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CEMMOTHUKA 11O CUTE CETHUJIA
(ATpuOYTHMBHOCTA KaKO 3HaYeH-e BO NMecHUTe ,,CeayM HaBpakama KOH
MOTHBOT Tpenetrauka® on I'ane TonopoBcku u ,,HokHU4Ye* 01 AHTYH
TI'ycraB Matomr)

Jlycn Kapanukonosa-Ho4yopoBcka
Qunonowxu paxyimem,
Yuueepsumem ,, I'oye [Jenues ”, [LImun, Maxeoonuja

Key words: attributability, symbol, metaphor, meaning, sense

Summary: This article is a comparative approach to so-called "Attributability" in
songs "Seven approaches to motive Trembling aspen" of Gane Todorovski and
"Violet" of Antun Gustav Matosh. Three corpuses of meaning entities that allow
insight into the metaphoricity of the Macedonian poet song, and the symbolism of
the Croatian poet song are analyzed. This is done so that the metaphors and symbols
are gramatically “decomposed" in order to follow the process of transformation of
“meaning” to “sense”. It all comes down to the only meoning - human life.

Kiayunu 300poBu: aTpudbyTHBHOCT, CUMOO0II, MeTadopa, 3HAUCHE, CMUCIIA

Pe3ume: OBaa craTWja TpaBH €IcH KOMIIAPATHBEH NpHCTAll Ha T.H.
,,ATpHOYTHBHOCT®, BO TecHUTe ,CeayM HaBpakamba KOH MOTHBOT
Tpenetrnuka“ ox 'ane Tomoposcku u ,,Hokandue on Autyn ['yctaB Matom.
Ce aHanm3upaar TpH KOpIyca O/ 3HAYCHCKH CHTHTETH KOW JI03BOJyBaat
YBUI BO MeTaOpHYHOCTa HA TMECHATa OJf MAaKCIOHCKHOT, OJIHOCHO
cUMOOJIMKaTa Ha TECHATa Ha XPBAaTCKHOT moer. Toa ce mpaBu, Taka IITO,
MeTadopure ¥ CUMOOIUTE, IpaMaTHYKU C€ ,,pa3lioKyBaar , 3a Ja ce
MPOCJICAN TPOILECOT Ha TpaHchopMmalHja Ha 3HAYCHETO Bo cmucia. Ce
Jroara 0 eIMHCTBEHATAa CMUCIIA — )KHBOTOT HA YOBEKOT.
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1. IMIPUCTAII

Wnejata ma ce mumryBa 3a JONMPHHTE TOYKHA Mery Ioe3HjaTra Ha
IBajIiaTa TOJEMH TIOCTH OJ pasziINyHH BpEeMHUba, MaKeJOHCKHOT [aHe
Tomoposckm (1929-2010) u xpBarcknor AHTYH ['ycraB Marom (1873-
1914), noara mpen c€, oA CynTHWIHATA ,,IPUCYTHOCT HAa TPETIE]yBAYKHUOT
»IIMek* Ha TonopoBckH BO moe3ujara Ha MaToll Ha MakeJOHCKH jasuk, a
IOTOa ¥ BO MOXKHOCTA 332 KOMIIAPATHBEH MPHUOJ] KOH HUBHATA MOE3HUja OJ
[OBEKE acCIeKTH.

OBaa craTuja MpaBH €ICH, K€ CH IO3BOJMME Ja IO HapeyeMe —
MMOWHAKOB, HO CEKAaKo, CHCIWjAIUCTHYKHA YBUA BO MeTa)OpUYHOCTA HA
necHata ,,CeayM HaBpakamba KOH MOTUBOT Tpenemiuka“ on [ane
TomopoBckH, OJHOCHO BO cuUMOonWKaTta Ha mecHara ,HokHude*
(;, Temjanymka™) ox Martom, N0 TakoB HAYWH IITO THE, MeTadopuTe U
cuMOO0IIUTE, TPAaMAaTHIKH Ce ,,pa3NI0KyBaaT™, 3a J]a ce CIEAW MpPOIECOT Ha
TpaHcdopMmanyja Ha 3HAYEHETO BO CMHCIa.”

Op nmpyra crpaHa mak, OBOj ,.CIOj Mery eIHa, Ha TIPB IIOTIIE,
,spacrurenHa“ — ,CeayMm HaBpakama KOH MOTHBOT TpemeTimka“ (BO
HatamomHuoT TekecT CHMT on I'T), ox ctuxo3bupkara ,,CriokoeH dekop
(1956) u enHa ,,1iBeTHa™ necHa — ,,HokHu4e™ (Bo HaTaMOIIHKUOT TeKCT H of
AI'M), u nBeTe penpe3eHTATHBHU BO HM3YYYBaKETO HA OBHE MOCTH BO
MaKeJIOHCKHOT CPEIHOLIKOJICKA U BUCOKOLIKOJICKU 00pa3oBeH cuctem*®, e
pe3yaTaT W Ha HAIIMTS KATaroJWIIHM aKaJeMCKH OOBpCKU (mperaBame
Hosa xpBarcka xHmxkeBHOCT, Ha @uonomkuor dakyiarer Bo Lrtum). Toj
CIIOj, Ha KOj CEKO0j O ce JOCEeTw Kora Ou ro yutai MaTorl, Ha MaKeIOHCKA
ja3WK, € ¥ MOpUB Ja Cce M3pa3rMe BO OJHOC HA MOe3MjaTa Ha OBHUC JBajla
MOETH, KOja CHJIHO BO30yayBa M, HEMA Ja MpeTepaMe ako MOoJBIeYeMe JeKa
— Tu pommpa cute cetuia. 1 Toa, He caMo Ha OUTHUOT YUTATEI.

* Majin Pajdarep n Yapic Camgepc Iupc nojaBata Ha KBaIMTAaTHBHA TpaHc(OpMauuja Ha
3HAUYCHETO BO CMHCIA ja Hapekoa cemuo3a. Cropen Pajdarep, mox cemmosa ce moapasoupa
JIMTEpapeH AMjaJIeKTUYKU TNPOIEC Ha MPEOJ O PAMHHUINTETO Ha 3HAYCHETO HA HUBOTO HA
cvucnara. 3a Ilupc, mak, HHeIeH MoMM (=3HAaK) He € caM IO cebe 3aKiIydeH, aMu Oapa
MOTBpJIa, HATAaMOIIHO objacHyBame. IlojaBata, cropen Koja, eeH 3HaK ce OZHECYBa Ha APYT
3HaK, Taka INTO TIeHepupa OeckoHeuHa HHM3a 3HauwW, Ilupc ja HapekyBa cemmosza. Bumu:
Miroslav Beker: Semiotika knjizevnosti, Zavod za znanost o knjizevnosti Filozofskog fakulteta
u Zagrebu, Zagreb, 1991 godina, str. 33-40 u str. 111-131.

** Jlo 2001 roxmua, Kora ce peBHAMpANIE POTpaMata Io MPEAMETOT MAKEIOHCKH ja3MK H
JIUTEpaTypa, BO CPEAHOTO 0Opa3oBaHue Bo PenmyOnuka Makenonuja, AutyH I'ycraB Martomr ce
n3ydyBalle BO paMKHTE Ha jy>KHOCIOBEHCKAaTa MOJIEpHA U T0a TOKMY €O IlecHaTa ,,Hokuude* u
YIITE H CO IecHarTa ,,yTexa Ha kocaTta“. 'ane TomopoBcky, Iak, € 3acTaleH BO 0Baa IporpamMa
U TOa, CO IMECHAaTa INTO HHUE ja aHAJIM3MPaHME M ymTe co mecHara ,,Hepesu“. M npajuarta
aBTOPH ce U3ydyBaaT Ha ¢unonomkure haxyareTy, Bo Pemyonunka Makenonuja.
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2. 3A ATPUBYTHBHOCTA

NMenyBame kateropuja aTpuOyTHBHOCT, 32 TIOTpeOUTE HA OBOj TEKCT,
O] €THOCTaBHA MPUYHMHA INTO aTPUOYTHBHOCTA ja HaofaMe 3a MHTCH3UBHO
(pexBeHTHA, MOTOYHO JOMUHAHTHO TiprucyTHA BO mecHute CHMT Ha I'T m
H na AI'M. Ilpuroa, mox arpuOyTHBHOCT moOjpa3Oupame OHa ILITO WU
rpamMaTHKaTa ro Mojapa3dupa — MpPU3HAK 3a MPEIMETOT (3a pas3lihKa O
CYIICTAHIIMjATHOCTA, KOja UMa CYIITECTBYBakE BO camara cede).

HeobnuHocTa 01 BOBElyBamkETO HAa OBOj [TOMM joara OTTaMy LITO Hea,
aTpuOYTHBHOCTA, ja HAaoraMe Kako MPHCYTHAa HE CaMO BO NPHUIABKUTE U
MPUJIO3HTE, KaJIe IITO TPAMATUYKK € OMPaBJaHO Jia ja BUAMME, TYKY U BO
,,AACTUTE" UMEHKH H BO, OJ HAC T.H., TJIar0JICKH (OpPMAaNnH, CO IPU3BYK Ha
aTpuOyTHBHOCT. BepojaTHo e Taka, 3aToa INTO OBHE MECHH C€ BHCOKO
MeTapOpUIHH, OZHOCHO CHMOOJIMYHH, TaKa IITO KadeCTBEHOCTAa MOXE Ja
ce MpoYyWTa BO HHUBHATAa CEBKYMHOCT. VIMEHO, W BO HMMEHKaTa W  BO
IJIaroJIckaTa KOHCTPYKIMja Ke HapaeMe Ha KBadudukampja Koja
HMIUTAIIFpAa HEKaKoB Oeler 3a NpeAMeToT MM ja Tpeno3HaBaMe Kako
aTpuOyTuBHa. Kako MMeHkaTa HE caMO Jla MIMEHYBa TYKy U Ja mojpa3oupa
HEKaKBa CBOja OJUIMKA HMJIM OCJIer Ha HEIITO Ha IITO Taa ce OJHecyBa (a
MMCHKATa, Helu, Tpeba a MMEHyBa W Jla MIOCTOM BO camara ceOe, a He Ha
HEeITo Jia ce ojHecyBa). Kako rnaronor He camo J1a onuIIyBa JIejCTBO TyKY
Kako Ha Toa JEjCTBO Ja My JaBa HekakBa kBamudukanuja. Kako
TJIATOJICKAOT 300p, TJarojickaTa MpHAaBKa, Ha MPHUMeEp, BOOMIITO 1a HE
HOCH TIpEJIMKAaTUBEH OeJIer, 3aIITO TOj Ce TIOTYMHUI Ha aTpUOYTUBHOCTA, T1a
Taa cTaHaJla CEOIIITa 1 IapyBa CO IeCHaTa.

2.1. MopdoJoruja Ha ,, aTpUOYTHUBHHUTE® EHTUTETH BO MIECHUTE
»CelyM HaBpakamkba KOH MOTHBOT Tpenerjuka“ og I'ane
Tonoposcku u ,,Hoknuue“ ox Anryn I'ycraB Martom

ATpUOYTUBHUTE CGHTHTETH BO JIBETC IECHHU INTO CE MPEIMET Ha
Hamr uaTepec, CHMT on I'T u H on AI'M umaar ,,ucra“ rpanoa. [Torouno,
HUBHAaTa MOP(OJIOTHja € YIITE eCH 3aCAHUIKU UMCHUTEI Ha MOCTHKATA HA
l'awe u Marom. U ymire moToYHO, 3aTOa MITO ja YBUAOBME CIUYHOCTA O
MPUCYTHUTE EHTHUTETH, CIMYHH CIOpeI TpaMaTHdkaTa rpanda, MMaBMe
MIPEeI3BUK TOBEKe, /1a IPUCTATMIME KOH HUBHA aHAJIN3a O] TAKOB THII.

W Bo mBeTe mecHM HaWIyBaMe€ HA TMOETCKH CHTHUTETH CO CBOE
3Haueme, ce pa3dupa, a oopasysanu o: 1. imenka; 2. iMeHka U ipuaaBka
WM TpujaBka U uMeHka W 3. [IpenukaTuBHU (GOpMalUK CO aTpUOyTHBHH
0erne3n, COCTaBEHH HAjYeCTO OF TJIAarojil WM TJIAaroJcKu 300p, HajuecTo
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IJIarojicka MpuaaBKka ¥ UMEHCKH 300p, HajuecTo uMeHKa. Bo coctaBoT Ha
0BOj ,,aTpUOYTHBEH EHTUTET MOXE Jla BIe3e H TPWIOT. 3HaYH,
aTpuOyTHBHUTE SHTUTETH, IIITO TH aHATU3UPaMe, C€ CITHOUIICHH, JBOUICHH
u noBekewreHu. [loTouno, eqHOWIEHa € caMO KaTeroprjaTta — IMEHKH, KOH,
CIIOpe]T CBOETO 3HaYere, MOBEKE Ce OJHECYBaaT Ha HEIITO, OTKOJKY IITO
nMeHyBaaT. Wnm, CTWIMCTHYKH, (YHKIMOHHpaaT Kako Meradopu BO
necHara Ha ['ane ToqopoBCKH, OMHOCHO Kako cMMOOJ BO oHaa Ha Matomr.
JIBouieHa e cuMHTarMaTta OJ NpUJaBKa U MMCHKAa (M HUBHA HHBEp3Hja), a
MMOBEKCUYICHU CE CHHTATMUTE YUE japo € TJIarod.

Kareropujata MMEHKH cO aTpUOYTHUBCH NPU3BYK, BO IIeCHATa
CHMT ogn I'T, ja coumnyBaar 32 mpumepoka. ['m HaBeqyBame cHTe:
,HKIenku®, ,HecoH“, ,cpeamoinka“, ,COH“, ,craBara®, ,3€JCHHJIO,
,IETIePyTH™’, ,,BepTHKaNa“, ,,CIoKoj", ,,00mamure®, ,,maToT", ,,KaTyHIIUTE",
,,0e3BeTpuHa®, ,,0e3coHuIa", ,,ymas®, ,jagosumna‘, ,,Kpcrenuk*, ,,Hemup®,
,,HeMup — HeMupimuka“, ,,sucoruja’, ,,Beuepauk®, ,,rpeneror”, ,,Tpenerot™,
,,CaMOTHja", ,IUTAUTMBKA®, ,,ITHOHTE, ,THE3ma, ,,COHOT", ,,pOoXKOuTE",
.Heconka®, ,,Heporka®, ,Hecnokojumuka“ (72,73)." Iloetukara Ha ['ane
TomopoBCKHM, HETOBHOT TBOPEYKHM MAaHHpP, HETOBaTa BHPTYO3HOCT BO
MIPaBEHETO HEOJIOTU3MHU, CEKaKo MPHI0OHECYBaaT KOH TOa, HIMEHKAaTa Ja Ce
IOKUBEE KaKO CYNCTAaHTUB IITO MMIUIMIUpa BO cebe He camo
CaMOITOCTOCHEC aMH M HEKAaKBa OJJIMKA, HEKAKBa KBATH(UKAIUja, HEKAKOB
6ener. [lornenHaTo 01 CEMaHTUYKA, & HE CAMO OJ] TPAMaTHYKa MEPIICKTHBA,
OBHE UMCHKH ce MeTad)opH, Yue OAJCIIHO 3HAUYCHE Tpeba Ja ce ,,Biee” BO
3aeIHUYKATa CMHCJIa Ha TecHaTa.

Bo oBaa necHa HaugOBME Ha caMO 8 MPUMEPOIM O] CHHTarMara
AMEHKa + TpHUAaBKa, OJHOCHO TpHUIaBKa + HMEHKa, MaKO OYEKyBaBMeE
MOBEKe, 3HACjKM TM COIpXXMHATA, KOMIIO3WINjaTa M 3HAUYCHETO Ha OBaa
necHa. Beke 0Boj mperu3eH MoaaToK, MTO yrnaTyBa Ha HUCKOTO MPHCYCTBO
Ha aTpUOYTOT Kako TAaKoB, MOYHyBa Ja ja TOTBpAyBa HaIIaTa Te3a 3a
BHCOKATa ,,aTpHOYTHUBHOCT HA APYTUTE SHTUTETH, H TOA HA OHHUE KaJIe IITO
HE cCM€ HaBUKHATH Hea Ja ja OapaMe Wi Ja ja TieaaMe. | M HaBeqyBame
OBHE 8 MPUMEPOLH ,,9UCT" aTPUOYT, 3aCTHO CO CYIICTAHTHBOT YH]j MPU3HAK
THE C€: ,,3€JICHH KJIEMIKU HECOH", ,JINYHa CPeaIoJKa‘, ,,BUIIHA BepTUKaIA®,
,,TPEIITHO — TIperpellcHa jaloBHIia 3aHeceHa ", ,,HePOHA TIOJICKa BUCOTHja",
,,CTPaBIIMBa CaMOTHja", ,,3eJIeHa HecoKojHnIKa™ (72,73).

I'm naOpojyBame Bo 1enoct M 16-Te npuMepony Ha T.H.
MpeIMKaTUBHA (HopMariu cO aTpUOYTHUBHU OeJe3u:

* BpojoT Bo 3arpau ro 03HadyBa GpOjOT Ha CTPAHHMIATA/CTPAHHUIMTE OJ KAE LITO € PEe3eMeH
uutatoT. Bo ciyuajos, ['ane Tomoposckuy, ,,[loe3uja*, Hama kuura, Cromje, 1990.
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-(...) 3emeHa Hema pa3OpaHeToCcT (COCTaB: 2 TpUAABKA +
TJIarojcka TIPUIaBKa);

-»(...) CraBata ¥ e 3eleHWIO memepyrd* (coctaB: 3 WMEHKH +
raroi — (hpopMa 01 MOMOIITHHOT TJIaroJ CyM);

-,,(...) [Imenetn BeuHo (BO BHITHA BepTHKaia)™ (COCTAB: TJIaroJicka
IpUaBKa + MPIJIOT 38 HAUHH);

-,,(...) TIpexomHaTa 3a cmokoj“ (cocTaB: Tjarojicka THpuaaBKa +
MMEHKa);

-,(...) HecnokojHa ce Ttpaka“ (cocTaB: Iiarojicka mnpuiaBka +
rJ1aron);
,»(...) Tpenepu mpoctyM™ (cocTaB: T1aroi + MPUIIOT 32 HAYKH);

(...) Ce Bsupa Bo oOnanuTe™ (COCTaB: IIaroy + UMEHKa);

(...) TaryBa o kaTyHIuTe  (COCTaB: TIaroJ + UMEHKA);

(...) Semne kora croTHat JeTHHTE OE€3BETPHHU " (COCTaB: TJIArOJ
+ rmaron + npugaBka + UMEHKa);

-(...) Ja mMaum ;mm Oescommma (nex.3a0.)'“ (coctaB: rmarom +
AMEHKA);

99
£2)
£2)

(...) Bo yrutaB nu ce Tpece® (cocTaB: IMEHKa + IJIarod);
,»(-..) KpcTeHuk na mu Oere™ (coctaB: MIMEHKa + TJ1arof);
-,,(...) Hemup 6w ja xpcren® (coctaB: IMEHKa + TJ1aroi);
(
(

£2)

99

...) BedepHuk na cym* (cocraB: MMeHKa + riaroin);
...) TpeneroT 61 ¥ ro OpcTen‘ (cocTaB: MMEHKa + IJIaro);

-,(...) Besnen tpenepeme: Yrpuna. [Inagnuna. HaBeuep® (cocras:
TIPUJIOT 33 HA4YMH + IJ1arof + 3 mpuiora 3a Bpeme);

-,»(...) IM ce 3abma3nyBa Ha nTunuTe (COCTaB: TIaroy + NMEHKa);

-,,(...) Ha coHOT poxbOure, mounHkata UM 3abia3HyBa (coctas: 3
nMeHkH + riiaron) (72,73).

Bo mecnata H ox AI'M, ce HauayBa Ha UCTHTE ,,aTPHOYTHBHH'
KaTerOpuu: MMEHKH, CHHTarMa oJl MMCHKH W TPUAABKH W MpPEIUKaTHBHA
CHHTarma.

OBne, MMeHKaTa coO ,,aTpuOyTHBeH Oener ja Haofame Bo 23
npumepoka. M HHMB TM HaBeqyBamMe BO UEJIOCT: ,,IIOJHOK®, ,,J€H,
,,HOKHHYEBO®, ,Baza“, ,,00u", ,,COH“, ,jaBe", ,,HOK-U-IICH", ,,FOCIIOjIUTE",
,,IAPKOT, ,.cTa3a“, HeOO“, ,JeH”, , KUBOTOT, ,CMpPTTA“, ,HOKHHUYECBO",
,,COCemoT", ,KOoHTe", ,Jjame, ,,0ynka“, ,)kuBoT", ,ayma“, ,rajHa“ (145)".

99

! 6ecconnua (,,ToNKOBEH pevyHHK Ha MaKeIOHCKHUOT jasuk", MuctutyT 3a MJ ,,Kpcte
Mucupkos®, Tom I A-XK, 2003, Ckomje, ctp.129; Kupun Konecku, ,,[IpaBonucen peuHuk Ha
MaKeJIOHCKUOT JIUTepaTypeH jasuk™, 1999, IIpocserno neno, Ckomje, ctp.24) (11ek.3a0.).,

* BpojoT Bo 3arpau ro 03HauyBa GpojoT Ha CTPAHHMIIATA OJ1 KaJle IITO € MPE3eMeH MUTaToT. Bo
cnydajoB: Aty ['ycraB Martonr: ,,Onbpanu TBopOu™, Hamra kuura, MakemoHCKa KHHTa,
Mucna, Kynrypa, Cxomje, 1987, Ilpenrosop, npeBon u 6enenixu, I'ane ToxopoBeku.
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W3omupann u HaABOpP Ol KOHTEKCTOT, PELENIjaTa M0 OAHOC Ha HEKOH OJf
OBHE CHTHUTETH HE OW ce cBela Ha aTPUOYTHBHOCT, TYKy Ha 4HCTa
cyncrarnyjaraocT. Cemak, BO paMKHUTEe Ha CHMOOJNMCTHYKaTa IMoe3ja Ha
Matomr ¥ Ha OBaa HEroBa IIOIyJapHA MECHA, 3aTOa IITO KOHTEKCTOT €
MMo3HaT W CUMOOJIMKaTa € jacHa — TAaWHCTBEHOCTa Ha CE4YHj JKUBOT,
KOHTPACTOT Mel'y CBETJIOTO 1 TEMHOTO M JKUBOTOT M CMPTTA...

BepOanHuTe KOHCTPYKIMH OJ MMCHKA M TMPHIABKA, OJHOCHO O]
MpHUJaBKa ¥ UMEHKA, BO OBaa MecHa Ha Martoll, ce CpeTHyBaaT BO BKYITHO
15 mpumepouu: ,,ypHo KaKo ROAHOK™. ,,31amHO KaKO JeH, , pOCHaTa Ba3za“,
kamudeHn Oou™, ,rocrojumre HAIMU®, ,TAPKOT cTap™, ,,BepOTO HEOO™,
,,MOOPO Kako JieH™, ,KO XUBOTOT CjajHO", ,,KO CMPTTa TEMHO, ,,COCEIOT
HEToB“, ,CTynHaBa Oynka“, ,9yJCH >XUBOT®, , KUBOT (...) TAUHCTBEH U
nmabok®, ,,enHa gyma‘ (145).

Op BooOnwaeHaTa rpanda, yetnpu o HaOpojaHWBE MPUMEPOLN Ha
CHHTarMaTa — WMEHKa ¥ [pUAaBKa, IMOKaXyBaaT HE3HAYUTEIHO
OTCTaITyBamke: BO HUB C€ jaByBa YECTHIIATa 3a CIIOpeada 'KO* WIM 'Kako® |,
BO €lIcH NMPHMEPOK, 3aCTalleHH ce elHa MMEHKa M 1Be mpumaBku. U Toa
OTCTaNyBamke € BO (yHKIHMja HAa aTpuOyTHMBHOCTA, KOja M BO OBaa IecHa
MOKa)KyBa BUCOK KOC(UIIMCHT Ha IPUCYCTBO U 3HAYCHC.

[IpenukaTuBHUTE (GOpMANUU CO aTpUOYTHBHH Oeie3u, OBJE ce
3acTareHu BO BKyNHO 9 npumeponu. ['u HaBeayBame BO LEIOCT:

-,(...) HokHuueTo Momuu (coctaB: MIMEHKa + Iaroi);

-,,(...) Kamudpenn 6ou uynmuu nu ro rajmat™ (cocras: IpuaaBka +
MMEHKa + MpuaaBKa + riaroin);

-,,(...) CoH cpex jaBe 1a e pacKkpmiIeH™ (cocTaB: UMEHKA + MPHUIIOT +
HMMEHKa + TJIaroJICKa IPUAaBKa);

-,,(...) T'o BemaT HexHO 'HOK-H-IEH * (cocTaB: Taaroia + mpujior +
ZiBE MMEHKH);

- ,,(...) Hokanaero mytu® (coctaB: IMeHKa + TJaron);

- ,(-..) be3 mupuc semHe" (cocTaB: UMEHKA + TJIAro);

-,,(...) BommeOHocT TpajHa“ (cocTaB: mpUAaBKa + TJarojcka
MIpHUIaBKa);

- ,(-..) Ko na Tpnne TajHa“ (cocras: rmaroin + uMeHka) (145).

(333

3. 3HAYEIKE U CMHUCJIA
3.1. 3a meTradopuyHOCTA M CUMOOTHUKATA

[Mpamamero 3a MetadopaTta BO JIMTEpATYypHATA HAYKA € JOBOJIHO U
JIOBOJTHO J0JITO TpeTupaHo. HaBeayBame camMO HEKOM acleKTH KOU TH
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CMeTaMe 3a pEJIeBaHTHH BO OJHOC Ha MeTadopara IITO CE CPETHYBa BO
necaata CHMT on I'T.

Hajmanpen,  ApucrotenmoBata  ,jaedpuHunmja“ gexa  ,f...)
MeTadopara e ImpeHecyBame O €JHa MMEHKa Ha Jpyra FiId OXl POAOT Ha
BHI WIM OJ BHAOT HAa pPOJX WIM IO aHAJOTHWja“, BO KOja COBpEeMEHaTa
MOETHKA ja TIpermo3HaBa T.H. ,,TeopHja Ha Tpanchep™ (wim ,,TeopHja Ha
cymncTuTynmja‘) Bo ,,04-Ha“ ¥ ymre T.H. ,,Te3a Ha aHaioruja“ (Apucrorel,
1979 : 1457b 5.).

Cnopen I'eopru Cranes, Taa ,,(...) moxpasdoupa 3aJ0JDKUTETHO
NIPUCYCTBO Ha JiBa MOMMa IITO CE CIIOPEAyBaaT W cropendarTa € HEj3UHUOT
ocHoBeH npuHuun“. Ho, Benm Hatamy T10j, ,(...) Meradopara He ce
orpaHu4yBa camMo Ha Toj cmoj (crmopenbara, 3a6.JIK), Tyky ce mpommpysa
KakKo CJIMKa IITO 3aMEHYyBa JApyra CJIuKa.

CoBpeMeHara ,,TeOpHja Ha OTCTalKaTa“, CBOjOT JISTHTUMHTET TO
MOTBPAYBa BO CEMAaHTHUYKH ,,I'ycTaTa‘ KOHCTAaTalfja Ha ApPHUCTOTEN JeKa,
nMeHo, ,,Metadopara Tpeba ga ce ’06apa’ W BO HEOOMYHOTO HAcCIpema
00n4HOTO: ,,BO3BHUIIIEH U OCTIO00ACH O/ BYATAPHOCT € OHOj (CTHII) IITO Ce
CIy’)XH CO HEOOMYHM W3pa3d; HEOOMYHH Hu3pa3sd TH BHUKaM TIJiocara
(mpoBMHLMjaIM3MOT), MeTadopaTa, NPOJOIKEHHOT 300p M CE IITO HE ¢
o0uuno (Apucroten, 1979 : 1458a 20). OBa, BCyIIHOCT, 3HAYH, KaKO IITO
nymuaHo noasiekyBa Kpuctuna Hukonoseka, neka: ,,Hemame cemaHTnuka
BUIIMBOCT “Ha NPB TOIJIe’, TyKy 'co 3artenyBame’ (Hukonoscka, 2004:
87).

He e Hemo3HaTa mojaBaTa, WMeEHKara na (QYHKIIMOHHpA Kako
meradopa. Bo mecnara CHMT na I'T, moBeke B0o3OyayBa (akToT wWiIm
BIIEYATOKOT INTO Taa MMEHCKAa MeTadopa mobdusa mpumaBcku Oener. Camo
Jla ce ToApeaaT MMEHKHTE O/ 0Baa IIECHA BO €/IHA XOPHU30HTAJHA HU3a U c¢
€ jacHO: ,KIEemKH“, ,HEeCOH®, ,Cpenmoika“, ,BepTHKama“, ,0ecoHHma’,
,Jjanosuna’, ,,Hemup-Hemupnuka®, ,camoruja“, ,,mranuimBka®, ,,Heconka®,
,Hepotka®, ,,HecriokojHuuka®... JacHO e jexa craHyBa 300p 3a OleBambe Ha
HEMHUPOT, CTPaBOT W HEIUIOJHOCTA, TOJIKY THUIHMYHM 32 OAOpaHOTO 3a
cnopeznba co HUB — JIPBO, a NPEKy KOM, MOILIHE JIECHO, OHO]j LITO Caka Toa Ja
r'O NPOYMTA, MOXKE J1a HaBJIe3e BO JUIlabOYMHATA Ha YOBEKoBaTa ayma. 1 Toa
ceunja. 3anITo, UMEHO, ITpUMapHa 3ana4ya Ha Yosekor Ha oBOj CBer e na ce
OCTBap¥ HajHampesa OMOJIONIKY — Jia ocTaBM Nopox. 1, cekako, 1a He ocTaHe
cam. Hemu u bor, xora ro co3game Anam, He ro octaBu cam? My ja
,HJdonane m EBa m uMm mopada na ce MHOXaT. Bo mecHaTa, Mery pesioBH, ce
YhTa KPUKOT HA HEIUIOJHATa TpemneTivKa (jacuka): ,.brmase cu My Ha OHOJ
mTO Toa ro octBapwi ‘. OcBeH Toa, Hemu YoBekoT ce manm? OTcekoran u
ceKoramr ke ce IUIalld, Hako TOj CTpaB, ce pa3dmpa, HE € MOBp3aH caMo CO
cTpaBoT o7 becrurogHocT. Toa e HCKOHCKH CTpaB 3a CBOETO IMocToewme. Toa
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€ cMmciaTa, Toa € AIaboKOTO 3Hadelkhe Ha OBaa KoJOcaliHa IecHa Ha ['ane
TonopoBcku.

,ATpHOyTHBHOCTA HA MMEHKaTa OBJIe € JIOBOJHA 3a JIa CE JIOjIe
no Ttaa cmuciaa. Cé nmpyro, HaraMy M TIOTOQ, € CaMO JOIOJIHYBambe,
3a0Kpy)KyBambe, €CTeTHKA Ha Taa eIeMeHTapHa CMHCTIA.

TakBa e cymTMHAaTa Ha [IBOWICHHTE CHHTarMH Off MMEHKa M
npuaaBka (OJHOCHO OJ MPHIaBKa M UIMCHKA): JIeKa, UMEHO, TPEICTINKATa €
,,JIMYHA CPENIOIKa“, HO € ,,jaIOBUIIA 3aHECCHA™ U ,,3¢JICHA HECIIOKOJHUYKA",
o03eMeHa o ,,CTpaBJIMBa caMOTHja“. 3a BOJIja HAa BHCTHHATA, IPUIABKaTa
,JIMYHA™, BO CHHTarMmara ,JIM9Ha CPEAIONKa™, 0JaBa HOB KBAIHUTCT KOH
CMHUCIIaTa Ha TIECHATA — HACHPOTH CTPABOT W jaJOBOCTAa, 3aTOa IITO
TpENeTIINKAaTA € ,,JINYHA" ¥ )KUBOTOT €, U CO CTPaB U CO OOJIKA, Cemak, yoaB.

TakBu ce W TIOBEKCUJICHHTE ,,TIPESAUMKATUBHU (opMarum co
arpulOyTuBHE Oene3n™. JIOBOJHHM ce€ caMO HEKOJKY (BCYIITHOCT, JOBOJIHA €
camMo efHa), 3a Ja ja WIycTpHpaaT CMHcIaTa Ha OBaa IIECHA 3a BEYHHOT
YOBEKOB HEMHUpP M CTpaB: ,,IPEKOIMHATA 3a CIOKOj, ,,TpeTiepru MPOCTyM",
,»AM 3a0fla3HyBa Ha NTHLOWTE/THE34a INTO CBWJIE BO Hea™, ,,HA COHOT
poXOUTE, TOYMHKATA UM 3a0J1a3HyBa™...

CHM4YHO, aKO HE M UCTO, € 3HAaUeHETO U BO mecHata H, om AT'M,
KOe BO cMmucia ce TpaHcopmupa He mpeky Mertadopara TyKy HU3
cum0O0110T. OYEKYyBaHO M JIOTMYHO € TOa BO CHMOOJHMCTHYKATA MOE3Hja Ha
OCHOBOIIOJIOKHUKOT Ha XpBaTCKaTa MOJICpHA.

JloHecyBame camMo e/iHa, CIIOPE]l Hallle BUAYBamhEe MOIIHE TOJIC3HA
nepuHAIMja Ha cUMOOJIOT, KOj mompa3bupa gexa: ,...) €IeH alcTpaKTeH
IIOVM WJIM TI0jaBa ce€ KOHKPETHU3WpaaT, Taka IITO Ce 3aMEHYBaaT CO HEKO]
MaTepHjaieH MpeIMeT KOj Taka To J0o0WBa OMNpPEIENICHOTO M YTBPIACHO
3Ha4YeHe Ha KBAJUTETOT M BPETHOCTa HAa KOHKpeTHaTa rnperctaBa‘ (Cranes,
1970: 110).

M Bo mecnata Ha Martomi, WMEHKaTa Kako CHUMOOJI € pedncH
JIOBOJIHA JIa TO PAa3rojii 3HAYCHCTO: IMOJIHOK, JCH, HOKHHWYE, COH, jaBe,
KHUBOTOT, CMpTTa, Jayma, TajHa. OBnoe, 3a pasiaWka OJf IecHaTa Ha
MaKEJOHCKHOT TOET, MOMMHUTE — CHUMOOJHU C€ JOIMOJHETH CO KOHTPACT,
3a0CNIeKHUTEIICH W TOrall Kora cUMOOJIOT ¢ HabJbydyBaH caM 1o cebe (Bo
CJIy4ajoB, KOra MMeHKaTa ¢ cumoOoi). Peuncn u na Hema moTpeda na ce
KOMCHTHPA 3HAYCHCTO HA OBUE MOWMU IITO BHUMATCIHHUOT YUTATEN JIGCHO
ke T TPOYMTa, a To MoApa3dupaar YOBEKOBHOT >KHBOT BOOIIITO, CO
HETOBHTE JOOPH M JIOIIW CTPaHHU (3aTo0a € KOHTPACTOT), CO TAMHCTBEHOCTA
Ha TOj JKMBOT, KOj I1aK, Bo cropeayBanata co oBaa mecHa (CHMT on I'T) e
pacuiieHeT Ha KaTeropuuTe CTPaB U OECTUIOTHOCT.

U Bo H on AI'M, npyrute aTpuOyTHBHH SHTHTETH, CEMaHTHUKH,
caMO TO HAJONOJIHYyBaaT OHa INTO MMEHKaTa — CHMMOOJ To gaBa Kako
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3HaYeHe: ,,I[PHO KaKo IOJHOK, ,,371aTHO Kako ICH', ,,KO KHUBOTOT CjajHO",
,KO CMpTTa TeMHO, ,)KMBOT (...) TAMHCTBEH W Ia00K* (IpHIaBKa H
HMMEHKa, OTHOCHO UMEHKA U TIPUAABKa)...

Kora cranyyBa 300p 3a TIOBEKCUJCHHTE IPEAUKATHBHUTE
CHHTarMM KOM HOCAT aTpuOYTHUBHHU OeJie3H, rmara BO OYM CO3HAHUETO JIeKa
THE HOCAaT MaJKy IOBeke HWH(pOpMAIWMU OX ,9WCTaTa’ MMEHKa, OTHOCHO
cumbonor.  Ilotouno, THe  WHPOPMAIUM  BpPIIAT  CBOCBHUIHO
HpoiupyBame”. Toa ¢ MOXHO, OJaromapeHue Ha MPHCYCTBOTO Ha
[JIArOJIOT BO HEj3WHUTE PEIOBH: ,,HOKHUYETO MOIYH™, ,,COH CpE[ jaBe 1a ¢
packpuieH®, ,,0e3 MHUpHUC seMHe, ,,BOJIIEOHOCT TpajHa™, ,,TpIHE TajHa".
[IpommpyBameTo ce OJHECYyBa Ha TajHOBHTOCTA, HAa TAaWHCTBEHOCTA
YOBEYKa, KOja, HAa KPajoT HA KPAWIITATa, ¢ UMAHCHTHA OJUTMKA HA YOBEKOT
BOOIIIITO, YMH HEU3TOBOPEHU MHCIH CE CaMO HETOBa TajHA.

,,] JTArOJICKW KOHCTPYKIMHU®, MPUCYTHH BO IecHara Ha Maroi,
JTO3BOJIyBaaT Taa, CIIOpPE] CBOjaTa CMHUCIA, YIITE TOBEKE Jla ce JOOIIKH 10
onaa, Ha ['ane TomopoBcku. MIMeHO, M TeMjaHyIIKaTa Kako M jacHKaTa €
CBOEBHUICH cUMOOJT Ha jaJIOBOCT, 3aIlITO U Taa ,,0€3 MHPUC SEMHE".

Hajmocie, n aBeTe mecHW ce CHHOHMM Ha XKMBOTOT YOBEUKH U Ha
VIITE ¢IHO CEKOTAIIHO HAYelo JeKa: yOaBUHATA HUKOTAIll HEe ¢ KOMIUICTHA!

3.2. 3a Tpeneriukara (jacukara) 1 HOKHUYETO
(TeMjaHymIKaTa)

Bo TpagummjaTa Ha MaKeIOHCKHOT HApoMd, jacHKaTa Ce IO3HaBa
Kako pacTeHHe, IPBO, IITO pacTe IOBEKe BO IUIAHWHCKHTE PETHOHM.
,Jacukata, Tpeneriukara (lat. Populous tremula) e npBo ox cemejcTBOTO
BpOH, o poAoT Tomona (...) JINCTOT Ha oBa JAPBO € MOACIHAKBO ITUPOK H
Joir, TpkaneseH. JlucToBuTe TpenepaT M Ha MHOTY cliab BeTep, Ia 3aToa
0Ba JIPBO T'0 JOOHIIO U HIMETO TPEHeTINKA.

CumOonukara Ha BpOara, Ha Yhe CEMjCTBO IpHIara jacukara, BO
3amajHarta [MBUIIN3alKja Ce MTOBP3yBa CO CMPTTA ,,(...) TIOPaaN M3IJIEAOT HA
JIPBOTO KOj Mpenu3BHKyBa TaxxHu uyBcTBa“ (IlleBanue/I'epOpan, 2005:184).
Bo wucrounara Tpamuuuja mak, BpOarta ,(...) 3aToa IITO HE JaBa IUIOJ,
npercraByBa cuMO0 Ha uucrorata (...) JBmKemara Ha I'paHKHTE Ha OBa
JIpBO ce CHMHOHMM Ha mnpedunetoct M enerannuja” (Llesanue/T'epOpan,
2005:184).

TomonaTa, ox 4mMj pox € jacWkara, 3HAYM HEj3MHATA ITOIIHNPOKA
MIPUMAIHOCT, TMPETCTaByBa JAPBO 4YHMja CUMOOJHMKA € ,(...) TIOBp3aHa CO
MEKOJIOT, OoikaTta, xkpTBuTe U consute (LlleBamue/T' epOpan, 2005:1025).

Hako e BooOmUaeHO ,IpoBepkara™ Ha CHMOONHMKAaTa Ha HEKO]
IOMM BO KOJISKTUBHATa MeMOpHja Ha HapoguTe OJ CBETOT Ja
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COOJIBETCTBYBA CO MOETCKaTa MHTYHUIHja U O3 MOEeTOT Ja 3Hae WM Jia Oujie
CBECEH 3a TaKBOTO COBIarame, cernak tpeneminkara Ha [ane TomopoBcku
HE MMOKa)XyBa TaKBO IIEJIOCHO coBIarame. MoxkeOu, 3aToa IITO He € CUMOO0IT
TyKy metadopa. Wim, 3aToa mTo nMa MakeIOHCKH MTPU3BYK — KAKO TaKBa Ce
noMMmasa Kaj HaC W Ha IOUIMPOKUTE HAIIM MPOCTOPH — TPENeTIHBa,
BO3HEMHpPEHa, Oe3 nBeT” U mioj. Taa ¢ MeTadopa Ha )KUBOTOT, HA CTPABOT
1 jaJIOBOCTA.

He e TakoB ciry4ajoT co HOKHHYETO, (TeMjaHymKaTa) Ha Maror.

,,CHUMOOJIMKaTa Ha OBa IBeKe (TEMjaHyIIKa, 3.H.) IPOM3JICIYBa O]
OpojoT meT, a 0BOj Opoj € eAeH o CUMOOJIUTE HA YOBEKOT. TeMjaHylkara
ro 03HauyBa YOBEKOT CO OHA IITO MYy € CBOjCTBEHO — MHCIICHETO, 3aT0a €
u3bpaHa Ja TH  O03HAYM  MEAWTAIMjaTa ¥ Pa3MHUCIYBamETO™
(IIeBaymme/T'epbpan, 2005: 1012). Temjanymikara, Wi HOKHHYETO, €
cuUMOO0IT Ha KHUBOTOT, HA TAMHCTBEHOCTA, HA KOHTEMILIAIM]aTa.

Brnpouem u meradopara Ha TpemeTaukaTta M CHMOOJMKAaTa Ha
TEMjaHylIKaTa, Ce €JHO UCTO — HUBHATA CMHUCIA BO MECHUTE, HU MOMAJIKY
HH ITOBEKe, Ce CBE/lyBa, MHOT'Y €THOCTABHO, Ha JXUBOTOT YOBEUKH.

4. KOMEHTAP

BepojatHo, kora Ha moesujara Ha ['ane TonopoBcku M AHTYH
I'ycraB Marom 6u ce HaBpaTuiIe 1O €HA TOIMHA WM JBE, BO HCTUTE IICCHU
OM MpoHAIUIC HOBO M MOWHAKBO 3HAuYCH-C. bW HE 3aMHTPHUTHPANO HEIITO
IPYTO, pa3in4yHO, a CEMakK, MCTO. 3aIllTo, NMEHO, TOAa € IMOe3hja Koja ro
JIOTIMpa YHUTATENIOT, HAMCPHUK M HEHAMEPHHK, 3alliT0 BO Hea Ke ce
mperno3Hae cedecu — CBOUTE CTPABOBH M BO30YAM, CBOWTE pa3MHCIyBama U
morneu. U, ce pazdupa, CBOjOT KHBOT.

[loesmjata Ha [Bajmata TONEMH TIOETH, MAaKEIOHCKHOT U
XpBaTCKHOT, € MOe3nja Koja TH Jomupa cure ceTmia. He camo 3aroa mTo
Matom Gemie cuMOOIUCT, TTa CHMOOJIUTE MOXea J]a UMaaT ¥ OKO, U YBO, H
KoXa, u aymia. M, 3ropa Ha cé, 3Haeja u ga mupucaar... [loesujara Ha ["ane
TomopoBckH, Wako BHCOKO MeTadopuuHa, rd mMma ucture Oenesu. [Ipeky
OKOTO, BIICTYBa BO AyIlIaTa U CE€ CPOAYyBa CO Hea... 3aToa IITO € HEj3HH
cocraBeH Jel... BepojaTHo, 3aT0a ITO TaMy € pOJICHA. ..
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* . .
Jlo myma, HauIOBME Ha MOJATOIM OJ YCHH M3BOPHU J€Ka jaCHKaTa IyTH, HO HEj3UHUOT LBET
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