MyCIMMaHHU O Hay4uye Ja I'M UTHOPUPAAT CONCTBEHUTE PEIUTHO3HU KaHOHHU, KaKo IITO TOA
ro Hayuduja MoBekeTo xpuctujaHu. Ho, TakBaTa mpomeHa, UMajKd TH IMPEIBH] NMPETIIOCTAaBKUTE Ha
HUcnamor, e HeBo3moskHa.“ (Harris 2005: 110). Kako mojne 10 oBa, 1 MOKpaj CHOT HANPEIOK Ha HayKaTa,
Jla Ce JI0jJe IO eIHa BaKBa KOHCTaTaIja’?



Co ornem Ha TOa IITO BO MPETXOJHHOT TPYH IITO TO CIIOMEHaBME, Beke TW 00pabOTHBME NIETAITHO
MO3HAYAJHUTE HJICH U CTABOBU Ha Hoguom ameuszam, OBJie HEMa Ja ce 3aip)KAME TOJI0JITO Ha UCTUTE,
aMH ke TM U3JIBOMME CaMO OHHE IITO Ce MOJIE3HH 3a Bp3yBame co uiaente Ha Pyko. MimeHo, Heka Oupe
JIOBOJIHO BO OBaa NpWIIMKA Ja ce€ KaXke JiIeKa BO OCHOBa mpeTcTaBHHLUTEe Ha HoBuOT aTemzam ce
o0uIyBaaT OJ] HayyHATa aHAIM3a Ha PEIMTHMOH3UOT ()EHOMEH, Jla M3BJIEYAT 3aKIY4OIlM KOU Ke TH
MPEeHeCyBaT BO cdepaTta Ha COIMjATHO-TIOJUTHYKOTO U CO TOA J]a UM MOCIYXaT 32 MOJUTHIKA KPUTHKA
Y UHTEPBEHIIMja BO UCIAMCKHOT CBET.

~HaydHara™ aHanmu3a Ha pelIUTHO3HUOT (PEHOMEH UM JaBa ,,3a MPaBo‘* O] MO3UINUTE Ha eMITMPUCKATa
HayKa: MMPBO — HE caMO Jla TO UCTPaXyBaaT PEIMTHO3HUOT ()EHOMEH BO Pe(epeHTHHOT CHUCTEM Ha
eMIIMpHCKAaTa HayKa, TyKy BTOPO — AypH U Jia TO MOTBpJAT WM HErHpaaT MocToemeTo Ha bora Tokmy
CO CpeTcTBaTa W METOIWTE Ha eMIMpHCKaTa Hayka. Taka mpBara ,Maruja‘ mrTo caka Aa ja pazoue
Januen Jlenet Bo HeroBaTa kuura ,,Breaking the Spell: Religion as a Natural Phenomenon® e tokmy
TOa — J]a CE I03BOJIM EMITUPUCKO, HAYYHO UCTIUTYBAlkE Ha pelurujata: ,,MarujaTa mro BeixaM JeKa Mopa
na Ouze ckpiueHa € TadyTo MPOTHB UCKPEHOTO, HAYYHOTO U CO HHUIITO 3a0paHeTOTO MCTPaKyBambe Ha
penurujara Kako efeH npupojeH ¢peHomeH nomery maoryte (Dennett 2006: 17). lokurc, ak aypu e
CKOpO U YBEpEeH Jieka He camo mTo bor Moxe na ce ucrpaxkyBa co aJaTKUTE Ha eMITUPHUCKATa HAayKa
HECOMHEHO JIeKa ,,T0a € Hay4YHO Mpaliame’ — TyKy JIeKa U ,,eJIeH JIeH MOXKe U Ke TO 3HaeMe OAr0BOPOT,
a BO Mel'yBpeMe MOXeMe J1a KakeMe HEIITo IPUIHYHO CHUITHO 3a BepojaTtHocTta™ (Dawkins 2006: 48).

Ho, mako cera co moMama WM TOroiieMa BEpOjaTHOCT ,,3HAaaT™ 3a OoKjara er3ucTeHIja T.e.
HEEeT3UCTEHIINja, THEe Ce OJHECYBaaT KaKo BeKe CO HayyHa, €r3akTHa M3BECHOCT Ja WMaaT JOKaKaHO
neka bor ne mocron. Bo cymtiuna, HoBuot aten3aM mocBeTyBa OrpOMHO BpEME M €HEPrHja TUPEKTHO
112 TOKasKe - 3Ha4YM JoKasxke (SiC) - nexa bor He moctou. Toj 00uI € TBOSH: WK O/ HAyYHa TJIeJHa TOYKa
(Ha actpodusKKara, KOCMOTOHHMjaTa, HO M Ha OMOJIOTHjaTa M €BOJYLMCKHMTE HayKu ocobeno)?, ma ce
MOKa)Ke KaKo HeMmoTPeOHOCT, BUILIOK; HIIH JIa ce MOJUIoKAT apryMeHTHTe 3a boxjara ersucteHuuja Ha
MMaHEHTHa KPHUTHKA, T.. TUPEKTHO na ce mobujar. Kpucropep XudeHc The KpUTUKH, MOpa Aa ce
npu3Hae, TH MPaBH Ha MPWJIMYHO JOCETIINB HaYMH, 10jieKa JJOKHHC, CHCTEMAaTCKU M METOIOJIOIKH, TTaK,
KOPEKTHO TpaBW oOWj Jia MOHYM apryMEHTH U BO JIBET¢ HACOKW. Bo ueTBpTara riaea, o HeroBara
kuura The God Delusion - ce pa3bupa npermasiauBo HacioBena ,,Why There Almost Certainly is no
God -(Dawkins 2006: 109), Toj aprymeHTanujara ja TeMeJn Ha MILTHKAI[MATE O] CBOJTyIIMCKAaTa HayKa
U TIpH Toa (l1a CKpaTHME), IIaBHAaTa Te3a MOXKE Jla My CE€ CBEJE Ha ,,HEBEPOjaTHOCT/HEBO3MOXKHOCT
(improbability) Ha Tezata 3a ersucrenuuja Ha bora. Toj, BCymIHOCT O ,,IPeCBPTYBa™ TEOJIOIIKHAOT
apryMeHT 3a ,,HeBepOjaTHOCTAa™ Ha MOCTOCHETO Ha NMPUPOJHHUOT CBET Oe3 mpeTnocTaBkaTta 3a boxja
€r3HUCTeHIINja, BO KOHTpa-apryMeHT MpoTHB boxjara ersucTeHimja Kako ,,HeBepojarHoct . FiMeHo, 3a
TEOJIO3UTE HE CaMO MITO KOMILJIEKCHOCTA Ha CBETOT € JIoka3 3a bokjaTa ersucrennyja, TyKy BOOIIITO €
HEBO3MO)KHO CETa Taa KOMIUIEKCHOCT BOOIIIITO M Jla HacTaHasa Kako TakBa 0e3 bora. Ho JlokuHc cmeTa
JieKa BCYITHOCT 00paTHOTO € HeBepojaTHO. bor e BUIIIOK BO paBeHKaTa, T.€. O aCIeKT Ha apryMEHTHTE
Ha eBOJyIIMCKaTa HayKa Hema motpeba o xunore3ara bor. AKo 3a TEONOUIKUOT yM € ,,HeBepojaTHa™
€BOJIyIIMjaTa, KOMIUIEKCHOCTA Ha )KUBHOT CBET, ,,yOaBUHATA™, HACTAHOKOT Ha KOCMOCOT U T.H. 0e3 boxja
MHTEPBEHIIMja U MHTEHIIMja, JJOKMHC, TBp/IM coceMa CIIPOTHBHO JIeKa OJ1 aCIIeKT Ha HayKaTa, TeopHjaTa
Ha €BOJIyIIMja, HO U Ha (hU3MKaTa, TOKMY IOCTOCHETO Ha bor e ,,HeBepojaTHOCT . ,,Hexou mpupoaHu
(heHOMEHH ce CTATUCTUYKH MPEMHOTY HEBEPOjaTHH, NMPEMHOTI'Y KOMIUIEKCHH, Npey0aBH, U3HYIyBaaT
MPEMHOTY BOCXHT, 3a Ja OM MOXKeJe Ja HacTaHaT CllydyajHO. 3aToa, KpealHjaTa/co3[aBameTo €
€IMHCTBEHATa aJTepHATHBA Ha CIIyyajHOCTa IITO oBHE aBTOpH (Kpeanuonuctute — T.C.), MoxkaT 7a ja
3aMucIaT. 3aToa HUB MOpa Jia TH UMa HarpaBeHo kpeaTop. KpeainnjaTa He € eJHCTBeHATa AJITEpPHATHABA
Ha ciydajHocta. [IpupoaHara ceneknyja e mogoOpara anrepHarusa.  (Dawkins 2006: 121) — 3aknyuyBa
Hokunc. CymTHHCKaTa NpUYMHA 3apajd Koja He € MmoTpeOHa MpeTHocTaBKara 3a KpeaTop, 3a
HaydHUIUTE € (DAaKTOT JieKa eBONyllMjaTa M MPHUHIMIIOT Ha ,,JIPUPOJHA CeNeKIHja™ € JOBOIHO
objacHyBauka, ejerantHa u MokHa xumoresa (Dawkins 2006: 121), koja ako ce npudarn ja uchpia
xuroTe3ata 3a boxjara ersucrennuja kako 6anxact, Kako Ipo0JieM, T.e. KaKo BHILOK, WK KaKO IITO Ke

! Cekaxo u ox acnekt Ha Qu3MKaTa, Tyka Moxe aa ce BOpou CTuBeH XOKMHI CO HETOBAaTa MOCIEAHA KOABTOPCKa
kuura: Hoking, Stephen and Mlodinov, Leonard (2010) The Grand Design. New York: Bantam Books. Bo Hea ce aprymenTHpa
ucTara Te3a Kako M BO TeopHjaTa Ha €BOJYLHja: OJ aclieKT Ha (hH3MKara OBOj CBET € ,,CaMOJOBOJICH”, HeMa motpeba ox
BOBEIlyBam€ HA ,,XHITOTE3aTa OOT.



Kake XWUYeHC TUPEKTHO: ,,.Beke He HU e moTpebeH bor 3a ma ro objacHEME OHAa IITO TOBEKE HE €
muctepuosuo” (Hitchens 2009: 34).

Ona mWTO BO HAIIMOB CIy4aj € BaKHO € INTO Off BAaKBUTE aHAIM3U THE ACAyLHpaaT MOJIUTUYKH U
COLMjaTHM HMMIUTMKAauK. THe ja KOpHCTarT MOKTa Ha EMIHMPHCKHTE HayKd BO ciyx0a Ha enHa
MMITEpHjaTCTHYKA ONINTHKA HAa TOMHHAIMja Ha 3alaJHAOT, aMePUKAaHCKHOT TUCKypc. Bo Muror xora
IBIDKEHEeTO Hoé ameuzam W HETOBHUTE MPETCTABHUIM MOYHAA A TH MPOIIUPYBaaT HAYYHUTE 3HACHA
Ol er3akTHHUTE HAayKH Ha IMOJIETO HAa OMIITECTBEHO-MOJUTHYKHOT AHMCKYPC, alapMOT Ce 3allalu.
[IperxoaHO, ManKy WM CKOPO BOOIILITO HE ce 300pyBalle 3a JOrMaTH3MOT Ha JCHEIIHATa HaykKa.
[ToTo4HO, 32 TOrMaTCKUTE U - 4yTHO U KOHTPAJAUKTOPHO 33 HayKaTa - KOH3ePBATUBHN UMILIHKAIIH KOH
UCTaTa TH MPOU3BEAyBa, OXpabpeHa oOff HEj3UHHUTE MPAKTHYHO-YIOTPEOIMBH W ONEpPaTHBHO-
(GYHKIMOHAIHY TOCTUTHYBamka. CyneprHopHOCTa Ha HAyYHNUTE TOCTUTHYBamba UM TH 3aTHYBAIIIe YCTUTE
Ha CHTE CKENTHUIIM 3a Ja MOXKAT Ja OCIopar OWIo KaKkoB CTaB CyBEpEHO M3pEUEH O]l aBTOPHTETOT Ha
Haykarta. Ho, Bo MUTOT Kora Taa moyHa ja ce ,,IJIeTKa™ HaJBOp O HEj3UHHOT pedepeHTeH CHCTEM U
CBOWTE MMIUIMKAIIMKA Jla TU MPOLIMPYyBa Ha TOTAJIMUTETOT (na craHyBa (uiocodwujal!?), amapMoT ce
BKJIy4YH; 0COOEHO 3apajiy TOa IITO BAKBUTE HMIUTHKALIMH HA HAyKaTa, HEPETKO II0OYHAA /1A CE alUTUIPaaT
Ha aKTyellHW HACTaHH BO MelryHapoJHaTa NONUTHKa (mMoceOHO Ha aHamu3a Ha COCTOjOMTE BO
HCTIAMCKHOT CBET).

HuBHHOT 00Ma o HaydHAaTa MHTEpIpETaldja Ha PEIUTHO3HUOT (PEHOMEH Ja ce M3BeAe aTeUu3MOT €
TEHJCHIIMO3CH BO HajMalia paka, a M0Toa M HAayYHO COMHHTENIEH, 3aT0a IITO IOYMBA HA IMOTpEIIHa
IPEeTIOCTaBKa 32 TEM3MOT KAaKO HE3HACHE, OJ IITO THE U MOTPELIHO 3aKIydyBaaT AeKa aTeu3MOoT €
HYXXEH pe3yNTar Ha 3HaewkeTo. Co Toa, COUO-TIONUTHYKUTE UMIDTUKAINN KOU HaydHUIuTe o Hoguom
ameuzam TH W3BeIyBaaT OJ HHUBHHTE HAayYHH CTAaBOBH, C€ HCTO TOJKY, ako HE W
noyHIaMEHTAIMCTHYKH, AYPU U O] HajpaJUKATHHOT PEIUTHO3eH QyHIaMEHTAIN3aM KOj CAMUTE TO
kputuKyBaar.? Ho, CeTo 0Ba IIPOM3BE/E COOMBETHA ,,eNUCTEMA KAKAHO CO PEYHHKOT Ha DyKo, Koja
CYIITHHCKH TO ISTEPMUHUPA CEKOj AUCKYPC JICHECKa KOj C€ OHECYBa HA PEIUTHO3HUOT ()eHOMEH.

[Moumot enucmema xoj Pyko meranHo ro paspadborysa Bo kuurara The Order of Things, pedbepupa Ha
("ecTo HecBEeCHH) CTPYKTYPHU KOM C€ MOJJIEKEUKA OCHOBH IITO TO MPOAYNHPaaT HAYIHOTO 3HACHE BO
OJIpe/IeHO MeCTO U BpeMe. Enmcreme e cet Ha MpeMOTYeHH MPaBUIIa IITO 'O PAKOBOJAT 3HACHETO, KO
Ha OBOj HAYMH C€ MOKa)KyBa UCTOPHCKHU YClIoBEeHO. Enmcremara e cBOEBUIHO ,,eIMCTEMOIIONIKO ToJIe"
—Benu Oyko (Foucault 1989: 24) - koe ru hopmupa ycJIoBHTE 32 3HAEHETO BOOIIIIITO M KOja eMUcTeMa,
cnopes Dyko, MOXKe Jla ce OTKpUE CO MOMOII Ha ,,apXeoJIoTHjaTa™ Koja € eJMHCTBEHO CIIOCOOHA Ja TH
OTKOIIa OBHE CKPHEHHW Tpard O MHUHATOTO IITO ja ojapedyBaar ceramuocta. Co apyru 300poBH,
apxeoJiordjara € Torje]] BO UCTOpHjaTa ITO OBO3MOXKYBa pa30OHpame Ha MPOIECUTe KOU JIOBEIE JI0
ceraimmHocta. A ceramHocta € OWTHO JeTepMUHHMpaHa O] enucTeMara Ha paldoOHaIM3MOT Koja e
MHayTHpaHa, IpBO co KIacuyHoTo 100a Bo X VII-0T Bek, a moroa u co qodaTa Ha MojepHaTa koja dyko
ja orpa Ha moyeTokoT Ha XIX-oT Bek (Foucault 1989: xxiv). Taka mto, Tename Jieka JOMUHAIIHAjaTa
Ha Pa3yMoOT, KoOja JieHecKa KyJIMHHHpPa BO CIMEHTUCTHYKATa KYJITypa W KOHEYHO BO €JHO BaKBO
JBIDKEHbE, Kako Hoe ameusam € mouHaTa MHOTY ofiaMHa. [la ce obuaeme Jia ja aHanmM3upame JIeHelHaTa
,,HOBa enucTeMa’, ako MO)Ke Taka Jia ce Kaxxe, Ha oBa ABmwkeme. Ho, mpen Toa, ymte eqHam cakam ja
“MaMme Ha yM JieKa JIBIKeweTo Hog ameuszam € 3eMEHO KaKo IMapaJurMaTiyHoO OJ1 IPAKTHYHH Pa3Jo3H,
3a MOJIECHO OTpepHUpame 32 MOTPEOUTE HA OBaa aHallN3a, HaKo Pe3yJITaTHTE O]l UCTaTa aHaju3a Ou ce
OJIHECYBaJIe Ha CIIMEHTU3MOT M aTeU3MOT BOOIIITO IITO T'O KMBEEMe JICHECKa Kako Zeitgeist, Wi ako
cakare, Kako JOMHMHAHTHA MapaJiryMa Ha HEOJIMOepaTHUTE BPETHOCTH. XyMaHU3MOT KaKo MICOJIOTHja
Ha HEONMOEPaTH3MOT € IIEJIOCHO aTEUCTUYKH.

IlITo Bo cilyyajoB MOXE Ja OTKpHE apXeojorvjaTa Ha 3HACHETO apTHKYJIypaHO BO emucTeMara Ha
Hosuom ameuzam? CymapHo, Ha 0Ba ce cBeyBa enucremara Ha Hoeuom ameusam:

1. penurujata e GEHOMEH KOj MOXKeE JIa c€ MPOydyBa (MCKIIYYHUBO) CO ANaTKUTE Ha TIPUPOJTHUTE,
EMIIUPUCKUTE HAYKH; 2. KaKO pe3ylATaT Ha TaKBOTO NPOYYyBame Taa ce I0jaByBa Kako
CBOEBUJICH E€BOJYLHMCKH NpOXyKT (LOKHMHC), KOj ja oxurpai cBojaTa €BOJYTHBHA yJjora; 3.

2 3a oBaa apryMeHTaIHja MOJIETAIIHO BO HANIMOT TPY/I IIITO TO HABEJOBME HA MOYETOKOT, 00jaBeH BO 300PHUKOT OJf
crioMeHaTtara KOH(pepeHIHja.



penurujara e IIoa Ha He3HaeHe, a aTeN3MOT Ha 3HACHeTO 4. M OTTYKa JIEHECKa peuryjaTa He
caMmo LITO He € MoTpeOHa, TyKy € M OlacHa U KaKo TakBa Tpeba Jja ce araKysa.

Brnaneauknot AucKypc 3a penurujata, HAMETHAT O OBaa HaydHa emucTeMa € JIeKa BepyBambeTo € u3pa3
Ha HEeHay4YHa CBECT, Ha PyAUMEHTHpaHa, HeoOpa3oBaHa CBECT M IMYHOCT. Tre mTo BepyBaat — a Ougam
OTBOPEH — BEJHAIl C€ IMPOTrJiacyBaar 3a Iiaymu. Bo oOMAOT ma To ,,Jo0Kaxar™ Toa, TOlleM el O]
KpUTHKAaTa Ha PEJIMTHUTE CBEIyBaaT Ha HICMEBAE Ha PEIMTHO3HUTE U3BOPH, IPEKY ,,HayuyHa* aHaI13a
Ha MCTUTE U IPOHAOTakbe Ha ,,0eCMHUCIUIUTE  BO HUB (Kako Ha mpuMep: kako Hoe Moxen a ru cooepe
CUTE )KHUBOTHH BO enfHa apka!?). Hejce mTo ce aHanmu3upa eneH (heHOMEH co aJaTKuTe Ha IpyT (eHOMEH,
TYKy TOj ()eHOMEH — PEeTUTHCKHUOT, HEOCHOBAHO Ce Mpedpiia Ha HUBEH TEPEH 3a TaMy Jia ce MOpasu.
Hebape cBetute kHHMTrH ce y4eOHMIM MO (H3MKa, Ma cera OJ acleKT Ha (u3HuKara Ke ce HaoraaT
Hay4YHUTE HEJOCIETHOCTH U (akTorpad)cKu rpeky Bo HuB. OTTyKa 3aKiIydyBaaT A€Ka BEPHULIUTE Ce
HENMCMEHH, JIEKOBEPHH U IUIYTIH, IITO IOKPa]j ACHEIIHUTE HAyYH! TOCTUTHYBamba THE CEYILTE BEpyBaat
Jeka e Bo3MokHOo Hoe na ru cobpan cure BumoBu Ha efeH yamen!? JloBeayBajKku ro peITUTHO3HUOT
(eHOMEH Ha TMOJIETO HAa KOTHHUIIMjaTa, MEUIajKM ja KOTHHTHMBHATA W KOHOTHBHATa/BOJEBAaTa M
eMOoTHBHaTa c(epa, OBHE aTEHCTH CH J03BOJYBaaT OJ CBOjaTa €MHCTEMOJIONIKA MO3UIMja PENTUTHjaTa
Jla ja mporjacar 3a jara ¥ HM3MamMa, BepHULMTE 3a HM3MaMEHHU IJyNalM, a THE 3a CYIEpPHOPHHU
MPOCBETIICHH IITO MMaaT MpaBo Ja MPOCBETIyBaar, H ce pa3dupa BO MME Ha TOA MPOCBETUTEIICTBO — /1
6ombapaupaar Ha bnuckuot Mctok. Y koHeuHO, HaykaTa € €JMHCTBEH U3BOP Ha 3HACHETO - OTTYKA Taa
Moke Oa Ouze anTepHaTuBa Ha penurujara. Ha mpumep, neka e MOXKHO /1a ce KHBEE 3a10BOTYBauKH,
JOCTOEH U MOpAITHO MCIIPaBEeH YOBEUKH JKMBOT Ha OCHOBA Ha HAYYHUTE OTKPHTHja U 0e3 penurujara.
3aroa, penurujara Tpeba J1a ce HCKOPCHHU.

TokMy OBHE IPETIOCTAaBKU, KAKO MOAJIEKEUKa CTPYKTypa Ha JACHEIIHATa KyJITypa, KaKo JOMHUHAHTHA
enucTeMa, JICHeCKa ro oJjpeayBaar AUCKYPCOT Ha 3HACH-ETO 3a PeNIUrujara U peIMTuo3HUTE (JEHOMEHU
1 TO OBO3MOXKYBAaT aHUMO3UTETOT Ha OIIITECTBATa KOH PETUTMO3HNOT (heHoMeH. [lypu u ymTe moBeke,
HE caMO aHUMO3HTETOT, TYKy OBaa €McTeMa ro OBO3MOXKYBa MMIIEPHjaATUCTHIKAOT U MUJIHTAHTEH
TUCKYpC Ha 3amaJHATE CHIM KOH McrmamMoT W MCIaMCKUTE 3e€MjU camMo 3apajyd HUBHUOT HarjlaceH
TEH3aM.

MoxKTa Ha 3HACHHETO

bnarogapenue Ha ycriexoT Ha IPUPOJHUTE HAYKH, OBa HUBHO HHTEPBEHUpAmkE BO chepaTa Ha
OIITECTBEHOTO W MOJUTHYKOTO, a BO CIY4YajoB U PEIUTHO3HOTO, CO3/IaBa COOIBETHH OUCKYP3UBHU
npaxmuxu, ou pexon MyKo, KOU TO MOTUCHYBAAT PEITUTHO3HUOT (PEHOMEH. JIUCKYP3UBHHUTE MPAKTHKH,
dyko ru pa3bupa kKako crenuduUeH ceT Ha NMpaBHiIa KOW T'M OPraHU3UpaaT M NpOIyIHpaaT pasHUTE
(¢hopmu Ha 3Haewme. OBHE ,,CYNTUIHKA" ITPaBUIIA OJIPEIyBaat IITO Ja C& MHUCJIH, KaKo J1a C€ MHUCIIH, IITO
€ TIPaBWJIHO, IITO € HeMmpaBWIHO. Bo oBaa cMucia, ako HayKkarta BN JieKa CTe HacTaHalle O]l MajMyH,
HeMa TyKa IIITO Jia ce OyHHTe, To nprudakare Toa kako (hakt ([locToeBckn), M He caMo mTo ro npudakare
Kako (haKT, TYKy TAaKBOTO 3HAeHke TIE€HepHpa JAUCKYp3WMBHA TNpPAKTHKAa IITO BH OHEBO3MOXKYBa
anTepHaTHBa. YIITEe TMOBEKe, KAaKO MITO apxeojormjara kaj Dyko Toa UYECTOo TO TOKaXKyBa,
JVICKYP3UBHHUTE TPAKTHKH C€ TIOBP3aHU CO He-OUCKYP3UGHU NPAKMUKU. ,,ApXEO0JIoNIKaTa aHajlu3a TH
WHAWBUAYyaTu3upa W OMNUIIYBa JAUCKYyp3uBHHTE Qopmanuu™ [...], TH TOBp3yBa, CIOPEIyBa,
CIIPOTUBCTABYBA ,,Ha HE-JIUCKYP3UBHHUTE NMPAKTHKH KOW TH OMKPY)KYBaaT M KOU UM CIIYKaT Kako
reHepasieH esieMeHT 3a HuB" (Foucault 1972: 68). Tue He-AUCKYP3UBHH MPAKTHKH C€ BCYIITHOCT Pa3HH
MOJIMTUYKH HACTaHU, EKOHOMCKH MIPAKTUKH, Pa3HH OMLITECTBEHU IPOLECH, BOCTAHOBEHH CTaHIApAN U
CJI. KOH Ce apTHKYyJIalyja, HO ¥ MOTHOopa Ha TUCKYPCOT U AUCKYP3UBHHUTE MPAKTUKU. Bo ciryyajoB, Moxe
Jla ce BUJIU KaKO CepHja Ha He-TUCKYP3MBHU MPAKTHKH ja clieiaT enucreMaTa Ha Hoguom ameusam,
OBO3MOJKYBajKu My JTOMHHAIIMja, & OHEBO3MOXKYBajKH apTHKyJallja Ha PEMTHO3HATa alTepHATUBA.
Koneuno, ceto oBa My oBo3MOXXyBa Ha Hoguom ameusam, Kako HaydHO BepU(PHUKYBAHO 3HaCH:-E /1a ja
aKyMyJIUpa, apTUKYJIUpa ¥ aCHMUJIAPA CETa AITEPHATHBHA MOK BO OIIITECTBEHOTO TKUBO.

Bo oBaa cmucna, penanmjata Ha DyKo 3a OJHOCOT 3HAEIbE-MOK, € TPUIUYHO CUTHU(UKAHTEH 32
o0jacHyBame Ha 0BOj MoJepeH GeHomeH. OBa € LeHTpaJieH OJJHOC BO TeMHUTe Ha DyKO M BO CIy4ajoB
MOJKE JIa TIOCITYKH 3a TeMaTh3alja Ha MOKTa IITO ja npoaympa Hoguom ameuzam MOTIHAPAjKH ce HA
3HaemeTo. Crnopen Pyko, MEXaHM3MUTE HA MOKTa MPOAYNHpaaT Pa3IUYH{ THUIIOBH HAa 3HACHA KOU
coOupaat u ynorpedyBaaT nH(pOpPMANIUK 32 YOBEKOBUTE aKTUBHOCTHU U €r3UCTEHIMja. Baka coOpaHoTO



3HaeHC TH 3aCHITyBa NPEPOraTHBUTE HA MOKTa BO OIMIITECTBOTO. HecOMHEHO JieKka HUKO] HE MOXE Ja
,,TIPUTOBOPH" Ha 3HACHHETO IITO TO MPOAYIMPAAT IPUPOJHUTE HAyKU. M TOKMy OBa To ynotpeOyBa Toj
JTUCKYpC Ha Hosuom ameuszam 3a DUPEKTEH aTak BP3 PEIUTHO3HUOT AMCKypc. CoOpaHuTe 3HacHa
MIPOTHUB PEIMTHO3HUOT (DEHOMEH, C€ KOPUCTAT 3a CIIpeuyBarhe Ha Taa ,,icBHjaldja’ HapeueHa Bepa. AKO
ce MMa MpeaBui, Aeka cropen dyko, 0IHOCOT 3HACHE-MOK ¢ KOHCTHTYTHMTHBEH 33 IOJIMTHYKOTO,
jacHO € Jieka BO CITy4ajoB CBEJIOYHMME 3a ariCodyTHAa MHCTPYMEHTAIM3AIIMja Ha 3HACHETO, KOS CO3/IaBa
,,pexkuM Ha BuctuHa*® (Foucault 1988: 30) Bo mosieTo Ha MOJIUTHYKOTO KOE I'0 CAHKIIMOHUPA CEKOj 00T
3a apTHKyJalMja Ha pPEIUrHOo3HAa BUCTHHA, WJIM BOOIIITO CTaB. PeKMMOT Ha BHCTHHATa Ha
HeorOepaTm3MOT BO OBOj CIydaj cO37aBa aHTHPEIUTHO3CH TUCKYpPC — OTBOpeHa mciamodoluja u
AHTUPEJIMTHO3HOCT, KOj TOHATaMy TOTTUKHYBA HCTHU TAaKBU KOHKPETHU HMCTOPUCKU TPAKTUKH:
Kpeupame H 310ynorpeda Ha ,,War on terror”, orsopenn odaH3MBHH BOjHM Ha biuckmor UcTok,
JTMPEKTHO MEIIakhe BO BHATPENTHUTE pabOTH Ha UCTIAMCKUTE 3¢MjH, HUBHA KOHTPOJIA. ..

Kora ce roBopu 3a MokTa kako mto ja pazoupa dyko, Tpeba 1a ce iMa mpeBU/I IeKa Toj He ja pa3doupa
Kako ,,HEITO , TYKy IONPBO KaKo pejaluja, kKako omHoc. Bo Taa cmmcia Tpeba ma ce pasdepe u
penamyjaTa ToMery aHTHPEIUTHO3HHOT AWCKYpPC INTO TO MPOM3BEIyBa HayKaTa M O(HITHjaTHHUTE
MONMTUKHU. Taa He IenyBa Kako ,,HEIMTO, aMH CUTE MOJUTKH BO I0O3aiHA TO UMaaT MPEABHI TOKMY
oBOj oaHoc. Mcto Taka, Tpeba Ja ce uMma NpeiBuj ,,CYNTUIHOCTA HA MOKTA, 3aToa IITO KAaKO IITO
3abenexyBa DyKo, Taa HE € PelpecHBHA, TYKY IMONPBO MPOIyKTHBHA. 11 TOKMy OBa € OHa Ha IITO ce
,lara‘“, xora ctanysa 300p 3a Hosuom ameusam. IMeHO, ceKorarll ce Ma BIIeYaTOK JAeKa TOj M HayKaTa
BOOIIIITO C€ KOHCTPYKTHUBHH, a JIeka HABOJHATA ,,peIPecHja‘’ ako U MOXKeE JIa CE MTOCBEI0YH Kaj HayKara,
HE € perpecHja, 3aroa IITO HayKaTa CEKOrall ce TMOBHKYyBa Ha Hay4yHaTa OMPaBIAHOCT HAa CBOUTE
YUHOBH, Ta Makap Owmire u penpecuBHH. OHa ITO € ,,B0 UME Ha HayKara“, He MOXKE JIa c€ CMeTa 3a
penpecuja, J0jJcKa HANPOTHUB, pelpecujaTa € CEKorall Ha CTpaHaTa Ha OHA IITO € HUPaIMOHAIIHO,
HEHAY4YHO, HEEMITUPHCKO...a TAKBO BUIOBME Oellie OKBATH(PUKYBAHO TOKMY PEIMTHO3HOTO.

OBa 0BO3MOXYBa JIa C€ apTUKYJIMpa YINTE ¢IHa 0COOMHA Ha MOKTa, KaKo IITO ja mpoMuciyBa dyko, a
HMMEHO JIeKa MOKTa HE € CBOjCTBO KapaKTEPHUCTHYHO 32 JIp)KaBaTa Kako MHCTHTYIIH]ja, OPraH, aMu JieKa
Taa ce MaHuQecTupa HU3 IEJIOTO CONMjaHO Teio. [la, BO cily4yajoB, HaKO COBPEMEHUTE JPXKAaBH CE
CeKyJIapHH W 10 HUTY €JICH OCHOB HE CE JIOMHUPAAT CO PEIIUTHjaTa, CeMmak aHTUPEIUTHO3ZHUOT JTUCKYPC
ce MaHudecTHpa ,,HEBHUJIMBO* HO JIOBOJHO CHJIHO HU3 IEIOKYITHOTO OIIITECTBEHO Telio. Bo 0BOj
Cllyyaj, HABUCTHHA € €BHJICHTHO OHA MITO To TBpAM DyKo JieKka MOKTa ompepupa Ha MUKPO-HHUBO BO
COLIMjalTHUTE pellalliy U JIeKa € OMHHITPE3EHTHA Ha CEKOe HUBO OJ1 COIMjalTHOTO Telio. MiMeHo, ieHecka,
mpeJ JUIETO Ha HaykaTa € MpOoCTO ,,CPaMHO™ Jia c€ JISTHTUMHpAaTe Kako BEpPHHK, 3aTOa IITO
OMHHUITPE3CHTHATA HAYyYHA BUCTHHA BE JCJICTUTUMHUPA HACEKaIe.

3akaydox

Koneuno, MokTa Ha Hay4YHOTO 3HACHE M TEXHOJIOLIKATA MPOAYKLMja Ha )KUBOTOT, KOHEYHO ja
paraat no6ara Ha éuonorumuxkama. Toa € MOCT-TIONUTHYKO J100a BO KOja KOHTpoOJIaTa € LEeJIOCHa U
1aBHO TenecHa. OBa € OBO3MOXKEHO TOKMY 3apagdl aKyMIJIMPAameTO Ha 3HACHETO U HEroBO
CIPOTUCTABYBakE Ha PENUTHO3HUOT (heHOMeH. KOHEUHO, 3HaeHeTO HACTIPOTH HE3HACH-ETO, HayKaTa
HaCNpoTH penurujata. Penurujara, Mopa 1e0cHO He caMo J1a ce OTPIH, TYKY U IIeJIOCHO Ja ce Ipeceye
OJTHOCOT KOH TpaHCIIEH ICHIIM]jaTa, TPAaHCEHICHIIMjaTa Mopa Jia ce YKUHE.

3aroa W NOJUTHKATa Ce AEHOJUTU3UPA, a XHUBOTOT ce ekoHoMusupa. Co Toa, KOHEUYHO yMpe U
cyBepeHocTa U cjodoxara. Bo epata xora JOMHUHHMpa 3HACHETO U MPEKY KOE CE OCTBapyBa MOKTa,
yMHpa M NMOMMOT Ha ,,CyBEpeH U ,,cyBepeHHTeT.” ,,Co LeNn Ja ce M3BpIIM KOHKpPETHA aHajlu3a Ha
penanuuTe Ha MOKTa, Tpeba Ja ce HAMyIITH MPaBHOTO MOWMAamE Ha CyBEpPEHHTETOT — Benu Dyko
(Foucault 1997: 59). KnacmuHoTo pazOupame Ha CYBEpEHHTETOT C€ IMOTHHpalie TOKMY Ha OBa
pa3bupame Ha MOKTa KaKo €KCKITy3UBHO IpaBo Ha cyBepeHOT. OTTyKa ce 1pnemie u ciodonata. ATakoT
BpP3 TPAaHCLEH/CHIIMjaTa € aTak Bp3 ciobojara.

3 KoHIenToT ,,pexxnM Ha BucTHHA“, DyKO 32 MPB MAT TO AUCKYTUpa BO JJucyuniuna u kazua, Kaae 300pyBa 3a
ka3HeHHoT cucreM o XIX B. n mojaBara Ha (hopManujata oj 3HacHke, TEXHUKN M HAYYHH OTKPUTHja KOH Ce IIPeIuIeTyBaaT
CO TIPaKTUKHUTE Ha MOK 3a JIa Ka3Har.



EnHOcTaBHO, HE MOXE PENMTHO3HOTO Jla OCTaHE HEepEeryJIMpaHo, 3aToa Mopa Ja Oujae nmpedpicHo BO
chepara Ha TMONUTHYKOTO, jaBHOTO, KOHEYHO - OWOMONHTHYKOTO; M Kako INTO, Ha IPHUMeEp,
CEKCYyaJIHOCTa 32 OMOMOKTa HE € HEILITO IITO Ce OJJHECYBa CaMo Ha 3aJ0BOJICTBOTO, aMHU M Ha 3HACHETO,
Taka ¥ PEJIMTUO3HOCTa MOpa J1a MPEMUHE 01 UCKJIIYYUBO HHTUMHHUOT JKUBOT, BO JABHUOT, TIOJTUTHYKHUOT,
MOTOYHO, OMOTMOJIUTHYKKOT U PEryupaHuor. Kako mro cekcyaaHocTa MpeMUuHyBa of ars erotica Bo
scientia sexualis (Foucault 1990a: 51), Taka ¥ pelIUrHO3HOCTa MOpa O/ MHCTHKA Jia Ce MPETBOPH BO
HayKa, 0J1 He00jaCHHBO BO 00jaCHHBO, J1a CE€ CUMHE 0J1 HeIoNUpJrBara cepa Ha TpaHCIEHACHIUjaTa U
Jla PEeMUHE BO TMOJIETO HAa WMaHeHIujaTta. KoHedHo, oJ1 JIMYeH, MUCTHYEH OIHUT Jia c€ MPETBOPH BO
eKCTIIepUMEHTalTHA kaba 3a cenmpame. CMeTaM JieKa CO aTakoT Ha PEMTMO3HOCTa KaKO IOCIeIHA
WHCTAHIIA Ha JUYHATA MHTUMA, IITO €BHJICHTHO, OPKECTPUPAHO CE CIy4yyBa JICHECKa O]l CTpaHa Ha
ABTOPUTETH BO HAayKaTa, Taa MOK Ha OMOTIOIMTUYIKOTO € BO CBOjaTa 3aBpiiaHa (asa.

Ceto0 0Ba MOpa J1a c€ BUIU TOKMY BO CBETJIO HA TUOEPAIM3MOT U KalIMTAIMCTHYKATA, T.€. EKOHOMCKATa
JIOTHKAa Kako JOMHMHAHTa OJApEIHHIAa Ha JICHENIHWTE OMNIUTECTBEHH OIHOCH, KOja HE IOAHECYBa
HPaMOHAHOCT U HEeoApeeHoCT. M TOKMY 3aToa KOHEYHO W IyXOT MOopallle a CTaHe IUIOT, TyliaTa
Mopallle 1a ¢€ IPETBOPH BO TEJIO, PEIUTHO3HOTO BO NOIUTHYKO. OTH €AMHCTBEHO TOA 10 CEera OCTaHa
He nemuctuumupano. CeKcyaqTHOTO 3aIOBOJICTBO € LEIOCHO AEMHUCTU(HUIMPAHO, MOABEACHO IMOJ
TEXHUKUTE Ha YNPABIMBOCT, OCTaHA yIITE BepaTa Kako MOCICAHO MPUOESKHUIITE 10 KOe He Joceraar
peduiektopure Ha jaBHOTO. KoOHeYHaTa mpecMeTKa CO CYBEPEHOCTa C€ CIIydyBa TOKMY IPEKY
IIpecMeTKaTa co PeJIMrMO3HOTO, OTH BO IIPB pell Oelle u u3BeaeHa o penurno3Hoto. Kora co anarkure
Ha HayKaTa ke ce AeMUCTU(UIHpa 1IeJIOCHO, K€ e BHECE BO TMOJIETO Ha MOJUTHYKOTO, TOTAII K& MOXKE
Jla ce HTEpBEHUPA BO HET'O KaKo BO TEJNO, €rgo, 1a ce KOHTPOJIHpa.

OTBOpEHOTO Hamarame Ha peluTrujaTa, 0co0eHo Ha McaaMoT o1 cTpaHa Ha OBa IBIKEH-E HapeueHo Hos
ameusam, HABUCTHHA CO3/1a/ie TAKBa KJIMMa BO KOja BUCTHHATA U 3HACHETO CE Ha CTpaHaTa Ha HayKaTa,
a c¢ IITO HOCH U MUPHUC HA PENIUTHja € COMHHUTEIIHO O aCTIEKT Ha Taa BUCTWHA M TOa 3HaeHwe. AKO BO
Hcmopujama na cexcyannocma ce Taeqia Kako ce KOHCTPYUpa BUCTHHATA MPEKY BUCTHHATA Ha yKendara,
MOXXeOU BO HEKOja HeHamuiaHa Mcmopuja na penueuosnocma, OM MOXKENIO Ja ce BUAH Kako ce
KOHCTpYHpa BIUCTUHATA, IPEKY KOHCTPYUpah¢ HAa BUCTHHATA 33 BepaTa. AKO CeKcyaliHoCTa € (JeHOMEH
mro Tpedaiie aa ce peryiupa u co Koj Tpebalie Ja ce yrnpaByBa, CMECTyBajku To BO cdeparta Ha
KOPUCHOTO, TOTalll JIeHeC Toa JACHUHUTUBHO ¢ (PEHOMEHOT Ha PEIUTrHO3HOCTA. AKO CEKCyalTHOCTa,
BUJIOBME, CO HEj3MHATAa MHCTPYMEHTAJIU3al1ja [TOBEKe HE € ,,CTBap Ha 3aJ0BOJICTBO, TYKY ,,CTBap Ha
3Hame", Toram JeUHUTHBHO, Hosuom ameuszam NpOMOBHPAjKU aTeUCTUYKA KYJITYypa, TOa T0 YHHHU CO
penurujata. KoneuHo, ciodomata Mopa Jia OMJe YHUIITEHA BO KOPEHOT. A aKko ce UMa MPEIBUJI JIeKa
Taa ,He € OJf OBOj CBET, aMH JIcKa € BKOPEHETa BO TPAHCICHJCHIM]jaTa, TOTall YAAapOT IO TOj
TPaHCIEHJICHTEH KOPEH € BOEHO ¥ 3aBPILICH yiap MPOTUB cl000/ara.
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