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Wanoxo6arta ,PypanHaTta apxutekTypa Bo Ma-
KedoHuja" ja couMHyBaaT OpUrMHaNHW LpTeX K Hac-
TaHaTH Kako pesyntaT Ha NnoBeKeroAnwWwHWTe nc-
TpaxXyBara Ha oBaa apxuTekTypa 0j cTpaHa Ha
apxutekT MNeTap Hamuues - kyctoc Bo MysejoT Ha
MakenoHuja.

OA MHOLUITBOTO NPUMEPOLIM U31BOGHU Ce OHWe
KOW Ha HajnnacTUHeH W Hajy6ennve HauuH 36opysaat
3arpafnTenckoTo MajcTOPCTBO Ha BOrNasHo 6esun-
MEHWTE MajcTOpM, KOW NoKpaj BelwThHaTa Ha rpa-
AUTENCTBOTO NPe3eHTUpaaT W 0ApefeHN CTUNCKM
M ecTeTCKU NnoceBHOCTU U BPEAHOCTH, WTO OBaa
apXWUTeKTYpaHa MHOMy Ha4YWHU janpaBaTt MHTepecHa,
He Camo 3a MCTPaXyBauyuTe TYKY ¥ 3a NOWWPOKKOT
Kpyr Ha /by6uTenuTe Ha apxuTekTypaTta u ymeTt-
HWYKOTO TEOPELWTBO BOOMWTO.

PypanHaTa apxuTekTypa Bo MakeaoHuja, kako
nen o4 MatepwjanHoTo KynTypHo 6oraTtcTso, ce
passuBana HA3 BEKOBWUTE NOA BNMjAHWE HA PA3NUYHK
NPUPOAHKU WU ONWTECTBEHO-EKOHOMCKW GakTopw,
NPUCYTHW Ha 0BOj aen of BankaHoT.

Bo KpeaTuBHa CMUCNAHA KOHUMNWPaLe Ha cuTe
ECTeTCKW, TPAANLUMOHANHN U NOKANHK hakTopH, BO
Kopenaumja co cnocobHocTa Mak TWBHOCTa Ha HalLWoT
HeuMap No3HaT Kako rpaauTen Hus uenvoT Bankax
WNOWMPOKO, Taa ja AOCTUrHyBa CBOjaTa Ky iMWHaUVja
Bo XIX Bex.

MoTeknoTo Ha rpaabuTe Ha OBME NPOCTOPW
Haeneryea Anaboko BO M3IMWHATUTE BEKOBU. Ap-
XEonowKUTe UCTpaXyBara CBeA0YaT 3a NOCTOEHE
Harpaa6v 0A TPOLWeH MaTepujan, Yuja KoHuenuwvja
Ce HaAoBpP3yBa W BO NOAOUHEXHKOT Nepuoa, kaae
ce KapaKTepucTH4HK 06jeKTn o4 necHa rpaaba, co
BKOMAHO NpW3emje W eaHa nNpocTopuja Ha KaToT,
WTo roBOpU 3a 6orata rpaanTencka Tpaanumja Ha
OBME NPOCTOPMU.

TunoBK Ha rpaatv o4 NOAOUHEXHWOT Nepuoa
Ha KoM ce Hauaysa ce: kowapaTa (00jekT noKpreH
CO chama, Co APBEHW KONUK), coeHnumnTe (objexTn
WarpajieHn Ha KONLW BO MOYYPNMBN U €3ePCKU MeCTa),
na ce no konwbaTa (Koja ce opMupa noa uau Haa

3emja) Kako NpBa u HajkapakTepucTuyHa rpaaba
Ha NpBKUTE A0CEe NeHN CNOBEHW Ha BanKaHCKUTe Npoc-
Topu. EaHoAenHaTa Konuba Kako OCHOBEH THN Ha
ofjekT e pacnpocTpeHeTa Ha uenata Teputopuja
Ha MakepnoHuja. Bo 3aBsucHOCT ofi npuMeHaTa Ha
MaTepujanoT, BO NNaHWHCKUTE KpauwwTa conoocTpa
Knuma, ce ynoTpebyBa KaMeHoT (KyMaHOBCKO, Kpu-
BONanaHe4yko, KPaToBCKO, WTHNCKO, KWHEBCKO W
nebapcko), a A0AEKa BO pAMHUYAPCKUTE Npeaent,
co nobnara KaMma, UarpaneHu ce co npennet, npe-
MayKaHu Co Kan (CKOMCKo, BeNnelwKo, resrenmcko,
CTPYMHUYKO ¥ PECEHCKO).

Bo XVII Bek noa snujaHMe Ha OnNWTECTBEHO-
eKOHOMCKMTE NMPOMEHW NoYHyBa Aa ce ¢opmupa
JleHellHaTa HuBHa KoHuenuuja. OCHOBHM hakTopu
KOW BKjaaT NPy KOHUMNUpake Ha apXUTeKToHcKaTa
hopMa U KOHLenuujaTaHa 00jeKTUTe ce OpUeHTanHo-
WCTOYHOTO BNWjaHWe, CO AOMMUHalUMjaTa Ha OCMaH-
NUCKOTO LApPCTBO KAKO CynepHopHO Ha 0BUE NPOCTOPM,
BO KOpenauuja co NoKanH1Te e THUHKWA TPaauLIMOHANHK
yCnoBu.

LlenokynHaTta cencka apxuTekTypa Bo Make-
ZIOHW]a ro OTCNWKYBa AYXOT Ha HAPOAHMOT HEMMap
hopMMpaH NpeKy HeropaTta HeMsMepHa ak TMBHOCT
HW3 uenwoT BankaH. CBOjOT HecekojaHeBeH rpa-
AUTENCKWM NOTeHUMjan HaWWoT rpaanTen ro Herysan
CO BEKOBM, M3pasyBajku ro Npeky coznasakeTo Ha
o6jeKTUTE HU3 NoBeKe rpaAuTencKu CpeavnHW Ha
BankaHoT.

[paguTenckuoT 3aHaeT, Kako TpaauuuoHanHa
npocecujatun HeryeaH co reHepauny, Hu3 NnoBeKeTo
o6nacTuHa TepuTopujaTa Ha MakeaoHuja (pekaHcKo-
nebapckara, Benewkara, 6utonckara, npunenckara,
OXPWACKATA, KpylleBCcKaTa, KpuBonanaHeykara).

CrneundnyHocTa M NPeno3HaTNMBocTa Ha rpa-
AEXHWOT ja3nK Ha apXUTEKTOHCKATa KOHUenuuja v
@HTEPUEPHUTE pEeLieHWja, BO Pa3NInUYHN Peruoxu
roBOPAT 3@ MHOTyTe PasIuyHK BNKjaHnja u NocToeHe
HanoBeKe rpaanTencku WKonu Bo MakeaoHuja, kako
Crnoj Ha nokanHaTa rpaauTencka Tpaawumja, v ro-
nemMaranoasuxXHOCT Ha nevanbapckuTe rpaanTencKkm
Tajbu.



HajnosHatu majcTopm, kKou Co CBOjOT BpoAEH
TaneHT U aKTMUBHOCT OCTaBMNe NeYart HU3 LenmoT
Bankaw, noTekHysaaT o4 pekaHcko-aetapckoTo
noapadje, aHaj6pojuu 6une Mujaunte. Tue ja dop-
Mupane faneky npoyyeHartano CBOeTo PeHOME T.H.
Pekakcko-aebapcka wkona, koja aenysa co Hajronem
nHTeHanTeT Bo XIX Bek. KoH kpajoT Ha XVIII u Bo
XIX Bek co murpaummTte Ha MujauuTe Bo Benewkara
u BuToncko-npunenckata o6nact, co B/iMjaHKjaTa
M MHBEHTUBHOCTa Ha PekaHcKo- gebapckarta wKkona,
BO COOAHOC CO NnoKanHaTarpaauTencka tpaavumja,
peayntvpa co popMupare Ha ,Benewka wKkona“ u
JajakHyBawe Ha 6uTonckarta M oxpuackaTa rpa-
AuTencka Tpaauuwmja. Mcto Taka u BO Kpueona-
NaHeYKMoT PervoH ce jaByBaaTt aroNeMeHu aK TUB-
HOCTW Ha MajCTOPCKUTE TajdbK KOH KpajoT Ha XVII u
BO XIX Bek (kameHOAeNCTBOTO M ApPBOAENCTBOTO),
Haxouon H1B Mane coananeHo U CBOj T.H. (POPHUHKHM
(taew) rosop.

MajcTopckuTe Taju, Ha umue Yeno cTtoenrnaseH
majcTop (ycrabawnmja) Gune cocTaseHm oa: MajcTopu-
rpagexHuuu, kameHoaenun, apsoaenum, peséapu
W sorpagu. Majctopu suaapwm, sorpagu u pesbapm
6une HajnosHaTh o4 PekaHcko-ae6apckuoT Kpaj,
c.llykoBo (cTpywKo), kameHoaenkayv og c. Jabna-
HWUa (CTPYLLKO), KpUBONanaHeuko, ¢. Lineroso (kpa-
TOBCKO), sunapv oA c. NanpaauwTe (Benewko).

PassojoT Ha o6jekTuTe noa BnujaHue Ha cuTe
06jeKTMBHKM haKTOpPK (KNMMATCKM, ONWTECTBEHM,
EKOHOMCKW, TPAAULIMOHANHK, ETHUYKN U NOKANHW)
BO PasNMyHW PermoHn ro gopmMupaar CBOjOT NWK.
Mokpaj koHcTaTauujaTa 3a passojoT Ha KyKaTa Bo
OCHOBA, BO OAHOC Ha KOHUENuujaTta Ha cenckure
Hacentu npeTexHo oA 36ueH TUn, Taa gobuea Ka-
pakTepucTuyeH Tunonowku Gener. [JJomuHupaat
HEKONKy TUNOBK Ha TepuTopujaTa Ha MakeaoHuja.

Bo Tunonowkara nonenta, konubata kako pas-
BOEH 06/1MK ¥ OCHOBEH CEerMEHT NPV hOPMUPaHETO
Ha o6jekTuTe, Taa AO6MBA AOAATHM NPOCTOPUN BO
NpU3emMjeTo (Kako NomowWHK NPoCcTopuu), ce noc-
TasyBa Kako OCHOBHa WeMa CKOpo Kaj cuTe Ka-

pakTepucTHyHK 00jekTh Ha TepuTopMjaTa Ha Ma-
KeAoHWja CO MMHUMAaNHK BapWjauuK BO 0AHOC Ha
0ApeAyBaHeTO Ha KaTHOCTa Ha TPW HUBOM (Kaae
LWTO NOCTOM MMHMMAaNEeH NPOCTOp 3a nokauuja).
3ronemysareTo Ha 6pojoT Ha NPOCTOPUUTE BO
XOpU3OHTaNeH npaeeu BO OAHOC HA OCHOBATA Ha
06jeKTOT Ce MOCTUrHyBa CO NOCTaByBatbe Ha Npoc-
TOpuK - Mann oaajumnma (8o Osuye lMone, Mopeye u
Mpecna), 8o npea NPoOCTOpoOT Ha ,,KyKaTa®.

MojasaTta Ha sronemysawe Ha KaTHOCTa ce
nojaByBa Kako peaynTaT Ha MUHUManHUOT NPOCTOP
3a noKauwja (kaj) 30MeHNoT THN Ha ceNcKM Hacentm),
BO 3aBUCHOCT OA KNMMATCKUTE YCNOBM, MaTepu-
janHnoT dakTop M nokanHuoT Bener, popmupane
KOHUenuujaHa noMowWHM NPOCTOPUM BO NPH3EMjeTo,
AoAeKa NPOCTOPUMTE 3a NPecTojyBare ce noc-
Tasysaat Ha KavoT (Ckoncka LipHa opa, Kyma-
HOBCKO, TETOBCKO, CTPYMUUYKO U 6E@POBCKO) CO WTO
ce gopmupa TUN Ha objekT ,yapaaknuja’. Kou-
uenuujata Ha pacTerwe Ha 06jeKTOT BO BUCHHA
CO3nasa yCnoBM 3a UCKNYYUTENHO KpeaTUBHM pe-
WeHKja Kaj HaWwuTe rpaauTeny, Kage WTo nokpaj
npusemjeTo ce poOpMHUpaaT ywTe ABE HWBOA CO
NPOCTOPUM.

3a Teputopujata Ha 3anaaHa MakeoHuja Ka-
PakTepuCTHHEH e U TUNOT Ha 06jeKTH , Kynu* kaae
WTO paKTOPOT Ha 3aWTUTa MMa NPUMapHa ynora
M3paseH Npeky NoTeHuMpare Ha BUCHHATA WU Ma-
CMBHOCTA Ha 06jeKTOoT (PekaHcKn Kpaj, CTpYLWKO).
OBoj TMn Ha 06 jeKT NpeTCTasyBa CrnojHa npUMEeHe TH
BPBHM apXUTEKTOHCKO-ECTETCKM KAPaK TEPUCTHKM
CO 3anaseHu NIMKOBHO EHTEPUepHU KBANUTETH, NpeT-
CTaBEHW KakKo HajaHayajHu NpUMepouUn Ha HaUKo-
HanHaTa MakeaoHCcKa apxuTeKTypa.

YnoTtpe6aTa n u3abopoT Ha rpagexHuTe ma-
Tepmjani, 0AHOCHO NPUMEHaTa Ha KOHCTPYKTHBEH
cucTem Kaj o6jeKTuTe, € BO AMPEeKTHA 3aBMCHOCT
OA KNMMATCKUTE W MaTepujanHuTe gaxTopu. Kaj
NpU3EMHINTE 06jeKTH U TUNOT Ha 0jeKTH , yap aak uja*
npuMeHeT e 6OHAPYYEH CUCTEM, CO NPenneT u Kan.
Kajo6jekTnTe nounpanu Ha nnaHnHCKUTe npeaenm



ynotpeteH e MacuBeH CUCTEM Ha KaMEeHW SUAHM
NNATHA CO Manu NPO3OPCKMU OTBOPK.

Oa KoHuenuwjaTa Ha opraHusaumjaTa U pac-
NOPeaoT Ha BHATPEWHWOT NPOCTOP aHanorHo Npo-
uaneryea u HaasopewHaTta KoHUenuuja Ha apxu-
TEKTOHCKATa KOMMO3ULIM|a HA haCAJHNUTE ENEMEHTH.
PacagHuTe nnatHa, ocobeHo yenHarta ¢acana Ha
06jeKTHTe, CKOPO CeKoraul, BO 0AHOC Ha PacnopeaoT
Ha Mpo3opuunTe, epKepHUTEe MCNYCTH MNK nocTa-
BEHOCTaHa 4apAakoT ro oTCAMKyBaaT hyHKLUMOHANHO
WNPOCTOPHO BHATPELHWOT pacnopea Ha npocTopunTe
Ha 06jeKToT.

Bo sasncHOCT 041 0TBOPEHOCTA Ha BHATPELLHUTE
NPOCTOPWK KOH HAABOPELIHWOT NPOCTOP, OAHOCHO
KaKko OTBOPEeH, 3aTBOPEeH UNK NONY3aTBOPEH TUN Ha
KyKa, ce n3aupepeHuUnpaHi OCHOBHWTE TUNOBK Ha
06jeHTH KaKo KyKa ,uapaaknuja“, ,.kyna“ u npu-
JeMHa KyKa.

EcteTckaTtaKkomnoHeHTa npu hopMupareTo Ha
cenckata apxuTekTypa e npumeHeTta npu obpa-
60TKaTa Ha CeKOj apXMTEKTOHCKO-KOHCTPYK TUBEH
AeTan usseneH Ha BUCOKO NpogecnoHanHo-saHa-
@TUYNCKO HUBO. YHWKATHOCTA Ha HOPMUTE Ha W3-
paGoTeHnTe apXMTEKTOHCKM AETaNM, CO CKPOMHM
AVMMEH3WK, HO CO M3DCTPEHO YyBCTBO Ha MapaboTka,
ocTapaat BMe4aTok Ha 06jeKTH CO MCKNYYUTENHO
BPBHW apXUTEKTOHCKM KBanuTeTH. [lekopatusHuTe
eNeMeHN Kaj cenckara apxmMTeKTypa ce sactaneHu
CO CTENneH Ha OCHOBEH reOMETPUCKM eNeMeHT co
0ApeAeH puTam, 3anaseHa cuMeTpuja, paMHoTeXa
Ha aPXMTEKTHOCKWUTE e/leMEHTK, CO CKNaaHa xapmo-
HWja 1 co oapeaeH nponopukoHaneH cuctem. Op-
HaAMEHTOT Haj4ecTo Ce NPUMEeHyYBa Kaj epKkepHuTe
MCNyCTW, HAANPO3OPHMUUTE, HAABPATHUUUTE, Kaj
4eNnHMOT PPOHTOH, NP 06paboTKa Ha cTon6oBUTe
W eHTepUepHUTe enemeHTn, o6patioTeH coreomeT-
PHUCKW UK pacTuTenHu gopmu, gofeka 6ojata no-
PeTKO Ce NpuMeHyBa.

CrenewoT Ha aekopaTusHata obpaboTka Ha
NPOCTOPMUTE Bap1pa BO 3aBACHOCT OAl KOHCTPYK-
TWBHWOT CMCTeM Ha 06jeKTOT M HAMEHaTa Ha Npoc-
Topujata. Boonante Ha ctapaTa cencka kyka BHu-

MaHWeTo ro NPUBNEKYBa, KajoApeseHy Clyyau, kaae
MaTepujanHuTe MOXHOCTH ro f03BONyBane Toa,
XapMOHUYHUTE KOMMO3IULIMK Ha CUCTEM 0 eHTe-
puvepHa BrpafeHa noKyKHWHA, BrpaaeHu TagaHuum,
o6paboTka Ha BpaTUTe CO NpUMeHa Ha peaba (Pe-
KaHCKu Kpaj). KomnneTnmparweTo Ha eHTepuepHuTe
NOBPLUMHK Ce NOCTUrHyBa BO Cknag co obpaboTkara
Ha SMAHMTE NOBPWHHK, a HMBHaTa ofpaboTKa co
nocTaByBarke Ha APBEHW NPOGUNUPAHM WTHLW W
MONULUKM BO COOAHOC CO CUMETPUYHMOT pacnopes Ha
NPO3OPCKWTE OTBOPM U NOAMUA HAA NUHUjATa Ha
nposopumTe.

HapaakoT Kako HajeaxeH pyHKLMOHaNHo-Npoc-
TOPEH, 3aJ0NXUTENEH AeNTHA EHTEPMEPOT M BOONWTO
Ha 06jeKTOT BO LieNMHa, Ce NojaByBa BO BapWjaHTHM
$hOpPMU Ha OTBOPEH MU 3aTBOPEH, BO 3aBUCHOCT 04
KIMMaTCKuTe ycnosu. TojnpeTcTaByBa UeHTpaneH
€/IEMEHT Ha EHTEPMEPOT MKOHLIENUMjaTa Ha 06jeKToT,
noBp3yBajku ja u npeHecyBajku ja AnHamukara,
NPOCTOPHO W dYHKUWOHANHO CO CHTE OCTaHaTH
COAPXUHMU.

BneuaTokoT Ha 6oraTo eHTepuepHo ofpaboTeHu
APXUTEKTOHCKMW NapTuu Ha o6jeKTUTe e NocTUrHaT
CO BOHPEAHO 3anarare Ha MajcTopoT rpaauTen, co
cBojaTa TBOpeyka cnocoBHOCT, uapaseHa npexy
KpajHO OCMMCNIEHMTE, MPONOPUMOHANHN ENEMEHTH,
CO/IMAHO BKOMMOHWPaHWTE apXUTEKTOHCKH EIEMEHTH,
a cenak co ynotpe6a Ha OCHOBHW MaTepujanHu
rpagexHu cpeacTsa.

JacHo e Buanvea cuHTeaaTaHa o6jeKTuTe npeky
BHaTpelHaTa opraHnsauMja Ha NPocTOPOT, KOH-
CTPYKTUBHOT CKNON Ha 06jeKTOT K NoBpaaHocTa co
HaJABOPEWHHWOT NPOCTOP, & Toa Ce NOCTUrHyBa Co
nocrasyBatre Ha MUHCOGa Ha NOBPLWWHATA Ha Yap-
AAKOT, HajHeCTO KOHCTPyMpaHa co BrpaaeHn ambapy.

ApXnTeKTOHCKaTa TUNonoruja Ha objekTuTe ce
BK/I0NyBa W 3aB3eMa 3Ha4ajHo MeCcTo BO aHanuaara
HaobjeKTuTe 04 NPodaH KapakTep Ha uenmoT Bankau
na v NolWpPOKO, BO KOHTEKCTOT Ha 3aefHMuUKuTe
ONWTECTBEHO-UCTOPUCKHM, KNHMATCKWU U EKOHOMCKM
noKasaTenu Kou rv nospaysaar.



BaaemHuTe BNMjaHWja kako Ha MajcTopure rpa-
AWMTENW KOW NOTeKHYyBaaT o4 TepuTopujaTta Ha Ma-
KeAoHWja Kou ro npeHecyBsane CBOETO HCKYCTBO BO
noBeKe CpeAnHK, Taka M merycebHOTO BNujaHue Ha
BankaHckWTe Hapoau ce noTBpAyBa Npeky nos-
TOpyBarke Ha UABHTUYHW M3PA3HW CPeACTBA Ha apXu-
TeKTOHCKaTaKOHUenuUnja Hao0jeKTuTe, NoOBTOpYBake
Ha OPHaMEHTANHOTO yKpacyBare, MAEHTUYHOCTA
Ha BONyMeHCKaTa nnacTuKa, Kako 1 co BAWjaHMeTo
Ha OpueHTanHaTa KoHuenuuja Ha objekTuTe.

MNpenosHaTnMBK ENeMEeHTU Ha MakeoHcKaTa
cenckakykanpeTcTtaBysaaT nnactuuHaTaobpaborka
Ha SWAHWTE NOBPLKMHKM CO efHOCTaBHa o6paboTka
Ha KameHOT, CTUNM3aunja Ha oaApeneHn hopMu
MOTHBM NPUMEHETH BO AeKopaunjaTa Ha apxuTek-
TOHCKUTE AeTanu, Co NoKanH1 aBTOXTOHW BPeAHOCTH,
npMMeHaTa Ha APBOTO BO NECeH KOHCTPYKTHBEH
CUCTeM, 04 WTOo ce Ao6UBa NNACTUYEH BONYMEH Ha
apXUTeKTOHCKaTa KoMNno3uuuja,

MoBTopyBareTO Ha CKOPO MABHTUHHM apXUTEK-
TOHCKW KOMMO3ULMKA M KOHUENUMA Ha 06 jeKTute, o4
Wcrouna Makenoruja co HeKOM BapujaHTHM pellermja
Ha 6yrapckaTa kyKa 04 WCTWOT TWN, jaCHO rosopaT
3a HeMWHOBHWTE MerycebHU BNnjaHwWja Kou ce ped-
nekcupaar M Ha KoHuenuujata Ha oBjekTuTe, CO
MUHWMANHW MOAMpPMKALMW BO 3aBMCHOCT 04 Te-
puTopujaTa Ha Koja ce cosgaeaat. OBa B3aeMHO
BAWjaHWe ce NoTBpAyBa M NPU GOPMUPaKeTo Ha
OPHaMEHTaNHW-ECTETCKM U3Pa3HK AeTann Kaj ap-
XUTEKTOHCKHTE CbaCa..ﬂHH NOBPWWHK W NUKOBHaTa
cynTunHa 06paboTka Ha EHTEPUEPHUTE eNeMEeHTH.

KoHuenTyanHuoT npucTan Ha ¢popmarta Ha ma-
KeAOHCKaTa KyKa BO pypanHaTta cpeavHa e noctaseH
BO COOAHOC U KOpenauuja co noctoe4kuTe o6jekTu
CO CPOAHWTE KNMMATCKMW U 0N TECTBEHO-8KOHOMCK M
cpeavHn Ha bankaHckuTe NPOCTOPM Na 1 NOLWKWPOKO.
Aranorvjanpu aHanusartaHanoctoeqkuTe 06jekTm
oA HawaracpeanHa, Kako TUNONOWKK 0 ApeaeHNoT
objekT Ha,Kyna“ e nocTUrHarTa Bo Kopenauuja u co
B3aeMHa apXMTeKTOHCKa KapakTepuCTUYHA KOH-

Lenuwuja, co npumepouu oa TepuTopujaTa Ha 3a-

nagHuoT BankaH, oAHOCHO cesepHa Ipuwja, ueH-
TpanHa An6anuja, BocHa, LipHa [opa u MeToxuja.
KapakTepucTHUHO € NOBTOPYBakeTOo Ha 3aeAHNYKH
006NMKOBHM M KOHCTPYKTHBHM KapaK TePUCTHKM, MAEH-
TUYHOCT NpM MapaboTkaTa Ha apXMTEKTOHCKMTE
AeTanu, epKkepHUTe UCNYCTU, AeKopaTHBHAaTa 06-
pa6oTka 1 KonopuTHaTa 3acTaneHocT.

Mpu aHanuaaTta Ha Nnpu3eMHUTE 06jeKTH 1 06-
jeKTATE TUNONOWKK OAPEAEHW BO ,,uapaaKknuu’,
aHanorvja ce noTepayBa co GopMK Ha 00jeKTH Ha
noeavHyobnactv Bo Byrapuja, jyxHa Cpbuja n Kocoso
COMUHWMAa/HW BapujaH THY pelleHuja, Ho co 3anaseHa
KOHUenunja Ha HapAaKoT Kako LieHTpaneH npocTop
M Ha oCcTaHaTUTe NPOCTOPUM Kaj objeKTuTe.

LipTexute npetcrasysaaT obua 3a npeaew-
THpake Ha eléH apXMTEKTOHCKO-8CTETCKHN acnexkT
Ha BpeAHyBahe Ha cenckara KyKa, kako o4pa3 Ha
H30WTPEHWOT OCeT Ha rpaAnTencKnoT AYyX Ha COo3-
AaBayoT Ha oBue npekpacHu rpaabu. O6ugor 3a
NPpUKaxyBare Ha HajCBETNNTE TOMKW HA apXHTeK-
TOHCKAaTa KOHUEenuuja @ NOCTUrHaT CO OCHOBHM
€4HOCTaBHW M3pa3HK CpeACcTBa BO LPHO 6enKoHTpacT,
KakKo NOruyHO NPOAONXYBarbe Ha MCKNYYUTENHO
YHUKaTHaTa apXUTeKTypa, NOCTUIrHATA CO OCHOBHUTE
rpanexHuMaTtepujany: KameHoT, 3emjaTa ¥ ApBOTO.

BoraTtuoT oHA Ha TUNOBK Ha 06jeKTH e npeT-
CTaseH 0/1 efleH crneunduUyeH aron Ha rnejamwe
npeTcTasyBare Ha NoeAnHeYHK 06jeKTH KoM COo
cBOjaTa eAMHCTBEHA hopMa 3acnyXxyBsaaT aa Guaar
BKNOMNEHW BO HajsHavajHuTe NPMMEepoun Ha ap-
XWTEKTypaTa 04 OBOj PEruoH.

WcTakHyBakeTo Ha CTPYKTyparta Ha maTepu-
jannTe npeky KOHTPacTHWUTE NOBPLUWHK Ha (pacaaHuTe
nnartHa v BKNONEHOCTa BO NPUPOAHMOT nejcax,
npeTcTasyBaaT eNeMEeHTH CO KOM Ce 3a0KpyXysa
KOMNneTHaTa cnuka Ha o6jeKToT.

EkcnoHupaHnoT MaTepujan 0BOIMOXYBa cor-
nepyearbe Ha Aen 04 HEMCUPNHAOT TBOPEYKH FreHN|
Ha HapOAHWOT rpaanTen NpeseHTMpaH npeky up-
TeXuTe Ha 06jeKTUTE KOM ro HocaT Bo cebe AyxoT
Ha BPEMETO BO KOe Ce COo3AaBaHMu,



The exhibition "Rural Architecture in Macedonia”
presents original drawings created by architect Petar
Namicev, a Keeper of the Ethnological Department
in the Museum of Macedonia, over the years of his
exploration of this kind of architecture.

The rural arcihitecture in Macedoniaembodies a
significant part of its material and cultural hertage. It
has developed throughout centuries under the influ-
ences of different natural, social, economic ant other
factors that have been exerted in this part of the Bal-
kans.

Increative sense of conception ofallthe aesthetic,
traditional andlocal factors, in correlation with the skill
and activity of the Macedonian master-masons, who
had areputation of good constructions all-overthe Bal-
kans and more widely, this architecture has reached
itpeakin the 19th century.

The peculiarity and distinctiveness of the construc-
tivelanguage of the architectural concept and interior
lay-out show the numerous different influences and
existence of several constructive schoolsin Macedonia,
having originated as a conjunction of adherencetothe
local constructive traditions and the frequent migra-
tions of the constructive groups "tajfas”. The craft of
the masons has been handed down from generation
togeneretioninseverel regionsintheterritory of Mace-
donia (Reka-Debar, Veles, Bitola, Prilep, Ohrid, KruSe-
vo, Kriva Palanka, etc.). The master "tajfas", the lea-
der of which was the master-mason - "ustabashia”,
included masters, constructors, stone carvers, wood
" carvers, engravers and iconpainters. The"tajfas” have
createdtheirown secretlanguage, the so-called"'for-
nichki" language.

The development of the buildings under the in-
fluence of all the factors (climatic, social, traditional,
economic, ethnic and local) have featured different
forms in each region. In addition to the development

of the house inits base, it has acquired characteristic
typological features in regard to the disposition of the
village, which was mainly of compact type. Several
types of houses are prevailing in the territory of Mac-
edonia.

The cottage as a form of development is the ba-
sic segment in formation of the structures in the typo-
logical classification. Its gadual expansionwas by adding
subsidiary rooms inthe basement, suchas an enclosed
doorway (subporch), cellar "poton” and stable "ar",
whereas the living quarters were on the second floor,
in additiontothe porch andthe "house". This concep-
tionhasbeenset as abasic schemeinalmostall more
remarkable structures in the territory of Macedonia,
with slight variations in regard to arragement of the
rooms on three floorsinthe locationswherethere was
shortage of space.

Depending on the opennes of the internal rooms
tothe open space, three basictypes have beendiffer-
entiated, the opentypefeaturing the "porched" house,
the closed type forming the "lower" and the ground-
floor house being classified as a semi-closed house.

The aesthetic component in the evolition of the
rural architecture has been taken concern on elabo-
ration of each architectural and constructive detail to
have been executedin highly professional craftsman-
ship. The uniqueness of forms of the executed archi-
tecturaldetails addtothe impressionof being structures
with exclusively high architectural qualities, showing
high standard of workmanship, in spite of their minor
dimensions.

The mutual influences among the master-masons
whodescended from Macedonia, buttransmitted their
experience inother environments, as wellastheinflu-
ences the Balkan nations exerted to each other, have
been confirmed by the frequency of the identical ex-
pressive features of thearchitectural conception of the
structures, recurrence tothe ornamental decoration,
inadditiontothe influence exerted by the oriental con-
ception of the structures.



Distinctive features ofthe Macedonian country ho-
use are the plastic decorations of thewall surfaces by
simply dressing of the stone, stylization of certain for-
ms and motifs applied in the decoration of the archi-
tectural details showing local autochthonus features,
application of the wood in a light constructive system,
which addstothe plastic voluminousness ofthe archi-
tectural conception.

Recurrence to aimostidentical architectural com-
positions and conceptions of the structures in east
Macedonia, with application of some variant lay-out
ofthe Bulgarian house ofthe same type, show explicitly
theinevitable influences between them reflectedin the
conception of the structures, with slight modifications,
depending onthe territory in which they were built. This
interaction is confirmed by formation of expressive
ornamental-aesthetic details in the architectural facades
andthe subtle pictorial eleboration of the interior ele-
ments.

The conceptual approach to the form of the Ma-
cedonian house in rural envoronment is to be conside-
redin association and correlation with the extant struc-
tures from the related climatic and socio-economic
environments at the Balkans and more widely. The
analogy in the analyses of structures existing in our
environment as types of "tower” houses has been
atained by correlation and interacted architectural
conception with examples from the teriitory of west
Balkans, including northern Greece, central Albania,
Bosnia, Montenegro and Metochia. Application of
identical features pertaining to the form and construc-

tion is characteristic, in addition to the identical work
manship of architectural details, the protruded yetties
related decorative elements and the range of color:
applied.

In the analyses of the ground-floor houses anc
the type of house classified as "porched” house, the
analogy has been confirmedin some forms of houses
in particular areas in Bulgaria, southern Serbia anc
Kosovo, which show slight variations in the lay-out
but still adhere to the conception of all the rooms anc
the porch occupying the central position.

These drawings are aimed at showing a certain
arcitectural-aesthetical aspect of evaluation of the
country house, reflecting refinedsense of the construc-
tive spiritofthe creators of these wonderful structures.
The attempt for presentation of the higlights of the ar-
chitectural conception has been made by application
of plain means of expression and black and white con-
trast, asalogical continuance ofthis excl usively unique
architecture accomplished by the use of basic con-
structive materials: stone, earth and wood.

The exhibited material enables seizing atleasta
part of the inexhaustible creative genius of the native
master-mason by the drawings of buildings that con-
vey the spirit of the age they were created in.

The abundantrange of types of structures is here
presented from a specific point of view, by presenta-
tion of certain structuresthat showuniqueness of form,
thus deserving to be included in the list of the most
remarkable examples of the architecture of this region.
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