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Abadia Lilia; Cabecinhas Rosa & Macedo Isabel, Communication and Society Research Centre, University of Minho

(De)constructing the Past: cross-cultural analysis of migrants accounts in Brazil, Mozambique
and Portugal

In this paper we will examine, through autobiographical accounts, the different interpretations of historical facts and the conflicts
they entailed in the individual identity narratives of migrant people within the Portuguese-speaking countries. Aiming at
understanding how historical references were used to support and reject national, ethnic and gender auto and hetero-
representations, we conducted, under the scope of an ongoing research project, 50 autobiographical interviews and 12 focus
groups in three different countries, namely: Brazil, Mozambique and Portugal. Aware of the great variety of life stories, with
specific narrative structures, collected under different conditions (8 cities, 6 interviewers), we established our analysis focus on
firstly, accounts of their migration experiences; secondly, acculturation and cultural consumption; thirdly, auto and hetero-social
representations; and finally, intercultural encounters. In each of these thematic categories, we examined the presence of
historical facts and characters, as well as their correlation with the individual experiences narrated. In order to articulate the
ensemble of the multilayered memories collected by our research team, we leaned toward some current oral history perspectives
that emphasise the role of narratives in the remembering process by combining various cultural symbol systems and integrating
them within one symbolic space. Moreover, the content and discourse analyses that were conducted, based on contributions
mainly brought from cultural and communication studies, allowed us to understand how the participants used language to
(re)construct meanings, roles and identities. One of the main implications of this study is to challenge predefined migrants’
hetero-representation and hegemonic interpretations of ethnic relations within our geographical scope. Furthermore,
considering that social memory has been investigated in very fragmented paths, we believe that our research has the potential
to contribute to the development of an integrative theoretical understanding of cross-cultural identitarian construction, taking
the Portuguese-speaking ‘space’ as our geographical frame.

Keywords: autobiographical narratives, identities, social representations, migration, collective remembering

Aceska Ana, Humboldt University of Berlin

“Remembering the Joint Past of a Divided City: Reflections from Mostar, Bosnia-Herzegovina”

In this paper | will give an insight to the interplay between memories and space in a post-war divided city. How are the collective
and individual memories and forgetting related to mass violence taken into account when planning the post-war divided city?
How do scholars, urban planners and policy makers describe and interpret these memories in their various professional responses
to the post-war divided city? In most of the cases, the urban planning strategies in these cities are focused on the creation of
“common” or “neutral” spaces which are planned as sites of “forgetting” rather than “remembering”. In scholarly works,
moreover, these cities are being conceptualized as sites where the memories of mass violence are more present than elsewhere.
On the bases of an ethnographic research conducted in Mostar, Bosnia-Herzegovina, in my paper | will challenge these taken-
for-granted ways of conceptualizing and planning the divided city. | will argue that these approaches fail to recognize the extent
to which spaces can be “neutral” in a city that is a locus of collective and individual memories and forgetting related to mass
violence. | will moreover explore the way they fail to acknowledge that post-war ethnic identities and collective and individual
memories and forgetting related to war-time mass violence are not what people “have”, but what people “negotiate” in their
everyday lives. In the context of Mostar, they also fail to recognize that the various identity formations and “we/they” divides
in the post-war times are not felt and mapped onto places on one side of the city only.

Keywords:

Airinei Vasile, Irina, National School for Political Studies and Public Administration, Bucharest, Romania

The toponymic heritage of Bucharest: Streets bearing Jewish names

Regarding the protection of cultural heritage and its integration into greater projects of durable development, Romania has yet
to implement efficient, consequent measures according to international conventions and public interest represented by cultural
and natural heritage. Toponymic heritage is part of cultural heritage, however it has not been the object of systematic, synchronic
and diachronic study. As can be observed, the consequence is a rapidly progressing loss of heritage. What Romania has lacked
after 1989 was a coherent approach by the responsible authorities, which would have required judiciary acknowledgement of
the fact that cultural and natural heritage is a national priority, as well as the necessary financial support and consideration.
Architectural and toponymic heritage must become part of the curriculum of all higher schools of public administration, so that
they can be known, preserved and protected by future civil servants. This would help configure a local spiritual identity and
preserve the particularities of the respective areas. The present paper, regarding Bucharest streets named after people of Jewish
origin, past and present, is a component of the interdisciplinary, comparative study of the toponymy of Bucharest streets. These
streets, having survived the destructive fury of the Ceausescu era, situated in old quarters of the city, with historic houses and
gardens, bear the names of notable figures in the local Jewish community. They are a definitory component of European identity,
which must be known to the public in order to increase the respective areas’ appeal and promote durable development and
social cohesion. The toponymic heritage in Bucharest is proof of a natural cohabitation of Romanian and Jewish populations,
thankfully without having been separated by the walls of a ghetto.

Keywords:



Albu Mihaela, University of Craiova

The Balkan Melos and the cultural (international) magazine Carmina Balcanica

The concept of Balkanity allows the perception of those elements that impregnate the psychology, mentality and, interrelated,
the artistic creation in the specific forms of Southeastern man’s sensitivity of yesterday and of today. In this respect, the cultural
magazine Carmina Balkanica is an attempt to give substance to that concept. Within a dispute of the elements, which are
obviously different, there is still an essence that includes also us, the inhabitants of the Levant, with our mutual identity in the
same old and harmonious original lands. The great Romanian historian Nicolae lorga explained the numerous similarities that
emphasize the unity of the Balkanic peoples by the old ethnic element of Thracian origin, previous to the Latin, Slavic, Turanian
and even Hellenic expansion. Here, in the Balkans, the tragedy was born, as well as the endless tragedies of some unhappy
histories. This is how, probably, beyond all differences, beyond our original Thracic, Hellenic, Latin or Slavic oldness, Poetry — as
understood in our magazine — is our possible (re)-unifying element, above history and languages. This is another element for
what Balkanism could mean. Or Balkanity! It was stated before, in different ways: Poetry can be considered also a reason for
the History development in the past and, possibly, in the future. Therefore, we do not think it is a simple cultural phenomenon.
The fundamental similarities through which it can reveal us to the world represents the profound truth of a spirit that visits us
all, and, at the same time, the unique impress of an old civilization that still exists in us. An existing unity in the forms of expression
can be found in Carmina Balcanica, an international cultural publication offers, by the help of essays, poetry, book-reviews, an
identification of rhythms and trajectories of thinking and expressing that are essential for Southeastern spirituality as forma
mentis.

Keywords: alcanism, Southeastern spirituality , unity and diversity, cultural expressions

Albu Mihaela; Zabava Camelia, University of Craiova

Anthroponomy and the Romanian popular beliefs

In this article we intend to discuss an old Romanian popular belief regarding the name as a magic protective function for a
human being. Particularly, we present a ritual that asks to change the name of a sick person having as a specific aim to avoid the
bad fate. The tradition says that giving him/ her a new name, in fact a name as a camouflage, the sick person cheats fatality, so
he can trick death. In the past, the change of a name consisted in a ritual of ,selling” the ill baby to another mother who had
healthy children. Then she bought him/ her back under a different name. The old name was forever forgotten and it was never
pronounced by anyone. The new name became his/her real name, including for the descendents of the former child. Usually,
the new names were Lupu (Wolf), Ursu (Bear), Vulpe (Fox), etc. They had a magic significance and the community believed the
qualities of these animals could be transferred to a person. In this way, the new name could protect the human being for his/her
entire life. Regarding the process of ,selling” — it was like a serious act, the two persons — the two mothers - acted as in a real
transaction. This custom of changing a name by the help of ,selling” the baby has been preserved today too, especially in the
rural society. So, in our paper, we analyze also if (and how) this old practice is relevant in Romanian modern society.
Keywords: popular beliefs, new name, magic function, rural society

Ali Keles, Dokuz Eylul University
Bayrampasa Bektashi Community in the Transfer of Cultural Memory

Despite the existence of written resources, Bektashism has essentially relied on oral tradition. Music/Nefes (spiritual songs), which is a
part of this oral tradition and which accommodate various figures of memory, is the primary instrument used by the Bektashi communities
in establishing their world of symbolic meanings. Nefes performance in Bektashi rituals provides three functions required for the
fulfillment of the unifying and activity-oriented impulses of the cultural memory: storage (nefes), retrieval (performance), communication
(listening, accompanying). From the perspective of the group, cultural memory is a matter of knowledge distribution among the members.
In many communities, distribution induces the emergence of memory specialists such as griot or bard. However, in the Bayrampasa
Bektashi Community, cultural memory is not carried by a single person but by many members. This is realized by associating certain
members with specific texts. Individuals, who participate in the ritual, are motivated by the members of the community to perform a
nefes. This process, in which the aesthetic perception of the group is also decisive, becomes a pattern through reiteration. Thus,
membership of the individual who shares the cultural memory of the community is approved. Association of a nefes with a group
member facilitates the recalling of the contents of the text (an ethical concept, a historical event or figure, etc.) and the performer. In
other words, this process is functional in fictionalization and sustainability of the social framework which, according to Halbwachs, forms
the memory. This research aims to analyze how cultural memory and social identity are reconstructed in today’s Bektashi communities
through the association of nefes with group members, exemplified in a Bektashi community settled in Bayrampasa district of Istanbul.
Keywords: cultural memory, Bektashi, nefes.

Angelovska Despina, University of audio-visual arts ESRA-Skopje
Re-shaping memory of communism: The Museum of the victims of communism in the project
“Skopje 2014”

After the fall of communism in Europe, reckoning with the authoritarian past and re-shaping memory was one of the challenges
of post-communist nation-building. This paper considers the politics of re-constructing memory of communist past, as displayed



in the Macedonian Government's project “Skopje 2014” and more particularly in the Museum of the victims of communism. It
examines the politic of memory embodied in “Skopje 2014” as reflecting the broader struggle of the Macedonian post-communist
political elites for control over the collective memory and creation of a new nation-building narrative and national identity.
Taking into account the theoretical assumptions of memory politics and of the new museology, the paper considers in details
the representation of the communist past in the Museum of the victims of communism. The museum, alongside monuments
and memorials, has played a significant role in post-communist memory culture. As argued by Pierre Nora, museums, rather
than simply evoking memory, construct history selectively. The selective and political dimension of museum, as pointed out by
new museology, has enabled critical re-thinking of th narratives of museum displays. The museum, in that sense, recreates and
sanctions history and decides which parts of the past are to be commemorated or obliterated. Through the example of the
Museums of the victims of communism, this paper considers how museum and memoralization practices can be also used to
force a specific ideology upon society and to consecrate a particular version of history, becoming an instrument for glorification
and legitimization of power-holders. Focusing moreover on the museum visitors’ experiences, the article also concentrates on
the political and affective meanings it communicates to visitors.

Keywords: (post)communism, victims of communism, national identity. nation-building, memory, memory politics,
memoralization, museum, museum visitors’ experience .

Baykova Ekaterina, Saratov State Technical University

Bio- and techno-morphic images in Cultural Memory of the epoch

CBA3b NPOCTPAHCTBEHHON Cpebl C KYJbTYPHbIMU TPaaULMAMM 3N0oXM obpasyeT cTUAeBOe eAMHCTBO B PAa3BUTUM Pa3/INYHbIX
BM/0B MCKYCCTBA, NPOCNEXMNBAKOTCA Mapanienm mexay CTUAAMMN B UCKYCCTBE U CTUAAMM MbleHUA. PUnocodckmne 1 HayuHble
BO33pEHMA TECHO NepenaeTaroTcA C MMPOBO33PEHUYECKOW YCTAaHOBKOW, MPUHATOM B MPOCTPAHCTBEHHbIX MCKYCCTBAX, 06pasya Tpu
Hanpas/ieHWA, NO KOTOPbIM pa3BuBaeTca popmoTBopyecTBo. OnbIT pedaekcnn cobCcTBEHHOM TeNECHOCTU, OCHOBAHHOM Ha
ynoaobaeHnn TexHn4eckum, buonornyecknum n naHAdGopmHbIM obpasam, He pa3 BOMN/IOLLAETCA B MPOCTPAHCTBEHHbIX MCKYCCTBAX.
Co3paétca 6a3a gna sKCNepUMEHTaNIbHbIX M TeOPeTUYECKMX NPMEMOB, BOMIOLWAEMbIX Ha NpakTuKe. Kaxaasa chepa KynbTypbl
obnapgaet csoel cneunduyeckon cnctemort Mopdr3MoB, KOTOPbIe K TOMY Ke 3BOJIIOLIMOHMPYIOT, MO Mepe MOABMEHUA HOBbIX
mogzeneit. Hanpumep, B G13nke B pasHoe Bpemsa UCMOAb30BaNACh M MEXAHUCTUYECKAA, U aTOMUCTUYECKAA KapTUHbI MMUPa, a
otctoaa u aHanorum XVII Beka - «mexaHomopduambl» HbloTOHa 1 [yKa uamM aToMmUcTUYecKaa KapTuHa mupa B XX Beke, TaKkke
BOCNPUHATAA B MCKyccTBe. Mopdusmbl co3gatoT ocobyto chepy CTPYKTYP-KyAbTypoOMAOB Pa3HOrO YPOBHA CAOMKHOCTM.
KynbTypomabl Moryt co BpemeHeM npeTeprneBaTb M3MeHeHMA B cBoel 06pa3HOM npupode, MMeAa HOBble TPAKTOBKM.
TpaANUMOHHAA CMCTEMA MbILL/IEHUA B HOBbIX 06CTOATENbCTBAX HaCbIWaeT MOPdU3M UHbIM NOATEKCTOM. B pesynbTaTe Takmx
CNIOXHbIX, HEeMpeacKasdyeMblx TPaHCPOPMaLUIA 3HAYEHNA POXKOANMUCD U POXKAATCA MHOTOMEPHbIE CTPYKTYpPbl, CNOCO6HbIe
Nlyylle 0XBaTWUTb OTHOLUEHMA MO3HAMLEro Cy6beKTa € OKpYKaoWwum Mrupom. Hanbonee nHTepecHbIM ABNAETCA BOMJIOLLEHNE
NPWHLMMNOB TEXHO- M SKOMOPPU3MA B NPOCTPAHCTBEHHbBIX UCKYyCCTBaX. M ecnv B ApeBHUX LMBUAN3ALMAX KAHOHbI ONpesenanu
CyLLEeCTBOBAHME OAHUX U TEX Ke NMPUEMOB Ha NPOTAXKEHUU TbICAYENETUIN, TO B COBPEMEHHOM UCKYCCTBE CMEHa NPUOPUTETOB
CnpeccoBaHa B HEBEPOATHO KOPOTKWUIN OTpe3oK BpemeHu. MpuopmuteT 6M006pa3oB B XX Beke CMEHWUICA MPUOPUTETOM
TexHomopoumama. Ewé B Havyane XX BeKa B UCKYCCTBE MOAEPHA NPOAOJIKANNUCL TPAAULMU NMPUOPUTETHOTO MUCMOb30BaHMUA
bGUTOMOPOHbBIX CTPYKTYP, HO 3apOAUBLUMECA BHYTPM 3TOTO CTUAA PaLMOHa/bHble TeYEHUA aBaHrapga nNpeacTaBaanm cobo
0606LeHre NPUHLMNOB MALWMHHOM 3CTETUKMU, T.e. TeXHOMOopdU3Ma. 300MopdU3M, OYeHb NOMYAAPHbIN B aKNeKTUKe XIX BeKa,
NpaKkTUYecKkn ncyesaet. M TONbKO 0fHa aHaNoruA, ogHo ynogobneHne BCTpeyaeTcsa Ha BCEX 3Tanax UCTOPMU, MOYTU BO BCeEX
CTUNAX €BPOMNENCKOro MCKYcCTBa — 3TO aHTpPonomopduM3m, OAHAKO M OH MPaAKTUYecKM pacTtBopAeTcA B OOOOLWEHHDIX,
abcTparMpoBaHHbIX NpocTpaHcTBax XX BeKa. B XXI BeKe ¢ ero HOBbIMM BO3MOXHOCTAMM BCE Yalle UCNONb3YyTCA U BUo- 1
TexHomopdun3m ofHoBpemeHHO. OCO6EeHHO 3TO 3aMEeTHO B apXUTEKTYpe OpraHu-Teka. M, BO3SMOXKHO, yXKe NpUXoauT Bpems
BOMJIOWEHMA Ha NpakTuKe yyeHna MN.A. dPnopeHcKoro 06 opraHONPoeKLUUH, rae Opyama U MHCTPYMEHTbI NPeACcTaB/ieHbl, Kak
NPOAOKEHUA YENOBEYECKOTO Tesa, pacumpAtoLWwmMe U NPOAOANKAIOLWME BO3SMOXKHOCTM 3TOTO Tena. Ho B 3Tom c/iyyae J0/KHbI
M3MEHUTbCA NPeaCcTaBNEeHMA O CBOE TeIeCHOCTU Y CAMOro YesloBeKa.

KnioueBble cnoBa: NpocTpaHCTBEHHbIN 06pa3, 610 1 TexHomopdHbIN 06pas, KyAbTypHasa NamATb

Baylis, Gail, University of Ulster
Remembering to Forget: marginalized visual representations in the lrish nation narrative

The nation narrative operates by closing down the possible ways the nation can be imagined. Photographs serve to support this
process. Which photographs are chosen for the nation narrative is therefore important as that choice becomes the means by
which the state claims its legitimacy and maintains it through visual recall. The forgetting of certain photographs is both inherent
in how the nation comes to understand itself and also in how it is remembered and thereby concurrent with a sense of national
identity and belonging. However, prior to the consolidation of a hegemonic nation narrative in Ireland spaces existed for the
exploration of a range of masculinities. This paper focuses on one of those expressions found in the Francis Joseph Bigger
photographic collection. Bigger (1863-1926) was a leading cultural activist who was known throughout Ireland during the Gaelic
revival (c.1890s-1920s). The obscurity into which both he and his photographs have fallen offers an instance of collective
forgetting. The photographs considered comprise a series taken in 1902 showing adolescent males in Elizabethan costume.
These images are for current viewers difficult to read but by rebuilding the context of their initial production it becomes apparent
that the photographs construct a narrative of nation and one that held currency at the beginning of the twentieth century. That
narrative is visualised through an emphasis on the figure of the youthful male body as a site of gender performance. To exclude
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may well be in the Foucaultian sense an exercise of power but it also has an affect, which is to create a counter narrative. This
paper explores how the signs of gender fluidity in these photographs serve to disrupt the story of nation by laying bare its over-
investment in heterosexual masculinity.

Keywords: gender performance, nationalism, counter-narrative, visual collective memory, masculinities, collective forgetting,
Irish history.

Bede, Ana, Josip Juraj Strossmayer University of Osijek, Faculty of Humanities and Social Sciences

Methodical Approaches to Roberto Benigni's La vita é bella in a Literature Classroom: Dis-
cussing ldentity and Ethical Issues

A motion picture has been used in a literature classroom for decades. However, more attention has to be paid to the discussion
of the issues that the movie provides itself. This paper proposes various methods and techniques for teaching Roberto Benigni's
motion picture La vita é bella, in different methodical approaches: problem-oriented, integrated, and comparative. Therefore,
cinema class, motion picture class, movie-literature class and a class about a movie and a director are systematically developed.
Problem-oriented approach explores identity and ethical issues, as well as the interpretation of movie characters, with the aim
of nourishing students' positive human values. Integration is mostly about correlation with history and other arts, like music
and visual art. While in contemporary literature teaching more systematic affiliation between literature and motion pictures,
on the basis of themes, motifs, symbols, characters, and plot is needed, emphasis is put on a comparative approach —the movie
and the chosen literature work in correlation.

Keywords: methodical approaches, La vita e bella by Roberto Benigni, identity and ethical issues, motion picture, literature
classroom

Begicevic Alma, The University of Melbourne

Rethinking Transitional Justice and Social Repair: the Case of Bosnia and Herzegovina

The study considers what the construction of BH as a state with fixed, parallel identities means for its rebuilding in the wake of
genocide and war. It suggests that this establishment of a framework to enable political reconciliation, where limited
constitutional identities have been fixed as a form of power sharing arrangement, accountability becomes secondary. What is
promoted rather is a form of political and social order that enables a limited ‘living together’, both nationally within BH and
regionally, between BH and Serbia. This separation of identities has become fixed both in BH and across the region. The
consequence of this process is that the accountability process is also restricted to individual and communal, rather than state
accountability. The study explores these relationships to contemplate how cultural memory, and politics of how cultural memory
is used in the process of selective collective remembering and forgetting, impacts the course of transitional justice and social
repair processes.

Keywords: Identity, Accountability, Transitional-justice, Recognition, Social-repair

Bell Simon, Anglia Ruskin University, Cambridge

Laibach and the NSK: Aestheticising the East/West Nexus in Post-Totalitarian Europe

This paper reflects a study in how the Slovenian “art-political” movement the NSK (Neue Slowenische Kunst) and more specifically
its sub-group Laibach interrogate the representation of Central and Eastern European cultural memory in the context of post-
communism, and operate as a nexus between Eastern Europe and the West. Emerging in the wake of Tito's death and shaped
by the break-up of Yugoslavia, the NSK were founded in 1984 in Ljubljana, northern Slovenia. The NSK is a multi-disciplinary
collective primarily comprised of three groups: IRWIN (visual arts), Noordung (theatre), and its most influential delivery system,
Laibach (music). Championed by Slavoj Zizek for their subversive strategy of over-identification with the totalitarian spectacle,
Laibach are Slovenia’s most famous cultural export, with a global following and an international and domestic history of
controversy. With the strategy of Retrogardism, Laibach and the NSK re-mythologise totalitarian iconography associated with
Nazi Kunst and Socialist Realism, which late-capitalism can only relate to as offensive kitsch. Through this process of re-
mythologisation Laibach explore the unfinished narrative of Communism and the legacy of the European traumatic historical in
the context of a “post-ideological” age. Retrogardism is unique to Eastern European aesthetic praxis and as such has been re-
contextualised by artist and cultural theorist Marina Grzini¢ as the new “ism” from the East. For the East, according to Grzini¢,
‘Only one subject is topical: history — the re-appropriation of history’. Other diverse fields such as ideological discourse,
Suprematism, “Balkanisation” and the wider notion of European identity are all fertile ground for Laibach and the NSK’s
controversial provocation. ‘The East collapsed because it blindly believed in the Western utopian definition of freedom of the
individual. The West only survives because it slyly established a system, which insists on people’s freedom.” - Laibach (2003)
Keywords: Laibach, NSK, Eastern Europe, Slovenia, Retrogardism

Bell, Claudia, University of Auckland
Cultural memory inscribed in the skin: symbols of nation as tattoo art in New Zealand.

In New Zealand there is a strand of cultural memory popularly known as ‘kiwiana’. The term embraces everyday popular cultural
practices - beach activities in summer, food rituals - as well as an array of vintage artefacts. The latter are locally manufactured
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items originating mainly in the 1940s-50s, when import restrictions limited the availability of household goods. Local makers
created products for the domestic market, for instance grocery items (and their logo-bearing containers), household crockery
and toys. Those items, intrinsically representations of white (pakeha) culture, have become popular collectibles. In 2009-11 |
visited 20 kiwiana collectors throughout New Zealand. | viewed their artefacts and heard their stories, in which they often
expressed their nostalgic commitment to earnest guardianship of otherwise potentially lost material remnants of national history.
These symbols convey a period before the major social changes brought about by feminism, revised race laws, and increasing
cultural diversity as new immigrant groups settled in this country. In short, kiwiana might be seen as signifying a re-actionist
stance. Recently a further celebratory strand of kiwiana has appeared: the inscription of its symbols and objects as extensive
permanent skin tattoos. While Maori have always practiced meaningful skin tattoo, and whilst body tattoos in general have
joined the realm of fashion, this is something new. Here we see a recasting of the kiwiana images of popular cultural memory,
now drawn onto the body. One wearer of such a tattoo, a 26 year old plumber, said ‘I love New Zealand. | am very proud of who
we are and | wouldn’t change being a kiwi for the world’. His design choice shows his personal subscription to the populist
imagery that is utilised as apolitical definition of kiwi-ness. Kiwiana tattoo as a growing everyday practice is the focus of this
presentation.

Keywords: collective memory, material culture, nation, tattoo, kiwiana

Belyakova, Natalia, St.Petersburg National Research University of IT, Mechanics and Optics

At sources of cultural tourism: British travelers of on Northern tour

The 2nd half of XVIII — the 1st half of XIX cent. is the period of steady growth of interest to Russian empire from the European
tourists especially British. Russia was included in Grand tour and became the main point of Northern tour. The research of
literary and documentary travelogue' narratives gives the opportunity to track metamorphoses of cultural memory of “tourists
on Tour” and formation of the steady cultural codes.

Keywords: Grand Tour, tuition, travelogs, stereotype of perception, cross-cultural relations

Biagioli Monica, London College of Communication, University of the Arts London

Becoming the Olympics: Sound Proof 2008-2012

The Sound Proof series of exhibitions (SP 2008-2012) emerged from an organic process to make artistic contributions in response
to the Stratford site of the London 2012 Olympics. Planning for the series began in 2007 —at the same time that the official
Cultural Olympiad was starting up—and so the archive of yearly exhibitions reflects both changes to site and the evolving mood
as the event neared. The series has heritage concerns at its core—both the tangible cultural landscape and the intangible
dimensionof memory. Through its thematic funnel linking art practice, curation and legacy, SP created a unique container to
address the cultural legacy concerns attached to Olympics sites while placing the focus firmly on the site of London 2012—
providing an artistic record from its unique vantage point of independent artist-led activity.The exhibition programme evolved
over time, generating 28 new artworks by 21 artists in 5 exhibitions, 4 exhibition multiples and 1 publication. Exhibition themes
were sound as cartography, sound as artefact, sound as text, sound as legacy, and sound as voice. In its yearly iterations SP is
like a memory track of how the Stratford site was building up towards 2012, reflecting a complex layering of moods and views
through the filter of artistic responses. The works are part of the public record and contribute to the Olympics' legacy of artistic
representations—reflecting a wider spectrum of voices in the artistic record of London 2012.

Keywords: sound art, curation, legacy, london 2012, olympics

Bianchini Maria Chiara, Universidad Auténoma de Madrid (UAM), Spain/ Universita degli Studi di Roma Tre (ltaly).

Sites of State Violence and the construction of democracy: Spain and Chile in comparative per-
spective

Space is a social frame of memory: it (re)presents the past, making it present through the direct contact with its remnants. Sites
where episodes of collective violence have taken place can be read as marks: concrete realities that are at the same time
territorial representations of what has happened. The story of these places and their material evolution show the ways societies
handle their violent past, after it comes to an end as an historical event. This presentation focuses on specific sites located in
the cities of Madrid and Santiago de Chile; sites that are considered symbols of the State violence perpetrated by two dictatorial
regimes of the contemporary era: Chile, 1973-1990 and Spain, 1939-1975. The evolutions of these places show the construction
of public discourse on dictatorial violence, in the context of two transitions to democracy that have followed similar patterns,
and have interacted with each other in many ways, but have handled very differently their violent dictatorial past and its
representations. The places that we compare are two detention centers, two institutional buildings and two commemorative
monuments from the dictatorial era. In the Chilean case, after a difficult process of negotiation and conflict, today the symbols
of past violence are incorporated in a sort of human rights liturgy that any political authority must assume as a necessary element
of its present legitimization. In the case of Spain, the symbols of francoist past have been mainly destroyed, abandoned or
recycled, showing the existence of a culture of impunity. Observing these sites we question the relations between democracies
and memories of State violence, as they express in those public spaces.

Keywords:
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Bijukovi¢ Marsi¢ Mirta; Buki¢ Marina: Sveuciliste Josipa Jurja Strossmayera u Osijeku
Medijski posredovana kulturna memorija - zaziru li suvremeni mediji od kulturoloskih sadrzaja?

Oslanjajuci se na teoriju medijske agende te vecinu studija koje su potvrdile da su ucinci postavljanja agende jaci putem novina
nego putem televizije, rad ¢e na temelju analize medijskog sadrzaja hrvatskih regionalnih dnevnih novina Glasa Slavonije nastojati
utvrditi kako su nastale i koje su to medijske agende koje su dovele do paradoksalno razli¢itog nacina praéenja kulture u dva
razli¢ita vremenska razdoblja. Razdoblje 1990-ih kada je u sklopu Glasa Slavonije izlazio poseban podlistak za kulturu Kult koji ¢e
po zadanoj teoriji medijske agende i pretpostavkama autorica biti svojevrsni kulturoloski odgovor na rat, odnosno imat ée funkciju
katalizatora dok se za suvremeni nacin pracenja kulture smatra da ujedinjuje prostor kulture i infotainmenta uz odsudstvo bilo
kakve vrste estetske i kriticke analize kulturoloskih medijskih sadrzaja. Je li postavljanje agende vodeno samo , prodajom vijesti“
i ,pakiranjem informacije” ili znacajniju ulogu ima kontekst? Poznato je da mediji igraju znacajnu ulogu u vrijeme brzih i stalnih
promjena u drustvu. Zato ih i smatramo zrcalom drustvenog stanja, generatorima promjena pa iz danasnje perspektive mozemo
redi i nositeljima medijski posredovane kulturne memorije. Medijski sadrzaji stvarani 1990-ih i kulturoloski odgovori na zbilju
kreativna su reakcija na prijetnju gubitka identiteta i moguceg zaborava. Upravo su i ti novinski prilozi jedna od sastavnica kulturne
memorije.

Kljucne rijeci:

Biskupovic, Alen, The Academy of Arts, Croatia, Osijek

Drama Critic Franjo Bartola Babi¢ in Osijek Newspaper Croatian Paper

Through analysis, synthesis and interpretation of newspaper articles available in Museum of Slavonija and Baranja in Osijek, au-
thor will present valuable cultural and theatrological testimony in form of drama criticism of Franjo Bartola Babi¢, in Osijek
newspaper ,Croatian Paper” from 1934 till 1943.

Keywords: ,,Croatian Paper”, Franjo Bartola Babi¢, Osijek theatre, drama theatre criticism, cultural memory

Bodistean, Florica, “Aurel Vlaicu” University, Arad, Romania

Destructuring of Heroism in the Twentieth-Century War Novel

The present study deals with the destructuring of the concept of heroism in the 20™"-century war novel. Starting with Tolstoy’s
works, the hero is no longer the central figure in war novels. War and Peace is a true epic of modern democracy in which masses
replace individuality in making history. The 20t century will no longer glorify heroism, not because it is intangible or subject to
chance, but because it is merely absurd, a type of absurdity derived from the absurdity of war. As a result, the view (the theme)
of human solidarity arises from the imperative opposition to conquest wars and the danger of fascism. This is why war novels
replace heroic novels. In the former, the constant perspective is that of the ego as a victim of abusing circumstances. Individuality
no longer dominates the world, it is itself subject to difficult times and conscience remains its only support. To illustrate these
ideas, the study analyses several novels that are illustrative of the characters’ individual attitude towards some of the great
cataclysms of the 20t century: the two World Wars and the Spanish Civil War. These novels are Forest of the Hanged by Liviu
Rebreanu, The Last Night of Love, The First Night of War by Camil Petrescu, A Farewell to Arms and For Whom the Bells Toll by
Ernst Hemingway and A Time To Live and A Time to Die by Erich Maria Remarque. They are symptomatic of how the 20™-century
man relates to reality — it is a specific relation in which the individual perspective dominates the community perspective, objective
time has to compete with subjective time and the reality of the ego that becomes the main argument for being alive. In these
novels, characters have to face dilemmas and regard war as a deliberate adventure which they measure against individual
fulfilment through eros.

Key words: heroic, erotic, war novel, the 20t century, conscience

Bozic Marojevic Milica, Center for Museology and Heritology, Faculty of Philosophy, University of Belgrade

Sites of Conscience as Guardians of The Collective Memory

Wars, suffering, torture, hundreds of thousands of people that have been displaced or missing, poverty and the destruction of the
monument. These are just some of the events that marked the end of the 20th on the Balkans and that are part of our shameful, not
glorious past. Do we need to remember it at all, and how? What stories are 'permitted’ and which are ‘forbidden'? What is the adequate
way to mark the suffering and how to do it without offending either side? What are the relations between memory and monuments,
archives and museums? How can we understand the dual nature of monuments: as ideologically driven tools of memory (fixed memory)
and / or as constant sources of creative construction and opening up of memory? Possible answers to these questions and also a
solution is to create Sites of Conscience, or public memorials that make a specific commitment to democratic engagement through
programs that stimulate dialogue on pressing social issues today and that provide opportunities for public involvement in those issues.
Public memorials are physical representations or commemorative activities that concern events in the past and are located in public
spaces. They are designed to evoke a specific reaction or set of reactions, including public acknowledgment of the event or people
represented; personal reflection or mourning, pride, anger, or sadness about something that has happened, or learning or curiosity
about periods in the past. The sole process of creating of public memorials is memorialisation. Since the Sites of Conscience may tell
stories of mass atrocity or daily, individual struggles, they seek to serve as significant new tools for building lasting cultures of human
rights and democracy. Using the past to engage people can and will help in making a difference in the present.

Keywords:
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Buckley, Alexis: Department of Geography, Rutgers University, New Brunswick, NJ, USA

Negotiating Cultural Memory through Representations of Cultural Trauma: Murals as Memory-
works in Northern lreland

This paper attempts to articulate more fully the complexity and nuance of the formations and expressions of cultural memory
related to centuries of conflict and cultural trauma in Northern Ireland by engaging critically and respectfully with visual
representations of oppression, resistance, and territoriality as depicted in murals. The murals are politically charged, preceptive
portrayals of cultural trauma that function as part of an intricate visual discourse on the Anglo/Irish conflict particularly as it
informs and is shaped by the often competing cultural memories of those living in predominantly working-class communities in
Belfast and Derry. Recognizing the murals as memoryworks creates spaces through which to explore the power/knowledge
dynamics between the muralists, those who may commission them, the community, and the state. Through participatory action
research designed to access a plurality of narratives — visual and textual — and using storytelling as methodology this paper tries
to move beyond often rehearsed narratives about the traumatic past. An important premise is that within each community
exists a diversity of cultural and political affiliations that is often lost in broader discourses surrounding Northern Irish politics,
identity, and the peace process. Engaging with murals as memory-works that represent regimes of truth and shape ‘ways of
seeing’ that influence the production of cultural memories is a means to access andarticulate the heterogeneity of space and
plurality of trajectories. With that in mind, there is a focus on visuality or scopic regimes — the ways in which one comes to
recognize, understand, and explain what is seen through socio-cultural constructions — that explore, in this case, the function
and effect of the didactic and commemorative practice of mural painting on the ways in which people understand, engage, and
disengage with spaces, each other, and the ‘other’

Keywords: Cultural Trauma, Memory-works, Scopic Regimes, Participatory Action Research

Bulatovi¢, Dragan: Centre for Museology and Heritology, Faculty of Philosophy, Belgrade

Heritage vs fetish

This paper discusses the strategic importance of understanding, acceptance and preservation of heritage as material and spiritual
values as well as its value of experience. We explain the potential of heritage as life-long practice of advancement based on
difference that exists between the inheritance (that which is an excess) and the heritage (which is appropriated as a value for
individual practice). Although analysis of our social practice of managing the heritage and the delight in its fruits as heritage
reveals a complete inactivity, we maintain that the experience of inheriting as such is the only real general resource with which
we will enter the era of knowledge.

Key words: inheritance, heritage, strategy, fetish

Bulc, Gregor: Independent researcher, London, UK

“Gej Sloveni” [‘Gay Slavs’]: Queering the Yugoslav Popular Music History

Yugoslav popular music artefacts produced from 1940s to 1991 have arguably not been subject to any in-depth research in
terms of their LGBT-related meanings. Using Foucauldian archaeological method, this paper aims to identify Yugoslav popular
music songs that express affirmative sentiment towards LGBT persons, as well as interrogate public reactions to them through
a discursive analysis. It seems that most of these artefacts have been generally integrated within the cultural milieu of
(post)Yugoslav societies, while their queer meanings/messages have at the same time been thoroughly suppressed in dominant
discourses. This paper attempts to reveal “quite a different history of what men have said” about these artefacts. While aiming
at identifying a number of pro-queer popular music songs from the socialist Yugoslavia, the paper strives, through analysis of
semiotic registers, visual codes, metaphors, tropology and explicit statements, to offer a fresh alternative reading of particular
important chapters of Yugoslav popular music history. In short, it suggests the ways in which the Yugoslav popular music history
could be “queered.” The paper does not nevertheless try to provide the “true” meaning of the queer-themed Yugoslav popular
music discourses but rather to point to alternative meanings/histories such discourses embody. This effort might result in an
acknowledgment of emancipative potential of the songs in question for contemporary struggles for LGBT rights in the region of
former Yugoslavia, as well as provide reasons why queering of Yugoslav popular music history has not happened yet. Amongst
others, the paper will be dealing with artists like VIS Idoli, Zabranjeno Pusenje, Bijelo Dugme and Prljavo Kazaliste.

Keywords: Popular music, Yugoslavia, socialism, queer, cultural history

Carnelli, Fabio, Il lavoro culturale — www.lavoroculturale.org, Siena, Italia

Rethink themselves with Saints among the ruins

The 2009 L'Aquila earthquake (6.3 Mw) hit a city of 70.000 inhabitants with more than 70 small localities. Although the state of
emergency is officially over, today the old historical centers of allthese villages are still closed and people are still living in 19 New
Towns and several villages of wood housing units, dislocated in a huge area. The policy of managing the emergency, doesn't
include (at the moment) the return of displaced people to their homes and allows us to explore through anthropological tools
the ways in which the relation between places and subjects is working through cultural memory. My paper is based on a 6 months
field research in one of these villages (in 2011) and tries to understand the processes of performing memory of lost places through
the post-seismic revival of a Saint feast. Its idea, organization, networks and places involved and its own performance offer a
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special view on the creation of some tactics of subjects in facing the reconstruction of an imagined community after the disaster.
The relation between time of trauma and displacement, and the need for a future and emplacement reveal how affect to places
has to be made explicit through the activation of a dialectic between past and present. It is possible so, through these current
practices of memory and emplacement, that call into question some specific symbols of the community boundary, to analyze the
self-representation of the subjects of their community through the performance of the affection for their “physical and emotional
structures of routines holding people in places”1, in the construction of a new collective history after the disaster.

Keywords: disaster, displacement, memory, performance, affection, place, community

Chikovani Nino; Kakitelashvili Ketevan, Institute of Cultural Studies, lvane Javakhishvili Thilisi State University

Fluctuating Memory: Rotating lmages of the “Big Brother” and “Aggressor”

The paper deals with some peculiarities of formation of the post-Soviet memory in Georgia. The impact of changeable political
reality on this process is discussed in particular. The study focuses on the transformation of image of the Russian Empire and
the Soviet Russia in the post-Soviet collective memory. To this end, textual materials as well as other types of realms of memory
are analyzed. The paper starts with the overview of the situation at the end of the 1980s. At that time, re-evaluation of the past
came under the focus. The terms occupation and annexation were frequently used in the non-formal periodicals, at the demon-
strations, claiming independence of the Georgian state, and in various literary texts for the description of the process of impo-
sition of the Soviet rule in Georgia. Main part of the paper analyzes dynamics of the memory formation process determined by
changing political elites and consequently changing political priorities. In this regard, paper examines different interpretations
of the role of historical personalities and events; steps towards the memory formation: organization of museums and exhibitions,
construction/deconstruction of monuments and memorials; activities of the State Commission for Studying Historical Truth;
changes in a school history curriculum and textbooks. Rotating images of savours and aggressors, heroes and anti-heroes are
highlighted. The study reveals that at least the three re-interpretations of the role of the Russian Empire and the Soviet Russia
could be found in the collective memory of post-Soviet period. After the August War of 2008, the image of Russia as an aggressor
seemed to be strongly fixed. However, the contours of this image are becoming blurred as a result of current changes of the po-
litical elite. The part of society, which is oriented towards the past, experiences a kind of nostalgia towards the image of the
“Big Brother”, and is even enthusiastic for this change. Although, the post-Soviet generation bears the overlapping images of
aggressive and conqueror Russian Empire and that of the Soviet Russia in its collective memory, supposedly, they could be hardly
demolished.

Keywords: Georgia, memory, politics, image, transformation

Cihan Canpolat, Dokuz Eylul University, Istitute of Fine Arts, Musicology Department, lzmir/Turkey
Karbala Elegy in Anatolian Alevi Community in the Context of Cultural Memory

Prophet Hussein is one of the important figures in Islamic belief, and the Alevi community. He was the son of Prophet Ali, who
was the cousin and son in-law of Islamic prophet Muhammad and was the fourth and final Rashidun (caliph). He is also a member
of the ‘Ahl al-Bayt ‘(the household of Muhammad). In the year 680, Prophet Hussein was killed and beheaded by Yazid in the
‘Battle of Karbala’ . His dead has led to the rise of Alevi belief. Since then Anatolian Alevis commemorate the case of Karbala
and Prophet Hussein in their rituals and wail for his dead. In the annual memorial for him, which is called Ashura or Muharram
Month (the first month of Islamic Calendar, also his dead’s day) they remember him. These rituals strengthen their sense of
community. In their rituals they frequently use music, which plays an important role in Alevi community and carries their social
memory. Karbala Mersiye is a kind of elegy, used in the rituals of Alevi.

Keywords: Anatolian Alevis, cultural memory, elegy, Prophet Hussein, case of Karbala

Claudia Pato Carvalho; Duxbury Nancy, Center for Social Studies, University of Coimbra and O Teatrdao, Coimbra, Portugal;
Center for Social Studies, University of Coimbra, Portugal

Artistic intervention projects and cultural memory: experiences from Portugal’s centre region

This presentation discusses the project Mondego Map of Ruins, organized and implemented by O Teatrdo, a theatre company
in Coimbra. This initiative will develop and present three theatre performances in three abandoned spaces (‘ruins’), one in each
of three cities in the Centre region of Portugal — Coimbra, Montemor-o-Velho and Figueira da Foz. These artistic presentations
will be based on the collection of local memories, including local testimonies and other types of local materials from local, social
and economic history. This initiative represents the prologue for the project Artéria 7: O centro em Movimento. This is a regional
and international project that is developing both artistic and academic initiatives to work with a group of local agents
(municipalities, universities, artistic agents and artistic schools) in order to develop an artistic, social and academic network
among the cities of the Centre region of Portugal (Coimbra, Montemor-o-Velho, Aveiro, Leiria, Guarda, Castelo Branco and
Belmonte). In each city, the network will help catalyze local projects of artistic intervention. The main goal of this project is to
create a regional dynamic with concrete local social impacts, proposing a new paradigm of cultural relations in the region based
on the cultural memories of local communities, their material and immaterial ruins and possibilities for future reinvention.
Ultimately, the project aims to contribute to reflections on how to articulate and express individual and collective identities,
which find themselves under the undeniable pressure of globalization, transition and consumer processes, and to propose new
understandings of how communities may reinvent their own future identities.

Keywords:
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Cox John K., Department of History, Philosophy, and Religious Studies at North Dakota State University, Fargo, USA
Hungarian Women and Their Literary Prose: Masculinity and History in Translated Fiction

This paper is a report on the first phase of a research project | have undertaken at the intersection of the disciplines of history
and literature. The subject matter of this project is Hungarian women's literature (prose) in English translation. | am exploring
this material for several reasons:

to discuss representations of masculinity in the prose in order to answer the question "Do the works endorse an orthodox script
or regime or ideal of masculinity?";

to try to shed light on the reasons for the numerically weak presence of translated women's writing in the male-dominated
publishing industry; and, most especially,

to explore, using a combination of historical and bibliographic analysis, the translated prose as a source of information and per-
spective for writing and teaching women's history.

| do read Hungarian, but to keep the project of manageable size | wish, for now, to work primarily with English-language sources.
Later, fuller comparative work could be carried out with Hungarian literary historians.

The methodology for this first phase of the project involves these six steps, while steps number 4-6 will form the basis of my
talk, if accepted for the conference in Skopje.

Compiling a bibliography of relevant works published over the last 100-150 years: novels and short stories, but no poetry; in
English (with French and German supplements). This list is likely, unfortunately, to be short. | have already begun consulting
large reference works such as those by Livezeanu and Ferris, Hawkesworth, Wilson, and Kabdebo, as well as a number of spe-
cialized studies that might contain references to women writers in translation. Searches of the online catalogues of select library
collections around the globe will follow.

Categorizing the works by date of writing, time and place of setting, and themes

Locating texts that could be recommended for use in undergraduate- and graduate-level teaching or in anthologies

Assessing the historical insights of these works of Hungarian women's literature as a means of establishing themes, chronologies,
and patterns for the creation of a framework or narrative for a general study of Hungarian women's history.

Unearthing, to the extent possible, the factors that governed the publication of these translations (representations of masculinity,
literary trends, current events, personal connections, marketing opportunities)

Unearthing, to the extent possible, the factors that informed the reception of these translations (including but not limited to
representations of masculinity, political considerations, etc.

Keywords: Women's history, Hungary, Historiography, Novels in translation, Bibliographies

Cuki¢ Sanja, Union University, Faculty of Business and Industrial Management

Memory as means of identity formation in The Woman WarriorMemory as means of identity for-
mation in The Woman Warrior

Abstract: Memory play very important part in The Woman Warrior and its connection with narration and language is one of the
main topics in the novel. Memory is the means by which Kingston bridges the gap between the past and the present. At the
same time, it gives the narrator an opportunity to find out about her ancestors’ history and reconstruct it. Kingston uses old
myths, legends and stories from China told by her mother which she revises, creating new stories in English, showing that she
sees culture as heterogeneous. At the same time, narration gives her the power to change the course of events and undermine
history in order to translate the culture of her parents to herself. The act of remembering and reconstructing the events from
the past helps the narrator not only to understand the lives of her parents and relatives in China, but also to find out who she
really is and accept herself both as an American and Chinese American woman. The purpose of the paper is to show the
significance of memories in The Woman Warrior and explore the ways Kingston uses Chinese myths told by her mother to
revitalize her ancestors’ past in order to shape her own personality and find the answers to her identity. At the same time, the
focus of the paper is going to be put on the power of memory to connect two different cultures, Chinese and American, and
strengthen the bond between Kingston and her mother.

Keywords: Maxine Hong Kingston, The Woman Warrior, memory, identity, immigration, narration

Cukovic, Ana: American University of Paris

Yugonostalgia: Study of Remnants of the Former Yugoslavia in Metropolitan Detroit

Yugoslavia violently disintegrated in the early 1990s, but its myth survives an inexistent nation through the phenomenon of
Yugonostalgia. The civil war produced a mass dispersion of Yugoslav population, thus creating a large victim Diaspora. Although
Diaspora community members are far from their native land, they manage to reproduce and maintain the memory and cultural
aspects of the former Yugoslavia. Continuation of such culture beyond the nation’s times has been the subject of recent research,
predominantly on the territories proper; however, minimal focus has been dedicated to Yugonostalgia in Diaspora. This paper
seeks to reveal a response to a hypothesis that claims the existence of multigenerational practice of Yugonostalgia in the Detroit
Diaspora community through theoretical and direct, field work. Primarily, Yugoslavian historical discourse and cultural policies
enabled the socialization of its people, thus unifying them and forming an imagined community while producing a renewed
collective memory. The theoretical framework and literature referred to in this paper underlines the reasoning behind the
existence of Yugonostalgia as a phenomenon, namely using Anderson’s imagined community and Halbwachs’ collective memory.
Additionally, Margalit’s ethics of memory, Boym'’s thorough discourse on nostalgia, and Cohen’s classifications of Diaspora enable
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an understanding of the Yugoslavian transnational community and their collective practice of Yugonostalgia. Multiethnic dynamic
of the Yugoslav Detroit Diaspora enables an effective study of Yugonostalgia implying certain characteristics which best aid in
prediction of its future, collective, discourse. The field research reveals the answers concerning the survival of Yugonostalgia as
a phenomenon and the survival of a memory of an inexistent nation for years to come.

Keywords: performance studies; 1980s; imagined geographies; postmodern futures; affective archives

Cvetkovska Ocokoljic Violeta; Cvetkovski Tatjana, Megatrend University, Belgrade, Serbia

Museum Communications in Serbia: Between Cultural History and ldeology

Museums, as guardians of cultural heritage, are the most attractive potential for the development of cultural tourism. Cultural
tourism appears as a branch of the cultural industry that offers the possibility for institutions of culture to increase their individual
income and direct their attention more to the audience and the effects of their work. However, in Serbia, efforts made in the
last ten years in order to research the possibilities for development have not been able to find ultimate solution because there
is no fully defined cultural policy of the state. There are two extremes that are constantly in conflict: the question is do the cities
and municipalities have to shape local cultural policies or cultural policies should be designed at the state level. The main problem
is the lack of a national strategy of cultural development and long-term strategic plans in the field of culture. Decentralization
is not implemented because the state is trying to keep a certain competences in culture. Culture becomes a paradigm of all
action: ideological, political, economic, media and aesthetics, in terms of daily cultural activities, which create a human life.
Also, the media continue to represent the only channel that forms and transmits cultural and artistic values by which individuals,
in accordance with their personal interests, promote only certain institutions and certain artistic styles (ideologies).
Keywords: Serbia, cultural heritage, museums, communications.

Cviki¢ Sandra; Zivi¢ Drazen; Zani¢ Mateo, Institute of Social Sciences Ivo Pilar, Regional Centre Vukovar

Vukovar 1991 Battle and Cultural Memory

In the background of extensive scholarly production on nationalism and violence in former Yugoslavia, rationalization was
reproduced based on various social theories (symbolic interactionism, constructivism, positivism and post-positivism,
functionalism and neo-functionalism, critical theory, and structuralism) which have gained substantial advantage over the last
two decades. However, it is obvious more than ever, that this social theory framework lacks pluralistic, interpretative and open-
ended perspectives with its point of reference in particular cultural representations and meanings of personal experience. This
paper will therefore, provide an overview of the 1991 Vukovar war developments and important circumstances which today
influence to great extent the Vukovar divided community in the manner how they manage their emotions on symbolic level. It
is argued that Vukovar 1991 Battle traumatic memory wearing away process is a social issue and cannot be simply amputated
by modernist narratives from accumulated traces of the past (demographic war losses, urbicide, ecocide, culturecide and
memoricide). Instead, those traumatic memories are constantly reconstructed, repressed, or transformed in some way or another
under the pressure of manipulative power politics and competing ideologies in contemporary Croatian society. Therefore, the
question this paper asks is whether war crimes and atrocities committed in Vukovar 1991 have its meaningful place in the
Croatian cultural memory and whether social research techniques into contemporary cultural memory in Croatia can afford to
avoid testimonial narrations of the Vukovar 1991 war experiences since they are an integral part of their collective memory?
Keywords:

Cyr Rachel E., Trent University

Representing Landscape: The Case of Srebrenica

This paper considers the different notions of landscape that have been invoked to represent the dispersal of bodies and mass
graves throughout Bosnia-Herzegovina. Drawing on interviews with forensic scientists conducted by the author, forensic scientific
literature, and landscape studies, it suggests that the post-burial disturbances of mass graves from the Srebrenica massacre
constitute the particular historical context for a novel understanding of landscape called “forensic landscape” (Hanson, 2004).
Although “forensic landscape” carries a particular meaning for practicing forensic archaeologists—it is intended, in part, as a
substitute or alternative to the notion of “crime scene”—this paper examines how the historical appearance of the term
compares and adds to the tradition of landscape as a medium for the documentation, representation, commemoration of bodies
recovered and still missing from the conflict in Bosnia. Incorporating a discussion on the the landscape photography of Simon
Norfolk, as well as the photography of Ziyah Gafi¢, the author suggests that the forensic landscape, like the crime scene, is
fundamentally paranoiac. As Henry Bond remains in Lacan at the Scene (2009), a corpse turns everything—at least for the
duration of an investigation—into a potential evidential resource. This paranoiac landscape, the author argues, stands in direct
contrast with the way in which postburial disturbances of mass graves by the Yugoslavian army implicitly framed landscape as
wilderness—a political act of forgetting, negation and denial. Landscape, therefore, serves simultaneously as the product,
medium and the site of contested cultural memories.

Keywords: landscape, forensic science, body, absence, Srebrenica, mass grave
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Czachér, Sylwia: Adam Mickiewicz University in Poznan

Theatre as a place to deal with a family memory (on the example of two contemporary Czech
performances)

The communist era is one of the most explored topics in Czech art and it is showed from different perspectives. Not a very
common way is to present the past by studies on a family memory. However, two of the contemporary performances, share
this perspective and show how social and political conditions created the identity of the family. | would like to analyze and
compare them, because they use completely different means to talk about the history and the memory and, moreover, they
are examples of memory and postmemory. The first, more traditional one which premiered in 2007, is based on a classical Czech
drama (written by Milan Uhde) about the dilapidated house in which lives authoritarian father, Jewish mother, son dissident,
second son collaborator and catatonic daughter. The performance shows them talking about harms they have caused each other
in the past, but about which they cannot forget. Through grotesque and black humor theatre presents their attempt to find a
solution and restore the family bonds torn by the ambiguities accumulated in the memory. Unlike the first, the second perform-
ance (premiered in 2012) is created by the artist (Veronika Svabova) who was born at the end of communist era and it is based
on her personal history. Through an alternative project she is trying to create a picture of her family using different means of
preserving the memory: old photographs, letters, music listened with her grandmother, her own body, recipes handed down
from generation to generation... She is using new technologies to shorten the distance to her ancestors, to try to understand
the family choices and to build her own identity.

Keywords: family memory, postmemory, identity, Czech theatre, communism

Davidovska Lidija, University of East Anglia, UK / University American College Skopje

Robert Lowell’s Culturally Coded Lexis

In this paper | want to address how a vital element of Lowell’s descriptive and narrative structures, the lexis, promises to unfold
the ‘layers’ of the culture that served as a context for Life Studies. This involves exploring both the denotations and connotations
of his culturally encoded lexis, that is, the external meanings of certain words and phrases before they ‘enter’ the poem and the
internal meanings they acquire after entering the poem. This process of ‘verbal osmosis’ when words absorb meaning from
different contexts, is, | believe, what critic and linguist Winifred Nowottny describes in general terms as “give and take between
those patterns”. My analysis focuses on the sociolinguistic patina that has accrued on certain units of the poetic lexis, such as
the names of historical people, events and concepts of American and European spiritual culture, as well as brand names from
the popular material culture of the first half of the twentieth century. The analysis will also dwell on the use of idioms, catch
phrases and other verbal clichés which reflect the culture that generated them and function as verbal ‘ready-mades’ in addition
to reinforcing Lowell’s well known anecdotal, colloquial and informal poetic language. The choice of these particular lexical
items is significant to my analysis as they reflect the categorization of the world and experience performed by the poetic voice
or “language user” in a broader linguistic context. At the same time, categorization of experience reflects the ideational position,
the worldview, of the language user. In the context of the poetics of immanence and experience, Lowell’s culturally coded poetic
diction has been analyzed as another authentic and documented presentation of the ‘lived experience’ of the immanent narrator.
Keywords: Robert Lowell, immanence, lexsis, culture, ready-mades

Demeter Laura, Institute for Advanced Studies, Lucca Management and Development of Cultural Heritage

Museums as Spaces of Representation of National Collective Memory. Case Study: How does
one deal with the inheritance of the Communist Party Museum In Bucharest

Most of the countries in Eastern Europe that engaged in the reflective process of coming to terms with the communist past it
became very popular that new forms of representation and building narratives on the recent communist past, such as: museums,
monuments, memorials, start to emerge afresh. The focus of my presentation will be on how does one currently deal with the
legacies of the communist regimes in eastern European countries with the purpose to emphasize on the use of museums as
spaces where various interdependencies are performed, whereby | will focus on highlighting their role in the process of
generating our sense of historical sense, shaping of the national identity and transmitting the memory of the past. Museums
are not only a source of knowledge by preserving and displaying historical and artistic representations but also a space where
identities and memories are being negotiated and transmitted. One needs to bear in mind also that the state often assumed
the role of warrant, and profoundly influenced museums policies. Consequently, in my approach | will look at museums as
subject to a constant process of politicisation, which engage in shaping and exposing historical memory and identity of nations,
by intentional and often subjective acts of inclusion and omission of knowledge, of what deserves to be preserved, remembered
and treasured. Bearing in mind Simina Badica’s affirmation that museums which exhibited communism have existed all over in
eastern Europe before 1989, the choice of the case study of the Romanian Communist Party Museum in Bucharest, is legitimised
as being an important point of reference for the later developments (after 1989) of the museums which focus again on exhibiting
communism. Therefore | will demonstrate that museums both during communism as in post----communist regimes claimed
their role as important public institutions in education, while actually having served the same purpose, namely instrumentalising
communism.

Keywords:
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Dika, Antonia; Ansidei, Daniele, Gebietsbetreuung Stadterneuerung; artist based in Berlin

Pearls of the Adriatic

"The land of 1000 Islands" was one of the tourist slogans which attracted more than 11, 5 millions visitors to Croatia in 2011. It
refers to the archipelago which takes up about 71% of the nation's coastal line and plays a big role in the tourism industry. It’s
less well known that not so long ago, some of these popular tourist destinations were military strongholds. During the Cold War,
the Yugoslav People’s Army (JNA) constructed various sites to defend against potential sea attack from its NATO enemy. While
the neighbouring islands and coastal region developed into internationally renowned holiday destinations, the outer Adriatic
islands were handed the role of the first frontline. Large areas of the islands were declared restricted military zones, and the
entirety of Vis and Lastovo were closed to non-Yugoslavians for almost 40 years (until 1988). The fall of the iron curtain, the
break-up of Yugoslavia with its resulting wars, technological shifts in the art of war and, finally, Croatia’s membership in NATO
rendered these seafront high-security facilities obsolete. The army abandoned most of them during the Yugoslav wars of the
1990s, and they were never therefore, operative. These sites, many of them located in places of 'outstanding natural beauty’,
remain for the most part empty. Due to the classification of military information and the following Yugoslavian civil war (in which
the once united army split into enemy units fighting against each other), the island's inhabitants and the former military servants,
form the only accessible information source, giving further information as to the original function and new usage of these
facilities. Conversations with 'initiated island inhabitants' form the basis of Antonia Dika's body of work, which incorporates the
theme since 2007. In the work "Pearls of the Adriatic" the cartographic geotagging of the former military facilities confronts the
actual description taken from the official tourism offices on the individual islands, whose goal is to motivate potential tourists
to visit in a more conscious way the island. In a photographic series Daniele Ansidei captures on one hand the current status of
the facilities, and on the other tries to categorise the repeating typologies of the constructions and their embedding in the
landscape.

Keywords: Military architecture, Cold War, collective memory, tourism, Adriatic Islands

Dirks, Anne: Vrije Universteit Amsterdam

Behind the Squares, Streets and Corners: A research into the places of memory of Porternos

In 1976 a military coup led by army general Jorge Videla took control of the Argentinean state apparatus. His aim was to crush
the guerilla movements and to restore social order, and much of the Argentinean press and public gave their support. In the
following years thousands of people from the (supposed) opposition disappeared. After this period of horror came a decade
that was dominated by politicas de olvido (politics of forgetting). During the '90s the search for the past revived. Among other
things it also materialized in the cityscape of Buenos Aires, re-signifying the stage for an ‘eruption of memory’; today Argentineans
are constantly confronted with the past through papers, television, trials, stories, discourses and the public space. Streets,
squares, corners and building carry a multitude of reminders. This paper addresses the meaning of these places of memory in
the public space of Buenos Aires. What happens with memory and commemoration when the public space is filled with
memorials, monuments, commemoration sites and buildings, streets and squares that remind people of the Dirty War? In other
words, what are the effects of these aide memoires or tokens in the public space and how do people act, feel or think about
these spaces of memory? By means of fieldwork, theoretical analysis and the collection of first hand stories, | aim to establish
an image of this collective and individual memory shaped in the public space of Buenos Aires. In a society where the resent his-
tory is filled with violence and terror, commemoration is both a sensitive and a powerful subject that polarizes as well as unites.
These different histories, memories and experiences of the public space conceptualize the Argentinian view on the past and
shape the collective memory.

Keywords: commemoration, collective memory, public space, Argentina, Buenos Aires, forgetting, aide memoires.

Djordjevic Crnobrnja, Jadranka: The Ethnographic Institute of SASA
Wedding in Gora — segment of cultural memory of Goranci

Empiric material author has at her disposal as well as data specified within ethnological, ethno-linguistics and ethno-musicological
literature shows that wedding ceremony and wedding reception represent special events in life of Goranci. Considering that,
author assumes that one’s memories of this events are more vivid and preserved compared to other memories, i.e. they take
special place in the memory of individual. Consequently, author assumes that these memories contribute to creation of the past
in Goranci ethnic community at individual and at collective level and more so with regard to some other memories of this type.
Therefore, using narrative analysis, author plans to consider and explore to what extent and in what way this type of memory is
used to organize present Goranci wedding ceremony and then what segment of the wedding is highlighted within those memories
(costume, ritual, dance, religion, etc.) and what determines which segments are apostrophized within one’s memory (age influence,
life outside of the Gora, gender and so forth). In this respect specific emphasis is placed on individual’s perception of his/her
ethnic identity, i.e. influence that it has on continuation of memories of wedding and their presentation in public discourse. At
the same time, this type of individual memories is observed in a context of those phenomena and processes which characterize
the present on a wider socioeconomic and political plan (globalization, migration, wars, influence of religion and so on). In this
regard, individual memories, used for organization and realization of wedding ceremony, are viewed in this paper as a part of
wider cultural memory of Goranci. Question to which extent they contribute to continuity of Goranci community is also scrutinized.
In other words, question about their influence on preservation of ethnic identity of Goranci is being consider.

Keywords: wedding, memories, Goranci, Gora, ethnic identity, religion, individual and collective level.
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Dogo, Dunja: University of Siena, St.-Petersburg State University
Glorification of Russian Conspirators in Early Soviet Cinema: the lmage of S. G. Nechaev

| shall place my paper within the context of shaping a cultural memory of the revolutionary past in Russia, starting from 1917,
and its aftermath till the early 1930s. In post-revolutionary Soviet Russia, written memories produced by C19th Russian
revolutionaries, as well as their counterpart (the Tsarist Secret Police), were exploited in a number of historical films since
memories of this type were to be considered as throughly historical proofs of a never told story of fight against autocracy. Among
these films, there are two particular works released in 1924:the fiction film Dvorets i krepost'(The Palace and the fortress, AV.
Ivanovskij) and the documentary film Veterany russkoj revoljucij (Veterans of the Russian revolution) both produced by
Sevzapkino, the most industrious State film-studio in Petrograd. First, in my paper, | shall befocusing on the two above-mentioned
films by paying attention to the treatment of the terrorist S.G. Nechaev as an hero, and a forerunner of Bolsheviks for having
been, in the second half of the C19th, one of the first Russian conspirators claiming for regicide in order to lead masses and
raise them towards the Revolution. By molding a fictional character that had little in common with the historical one, The Palace
and the fortress and Veterans of the Russian revolution build around Nechaev a new politically-oriented memory, that was to
glorify the Russian revolutionary past; this past was becoming an object of study immediately after that important sources
appeared, thanks to the archival reform that was implemented, throughout the1920s by the Soviet Central Archive under the
Soviet Ministry for Education. At the time, the literate and historian P.E. Shchjogolev took part to this reform and, afterwards,
reordered Nechaev's documentation that he partially used for composing the screenplay of the Palace and the Fortress. Second,
| aim at shading light on how Shchjogolev adapted already exiting historical memories on Nechaev for shaping a new memory
to be embodied into a cinematic narrative, that was specifically intended for telling history to the masses. For this purpose, |
will rely above all on archival documents (collected in St.-Pteresburg archives) and coeval press sources.

Keywords: cultural memory, memory-building, historical memory, Russian revolutionary history, Silent Soviet cinema

Dragicevic¢ Sesi¢ Milena; Stefanovi¢ Milena, University of Arts, Belgrade

How theatres remember: culture of memory in institutionalized cultural system. Challenge or an
obstacle to new leaderships?

The aim of research is to identify ways and modalities of preserving institutional memory in Belgrade theater system (within
larger research investigating Organizational cultures and institutional memory: cultural system of the city of Belgrade). Having
in mind complex historical context in which cultural institutions have been created and have developed over the years,
transformations from royalist-capitalist to socialist system and then back to capitalist but republican system, the objective of
the research is to identify types of strategies used for preserving the institutional memory in spite of public policies (sometimes
explicitly policies of oblivion) and to investigate ways of transferring individual memories from privately kept memory to collective
one, influencing organizational cultures and shaping theater identity. The research questions are: What are the organizational
and programming strategies implemented in order to safeguard institutional identity and memory; what have been “subversive”
or hidden strategies when official politics of memory was politics of oblivion? How institutions remember the dark sides of their
history (accepted censorship and selfcensorship, rejection of creative dissident personalities, etc.)? How “dissonant heritage” is
memorized (i.e. selfgoverning institutional past)? what is the role of leaders or managers in creating specific strategies and
safeguarding memory; how the leadership style is influencing the process? How leaders deal with challenge which represents
a need of audience of keeping the institutional identity and their need for creating a new artistic and esthetic identity according
to their own artistic credo and poetics? The research sample will be comprised of key Belgrade city theater institutions created
in different historical moments: National theater (1871), Yugoslav drama theater (1947), Belgrade drama theater (1950), Atelje
212 (1960), Zvezdara theater (1981), Bitef theater (1989) and 5 independent theater organizations, from New sensitivity (1984),
to Dah Theater (1990), “Rex” and Center for Cultural Decontamination (1995) and “Kult” (2001).

Keywords:

Dragun, Dragica: Faculty of Humanities and Social Sciences, Josip Juraj Strossmayer University in Osijek
Cultural Remembrance of a Girl

The paper analyses cultural remembrance of the city of Zagreb at the beginning of the twentieth century, which is not “fiction”
but “truth”, since it takes into consideration an autobiographic form — a diary written in the period from 1911 to 1912. The
paper deals with a less known Croatian literary text for children written by the author Zora Rukli¢.

Keywords: Rukli¢, diary, cultural remembrance, theatre

Draucean Adela, “Aurel Vlaicu” University of Arad, Romania

Minority culture reflected in the works of loan Slavici

In the works of loan Slavici we can find pages describing various ethnic groups cohabiting with Romanians. Due to direct
interaction with Germans, Hungarians and Serbs from a young age (in Arad several ethnic minorities have lived together in
harmony) and the education received from his parents, Slavici offers a thorough description of these ethnic groups. In his
memoirs, Lumea prin care am trecut (The World | passed through), the author remembers his mother’s words that taught him
love and respect for others, regardless of ethnicity: “When you meet a Romanian you greet him by saying Buna ziua, but a
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Hungarian you greet Jo napot and you say Guten Tag to a German and it’s up to them, how they greet you back. You do your
duty...”. This study aims to offer an insight into the culture of different ethnic groups based on loan Slavici’s works.
Keywords: culture, Germans, Hungarians, Serbs, cohabit

Dudkova Jana, Institute of Theatre and Film Research, Slovak Academy of Sciences, Bratislava / Charels University, Prague

Cultural Memory in the Context of Representations of Central Europe: The Case of Slovak Cin-
ema after 1989

The proposed paper is looking forward to analyse the representations of cultural memory of/and Central Europe in contemporary
Slovak cinema. The context of ,,the heart of Europe” indicates a geopolitical region that lingers between multiple identities of
the middle, the border, the crossroad, Europe, the ,,not enough European®, the postsocialist and the globalised world, and
similar. The contribution will pay a special attention to the case study of Slovak cinema before and after the entrance of Slovakia
to EU. It will also deal with possibilities of using terms designed in the context of postcolonial thinking about hybridity in order
to reflect this truly (culturaly and historicaly) ambivalent, hybrid area that includes cinemas with a specific relation to
transnational, transregional and transcultural aspects of identity.

Keywords: Central Europe, cinematic representation, Slovak cinema, EU intergration processes, hybridity

Duri¢-Milovanovic Aleksandra; Kolakovi¢ Aleksandra, Institute for Balkan Studies SASA

Memoirs of Yugoslavia in discourse of Serbs in Romania

This article aims to explore the use of oral history in reconstructing the community’s collective identity and to show how transmitted
memory plays important role in identity construction. The study is based on qualitative field-research carried out among the Serbian
communities whose population of 22, 000 is concentrated mainly in the southwest of Romania (Romanian Banat). The research
covered five Serbian settlements in Romanian Banat (the Danube Gorge area): Radimna, Moldova Veche, Libcova, Divici, Pojejena.
Since all these settlements are situated in the border area, contacts with Yugoslavia in the communist period were very often. Due
to Romanian’s isolation and low economic standard of its citizens’ during communism, Yugoslavia was a source of material goods
and cultural products for Romania. Thus from collected interviews we will show how Serbs remember Yugoslavia during communism
in Romania, indicating the manner in which they relate to their past and their memories nowadays. We will analyze how personal
stories are intertwined with historical events when they testify from their own perspective.

Keywords:

Edthofer, Julia: sociologist based in Vienna

Competing Victimizations or Multidirectional Memories? Some notes on the Politics of Collec-
tive Memory in post-Nazi and post-colonial Left-wing Spaces

The proposed paper explores contentious entanglements of collective memory, memory politics and politics of location regarding the
Holocaust and colonialism in Austrian inner-left debates. Due to the specific history and the resulting discursive opportunity structures
in the Austrian post-Nazi and post-colonial national context, the conflicting political standpoints reflect the multi-directionality of
memory as well as its reverse and competitive elements condensed in “competitions of victimization”. Such competitions are illustrated
drawing on a special conflict within the Austrian radical Left. Concluding, multidirectional politics of location are discussed as tool to
overcome competitive perspectives on collective memory and recognition. Since the 1990ies, struggles about anti-Semitic frames
within Austrian left-wing criticism are part of radical movement politics - most prominently in controversies about the Middle East
conflict. In the wake of 9/11 and the upswing of anti-Muslim resentment, controversies escalate and split parts of the Left in an anti-
fascist, pro-Israeli camp and an anti-racist pro-Palestinian one. On the one hand, these camps argue about the dimensions of anti-
Muslim and anti-Semitic resentment and the debates could thus be seen as the subcultural answer to hegemonic migration discourses
that construct a“Muslim threat”to Christian Western civilization. Quarrels also include debates about the grade of victimization caused
by the Holocaust and Colonial genocides and culminate in debates about the horribleness and ,,uniqueness”of colonialism or the
Shoah. In this context, debates also include the Israeli state that is supported as outcome of the annihilation of the European Jewry by
the ones and contested as racist colonial state by the others. | analyse such clashing memories as logical ,,competitions of victimization”in
a post-Nazi and post-colonial society and propose a multidirectional perspective that discusses the legacies between colonial racism
and anti-Semitism and allows for a synthesized approach to post-Holocaust and post-colonial memories. Such a perspective would
analyze racism and anti-Semitism as interdependent but different power relations. In this respect, a theoretical starting point could be
the critique voiced by women of colour and Black as well as Jewish feminists, directed against the exclusionary theory and practice of
white German and Austrian women's movements and calling for a comprehensive reflection of political practice in the light of national
(colonial and anti-Semitic) pasts as well as current power relations.

Keywords: Multidirectional Memory, anti-Semitism, anti-Muslim Racism, Competitions of Victimization, Politics of Location

Eglaja-Kristsone, Eva: Institute of Literature, Folklore and Art, University of Latvia

Representation of a Young Widow: Changing Narratives, Memory and ldentity

The features shared by all widows are that they are women who have been married and whose husbands have died. Every
woman has her own individual memories she wants to remember and forget but she is also a part of a broader socially and
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culturally constructed minority. Beyond that, there is such a great heterogeneity among widows that there is no way of predicting
the lifestyle, support systems, and identity of any one woman. As Helena Znaniecka Lopata (1925-2003), who had been the
primary voice of widows and the leading researcher on the topic of widowhood throughout the world emphasized, widowhood
becomes a pervasive identity rather than a specific social role and the problem is that there are oversimplified stereotypes that
can influence personal perceptions. As shows my anthropological fieldwork among young (meaning ‘young’ in an age) widows
in Latvia there should be discussed such topics as everyday practices, trauma and personal narrative as well as widowhood as
a part of collective and cultural memory being constructed through ancient social stereotypes and fiction, theatre, cinema,
media. E.g., before a year a young Latvian choreographer produced a jazz dance performance “Widows”. The main idea was to
create a harsh story about young women in 21th century being strong, independent, educated, exacting, self-rigorous, not
willing to share their lives with weak and faithless male. Her idea was to speak about modern women as a ‘black widow’, the
spider whose female eats male after coition. So if we ask a question: does this performance tells about real life of modern young
widows or is it more symbolic use of the image of widow the answer is not so clear as a widow might transform in a black widow
as well. If we look back at 19th and 20th century we may assume that the representation of the widow is indicative of the
changing society and perception of women from the gender perspective.

Keywords: young widow, cultural and social representation, individual and collective memory, constructed stereotype, Latvian
society and culture

Ermolin Denis S., Peter the Great Museum of Anthropology and Ethnography (Kunstkamera) Russian Academy of Sciences

Kosovo Urban Cemeteries in Maps: Forgetting, Remembering and Constructing New Reality

In the focus of my paper | put the analysis of cemeteries and their representation in city maps of Pristina and Prizren published
mostly in the 1990-2010s. A map as a means of getting information may be regarded as an almost perfect source for studying
of the so-called constructed reality (P. Berger & Th. Luckmann). First, | use the concept of social memory in its connection with
spatial dominants, i.e. sites of memory, which are by all means the necessary elements of any area. Moreover, cemeteries are
one of the most evident and manifest categories of traces that show and witness more or less prolonged human presence in a
particular place. Second, I'll turn my attention to the comparative analysis of the representation of cemeteries in city maps, i.e.
in the sources that are aimed at creating the image or replica of the area. Hereby | regard a map as the object that both depicts
(represents, reflects) the reality and at the same time makes it (J.B. Harley, J. Pickles, D. Wood). Third, according to Colovi¢, a
memory site is an example and a part of the so-called sacred space of the nation (compare to Smith’s ethnoscape). Thus, the
way of representation and even names of cemeteries may change drastically in different maps, as the attitudes towards these
sites depend on current national agendas and ideas. My paper discusses the representation of these sites of memory in city
maps as the means of constructing new reality — when cemeteries disappear from them or change their habitual names, we are
forced to forget their previous names or even the fact of their existence; on the contrary — the appearance of “new” cemeteries
in the maps makes us remember not only their presence, but also people (or even communities, e.g. religious, ethnic) buried

there.
Keywords: Kosovo, urban cemeteries, city maps, memory, landscape

Foldvari, Sandor, Debrecen Univ. Baltic Studies

Interactions between the Serbian Elite in the 18™ Century Hungarian Kingdom and the West
Ukrainian Cultural Centres

It is a false commonplace the ideas of enlightenment and national awakening in the 18th century came to the Slavic peoples of the
Habsburg Empire only as result of the impacts on the cultural life made by the thinkers, artists and scientists in Vienna, whose
activities were inspired and provided by the royal court, too. This statement is only partly true but not wholly. Though the West
European cultural influences also political ideas came through Vienna (e.g. Dositej Obradovic, Jernej Kopitar), this was one of the
ways of transmission but not the only one. The role and importance of the contacts between the various Slavic peoples in the
Habsburg Empire are not able to be studied in the shadows of the overvaluation was given to the impacts of Vienna. Especially are
of great importance the researches made by the Institute of Ukrainian Studies named Krypiakevich in Lviv in the last two decades,
mainly the findings of later chair Isaievich, laroslav Dmitrovich, member of the Academy of Sciences. His investigations lead to new
results in the history of the typographies and book-trade as the belles-lettres as well, therefore it became necessary to rethink the
contacts between the Western territories of the recent Ukraine (i.e. then parts of Polish Kingdom) and the Slavic peoples of the
Hungarian Kingdom, even their brothers on the Balkans. Moreover, investigations made by the author of this paper on the old
printed liturgical books of the Byzantine rite, being held in various Church libraries in Hungary, gave enough matter to came to the
conclusion that the book-trade was an important factor in the transmission of those impacts of early enlightenment which came
from Poland across Ukraine to the Serbs living in Hungary and on the Balkans, too. Mita Kosti¢ has already paid attention to the
book trade but this very significant work of him remained forgotten in spite of the very respect was given to the findings of this
great Serbian historian. The Russian Orthodox impacts on The Serb and interfering into the affairs on the Balkans became stronger
later, after the turn of the 18/19 cc, and in results of more political than religious causes. Although it was being highlighted that
Russia provided the Orthodox Serbs, it was of more political rhetoric than real activity. Russia provided those Serbs were oppressed
by the Greek Phanariots i.e. Orthodox ones. It was not taken into consideration the the Serbian Church suffered and was almost
destroyed by the Greek Orthodox Clergy. The latter replaced the Serbian language with the Greek in the service, the education and
the administration, since the Church leaders represented The Christian toward the Ottoman Porta. Consequently, the aim of this
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paper is to demonstrate the contacts between the Serbs and Ukrainian territories, as it has been evidenced by the book-trade
between these peoples and areas, and to give some new insides into the church and national relations on the Balkans.
Keywords: Serbs, Ukrainians, Habsburg_Empire, Hungarian_Kingdom, book_trade, Balkans

Franc Renata; Mijic Ivana; Medugorac Vanja, Ivo Pilar Institute of Social Sciences

Perceived importance of recent historical events for national history among Croatian youth

Previous studies using open ended methodology resulted with formulation of three general characteristics of social representations
of world history: (a) salience of politics and war; (b) existence of recency effect (c) salience of Eurocentrism, followed by nation-
level ethnocentrism (Liu et al., 2009; Liu et al. 2005). The aim of this paper is to examine the robustness of these general
characteristics by using closed-ended survey methodology. The paper will present preliminary findings at a national level (collected
in the frame of large European project — MY PLACE, funded by the EC FP7, (http://www.fp7-myplace.eu/index.php) about perceived
importance of recent historical events for national history among Croatian youth. Survey data were collected from a random sample
of young people aged between 16 and 25 (on two areas of the city of Zagreb, N=1200). Participants assessed the perceived
importance of the 11 recent historical events: WWI, WWII, Cold War, Fall of the Berlin Wall and the end of socialist regimes, Fascism;
Communism, The NY terrorist attacks on September 11th 2001; and three national events: Signature of the Accession Treaty of
Croatia (Brussels, 09.11. 2011), Croatian Homeland war (1991-1995) and Independent State of Croatia (1941-43 during the WWII).
This close-ended data will be complemented by data from semi-structured interviews with subsample of surveys participants (N=60)
about most interesting and/or important parts of Croatian past. Results showed that surveyed Croatian youth, as relatively most
important events for country history perceive national and most recent events; Homeland War (1991-1995) followed by Signature
of The Treaty of Accession 2011 and Independent State of Croatia (19941-43 during the WWII). Results are interpreted within a
framework of general characteristics of the representation of world history, taking into account differences between this and
previous studies, as well as, Croatian context (former Communist country, recent establishment of independence and sovereignty).
Keywords: social representations of history, national history, youth, survey, MyPlace project

Franzinetti Guido, Department of Law, Political, Economic and Social Sciences, University of Eastern Piedmont, Alessandria, Italy

Social Memory, ldentities and the History of the Present

This paper intends to address the relationship between the construction of social memory and identities, on the one hand, and
the new contours of neuere Geschichte (i.e. the History of the Present). The first part will discuss selectively some of the factors
which have favoured the growing salience of identities and memory in scholarly discourse and in public debate (starting from
social science paradigms originating in the USA in the 1950s, the emergence of ethnic politics to the Cultural Turn and the def-
inition of the Lieux de la mémoire). It argues that the discourses of identities and of memory had quite distinct origins, and that
their apparent merger is a relatively recent phenomenon, which can be dated in the 1980s. The second part will address the re-
lationship which exists between History as Memory and History as a Scholarly Discipline. It argues that these are quite distinct
forms of historical discourse, which are ultimately incompatible. The third part will address the conceptual problems in defining
the new boundaries of neuere Geschichte. It argues that the progressive disappearance of generations shaped by World War Il
(and even of generations shaped by the first post-war decade in Europe) has determined a radical change of social consciousness
in Europe, which has not yet been matched by a corresponding shift in historical narratives, paradigms and periodization. The
fourth and final part will argue (on the basis of the preceding considerations) that the basic terms of discourses of cultural mem-
ory and identities need to be re-evaluated and redefined from the perspective of a social history of the present.

Keywords: identity discourse, memory discourse, historiography, contemporary history, social history

Fredericks Vanessa, Critical and Cultural Studies Department, Macquarie University, Australia

(Re)membering ‘Katyn’: Memory and Memorialisation as Elements of Narrative

The study of ‘memory’ in post-totalitarian societies is often seen as a battle between state-sponsored representations of the past and the
(re)production of local, cultural memories. There is a tendency in such studies to view memory as more ‘authentic’ than history in that the
use of censorship is perceived as a manipulation of ‘truth’. Censorship is integral to the narration of post-WW!II Polish history, and in particular,
narratives on the Katyrn massacre. ‘Katyn’ refers to the execution of approximately 22, 000 Polish citizens by Stalin’s NKVD in 1940. In order to
maintain the dominant Russian narrative of Katyn in post-war Poland (which claimed that the Germans were responsible for the killings),
censorship authorities suppressed all references to ‘Katyr’. ‘Katyn’ is now constituted as a symbol of totalitarian oppression. While it is crucial
that we acknowledge that state censorship did occur and that it had real material effects, | suggest that an overly simplistic focus on censorship
can often emphasise what was prohibited, while ignoring the multiple forms of resistance which took place. Drawing on a Foucauldian model
of power as productive, | propose that while censorship can be seen to work against cultural memories, the nature of ‘power’ means that
there will always be resistance to dominant memories. In this paper, | trace some of the ways in which the archiving of ‘Katyr’” memories took
place in Poland via commemoration and rituals of remembrance. | contend, however, that like history, memory is a site of discursive struggle
—that s, cultural memory is no more or less ‘authentic’ than ‘history’, but is another element of narrative. My interest in Polish Katyn narratives,
then, is not motivated by an attempt to uncover ‘lost’ or ‘authentic’ memories. Rather, | view these accounts of memory as sites of discursive
struggle which are reflective of particular subjective investments and situated knowledges.

Keywords: Katyn, censorship, memory, memorialisation, ritual, narrative, Foucault.
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Friganovic¢ Sain, Zrinka, American College of Management and Technology, Dubrovnik, Croatia

Female Migrant Writers: Between Here and There

Migration has become a global phenomenon that is continually affecting various aspects of the contemporary society. The major
changes happen in the concept of culture, which is not limited only by one national territory, or by the usage of only one
language. The concept of multiculturalism is an evident consequence of these processes, and it has provoked the creation of a
new type of literature: migration literature. The role of this literature still needs to be defined in the future, but it is already
clear that this phenomenon is not only of literal nature and that it is closely connected with the ongoing changes in society
itself. Moreover, it reflects the most important changes that an individual undergoes in his search of identity. While multicultural
societies define individuals as carriers of their respective cultures, immigrant writers have become carriers of the process of
definition of these cultures. Their work shows that there shouldn’t be any civilization or culture that is superior to other cultures
or civilizations. The position of female migrant writers is of utmost importance in this process. Even though contemporary literary
critics still need to define the place and the role of this type of literature in the world literature, the writing of female immigrant
writers offers another view of reality of an individual in the globalized world. The purpose of this paper is to define key aspects
of the narratives of these female writers, where beside and despite the expected tensions over identity and language, contrasts
between cultures of departure and cultures of destination, racial and gender differences, still an universal feminine insight
transcends and emerges, making their voice almost painfully real and loud in a today’s society which still sees differences as a
potential threat, rather than an asset.

Keywords: migrant literature, immigrants, immigration, migration, female migrant writers, decolonization, identity, multicultural society

Frglunde Lisbeth; Bjerregaard Mette, Roskilde University
Mediated Cultural Memories: Film Narratives of Mass Violence in Indonesia and Kosovo

Acts of mass violence, including murder on civilians, genocide, and wars, can be seen as seeds for memories of the involved
persons and following generations. Acts of mass violence also construct a sort of looking glass of culturally dominant memories
that are mediated through stories: retold as oral stories through generations, as myths or sagas, or remediated in contemporary
documentary or fiction films. In these processes of retelling acts of violence, there are transformations of meanings across time,
media, cultural, social and political contexts — which influence audience reception. This paper explores two examples of narratives
representing memories of acts of mass violence: Gzim Rewind (Sweden, 2011, director Knutte Wester) about 1990’s Kosovo,
and The Act of Killing (Denmark, 2012, director Joshua Oppenheimer) about 1960’s Indonesia. The two films, in very different
ways, focus on persons who tell about their involvement in acts of mass violence. Both films are told as "a film within a film"
and experiment with “documentary” as genre. The films also convey personal relationships between the persons who recall
violence and the filmmaker-storytellers, based in Scandinavia. In this paper, the two film projects and audiences are analyzed
from perspectives of semiosis (meaning-making) in relation to the films as redefining genres and what sorts of meanings different
audiences create about the films.

Keywords: biographical memory; historical narratives; the politics of cultural memory; propaganda, popular media culture,
social constructionism, dialogic theory; film

Gajin Igor: The Academy of Art in Osijek

The (ir)racional in the locomotion of filmography, theater, music scene and pop culture as the
creation of the "new Croatian cultural memory"

The event of Croatia gaining autonomy at the beginning of the 90s had started a partially systematic, and partially spontaneous
replacement of the contemptible socialist myths with the Croatian national myths. How has that phenomenon been reflected
in the theater stages and on cinema screens? The hero of ""contemporary history of Croatian theater" was - history itself. However,
such plays starring history as the hero resulted in pap. The filmography, on the other hand, had decided on the propaganda as
the means for sharing the "national truths", which had resulted in the audience's repulsion towards it. The repulsion was due
to the fact that it was evidently a propaganda. It provoked the audience's ridicule because of its idealized imagery of the
"imaginary Croatia" and the "imaginary Croats', that did not correspond with reality. On the music scene reconcilliation "front"
there had been even more interesting and uncontrollable phenomena. This work focuses on the hitmaker Tonci Hulji¢ who
managed to "repack' the "Eastern tunes' that the Croats were missing, thus proving that the lifestyle and culture born from
the suddenly unwanted myths are not so easily eradicated. Another focal point of this work lies on the controversial Thompson,
an icon of the Croatian nationalism soundtrack and the landmark of the (in)excusable within the public discourse. He gained his
status due to having used his public appearances and hits in order to outlet and kindle (il)legitimate feelings towards the "dark
side" of the Croatian state-constituing history, i. e. towards the Independent State of Croatia, a notorious partner of the Nazi
Germany. The (quasi)- outbursts of a pop- star have, intriguingly enough, at the same time served the purpose of mediation
and the liberating manifestation of a supressed, unwanted and forbidden "cultural memory", as well as the '"regime" detection
and "new upbringing" of the masses in relation to the sought political, historical and civilization standards formed according to
the criteria of the European Union.

Keywords: ideological strategies, propaganda, nationalism, (in)excusable, cultural fronts
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Gallardo-Saborido, Emilio J: University of Seville

Staged memories: Spanish drama, Andalusian identity and flamenco music in Argentina (1930s-
1950s)

Culture, particularly drama and music, exerted a key role in order to keep and reinforce the identity of Spanish migrants in
Argentina during the first part of the 20th century. From decades ago, that country had received thousands of migrants from
Spain, and by the period following the Spanish Civil War (1936-1939) a notable colony of them was settled in Buenos Aires. At
the same time, several artists arrived to this city escaping the war, political repression or, simply, looking for new work
opportunities. For instance, famous singers and actors as Miguel de Molina, Angelillo, or Nifio de Utrera, achieved overwhelming
successes in Buenos Aires’ theatres. Even more, they created a parallel Spanish stardom abroad. Hence, this proposal summarizes
the contribution of some of these artists and the fusion between theatre and typical Andalusian music as flamenco to preserve
and evoke the collective memory of such a faraway motherland. Since Andalusia (the Southern region of Spain) and its culture
acted as a metonymic resource to represent Spain during that period, migrants from different regions could recognize a common
notion of the Spanish identity in them. In this sense, ‘home’ could be staged, remembered, fictionalized and, obviously, idealized.
Keywords: Spanish migrations, theatre and memory, flamenco music, Buenos Aires, Andalusia.

Gengkal, Berkant: Anadolu University

The present actualities and future priorities of Pomak Culture Dernek in Turkey

The recent debates on the Pomak “issue” that are concerned with the authoritarian propaganda and diaspora place the past
into deep murky waters, and as Said says, that it is not only about the disagreement about what happened in the past and what
the past was, but uncertainty about whether the past is really past, over and concluded, or whether it continues, albeit in
different forms. Established in 2009 in Alpu, Eskisehir Province, Pomak Culture Dernek (Association) became one of the most
important institutional establishments that began to function as cultural dernek in Turkey trying to gather Izmir, Istanbul, Trace
and Biga derneks under one federation entitled as PODEF. On the way of gathering into a federation Pomaks created a solid
ground to preserve and to expose their culture. The founders of this Non-Governmental Organization, Mehmet Demir and Nazan
Nazire Oztiirk clearly state on the notion of the dernek, that is, to come together, to remember the songs of grandmothers and
grandfathers and to be recognized by the legislative authorities. But the constitution of Turkey, which was adopted in 1982 after
military coup, and amended in 1995 does not deal with the term Pomak. In the future priorities of the dernek, language seems
to have vital importance creating identity which will be born out from many narrative products. These narrative products such
as songs, ballads, poems, epics, and tails were gathered during the fieldwork research done in villages of Can, Biga provinces
and Alpu between 2011 and 2012. In fine, interpreting the present, dernek appears to be an organization that encompasses the
vast majority of the Pomak population in Turkey. As a scholar, scientific research on narratives will lighten up the way on which
dernek members are believed to take into account.

Keywords: Pomak, dernek, identity, collective memory, language

Georgescu Elena Anca, Valahia University of Targoviste

Sites of Personal and Cultural Memories in Doris Lessing’s Writings of Africa

This paper aims to map sites of personal and cultural memories and the way they are interwoven in some of Doris Lessing’s
writings of Africa from the perspective of Cultural Memory Studies. The concepts of ‘home’, ‘memory’ and ‘re-memory’, as well
as ‘nostalgia’ will be analyzed in Going Home, one of the accounts of the author’s return to Africa, in order to demonstrate that
cultural memory and memory in general are indicative of the shaping of Lessing as a writer with multiple identities. The study
will also focus on the novel Alfred and Emily, where Doris Lessing uses another aspect that is part of cultural memory studies,
which is the creation of an alternative history and story of her parents and post-war England. The main argument here is that
Lessing blends factual and fictional writing in her most recent half fiction, half memoir to construct alternative personal and
cultural ‘hi(-stories)’. This viewpoint — that a human individual is always intertwined with other individuals and further with
history —is an undercurrent that permeates Lessing’s writings. The analysis demonstrates that in the novels under scrutiny, and
not only, Lessing has used her own personal memories to create fiction that fits into a bigger frame, that of cultural memory
studies.

Keywords: Memory, home, nostalgia, identity, fact, fiction, Africa, England, war

Glaveanu Vlad, Aalborg University

Folklore, creativity, and cultural memory

This paper addresses the question of how folk art can be, simultaneously, a vehicle for cultural memory and cultural creativity.
It takes the case of Romanian Easter egg decoration as a practice situated at the intersection between art, folklore, religion and
a growing market, it order to unpack the role of tradition and creativity in the life of a rural community. Egg decoration is an old
custom, with pre-Christian roots, practiced extensively in the historical region of Bucovina, and relying on a complex system of
material artefacts and symbolic elements acquired and enacted by artisans usually from an early age. At the core of this practice
stands the depiction of patterned ornaments known as motifs. These ornaments are constitutive of identity and memory and
their decorative features facilitate and encourage the creative expression of folk artists. Tradition in this sense is not by any
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means the opposite of creativity but the actual vehicle of creative activity and its understanding as a stable cultural system
‘engraved’ in collective memory needs to be challenged. The tradition of egg decoration in Romania is a living and evolving
social practice that engages the self and community in a creative exercise of building a cultural identity and (re)constructing the
connection to a shared past. lllustrations are offered here of the ways in which cultural memory has a productive function in
relation to the life of individuals and collectives and, at the same time, creativity is part and parcel of this phenomenon. This
invites us to discover new theoretical and practical devices that are sensitive to both stability and change within cultural systems.
Keywords:

Gligorova, Bela, CCCS

When Theory Fails: Between Language and Memorialization, or (How) do contemporary Mace-
donians talk about the Jewish genocide?

The language of the Holocaust has been based on absences rather than a presence. More than half a century after the reality
of the Nazi genocide, Holocaust historian Berel Lang informs us that no adequate decision has yet been reached regarding the
issue of ‘linguistic inscription’ for the people who were incarcerated through the Nazi concentration camp system, and almost
terminated as a result of its devastating tactics. Thus, the inaptitude of our post-Holocaust language, to address the (plain) facts
of Holocaust life, suggests that the events surrounding the Jewish genocide are somehow out-of-the-ordinary, never before
witnessed by the diligent eyes of human history, thus proving to be out of language’s reach. Accordingly, when ‘talking about’,
‘writing of’, ‘re-membering’ this incongruous event, people, artists, survivors are compelled to seek the help of recollected
patches of self-memory; these liminal clusters of present-day past re-memberances, where absence and presence take turns,
where the historical self undergoes a painfully unavoidable self-invention, offer a way to begin to understand the post-Holocaust
life while beginning to comprehend the fragmented semblance of the survivors’ narratives. In my attempt to read the current
discourse which contemporary Macedonian society seems to have accepted if/when addressing The Shoah, | propose that we
examine the following set of challenging questions in regards to the (re)presentation of the Nazi genocide; namely,

How do we talk about testimonial narratives, like Tadeusz Borowski’s photo-texts or Primo Levi’s non-fictional prose, if we, our-
selves, have not lived through the experiences they recollect?

Furthermore, how does a contemporary Macedonian artist (re)present the painful reality of Holocaust pre- and post-mortem
survived life if he or she has heard it ‘second-hand’? And, how do we then comment on these historically and spatially detached
(re)presentations of survivors’ testimonies? Do we read the artfully recollected accounts verbatim, assuming that they ‘stand
in’ for the missing links of Nazi era history, or do we treat them as we would treat other works of novelistic fiction loosely based
on auto/biographical material?

But again, what do we mean when we call someone or something ‘truthful’, how are our memories shaped, what do we ‘leave
out” and what do we ‘put in’ as a result of our exposure to the media’s coverage of historical events?

Keywords:

Gnjatovic¢ Milena, Centre for Museology and Heritology, Faculty of Philosophy, University of Belgrade, Serbia

Cultural Memory and ldentity: Pictorial Memory — Manners of the Individual ldentity Construc-
tion

The title of this study directly refers to the importance of the images, meaning material objects, personal memories or literal
images — photographs one elects from the past in order to build up the individual identity and present it to others. Long ago,
during the antique age, techniques of the remembrance by using pictorial memory had been created, and those just developed
during centuries. The goal of this paper is to stress that, basic concepts of the self representation did not change, but just used
different media through time. In the first part of the paper, the difference between terms memory and remembrance, their
relation to the culture and reasons why one remembers something will be discussed. As it is tended to be shown, the
remembrance is always “pictorial”, one always puts elected images of the past in the exact order and creates its own identity.
Therefore, in the second part of this study, the idea of individual identity, creation of it and the representation of the self identity
to the others will be examined and explained in the context of the pictorial memory and heritage on the one hand, and social
determination on the other. Inspired by the wholes one leaves in its personal life story when presenting it to others, the need
of forgetting as constituent part of memory will also be stressed. Finally, the last part of this study points out that we still use
the same concepts of remembering, electing and presenting images from the past in the creation of the image of ourselves,
using the most popular media today - virtual space.

Keywords: individual identity, remembrance, memory, pictorial memory, image, heritage

Golanska, Dorota: University of Lodz, Faculty of International and Political Studies

The Aesthetics of Trauma: Dark Toursim and lts Pleasures

In my research | critically focus on the Holocaust memorials from the perspective of art studies, memory studies, and toursim
studies. The issue of unrepresentability of traumatic experiences made it necessary to transform processes of remembrance
into participatory practices, which is reflected in the tendency of memory sites’ adopting a format that encourages multiple, or
even contradictory, meaning-making practices, as well as creative uses. Yet, trauma, as an experience, remains beyond
representation; it cannot be conveyed in representational terms in a form of predetermined narratives and discourses. It is not
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possible to grasp and express the traumatic experience in language, yet it is possible to activate it in an affective manner, also
by making use of interactive formats. Interestingly, the idea of turning the sites of Holocaust remembrance into more interactive
spaces has long been considered controversial. Criticisms of these processes mostly referred to the fact that it aims at turning
the Holocaust memorials into tourist attractions, which are mostly commercially oriented. Therefore, these sites are often
considered ,dark tourism” attractions. Although the analysis and subsequent categorization of ,,dark tourists’” experiences
(including both traumatic and pleasurable ones) is still undeveloped, the such classification of the Holocaust sites bears explicitly
pejorative connotation. It is thus crucial to disengage the Holocaust remembrance sites from negative associations, yet, at the
same time, it is also of primary significance to understand contemporary tourist patterns and different kinds of “pleasures”
associated therewith. The knowledge within the field—I believe—can be substantially broadened if we pay more attention to
the concept of perception, understood in both bodily and mental terms. The concepts of “aesthetic experience” and “pure
perception” adopted within my research project no longer rely on the dualistic opposition between sensation and thought. This
theoretical perspective | am going to explore in my presentation.

Keywords: affect, memorials, dark tourism, aesthetic experience, perception

Handberg, Kristian: University of Copenhagen, Departments of Arts and Cultural Studies, Denmark

Montreal Modern: Retro as Cultural Memory

The paper presents the current retro culture as a process of cultural memory where the past is used to create a modern identity.
Retro, the dedicated stylistic revival of the recent past, emerged in the last decades of the 20" Century coinciding with of other
extended uses of history and memory known as the “memory boom” (Jay Winter) and a turn from the modernist “present
futures” to “present pasts” (Andreas Huyssen).

In its early phase retro was related to recognition of the modern American culture of roadside architecture, pop music and
commodities mixing the aesthetic, the historical and the entertaining, partly as an ironic response to the conservative nostalgia
of the Reagan administration, using the overlooked elements of the common past to create a contemporary stance. Today retro
is getting generally accessible and widely distributed as a mainstream trend and interferes with the established culture (for
example in retro-inspired culture festivals and popular museum exhibitions dedicated to 1950s popular culture) but is still
developing specific new forms and is an important element of the subcultural landscape. A tendency is a retro of accents,
especially aware of its local context and the vernacular history. Through the case of Montreal, Quebec, Canada, | will analyze
the role of retro as a cultural memory and suggest that retro can be a productive counter memory aware of the exchange
between the local and global and of the specificity of modern culture.

Keywords: retro, material culture, popular culture, modern identity, mediated memory

Hassler, Sven: University West

Coherent with what? A critical analysis of the relation between sense of coherence, integration
and identity in a health context

The Sami are the indigenous of Northern Scandinavia and one out of five acknowledged national minorities in Sweden. The
process of acculturation and the associated concepts of integration, assimilation, marginalization and separation have often
been referred to when describing the health of indigenous people, of which integration has been considered to provide the
better conditions for good health. A fairly reliable indicator of health is also the concept of sense of coherence (SOC), introduced
as a tool for measuring coping abilities, suggesting that sense of coherence is positively associated with the degree of integration.
Acculturation and thus integration also suggest different degrees of modifications of cultural memory which then give rise to
the question of how health and SOC relates to cultural memory. The aim of this study is to seek a better understanding of the
unresolved relation between the experience of integration, self-perceived identity, cultural memory and SOC. By triangulation
analysis the study is expected to elucidate a possible mediating role of SOC between the identification with the Sami society
and aspects of self-perceived integration which in turn will hint the positioning of cultural memory towards these concepts. The
study will be based on a quantitative questionnaire on self-perceived integration and identity, SOC and value systems distributed
among Sami eligible to vote in the Sami parliament. An open, text based question on the experience of integration is also included
in the questionnaire and will constitute the point of departure for the qualitative part of the analysis. The study is expected to
generate a foundation of conclusive arguments from which a discussion of the role and power of self-perceived identity in
relation to the perception of integration and cultural memory could be based. This discussion will be presented at the conference
on Cultural Memory in September

Keywords: Sami, integration, identity, 'sense of coherence' (SOC), ackulturation

Hebda, Anna: University of Social Sciences and Humanities, Warsaw, Poland

Eating out as creating cultural memories

Anathelme Brillant-Savarin claimed that people may be uncovered and known through the way they eat (Tell me what you eat
and | will tell you what kind of person you are). The famous gastronome shaped this idea concerning individuals but it seems its
widening for social groups and, further, cities and regions can be justified. Actually food and eating practices are full of culture
and social meanings that are not only related to individual behaviours and attitudes but also to collective (by social and ethnic
groups) activities, norms, habits and beliefs. In the city scope different individual and group tastes, preferences and practices
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meet each other and merge continuously — this meetings, learned and experienced from different sources, describe and repre-
sent the culture (city and its history, citizens, values and social relationships). In Poland the practice of eating out does not have
long tradition and was strongly reduced during communism times. What is more, Warsaw is a city almost totally reconstructed
after the 2" world war and you can experience the history every step you take. In the same time it is the European capital —
fast, modern and multicultural. Eating places like restaurants and bars appear to reflect this two ways of thinking about this city
—on the one hand, it can be observed a significant growth of places offering traditional polish cuisine (with typical Warsaw spe-
cialties), and on the other hand, it may be pointed at popularity of places specialized in foreign cuisine (mostly Italian, Japanese,
Arabian, Chinese/Vietnamese). In my paper | would like to present, how people living in Warsaw create the past, tradition and
cultural memories through eating out practices. And how the tradition is created by restaurants owners too. Last year | conducted
a qualitative and quantitative research to explore cultural and social roles of eating out and to analyze behaviour of people living
in Warsaw in terms of gastronomy. During the conference | would like to share the research results and analysis.

Keywords: culinary culture, social practices, everyday life, re-building memories, creating past

Hebert, Emmanuelle: College of Europe, European General Studies; Brugge, Belgium

Cultural Memory as a Basis for Political Tensions: the Polish Case regarding Germany and Rus-
sia

Historically, culture has played a big role in Polish politics. Indeed, when Poland was partitioned and dominated by its
neighbouring empires, the Polish nation benefited from a rather strong political and cultural unity. It is true that in the late 19th
century Polish nationalism was divided. Nowadays, since 1989 and particularly the 2000’s, Poland is characterized by a deep
political conflict on memory and how to deal with it in the present. This can be seen in the politics towards Russia, Germany or
foreign policy in general. An interesting question would be to ask how and why are Polish politicians and citizens divided today
on the issue of dealing with their past and memory regarding Germany and more particularly Russia. A first answer to this
question would be that Poles are politically and culturally deeply divided on the way to deal with their past, as the perception
of these two countries is part of their identity. In order to lead this research, a construtivist framework would be used, so that
the environment, cognitive dimension and the context could be taken into account. Some elements of sociology of public policy
could be added to the analysis as well. The methodology would consist in analysing Polish newspapers and reviews such as
Gazeta Wyborcza, Polityka or Wprost, which are the most circulated sources of informatio in the country. The study would also
be done through an analysis of speeches, from the Prime Minister, the President, the Minister of Foreign Affairs or other
politicians (e.g. Jaroslaw Kaczynski, head of the main opposition party in Poland and twin brother of the late President Lech
Kaczynski).

Keywords: Memory, Politics, Culture, Identity, Poland

Hlavacova Anna A., Slovak Academy of Sciences, Institute of Theatre and Film Studies

Union of Florence and its reflection in dramatic representations of tsar Dmitri

In her study, author is opening alected religionist point of view. She argues against the simplification of the problem to dichotomy
Latin — Byzantine (transposed to national terms as Polish — Russian) while such a reduction after the Council of Florence (1439)
is almost absurd on the Slavic territory. Having introduced a subtle distinction between universal (Florentine) and local (Brest-
Litovsk) Unions, she proposes to attribute it to historic characters and eventually, depending on particular drama, even to
dramatis personae. Arguing that the tragic conflict might have resulted from the misunderstanding of the Poles engaged in
Brest-Litovsk Union (under Roman jurisdiction, 1595) and Dmitri (1605-6) being still a partisan of Florence (all byzantine-rite
Christians under the jurisdiction of Constantinople), she rejects the possibility that Dmitri’s role had been purely instrumental
in hands of foreign politics. Consequently, she favors Dmitri as bearer of noble idea, but tragically compromised by the revelation
of his false personal identity. Dmitri actually believed in possibility of ending the Time of troubles and opening Russia new
horizons by liberating the Constantinople. His assassination witnesses for the limits of the role of an individual in a historical
process — but being a tragedy, it gives him a new life in drama and on the stage.

Keywords:

Hreinsson, Vidar: Independent scholar

Cultural amnesia — and sustainable development. Abstract

“Cultural memory” is not genuine memory, but rather a metaphor derived from the cognitive memory of the individual. Cultural
memory is an extremely varied field of the relations between the effects of the past and present activities that range from the
most creative work to objectified commodities as well as ideological manipulation (such as the heritage industry and blatant
nationalism). Western myths and “heroic” narratives of progress and growth have acquired a form of cultural memory.
Sustainable development is a recent rational concept, developed as a response to the environmental threats of modern society,
moulded on the premises of current western rationalism and the scientific revolution. Sustainable development is a necessary
and progressive idea, albeit a reflection of this rationalism. Consequently, it lacks depth and presupposes the domination of
nature inherent in conventional rationalism: the subsumption of nature under humans. The modern, mechanical world view
resulted in a cultural amnesia with regard to nature, it has suppresed and forgotten the sense of belonging to nature. Is it is
possible to regain the necessary depth by inscribing different myths and narratives into the cultural memory by means of
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interrogative dialogues with the past, earlier cultures, earlier modes of thinking? My paper will touch upon the pre-enlightenment
conception of nature, in order to examine inherent ideas in traditional, pre-industrial societies, that can be turned into “cultural
memory” in support of sustainable development, by means of Bakhtinian dialogue and chronotope as well as ecosemiotic
principles of deep-ecology (Kalevi Kull). This will be done by four brief and experimental analyses of:

The medieval Saga of Grettir the Strong.

The works of self-educated, Icelandic writer, poet, historian and sorcerer Jon the Learned.

The rotten back-side of the “heroic” narrative of the herring-town Siglufjordur's prosperity and entry into modernity.

The poetry of the Estonian poet Kristiina Ehin.

Keywords:

Hromadazic, Hajrudin: Department of Cultural Studies, Faculty of Humanities and Social Sciences, University of Rijeka

Media Coverage of Higher Education Reform in Croatia: The Case Study of Morning Paper (Ju-
tarnji list)

The paper explores relationships between political and economic policies and the role of the media in promoting neoliberal
ideology in a post-socialist transition context, and its social implications. We follow the argument that the media represent a
field of constant struggle for hegemonic domination. It is a complex meeting point of economic, political and social class
determinants in which particular (mainstream) media are used in order to serve the financial, commercial, ideological, and other
interests of social elites. In doing so, the media are powerful actors in the promotion of certain ideological lines, and useful tools
in the politics of denunciation and exclusion of those social actors and trends that represent some form of opposition - that
practically disturb the promotion of the earlier mentioned hegemonic politics, and actively oppose them. The research focuses
on the analysis of the daily newspaper Morning Paper (Jutarnji list) published by the media corporation Europe Press Holding
(EPH) in Croatia, and its role in the above mentioned processes. This media corporation and its newspapers were established to
serve as effective tools in the promotion of the supposedly unquestionable historical inevitability of neoliberal reforms in the
transition period. At the same time, EPH media constantly defame social actors who actively oppose the mentioned economical,
political, and social trends, regardless of their social position: they can be class-socially de-favored workers, farmers, health care
workers, students, members of the academic community or civil-society activists - all those social actors who are fighting to
defend the public good or values in various ways. More specifically, the research will explore the coverage of Morning Paper
regarding the higher education reform in Croatia known as the Bologna process, characterized by a process of commercialization
(among other aspects) which is a part of more general trends in which public wealth is privatized. | am interested in research of
Morning Paper contribution to the construction of a historical narrative of Croatia's transition from socialism, and thus emphasize
the inevitability of the neoliberal system which includes the reform of the educational system. The focus of the analysis will be
placed on the period from 2009-2010, during the student’s blockade of Croatian universities. The paper will present the
preliminary results of research that is a part of a larger project.

Keywords: media, neoliberalism, political economy, Daily Morning (Jutarniji list), higher education

Isikli, Hasan: University of Ghent
A festival for city’s memory?

Cities are the common living areas which have been constantly reshaped by humans. Especially, 215 century which leads a fun-
damental changes from industrialisation to other sectors, has proved the direct effect between human'’s culture and his environ-
ment. Later the idea of ‘city’s identity’ has emerged. Apparently, city’s identity doesn’t give only some information about the
geography, but it asserts many references about local culture. In this context, Izmir seeks a new identity facing with this change.
While the city is extended, the local citizens leave the city centre for the outskirts or seaside borders. Moreover, the commercial
activities and new constructions in the old town prevent the visibility of the old constructions in Izmir which play the crucial role
of city’s memory. This research aims to describe the awareness created by Izmir Festival. While the latter organises classical music
concerts in the province, it fosters to face the local inhabitants with the past of their cities. When they have been in the historical
places, they are offered to have new experiences which provide giving new meaning. The research which begins with empiric
system contains mainly several interviews with lzmir Festival’s participants where they are asked this dialogue. The findings demon-
strate their common perception which includes cultural geography but Izmir’'s memory embedded into its identity. As a result,
Izmir needs an objective to reconnect its citizens with the past. Izmir Festival which provides this effect might be considered as a
promoter of the cultural memory at the same time the continuity from past to present. The cities which are in transformation
like 1zmir experience this reconnection thanks to the artistic perform