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MAKEDONIJA - PODOBE
PODEZELSKE ARHITEKTURE

Gostujota makedonska razstava podob
podezelske arhitekture pomeni Se
enega izmed pisanih sadezev brstecega
sodelovanja med evropskimi etnograf-
skimi muzeji. Risbe arhitekta Petra
Namiceva, kustosa Muzeja Makedonije
iz Skopja, so si pred nami ogledovali
Dunajcani (v bliznjem Ethnographisches
Museum Schloss Kittsee) in Varsavcani
(Muzej na Nezavisnosta).

Liubljancanom in vsem drugim obisko-
valcem Slovenskega etnografskega
muzeja jih razstavljamo z zeljo, da bi jim
vsaj na ta nacin priblizali cudovito,
raznoliko, vidno nezgresljivo in tako
jasno prepoznavno sestavino make-
donske tradicijske kulture, kakrsno
pomeni podeZelska stavbna dediscina.
Poleg ne vsem enako povednih likovnih
upodobitev stavbnih zunanjscin bi nam-
reC marsikoga verjetno pritegnila zlasti
makedonska bivalna kultura - vse tisto,
kar se je skrivalo in se ponekod Se skri-
va za razgibanimi hisnimi procelji.
Odkrivali bi Sarmantne cardake, sanjarili
na minsofah in srkali kavo z razzarjenih
mangalov.

Taki pogledi so se pred desetletji odpi-

rali slovenskemu arhitektu Dusanu
Grabrijanu. Z njegovim delom
Makedonska hisa, ki je dopolnjeno izslo
v slovenskem izvirniku leta 1976 (v
maked. in v srb. 1955), pa so v notranj-
Scine makedonskih his lahko vstopili
tudi slovenski bralci. Grabrijan nam je
makedonsko arhitekturo odkril kot
arhitekturo »v merilu ¢loveka«, makedon-
sko hiso je oznacil kot prehod iz stare
orientalske v sodobno evropsko hiso in
bil je vedno znova prevzet z njeno
cudovito vraslostjo v okolico; s poseb-
nim odnosom arhitekture do narave.
»HiSe rastejo kakor gobe iz zemlje, kakor
da so del te narave,« je zapisal.

Na razstavi risb Petra Namiceva so te
hise pred nami; le da tokrat »rastejo« iz
papirja.

mag. Inja Smerdel
Direktorica Slovenskega etnografskega
muzeja

.



MAKEOOHWJA - MOTUBWM O
PYPAAHATA APXUTEKTYPA

Manoxbara Ha MOTMBK 0 pypasHaTa
apxutekTtypa o MakenoHnja, WwTo neHo-
BuBe roctyea Bo CAOBeHWja, npeTcTasysa
yLiTe efeH of pa3HoAMKMTE NAOAOBKU Ha
Beke npucyTHaTa copaboTka mery espon-
ckute eTHorpadcku my3sen. Liptexure Ha
apxutektot Netap Hamuues, kyctoc Ha
Mysejot Ha Makenonwja oa Ckonje, npen
Hac eeke ru Bupoa Bo BueHa
(ETHorpagckm my3sej 3amok Kutcu) v o
Bapwasa (My3e] Ha HesasucHocTa).

Ha xurteante Ha foybraHa v Ha apyrute
nocetutean Ha CaoBeHeuknoT eTHOrpad-
Ckin My3ej UM 1 NPeTcTasyBamMe co
xeaba na moxar, bapem Ha Bakos HaumH,
na my ce nobawkar Ha npekpacHuorT,
pa3Hoank n oyesnaHo becnpekopeH u
jacHo nNpeno3HaTAue aeA Ha makenoHcka-
Ta TpaanuMoHanHa Kyatypa - Ha pypasHo-
TO rpapexHo HacaeacTeo. OceeH Toa WTo
cuTe pasanyHo ke ro noxueeart AMKOBHO-
TO NpeTcTasyBarba Ha HafBOpPeLUHOCTa Ha
rpanbute, BepojaTHo kaj MHOrymMuHa
ocobeH uHtepec ke npeaussuka make-
noHckara kyATypa Ha npocTopuuTe 3a
MNBEEH:E - CETO OHa LITO ce kpreAao u,
BepojaTHO, yLuTe ce kpue 3aa Tpaau-
uMoHaaHuTe pacaam. Ke rv otkpusaat
LiapmaHTHUTe yapaaum, Ke meyraar Ha
MuHCOpUTE 1 Ke My ce HacAagyBaar Ha
kagero LTo ce Bapu BO padKapeHnoT
MaHran.

lNpen noeeke neceTuum roouHK Taken
raeTkn My ce oTBopaa Ha caoBeHeukuoT
apxutekt dywaH MNpabpujan. Co Heroeata
kHura Makenorcka kyka, uve nonoanero,
OPUrMHAAHO M3aaHue Ha cADBeHe4Ykn
jasnk usaese Bo 1976 roauHa (Ha make-
naoHcku 1 Ha cpncku Bo 1955 roguHa) 1
CAOBEHEUKUTE YnTaTeAn Mmaa MOXHOCT
fia sMpHaT BO BHaTpeLuHocTa Ha Tue kyku,
pabpujaH HK ja oTkpu makenoHckara
apxutektypa kako apxuTtektypa "no
mepka Ha yosekoT" n makepoHckara kyka
ja onpepnean kako npeopa op craparta opu-
eHTancka Bo cospemeHara esponcka
kyka. Toj nocTojaHo 1 ce BoCxuUTyBaLLie Ha
Hej3auHaTa npekpacHa cpacHaTocT co
okoAuHaTa, Ha nocebHUOT oaHOC Ha
apxutektyparta koH npupoparta. "Kykure
pactar o 3emjara kako nevypku, Hebape
Ce HefeAuB fieA ofl npyupoaara’, nuulyea
TOj.

Ha nanoxenute uptexu og MNetap
Hamuues npea Hac crojart tokmy The
kyku, camo wito osojnat tue "pacrar’ on
xapTtujara.

WHja Cmepnen
NupekTopka Ha CAoBeHeukuoT eTHorpad-
ckun my3sej



MACEDONIA - IMAGES
OF RURAL ARCHITECTURE

The visiting exhibition of Macedonian
rural architecture is another of the fruits
of extensive co-operation between
European ethnographic museums.
Drawings by the architect Petar
Namicev, the curator of the Museum of
Macedania in Skopje, were displayed in
Vienna (Ethnographisches Museum
Schloss Kittsee) and Warsaw (Muzej na
Nezavisnosta) before coming to the pre-
sent exhibition.

We are presenting these drawings to the
population of Ljubljana and other visi-
tors to the Slovene Ethnographic
Museum in the sincere hope that they
might catch a glimpse of the magnifi-
cent, varied, visually distinct and clearly
recognisable element of Macedonian
traditional culture contained in the rural
architectural heritage. Apart from the
symbolic artistic depictions on the dra-
matic facades, the messages of which
might not be grasped by everybody in
the same way, the attention of many
visitors will probably be drawn to the
Macedonian interiors hidden behind -
they will discover charming chardaks,
daydream on minsofas and sip coffee
from hot mangals.

Decades ago such scenes were discov-
ered by the Slovene architect Dusan
Grabrijan. His book Makedonska hisa
(Macedonian House), the revised
Slovene edition of which was published
in 1976 (it was published in
Macedonian and Serbian in 1955),
opened the doors to the interiors of
Macedonian houses to a Slovene read-
ership. Grabrijan presented Macedonian
architecture as “person-centred “ archi-
tecture, defined the typical Macedonian
house as marking the transition from
the old oriental architectural style to
that of contemporary European architec-
ture, and was time and again impressed
by the extraordinary harmony between
Macedonian architecture and its natural
surroundings. He wrote: “Houses grow
like mushrooms from the earth, as if
they were part of nature.”

The exhibition of drawings by Petar
Namicev presents these houses to us;
this time, however, they are “growing”
from paper.

Inja Smerdel
Director of the Slovene Ethnographic
Museum



PODEZELSKA ARHITEKTURA
MAKEDONIJE

Razstava »Podezelska arhitektura
Makedonije« je poskus predstaviti velik
del stavbne dediscine Makedonije skozi
risbe arhitekta Petra Namiceva, kustosa
Muzeja Makedonije iz Skopja. Risbe so
plod vecletnega raziskovalnega dela na
podrocju tovrstne arhitekture.

Podezelska arhitektura predstavlja velik
del makedonske materialne in kulturne
dediséine. Razvijala se je v toku stoleti]
pod vplivom razliénih naravnih,
druzbenih, gospodarskih in drugih
vplivay, ki so bili prisotni na tem delu
Balkana.

Ob upostevanju vseh estetskih, tradi-
cionalnih in krajevnih dejavnikov ter izur-
jenosti in dejavnosti makedonskih
stavbarjev, ki so uZivali velik sloves po
vsem Balkanu in drugod, lahko trdimo,
da je ta arhitektura dozivela svoj
vrhunec v 19. stoletju.

Posebnost in jasnost stavbarskega
izrazanja glede arhitekturne zasnove in
notranje razporeditve daje slutiti najra-
zlicnejse vplive ter obstoj vec
stavbarskih Sol v Makedoniji. Crpale so
iz povezave med lokalno stavbarsko
tradicijo in pogostih selitev skupin grad-

benikov, imenovanih “tajfe”. Stavbarska
obrt se je prenasala iz roda v rod v
Stevilnih pokrajinah Makedonije (Reka -
Debar, Veles, Bitola, Prilep, Ohrid,
Krusevo, Kriva Palanka itd.). Skupine
gradbenikov, imenovane “tajfe”, ki jih je
vodil glavni mojster “ustabasija”, so se-
stavljali mojstri zidarji, kamnoseki,
mizarji, rezbarji in slikarji ikon. “Tajfovci”
so celo izoblikovali svoj lasten tajni jezik,
takoimenovan “forniski” jezik.

Razvoj stavb je pod vplivom vseh
nastetih dejavnikov (klimatskih, social-
nih, tradicionalnih, ekonomskih, etni¢nih
in krajevnih) privedel na vsakem
obmocju do drugacnih izraznih oblik.
Poleg razvoja tlorisa his se je hkrati izob-
likovala tudi znacilna tipologija glede na
lego vasi, ki so bile veCinoma strnjene.
Na obmocju Makedonije previaduje veé
razlicnih tipov his.

Koliba kot ena izmed oblik v razvoju je
osnovni element pri oblikovanju struktur
tipoloske razdelitve. Njena postopna
razsiritev je potekala z dodajanjem
novih prostorov v pritli¢ju, na primer
pokrite veze, kleti “potona” in hleva
“ara”, medtem ko so se bivalni prostori
selili v prvo nadstropje, kot dopolnilo
veze in “hise”.

To velja za skoraj vse pomembnejse
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konstrukciji, enaka obdelava arhitek-
turnih podrobnosti, tinov, dekorativnih
elementov in paleta uporabljenih barv.

Pri analizi pritlicnih his in tipa his, ki bi
ga lahko imenovali hisa “z vezo" (Car-
daklija), je bila ugotovljena izrazita
podobnost z nekaterimi tipi his zlasti z
obmodéja Bolgarije, juzne Srbije in
Kosova, ki kaZejo le manjsa odstopanja
v svoji zasnovi, vendar Se zmeraj
upostevajo zasnovo z “galerijo” kot
osrednji dostop v druge prostore.

Risbe so namenjene prikazu dolocenih
arhitekturno - estetskih vidikov pri ovred-
notenju podezelske hise in so hkrati
izraz stavbarske tenkocéutnosti njihovih
avtorjev. Poskus prikaza najbolj znacil-
nih lastnosti arhitekturne zasnove in
njene izvedbe temelji na uporabi pre-
prostih izraznih sredstev in ¢rno-belem
kontrastu kot logicnem nadaljevanju te
povsem edinstvene arhitekture, ki
temelji na uporabi osnovnih gradbenih
materialov, kot so kamen, zemlja in les.
Razstava s pomocjo risb zgradb, ki
odsevajo duh casa, v katerem so
nastale, omogoca vpogled v vsaj del
neizérpnega ustvarjalnega duha lokalnih
stavbarjev.

Stevilni strukturni tipi so v okviru razsta-
ve predstavljeni s posebnega vidika in
sicer s predstavitvijo dolo¢enih elemen-
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tov, ki prikazujejo edinstvenost oblike.
Brez dvoma zasluzijo vkljucitev v se-
znam najznacilnejsih primerov arhitek-
ture s tega obmocja.

Petar Namicev



RURAL ARCHITECTURE
IN MACEDONIA

The rural architecture in Macedonia

embodies a significant part of its materi-

al and cultural heritage. It has devel-
oped throughout centuries under the
influences of different natural, social,
economic and other factors that have

been exerted in this part of the Balkans.

In creative sense of conception of all
the aesthetic, traditional and local fac-
tors, in correlation with the skill and
activity of the Macedonian master-
masons, who had a reputation of good
constructions all-over the Balkans and
more widely, this architecture has
reached it peak in the 19th century.

Depending on the opennes of the inter-
nal rooms to the open space, three
basic types have been differentiated,
the open type featuring the “porched”
house, the closed type forming the
“lower” and the ground-floor house
being classified as a semmi-closed
house.

The aesthetic component in the evoli-
tion of the rural architecture has been
taken concern on elaboration of each
architectural and constructive detail to

have been executed in highly profession-
al craftsmanship. The uniqueness of
forms of the executed architectural
details add to the impression of being
structures with exclusively high architec-
tural qualities, showing high standard of
warkmanship, in spite of their minor
dimensions.

The mutual influences among the mas-
ter-masons who descended from
Macedonia, but transmitted their experi-
ence in other environments, as well as
the influences the Balkan nations exert-
ed to each other, have been confirmed
by the frequency of the identical expres-
sive features of the architectural con-
ception of the structures, recurrence to
the ornamental decoration, in addition
to the influence exerted by the oriental
conception of the structures.

Distinctive features of the Macedonian
country house are the plastic decora-
tions of the wall surfaces by simply
dressing of the stone, stylization forms
and motifs applied in the decoration of
the architectural details showing local
autochthonus features, application of
the wood in a light constructive system,
which adds to the plastic voluminous-
ness of the architectural conception.

The exhibited material enables seizing
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6. Kula,
Krakornica,
okolica Reke,
1988,

House - tower,
village
Krakornica,
area of Reka,
1988,

8. Skupina
his, Brodec,
okolica Reke,
1988,

Group of
houses, vil-
lage Brodec,
area of Reka,
1988.

Hia zaprtega tipa, vas Ratevo, okolica MaleSevije, vzhodna Makedonija,
House of closed type, from village Ratevo, area of MaleSevija, East Macedonia.




Two houses

Kuli, vas Kicinica, okolica Reke, zahodna Makedonija.
towers, from village Kiginica, area of Reka, West Macedonia.

27. Cardaklija,
Malesevija,
1991.

Typical house
Chardaklia,
Malesevija,
1991.

33. Cardaklija,
Ratevo, okolica
Berovega,
1991.

Typical house
Chardaklia,
area of Berovo,
1991.
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