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,,KOHCTenauum BO YMETHUYKNOT YHNBEP3YM"

“Constellations in the art universe”



KoHcTenauuu Bo YMETHUYKNOT YHUBEP3IYM

N co oBaa camocTojHa uanoxba, cera Beke MCTAKHATMOT akageMCKu CKynntop, gou. a-p CrnobogaH
MwunoLluecku, ce NOTBpAYBa Kako aBTEHTMYHA NpojaBa Ha MakedoHcKaTa yMeTHMYKa CLeHa.

Co oBaa nocTaHoBKa, BO KOja MMa gena n og ronem n og Mmarn cbopmaT, TOj rmnorBpayBa MOHYMEHTalrH1UTe
TeHaeHuun BO HEroBmoT n3pas, Ho He CamMo BO cbopmaTa TYKY 1 BO YMETHUYKNOT, ECTETCKNOT U VID,ejHI/IOT n3pas.
Herosute gena He ce camo MOHYMEHTanHun aI'ICTpaKTHO-aCOLI,I/IjaTVIBHM CbOpMaU,I/IVI, TYKY TE€ Ce N aKCUOJ1OLLKMN,
BPeOHOCHU BEPTUKATIN.

EBnOeHTHO nof BnvjaHMe Ha amepuKkaHcKMoT ckynntop Anekcangap Kangep (1898-1976) n Herosute
,MOOMNK“, cenak HaWwuoT, ,MakegoHCKMOT Kangep” ce jaByBa He kKako eqHOCTaBEH EMUIOH, TYKY Kako CaMOCBOEH
TBOpPEYKN (PEHOMEH, KOMY ,BeTpoT‘ oa MobunuTe Ha Kangep My Cnyxu Kako MHChvpauumja BO egpara 3a
HaBedyBahe Ha COMCTBEHMOT YMETHUYKN Bpoa. A Toj Bpoa Beke JoNro Bpeme eapu KOH OTBOPEHOTO MOpe Ha
MOXHOCTM KOW M HYOW KMHEeTU4YKaTa CKynnTypa Koja Kaj Hero e npoTKaeHa Co AyXOT Ha nocTMogepHaTa,
KOMOUHMpaHa co pyckata Ky6O-KOHCTPYKTMBUCTMYKA LUKONAa M aHTUYKMTE KOCMOMOLWKM noctynatn. OTTyka,
KMHETUYHOCTA, AMHaMU3MOT Kaj Hero uMma He camo dpopmMarnHa, amm n naejHo-CyLUITUHCKa cMucna. Toj AuHaMmmsam,
CBOjCTBEH Kako npumMapHa TeHaeHuuja n 3a Kangep, kaj HalwmMoT YMETHUK OdaMHa € caMo CPeCTBO NPeKy Koe Toj
r rpagyv oBMe akCUONOLLIKM BEPTUKaNu, acoumjaLmm Ha aBTOPOBUOT, HO U OMNLLITOYOBEYKNOT BPEAHOCEH CTPEMEX.
Be3s noctameHT, oBrMe copmMn HUKHyBaaT of 3emjarta, YCTpeMyBajku ce KOH HeBOTO, CO LITO TMe BPeaHOCHMU
TeHOEeHLMM HeKaKo CTaHyBaaT OHTONMOLLKN 1 MeTadU3NYKN (PyHOUPaHN.

ABTOpPOT OCTaHyBa oncegHaT CO ABWXEHETO, HEFOBMOT HEMUP CO KMHETMYKUTE CBOjCTBA Ha dhopmaTta
HMKOrall He ro HamyLwTa, HO TBOPEYKM, TOj HEMUP Ce pasBMBa Harope, Kaj Hero ABUXEH-ETO HE € caMO 3apaau
ABWXeHe, Toa CTaHyBa ABMXeHe... npyrope. Bo ctporo popmanHa cmucna, AMHaMu3MOT Kaj CKynnTypaTta Ha
Mwunolweckn e TPOjHO aKUeHTUpaH: MpBO, WUiy3ujaTa Ha MOMECTEHO rpPaBUTALMOHO TEXMULITE ja reHepupa
CeBKynHaTa AvHamu4Ha TBOpba; BTOPO, cCaMuTe eneMeHTU Of KOW € COYMHEeTa LenuHaTta AOMOMHWUTENHO ja
WHTEeH3MBMpaaT camaTta AUHaMuKa Ha LenvHaTta: YMHUL aBTOPOT NPBO ja KOHCTPYUpa, ja NOBUKYBA, T.e. TeHaupa
KOH CTPYKTyparTa, 3a Aa ja AEKOHCTPynpa notoa H1U3 NOTEHLMPAHETO HA CaMUTe eNeMeHTU Of, KO Taa € COTKaeHa;
N TPETO, Kaj aBTOPOT He e BaXkHa caMo oBaa Mopdornorvja, amu CBOja yriora uMa un Tekctypata n 6ojata Ha
dopmaTa, CO LUTO ABMXKEHETO CTaHyBa LENOCHO CyrepMpaHo of CUTE OBME KOHTPACTU, LUTO ro YMHU KOMMMETHO
€CTETCKOTO A0XMBYBake. Ho, KOHEYHO 1 MOXXeBU HajBaXKHO, HEroBaTa CKynnTypa nma uspaseH anHammaam Bo KOj
Aypy 1 mepgadot e BknydeH. Co Toa, ecTeTMTUKaTa Ha OBME Jderna CTaHyBa KOMMJSETHA 3aToa LUTO CTaHyBa U
eCTeTurKa Ha peuenuujarta. [megayoT e NoBMKaH fa ydecTByBa BO TOj AMHaAMM3aM, CTaHyBajKu NPOCTO BOBIIEYEH BO
pacToT CO LUTO OBMWE, Ha NPB Nornea, paunoHanHu hopmu, cenak ce OXUBYBaaT Kako Ar1aboKo YOBEYKN ABMKEHa
BO MoOTpara no CrokojoT. Mlako reoMeTpucko-kybucTnykm, genara Ha MunoLwockm cenak ce YoBeYKWn, NPeMHory
YOBEYKMN.

Mpod. a-p. Tpajue CtojaHOB, ecTeTnyap



»Opurammu“ (35x70x25cm.)

“Origami” (35x70x25cm.)




Constellations in the art universe

With this solo exhibition, now the prominent academic sculptor, ass. prof. Slobodan Miloshesk, PhD, is
again confirmed as an authentic actor on the Macedonian art scene.

With this installation, consisted of art work of both large and small format, he confirms the monumental
tendencies in his expression, not only in the form, but also in the artistic, aesthetic and conceptual expression. His
works are not only monumental abstract-associative formations; they are axiological, value verticals.

Evidently influenced by the American sculptor Alexander Calder (1898 - 1976) and his "mobiles", our
“Macedonian Calder" appears not as a simple epigone, but as independent creative phenomenon, to whom the
"wind" of Calder's mobiles serves as an inspiration in the sails for directinghis own artistic ship. And that ship has
long gone to the open sea of opportunities offered by the kinetic sculpture, which is interlaced with the spirit of the
postmodern, combined with the Russian Cubo-Constructivist School and the ancient cosmological postulates.
Hence, the kinetics, dynamism in his work does not only have a sense of form, but also has a conceptually-
essential meaning. This dynamism, typical of the primary tendency for Calder, with our artist, have long been only
means through which he builds these axiological verticals, associations of the author's, but also the general human
value pursuit. Without a pedestal, these forms sprout from the earth, ascending to the sky, making these value
tendencies to somehow become ontologically and metaphysically funded.

The author remains obsessed with the movement; his restlessness with the kinetic properties of the form
never leaves him, but creatively, that restlessness developsin direction up; the movement is not only for the
movement itself, it becomes a movement ... upwards. In a strictsenseof the form, the dynamism in Milosheski's
sculpture is threefold accentuated: first, the illusion of a displaced gravity center — generates the overall dynamic
work; secondly, the very elements from which the whole is constituted - additionally intensify the dynamics of the
whole: as if the author first constructs it, summons it, i.e. tends towards the structure, and then deconstructs it
through the emphasis to the elements of which it is woven; and thirdly, this morphology is not the only aspect
important for the author, but also the texture and color of the form have its own role, making the movement fully
suggested by all these contrasts, which makes the aesthetic experience complete.

But, finally and perhaps most importantly, his sculpture has a pronounced dynamism in which even the
viewer is involved. Thus, the aesthetics of these works becomes complete, because it becomes aesthetics of the
reception. The spectator is called to participate in that dynamism, becoming simply drawn to the growth, making
these - at first glance - rational forms, to be still perceived as deeply human movements in search of tranquility.
AIthough geometrlcally—cublstlc MI|OSOSkI sworks are also human very human :

SN TR _Prof. Trajce Sti)'jfapqy‘, PhD, aesthetist -




uCprKTypHVI
moaudmkaummn“
(55x35x32cm.)

“Structural
modifications”
(55x35x32cm.)




»CpeauwTe Ha conyuaHuoT
nnameH Ha nnogHocTta“
(240x183x140cm.)

“Center of the fluid flame of
fertility”
(240x183x140cm.)
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