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Haces Jlenue

3ACTAIIEHOCTA HA ®OJIKJIOPOT BO YYEBHUIIUTE ITO
MY3HUUYKO OBPA30BAHUEBO OJAEJTEHCKATA HACTABA

AncTpakr: 3a4yByBamEeTO HA BPCKaTa MEry (DOJKIOPOT M My3HYKOTO 0Opa3oBaHHE
MpeTcTaByBa 3Ha4YajHA 3aJa4a 3a IeJaro3urte. Y4YeOHHIUTE MOKAT Ja MOMOTHAT BO
3a4yByBamETO Ha (DOJIKIOPOT, KOj MPETCTABYBA 3HAYACH ACA OJ HALHMOHATHHOT
uneHTuTeT Ha encH Hapona. Co aHanu3a Ha y4eOHHULMTE MO MY3HYKO OOpa3OBaHHE O
MPBO OO0 METTO OANCIICHHE, HAaoraMe Maj, PCYMCH 3aHEMapliuB Opoj MpHUMEpH Ha
3acTaneHoCT Ha HapoaHaTa mecHa. Llenta Ha TPyZoT € Aa ce ykake Ha moTpebara U Ha
3HAYCHHCTO HA 3aCTANICHOTCTA HA HAPOJHATA IIECHA BO HACTABATA.

Kiryunn 300poBu: HapoaHa recHa, yaeOHUIM, My3HYKO 00pa3oBaHHE

Tpamuumjara e nen ox Kyarypara Ha €AeH HapoA. Taa ro O3HayyBa HETOBHOT
HAIIMOHAJICH HICHTUTET, KOj CE€ TEMEenH Bp3 30MPOT HAa [OyXOBHUTE U Ha
MaTEpPU]jATHATE JOCTUTHYBAmka, KOM OWIC aKkyMy/IHpaHU HU3 BekoBHTE. DoIKIOpPOT
€ COCTaBCH JeJ Ha TpaauLHujaTa M MPETCTaByBa CACH OJ HALMOHATHUTE Oene3n
CTIOpe/ KOU €ICH HApO/ C€ Pa3IHKyBa O APYT.

JICHEIIHOTO COBPEMEHO OIIIECTBO CO 3a0p3aH 4YEKOp TEKHEE KOH
rmobanm3anuja. Mery cpeacTBara IITO TO CTHMYJIHpaarT OBOj MpoLEC €
uHpOpMaTHUKaTa TEXHOIOrHja. Taa OBO3MOXKYBa Ja C€ MOTTUKHE MCLIAKE HA
noBeke BiaujaHuja. [ mobanu3anujara He ja OrpaHUYyBa My3UKara. Taa CTaHyBa Jel
O BHPTYCJHATA 3aCAHUIIA, YMja LEI € Ja CO3AaAC CIIYLIATENIH, KOU ja mpe3eMaar
My3HKaTa €IHM ox Ipyrd. Ha TOj HaumH TpaaMIHMOHATHOTO IO HAOra CBOCTO
MOIU(HLUUPAHO 3a4yBYBAaEkE BO MPOLECOT HA MAcOBHATA Iio0anu3anuja BO Koja
LIEJIOCHO HE CC PYIIAT HAUMOHATHUTE U KYJITYPHUTE BPCIHOCTH.

MaxkenoHckHOT Hapon mma Oorata QosxmopHa tpagunuja. Hapognara mecHa
NPETCTaByBa 3HAYACH CETMEHT O Hea, BO KOJ CE& COYyBaHH CIEMEHTH U OCOOMHH 0
MuHaToTO. Hapomuute mecHu ,,ce kateropujasHd (PEHOMEHH, KOM CE CO3Jasie Bp3
OCHOBA Ha CJIOKEH MCTOPUCKH Pa3B0j, O KOHKPETHH MCTOPUCKH CUTYALUH, BO KOU
€IMHCTBEHO CE MPOayLHpaaT, penpoayuupaat u penerupaar (Bemuuxoscka, 2008,
23). Hapomnata mecHa BO MHHATOTO ,0OWiaa (YHKIMOHATHO Bp3aHa 3a
Npa3HyBamkaTa M 32 Pa3HUTE CBEUYCHOCTH BO TEKOT HA LelaTa OAMHA, Kako U 3a
CE30HCKaTa MOoJIcKa U apyra padotHa aktuBHOCT * (Bemnukoscka, 2008, 23). ITokpaj
TOA, Taa OWMJIa MOBpP3aHa M CO: PEIUrHjaTa, MUTOT, HCTOPHjaTa, CBETOT, MOPAJIOT U
eTHKaTa Ha 3acaHuuata. Hej3MHOTO 3adyByBame MPETCTaByBa OCHOBA 32 IPAJCHE
HA OJHOC KOH ICJIOKYITHHTEC HALIMOHAIHHA BPEAHOCTH.

HeryBamero Ha mpuMepHuTe OJ TPAIMLHMOHATHOTO MY3WYKO HACICACTBO H
HHBHOTO IPUCYCTBO BO COBPEMCHHOT OIMIUTOOOPA30BCH MPOLEC € OX OCOOCHO
3HAUCHC 32 3a4yBYBAWkC HA KyATypHUTE BpeaHOCTH. OCHOBHOTO 00Opa30oBaHHE HE €
MECTO, KaJ¢ MITO K€ CE CO3AaaaT MpoeCHOHAIHA My3UYapH, TYKY HIHU JbyOUTEIN
Ha My3HYKaTa yMCTHOCT CO M3rPAJCHU CCTCTCKU M CTUYKU CTABOBH, KOHU, KAKO



Jlenue Haces

CIyHmIaTead ¥ aMaTepy — HCIOJHYBa4M, K€ y4ECTBYBAaaT aKTUBHO BO KYJITYpHO-
YMETHHYKHOT KMBOT Ha CBOjaTa CPEAUHA.

JleHec yYCHHLMTE IO 3aMO3HABAAT M HETYBAaT MY3MYKHOT (DOJKIOP Ha
YaCOBUTE IO My3HYKO oOpa3oBaHue. [Ipeky OpraHu3upaHo [€jCTBYBAHE
HACTABHUKOT Ka] YYCHHUMTE TpeOa Ja pa3BHE HMHTEPEC M JbYOOB KOH HapoaHATA
MECHA, a CC CO3JaJ¢C HABHKA 32 HEJ3MHO AKTHBHO CIYLIAKC H 3a0CIC)KYBame HA
HeJ 3UHUTC CCTCTCKU KBAJIUTCTH.

Enno ox mpumapHuUTE MHTEpecHpama BO OBO] TPYA € AHAJUTHYKH OCBPT HA
3acTancHocTa Ha (DOJIKJIIOPOT BO YUCOHHIIMTE IO MY3MYKO 00pa30oBaHHUE O MPBO IO
NETTO OAJCIACHUE O/ OMIITOTO OCHOBHOTO 00pa30BaHME.

Kora e Bo mpamame aHamm3a Ha y4eOHMLIUTE HE MOXKE JAa ce Hu30erHe
OCHOBHHOT MPOOJEM YIITC HA IOYCTOKOT, @ TOA € HUBHOTO HEMOCTOCHE 3a
YYCHHLUTE O MPBO X0 Tpero oxaxeieHume. Hue oBae Hema na HaBiaeryBame BO
NpUYMHATA 32 BaKBaTa COCTOj0a, OMACjKM TOA Mpallamke HE € MPEAMET Ha HALIHOT
TpyA. 3aroa, Ha OBa MECTO K€ AaAeMe CaMO KPAaTOK OCBPT HA 3aCTAlCHOCTa Ha
MY3HYKHOT (DOJIKJIOpP BO COAP)KUHHUTE HA HACTABHHUTE MPOrPaAMHL.

Opn HEBHATA aHAIM3A CE COTJICAYBA JCKA YUCHETO HA MYy3HYKOTO TBOPEILTBO HE
€ M3IBOCHO Kako moceOHa Tema. JlaaeHW ce OMIITH HACOKH 3a (HOJKIOPOT BO
PAaMKHUTC Ha HACTABHUTC TCMU — CIIyIIakbEe MY3UMKA U MY3UKaA U ABHIKCHC, KaAC LITO
ce ymaryBa JeKka ydeHHMUuTEe Tpeba [a CiIymiaaT HAapOAHH IECHH M Ja
HHTCPIPETUPAAT HAPOAHH Opa. BHAHO OTCyCcTBYBAaaT KOHKPETHH HACOKH H
COOP’KMHH BO OJHOC Ha M3au()CpPCHLUPAHATA MPUMEHA HA HAPOJHOTO MY3HYKO
TBOPCIUTBO BO My3H4KaTra HacraBa. [loceOHO ce YyBCTByBa HEIOCTATOKOT HA
OZIPEACHOCTA U 3HAYCHCTO Ha (POJKIOPOT, KAKO 3HAYACH MOJECI, MPEKy KOj Tpeda
Iia ce BOCTIMTYBAAT M Ja CC yuaT MIIQJMTE FCHEPALMU KaKo Tpeda aa ce uyBa M Kako
Jla ce HEryBa KYyJITYPHOTO HACJICACTBO M Tpamuumjara. I[la, oTTyka ce mocraByBa
NpamamkpCTO: AaJIM CO BAKBHOT NPHUCTAl KOH MJIAAUTC TCHCpAMM MOXCEMC Oa
OYCKyBaMe THE Ja CO3JaJaT BHCTHHCKA MPETCTaBa 32 HAIIATA HAPOJHA MY3HKA, a CO
CaMOTO TOA M CO3[aBambC HA CECTPAaH Pa3BOj HA YUYCHHYKHUTEC CIOCOOHOCTH M HA
JUYHOCTA BO LienuHa?

Bo werBpTo M merTo OomneneHHE 3amoYHyBa MPOLECOT Ha OCMOCOOyBame Ha
YUCHHKOT 3a MECHE MO HOTEH TeKCT. Pa3BOjoT Ha TIIIacOBHHTE CHOCOOHOCTH €
npobieM, Koj ce pa3pelyBa Ha TO] HAYMH LITO € MOTPEOHO Aa ce pa3BUBA CBECTA 32
MeryceOHHOT OJHOC Ha TOHOBHTE. 3a Ja MOKE YUYCHHKOT Ja ja pa3depe My3uukaTa
YMETHOCT HE € OBOJIHO Ja MIOCEAyBa caMo My3u4ku cnocoonoctu. Toj Tpeba na ce
CTEKHE CO 3Haemwa OJ o0lacTa Ha My3WuyKaTa MHUCMEHOCT. 10a 3HAa4YM JAEKa BO
yueOHHuuTe Tpeba a ce mMOCTaBH COOABETCH MAaTECpHjall 3a MECHE U CIIYIIAKBE, KOj
K€ NPETCTaByBa OCHOBA 32 MYy3HYKO OMHMCMCHYBAHE HA YUYCHHUIIMTE. 3a JKal BO
ydeOHHUIUTE CC 3a0CICKUTCTHU HHCTPYKTHBHH, CYBOIIAPHH BEXKOHW, MPEKY KOH
Tpeba Ja ce pa3BHUjaT OCHOBHHUTE MY3HUYKH CIOCOOHOCTH — CIyX, PUTaM U MEMOPH]a.
Hacnporn BakBara My3uuka MartepHja, Koja, Npex c¢, COOABETCTBYBA Ha
npo()eCHOHANHOTO My3HYKO O0pa30BaHME, HApOJHATA TMCCHA MOXE Ja ce
HUCKOPHUCTH KaKO CACH O HAYUHHUTC, KOj K€ IO OJCCHHU IMATOT Ha YYCHULIUTEC KOH
MY3MYKOTO ONHCMCHYBame€. YUCHETO Ha OoAOpaHM HApOAHM NECHH U
MCMOPHUPAKCTO HA HABHATA MCHOI[PIja, MOXKC Oa npeTCTaByBa COJMTHUACH BOAWY KOH
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CBECHO OCO3HABAaKC HA BHCHHATA HA TOHOBHTE, KO UCTOBPEMCHO CIIOHTAHO K€ IO
pa3BHE My3HYKHOT CITyX.

[Ipexy ananu3a Ha 3acTaneHOCTA HA HAPOJHHUTE MECHU BO YYCOHHLIUTE MOXKE 1A
CC BOOYH CIICAHOTO: BO YYCOHHMKOT 33 YETBPTO OJJEICHUC CE 3aCTANlCHU CaMO TPH
HAPOIHU MAKCIOHCKH MECHHU OJ KOU MecHaTa [[yyyn mu nace 206eda € HICKOPHCTCHA
3a TOJIKYBakmE HA 3HALMTE MpUMA W CeKyHOa eoamda. Bo yueOHHKOT 3a meTTo
ONICTICHHE C€ HaoraaT aeceT Hapoauu mnecHH. Ce BOOUYyBa JeKa CamMoO IMCCHUTE
LImo uyoo cmananro u Mankume momu ce BO (PyHKUIH]jA 32 pa3pellyBame Ha
npoOaeMOT NPONO/DKYBAEKE HA HOTHATA BPEOHOCT (YETBPTUHA CO TOYKA).
OyHKIMjaTa HA OCTAHATHUTE MECHU BO YYCOHHUIMTE € 1A CE BOOYM HHBHATA MOJEIOa
CHOpen COApXKHHATa HAa TEKCTOT (JbyOOBHM, LICTOOMJHH, HATPHOTCKH M CIL.).
I/IHTCPCCCH € q)aKTOT IITO BO HUB HUKAaAC HC CC CIIOMCHYBa HUBHATa PCTUOHAIHA
npunazHocT. Kako pemoBHa mpakTHka BO IefaTa JIMTEpaTypa M 3a OCTAHATHUTE
OJZICNICHU]A, MOKPaj MMETO HAa IECHATa, CTOM camo mpeduxc Hapoona. Cmetame
JeKa € 07 0COOEHO 3HAYCHE YUCHHLUTE O] OCHOBHUTE YUYMJIHIITA CICMEHTAPHO 1a
MMaaT MPEeTCTaBa 3a TOA OF KOj Kpaj € M3JI0KEeHaTa My3uuka coxpkuHa. Ha Toj
HAUMH K€ CE 3roJIeMH HHTEPECOT KOH MYy3HMYKOTO Hacienctso. McrospemeHo,
YUYCHHLUTE K€ C€ MOTTHKHAT KOH UCTPAXKYBAYKAa AKTHBHOCT HA HAPOJIHUTE TIECHH O]
HHBHOTO MECTO Ha )KHBECHE.

Bo oBaa mpuroza moxkeme qa MocTaBUME HEKOJIKY 3HAYAJHU MPALlarba, KOU Ce
OJHECYBAAT HA CICTHOBO: JAJH 3aCTANCHUTE ICCHU BO YYCOHULHUTE CE AOBOJHHU 32
YUCHUIMTE 1A JO03HAAT KAKO M3IVICAAI0 HAPOAHOTO meewme Hekoram? Kako ce
3am03HAaBAaT CO HAPOJHOTO IECHE; AANM HACTABHHLUTEC HMAaT AOMOJHHUTCIIHA
JUTEpaTypa W MY3HUYKU 3alUCH CO TECHH KOM OM OAroBOpWiIC, HAa NMPHMEpP, HA
NpAIIakbETO HA YUCHHLHUTE: KAKO CC IMCENe JOJOICKUTE WU JIa3apCUYKUTE TMECHU’
Osue npamama 0TBOPAaT MPOCTOP 32 HOBHU OMIIMPHH aHAH3H U TPYIOBH.

dakr e meka HE € MOXHO CO IIEJIOCHA NPHMEHA HAa HAPOJHHTE IECHU BO
yYeOHHLMTE Aa C€ pa3peid Lenara mnpoOjeMaThka BO TMPEAMETOT MY3HYKO
oOpa3oBaHKe, MOCCOHO HC HAa OBa HMBO Ha IKOMyBame. OHA IITO MOKEME Ja TO
KOHCTAaTHpaMe € JCKa HACTABHMKOT € OCHOBHHOT ()akTOp BO peanu3auija Ha
BOCIIUTHOOOpazoBHaTta pabora. Bo 3aBUCHOCT ox HeroBata OCHOCOOCHOCT,
MOTHBHPAHOCT U KPCATHBHOCT K€ 3aBHCH M KBAJIMTETOT Ha HACTABHHUOT npouec BO
KOj IITO K€ ce 00paboTyBaaT COAPKMHUTE MOBP3aHH CO MYy3UYIKHOT (hOJIKIIOP.

U na ce Bparume Ha moueTokoT. Creaejku r'u TEKOBUTE Ha riiodamu3anujaTa —
TPEHAOBUTE HAa KydTypaTa Ha OPYTUTEC 3E€MjH, OCTaHyBa Ha HAC, CaMHTe, 1a
NpOHAjAeMe MPABHICH OJHOC MEry OTBOPCHOCTA M COYYBAHETO HA TPaAMLMjaTa.
CoBpemenute uHPOpPMATHUKH CPEACTBA OBO3MOXKYBAaT nda [JOJAEME IO
nHpopmManuuTe Kako Omio Bo MuHatoTo. Cemak, THE HE MOXKAT Ja HU ja JOJOBAT
IUPCKTHO HM3BeAOAaTa HAa NMECHETO HA IMOCAMHELOT, KOj TO 3aIaMETHI O CBOHTE
npeauy. EMWHCTBEHO mMpeky My3uWdkaTa HAcTaBa BO YUYWJIMIITATa, CO TOMOII Ha
CTPYYHO 3HACHEC MOJXKE [1a CE OCTBAPHU 3aUyBamke HAa Tpaauuujara. Y ueOHHIUTE ce
CIHO OI HACTaBHHUTEC CPEACTBA, KOC MOTIOMAara A00poO Aa CE OCMHCINA HAaCTAaBHHOT
MpOoLEC, KOj, MaK, OBO3MOXKYBa Ja CE€ OJP)KH KOHTHHYHUTCTOT HA OICTO]yBame Ha
TPagULM]jaTa U HA HALIMOHAIHATA CBECT.

Ha xpajoT Tpeba ma ce Harmacu aeka 3a4yBYBameTO Ha (OJIKIOpPOT Tpebda ma
MPETCTaByBa BAKHA 3a7aya HA aBTOPUTE, WAHUTC COCTABYBAYM HAa Y4COHHMLM IO

329



Jlenue Haces

My3u4ko obpazoBanue. OcoOeHO BHUMaHHE Tpeba Ja Cce MOCBETH Ha W300pOT U Ha
OpojoT Ha HAPOAHUTE TMECHH BO YYCOHHMLMTE, KOM CC O OTPOMHA BAKHOCT 3a
3a4yBYBAaKETO HA KYJITYpaTa M HA HALIHOHATHUOT UACHTHTET.
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Lence Nasev

THE REPRESENTATION OF FOLKLORE IN TEXTBOOKS PRIMARY
SCHOOL

Summary

Educators that work in primary school have a task to preserve the link between
folklore and music education. Textbooks can help in advancing the knowledge of
folklore as a part of one’s national identity. The analysis of textbooks in the field of
music, in primary school, shows a negligible number of examples with a presence
of the national song. The aim of this paper is to point out that it is necessary and
very important to use folk songs in teaching.
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