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ANJANOI KAKO TEXHUKA HA YYEHE HU3 HEKOJIKY nPnoau

TaTtjaHa YnaHcka!, CHexaHa KupoBa?

L2 @ounonowku ¢pakynmem, YHueepzumem ,,loue Qendee” LUmun

AncTtpakT

NMacuBHOCTa Ha CTyAEeHTUTE HAjYeCcTO Ce AOKM Ha OYeKyBaw-eTO Aa cefaTt MUPHU
AoAeKa HacTaBHMUMTE npeaaBaaT, NMpPM LWITO He KOpUcTaT MOBUCOKM MWUCIIOBHU
CNOCOBHOCTU, KaKo LITO €, Ha NpUMep, pellaBakeTo nNpobnemu. Bo oBoj TpyAa ke ce
npeTcraBaT HEeKOM HegocCcTaTOLM Ha TpaguUMOHarHaTta HacTaBa, Kafe OYeKyBaHMOT
pe3ynTaT HajuyecTo e MeMmopupate Ha pakTUiKkm nHcpopmaumm, a He HUBHa o6paboTka
o4 NMOBUCOK pea U NMpUMMeEHa BO peariHuTe XXUBOTHM cuTyauum. Bo metoguTte koum
NOTTUKHYBaaT aKTUBHa HacTaBa HaCTaBHULIMTE Ce OfleCHyBa4u Ha NPoLeCOT Ha y4Yere
a He rnaBHM U3BOPU Ha UHoOpMaLMM Kako BO TpaauumoHanHaTta HactaBa. OBoj TpyAa
ce chbokycupa Ha AmjanoroTt Kako U3Bop Ha UHdopmaumm u naeun, Kako Moaen Ha jasuk
M NOjAOBHa TOYKa 3a AUCKYyCHja.

Kny4Hu 360poeu: dujanoz, cmpaHCKu ja3uk, Hacmaea, Memoodu, y4yeHuyu.
DIALOGUE AS A LEARNING TECHNIQUE THROUGH SEVERAL APPROACHES

Tatjana Ulanskat
Snezana Kirova?

Summary: The passivity of the students is mostly due to the expectation that they
should sit still while teachers teach, and not use higher level thinking skills, such as,
for example, problem solving. In this paper we present some drawbacks of traditional
teaching, where the expected result is mostly memorization of factual information
rather than a higher order processing and application in real life situations. In methods
that encourage active teaching teachers are facilitators of learning rather than the main
source of information as in traditional teaching. This paper focuses on dialogue as a
source of information and ideas, as a language model, and as a starting point for
discussion.
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BoBep

KpaTka ncropuja Ha KOpUCTEHETO AMjanosun Npu n3ydyBareTo Ha CTPaAHCKU ja3uK.
MpBunoT obma ga ce BKNyYM OWjanoroT Kako MeTon 3a M3ydyBawe Ha CTPaHCKWU ja3uk ro
Hanpaswun »Kak benoT, ycnelweH HacTaBHUK 1 nucaTten, BO cBojaTa kHura ,Yectu gujanosn®
unspageHa Bo 1586 roguHa. Bo oBaa kHura TOj BMETHyBan Aujanosy Kou BKrydyBaat
CTPYKTypareH jasuk Koj Ha CTygeHTUTEe UM e noTpebeH BO HUBHUTE CEKOjOHEBHU XUBOTW.
MHTepecHO e Toa WTOo naejata Ha n3yyvyBaymTe Ha CTPAHCKM ja3uumn 4a UM ce NOHyAaT KpaTku
Onjanosm Kako Mogenu Ha MHTepakumja o CEKOjAHEBHUOT XNBOT OMna NOBTOPHO npudaTeHa
no Aypu YeTvpu BekoBu of cTpaHa Ha A. C. XopH6u!, koj rv mocTaBun Kako OCHOBa Ha
CTPYKTYpanHuoT npuog Ha yvene. Llenta Ha gujanosute 6una aa ce sexxbaat, na gypv v ga

1(Albert Sidney Hornby 1898-1978) e HacTaBHMK MO aHIMMCKM ja3uK U aBTOP Ha HEKOJKY KHUIMM 3a
n3ydyBare aHrrmMCcKU Kako cTpaHcku jasuk. [losHaT e no pedHukoT Oxford Advanced Learner's
Dictionary, koj 3a npB nat 6un n3gageH Bo bputaruja Bo 1948 Bo usgaHue HaOxford University Press



ce y4yaT Ha nameT, CO Len u3yyyBaynte ga ro conagaar ja3ukoT Koj MM e notpebeH 3a aa
dyHKUMOHMpaaT BO LernHaTta cpeduHa. Kako npumep 3a akTyenHocta Ha OBOj npuog 6wm
npeTcTaBune eaeH Aunjanor, Koj AeHec NEKCUYKN U TeMaTckm Bu narnegan Marnky 3acTtapeH,
HO 6uN MHOry cCooBETEH 3a BpEMETO Ha TorawHa bputanuja:

Asking for change

A: Excuse me, but could | trouble you for some change?
B: Let me see. Do you want copper or silver?

A: | want to make a trunk call.

B: You'd better have silver, then.?

Ounjano3uTte Kako M3BOP Ha ja3U4eH UHNYT

[vjanosnte ocBeH, WITO CAyXaT Kako MOAENM 3a CeKkojaHEeBHA KOMyHUKauuja, Npeky
COOABETEH KOHTEKCT MOXaT Aa NocnyXaTt U 3a Npe3eHTMpame Ha rpaMaTnka Unmn Hekoj Bug
Ha dyHKUMOHanHu mnspasn. Co aygmonuHreanHunot npuog og 1950tute n 1960Tute, KOj ce
6asupa Ha NpuHUMNuTEe Ha BUXEBMOPU3MOT, Ce TBPAWN AeKa NOCTUrHyBakwe Ha Ao6pO HMBO Ha
no3HaBaH€ Ha CTPaHCKM ja3nk ce OCTBapyBa NpeKy CoBraayBahe Ha 400pu jasnyHn HaBUKW.
Co 0BOj Npuof ce KopucTaT cneumjanHo HanvwaHu gujanosu, Kon BKny4vyBaaT ynoTpebyBare
Ha ogpeneHa CTpykTypa noseke natu. EAQeH TakoB npuMep Ha KOPUCTEHE Ha ANjanoroT 3a Aa
ce NpeTcTaBu oapeaeHa, BO CryyajoT, rpaMaTtuyka eguHuiua, € CrieH1oT, KOj WTO e 3eMeH
01 Y4eBHMKOT MO aHrTMUCKM jas3uK 3a OCHOBHO o6pa3oBaHue Departures®:

Jane: ... Oh, yes, my husband’s wonderful!

Sally: Really? Is he?

Jane: Yes, he’s big, strong and handsomel!

Sally: Well, my husband isn’t very big, or very strong... but he’s very intelligent.
Jane: Intelligent?

Sally: Yes, he can speak six languages.

Jane: Can he? Which languages can he speak?

Sally: He can speak French, Spanish, Italian, German, Arabic and Japanese.
Jane: Oh!... My husband’s very athletic.

Sally: Athletic?

Jane: Yes, he can swim, ski, play football, cricket and rugby...

Sally: Can he cook?

Jane: Pardon?

Sally: Can your husband cook? My husband can'’t play sports... but he’s an excellent cook.
Jane: Is he?

Sally: Yes, and he can sew, and iron... he’s a very good husband.

Jane: Really? Is he English?

OBoj gujanor, Koj € UMeHyBaH M ce oABMBa BO (PPU3EPCKM CarioH, BOOMLWITO He
npeTcTaByBa MOAEN Ha cUTyaumja of CEKOjAHEBHUOT XXMBOT BO OAHOC Ha TeMarta M fnekcukara
KOja ja BknydyBa. TeKCTOT € Manky BeluTadku, a no Manky u XyMOPUCTUYEH, HO BKIy4yBa
dpasn kKoM ce necHo nameTar W, Nped C&, UM [J03BOSlyBa Ha CTYyAEHTUTE OAHOCHO
n3ydyBaunte ga ce pokycupaaTt Ha dpopmarta can 3a npeTcrtaByBawe CMOCOOHOCT unu
MOXHOCT HeLTo Aa ce npasu (ability).

Co pasBuBakeTO Ha KOMYHUKaTUBHUOT NPWUOA 3a MU3ydyBake Ha CTPAHCKM jasuk
BaKBMOT BWUA Ha OMjano3n Ha HEKOj HAYMH CTaHa Marky 3actapeH. ABTEHTMYHOCTa CTaHyBa
cTaHdapOoT MNo Koj NodHyBaaT da ce oueHyBaaT jasudHute nogatoun. Bo normen Ha
AvjanosuTe noyHarne ga ce Kopuctat npumMepu o4 CEKOjAHEBHMOT XXUBOT BO peariHn cuTyauum

2 OujanoroT e of kHuraTa Situational Dialogues oa Michael Ockenden (1972)
3 Streamline English — Departures og Bernard Hartley, Peter Viney



Of CTpaHa Ha poAeHn roBopuTenn Ha jasvkoT. BakBmoT npuoa nman 3a uen ga ja nogurHe
CBECHOCTa 3a TUNU4HUTEe obenexja Ha roBopHUOT jasuk. OBae Ou npeTcrtaBune ywte efex
Avjanor Koj UCTO Taka ce oABuMBa BO (ppu3epcku canoH, 3eMeH of yy4ebHukoT Exploring
Spoken English og R. Carter u M. McCarthy:

S1: How much do you want off?

S2: Ermm... Well | like to keep the top quite long [S1: yeah] ermm, but | like the back nice and
short and the sides nice and short. It’s just got a bit, you know, a bit gown out of shape.

S1: Do you have your sides feathered?

S2: Yeah, yeah.

S1: So whispy there

S2: Yeah.

S1: Now, this back bit do you tend to have that but clippered?

S2: Yeah, and | have, | tend to have it like graduated at the back, right at bottom really short
and then kind of graduated up, you know not like a line as such, just [S1: Right] graded up
S1: Sright, yeah.

S2: And | generally style it, but it’s cos’ it's got so, | generally have like a maybe side, side-ish
parting.

Bo oBoj anjanor e npetcrtaBeHa pa3HOBMAHOCT Ha Apyru ja3ndHu obenexja, Kako LWTo ce Ha
npumep asoymeweTto (Ermm.. ), auckypcHn mapkepu (you know; like; so; right; yeah),
HedbopMareH ja3uk (COS’) UTH.

Ounjano3uTte Kako jasnyHa npakTuka

Kako wTo BEKe cnoMHaBMe, AujanosnTe ce KopucTaT Kako U3BOP 3a ja3nydeH NHMNYT, HO
NCTO Taka HUBHa MHOTY BaXkHa ynoTpeba e n CTpyKTypanHaTa jasudHa npaktuka, T.e. oyTnyT.
Bo ayguonuHreanHMoT NpuoL BaKBOTO KOPUCTEHE Ha [Aujano3n 6uno BHMMAaTENHo
KOHTpONMpaHo, OOHOCHO NoCcToena npoueaypa 3a HUBHO KOpUCTenwe BO HacTaBata. imeHo,
HajnpBWH CTyAEHTUTE cnyLliane gujanor koj bu cogpxan oapeaeHa KrnyvHa CTpyKTypa Ha Koja
e notpebHo aa ce okycmpaat. [NMoToa 6m ja NnOBTOpyBane cekoja pevyeHuua o4 anjanorot no
Hej3anHO cnywake, Na ce MeHyBarne Hekon 360poBu MnNn pasn og TEKCTOT U LEeNUOT Knac
Bexban, 6uno Bo xop 610 NoeanHeYHo.

Ho, co BoBeayBakeTO Ha KOMYHUKATUBHUOT NPUOA M 3aHEMApPYBaH-E€TO Ha YYEHETO
jasuk 3a cutyaumu, 1 aygumornMHBanHuoT npuog Aosene Ao coctojba Ha n3ydvyBame ja3uk 3a
BUCTUHCKM W peanHu uenu. HactaHa npomeHa 1 BO O4HOC Ha HaCTaBHUTE W NeAaroLKy Lenm
Ha 4acoT. Ce noBeke ce KOpMUCTaT aKkTUBHOCTM KOM NpoMoBMpaaT ryeHTHOCT (3a CMeTKa Ha
TOYHOCT) CO LUITO €AHOCTaBHOTO y4Yeke Anjanosm HanameT 1 HUBHO Bexbake CO BpemMe CTaHa
Cé nomarky MoaepHo.

[unjanorot Beke nma cocema HoBa yfiora BO y4unHuLata 3a CTPaHCKM jasnk buaejkm
BKMNydyBa Mcnpakay Ha nopaka u npumaTten Ha uctaTta cO LTO ce co3gaBa efHa npupogHa
pamka BO KOja KOMyHuKauujaTa 6u ce ogsmBana .

3akny4ok

BaxHocTa Ha anjanosuTe U HUBHAaTa yrora cé noseke goarane Ao u3pas Hekage KoH
KpajoT Ha OeBeTHaeceTTUOT BeK kora oupekmHuom memod (direct method) ce jaBun kako
peakumnja Ha 3acTapeHunoT epamamudko-ripegedysadyku mMemod (grammar-translation
method), nocebHO BO nNepvogoT Kora KOPUCTEHETO Ha MajuMHMOT ja3uK Ha 4YacoBuTe Mo
CTPaHCKM ja3num NoYHano aa ce 3abpaHysa u ucdpna. BaxxHocTta Ha anjanorot ogu 4o Tamy
LITO goara n 4o pasBMBake Ha gucumninHa dujanowka nedazoauja no4 BNnjaHmMe Ha pycKnoT
ncuxoror JleB Burotcku koj TBpau Aeka oo 3Haewe ce goara npeky aunjanor. Kora 36opysame
3a aujanor, 36opyBame 3a 3aedHWYKM pPas3roBOp Kako KymynaTuBHa (rpagere BO TEeKOT Ha
BPEMETO) aKTUBHOCT KOja € Haco4eHa KOH Hekoja Lern. Bo obpasoBaHueTo, LenTa 3a koja Hue
CMe Haj4ecTO 3auMHTEepecupaHu e yyere, BO MPUNNYHO LWMpoKa cMucna. 3a aa ce nogobpwu
1 3roniemMu yrnoraTa Ha Aumjanorot Mery CTyAeHTUTEe BO TEKOT Ha AUCKYCUUTE, HacTaBHULMTE



MoXaT ga rv opraHManpaaT HUBHUTE YYUINHULM 33 NPOMOBMPaH-e Ha OBaa akKTUBHOCT Taka Aa
1M OBO3MOXaT Ha CTy[leHTMTe Aa 6muaaTt Bo NocTojaH KOHTaKT e4Hu CO APYru.

Co MHOry NpoOMeHM Ko ce criydyBaaT Bo 06pa3oBaHNETO AEHEC, HACTaBHULIUTE NOCTOjaHO ce
cooyyBaaT CoO Mpeau3BUKOT Oa MM yTBpaaT HajedukacHUTe MeToau 3a nogobpyBare Ha
HMBHaTa HacTaea BO y4unHuuaTa, a Kako AujanoroT ke ce KOPUCTM BO HacTaBaTa 3aBUCKU Of
KOHTEKCTOT Ha cuTyauujaTa.
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