
 
 

 

 

 

 



 



 

 



 



 



 



 



 



 



 



 



 



 



 



 



 



 



 
THE TRAVELOGUE AS A LITERARY GENRE IN THE CONTEMPORARY 

MACEDONIAN LITERATURE 
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An Attempt to Define the Term 
 The comparatistics, through the sub disciplinary “imagology” at the end of the 20th and the beginning of the 

next century, returns the dignity and the significance of the already forgotten, nineteenth century literary genre – the 

travelogue.1 When an attempt is made to terminologically determine this genre, one might face some difficulties. 

Despite the great number of efficient researchers of this particular genre, all the given definitions are very close to each 

other in meaning. The reason for this occurrence might be the great semantic elasticity of the term. 2 

According to the Oxford dictionary, a travelogue is a film or piece of writing that describes traveling in a 

particular country, or a particular person's traveling.3 On the other hand, according to the Digital dictionary of the 

Macedonian Language, travelogue represents literary traveling impressions.4 

Dragutin Rosadikj considers that “the travelogue represents a literary-scientific term in which personal 

imprints and traveling adventures are being presented. The art and documentation are conjoined in it. The travelogue 

consists of descriptions about landscapes, people, reflection of the writer’s emotional wellbeing, history, art, ethnology 

and geographical facts of the visited places.” The definition by Lj. Andreev slightly differs from the Rosadikj’s 

definition, considering that it only complements the travelogue`s character. It points out that the descriptions should be 

truthful, precise and objective, written with interesting and emotional style that triggers the reader and introduces him 

into a whole new world never known before. Antun Gustav Matosh`s point of view, furthermore complements the 

travelogue’s definition by adding that it might as well be didactic and humorous, it could be painter and psychologist, 

dreamer and realist.5  

 

An Attempt to Qualify the Travelogue as a Genre 
From this point of view, a more concise definition about what travelogue represents can be deduced, that leads 

to making distinction between works whose main theme is traveling (fictional prose forms) and travelogues strictly 

speaking (nonfictional prose forms). In the past, the latter type was not considered to be very significant. It was not until 

the postmodern period that autobiographical genres, such as the travelogue, gained importance.6 According to some on-

line sources, the travelogue, most of the time is kind of a monologue i.e. a prose form accompanied by pictures, 

                                                
1 Sonja Stojmenska-Elzeser, “Slikata na svetot vo makedonskata patopisna literatura,” Balkanska slika na svetot: zbornik od 

megjunarodnata nauchna rabotilnica, Skopje, 5-6 dekemvri 2005 (Skopje: MANU, 2006): 253-261. 
2 Dragica Dragun, “Putopisne episode u književnosti za djecu i mladež,” Zlatni danci 13, Suvremena dječja književnost (Osijek, 

2012): 255. 
3 Oxford Dictionaries, Language matters, accessed on 01.02.2014 http://www.oxforddictionaries.com/definition/-

american_english/travelogue. 
4 Digital dictionary of the Macedonian language, accessed on 01.02.2014 www.makedonski.info/show/патопис/м.  
5 Mito Spasevski, “Putopis u kontekstu literature za decu,” Detinjstvo, br.3-4, god. XXXIII, 2007: 72-73. 
6 Dragica Dragun, op. cit., 255. 

http://www.oxforddictionaries.com/definition/american_english/travelogue
http://www.oxforddictionaries.com/definition/american_english/travelogue
http://www.makedonski.info/show/патопис/м


presented to the audience.  

However, nobody so far has given a solid, clear and strict definition neither to the genre nor to the term 

“travelogue,” although almost every reader can sense the traveling elements in the literary works or can enjoy reading 

those in which traces of the traveling phenomena can be sensed. Another proof that the relationship between traveling 

and writing tends to be polyvalent and complex is a saying by Heinrich Heine that “the travelogue is a natural form of 

the novel,” or Michelle de Serto’s saying that “every story is a story about journey,” along with Michelle Bator’s 

proposition to create a separate field “iterology” whose purpose would be to deal with this relationship between the 

movement and the word.7 

The Macedonian travelogue literature covers a corpus of 20 titles such as popular reportage travelogues, 

adventurous travelogue prose with puts emphasis on the storyline, travelogue memoirs, travelogue essays and 

travelogue novels which stand out from the strict genre outline as hybrid prose works. From literary and historical point 

of view, the travelogue literature in Macedonia appeared in the 60s and the 70s of the 20 th century, as a late response to 

the strong wave of modern European egotism.8   

According to some sources, the travelogues should be analyzed in terms of their aims, writing styles and 

writer’s personality involvement. In all cases, a travelogue gives information on a journey or just a simple walk, i.e. 

movement.  Mostly written in prose form, travelogues represent literary analysis of some traveling experience and can 

be classified as: a) fiction presented as facts exposure, b) literary written facts and c) literary artistic presentation of 

written impressions and feelings during the journey.9 

Daniel-Henri Pageaux presents a chronology of the development of traveling in literature: pilgrimage, journey 

and tourism, where by all means the autobiographical element is not excluded, since the traveler in his work encloses 

comments and critically turns to what he sees. In this way, the reader can discover his political determination, his 

society position, but also his personal life through comparison of the given elements. Great number of authors wrote 

about what a travelogue really represents and everyone shares the same opinion that it is about a hybrid genre in 

literature that carries elements from art, history, geography etc.10 According to Pageaux  

 
the travelogue is light and affirmative work that communicates the passenger’s opportunity and willingness to 

view other people`s time and space and discover the harmony of the human spirit, as well as the diversity of the 

society and ways of life: the passenger is just one of the expositive keys of the world, along with its history, 

especially when there is a literary meaning and philosophical spirit. The journey and the traveling literature have 

their groundings among the great discoveries of the dawn of the new century and among the great colonial 

achievements of the 19th century: individual`s golden times armed with reason.11 

 

Dragica Dragun12 points out that there are seven complementary determinants that convey more profound 

meaning to the travelogue as genre:  

1. Explanation (outline) is a method by which the author explains the reason for writing the text, his/her own 

interpretations of how the genre functions and the travelogue’s poetry; 

2. Itinerary is a term connected to the set of information about the choice and course of the traveling 

destinations, time and means of travel; 

3. Subject of the travelogue’s discourse is the person that writes the travelogue and describes the events. The 

quality of the entire work (from content to form) depends on his/her efficiency; 

4. Lexicon (catalogue) is a method used for creating notifications on the geographical-cultural area 

incorporated in the travelogue. This is connected to shaping the traveler`s knowledge about the world he travels in.  

5. Thematization is the act or process of upgrading the discourse (both on intellectual and stylistic level) and 

through this method, the literary skills of the writer are being emphasized;  

6. The plot as a category determines the sequence of events together with the actantial structure of the journey;  

7. Recipient is a category founded on the communicational characteristic of the travelogue i.e. a category that 

notifies why and to whom the travelogue was written in the first place and in which way these two factors affected the 

work.13 

 When it comes to the travelogue as a literary genre, there are few other concept subdivisions, depending on the 

                                                
7 Sonja Stojmenska-Elzeser, “Patopisot kako intermedijalna avantura,” Odisei za odiseja, zbornik na trudovi od Nauchnata 

rabotilnica odrzana na 1.06.2009, Skopje (Drushtvo na klasichni filolozi Antika, Drushtvo za komparativna knizevnost na 

Makedonija, 2010): 175-178. 
8 Sonja Stojmenska-Elzeser, Slikata na svetot vo makedonskata patopisna literatura, 253-261. 

9 V. B. Vadapalli, Rama Rao, Travelogue as a Literary Genre,  http://www.boloji.com/index.cfm?md=Content&sd=-

Articles&ArticleID=14804#sthash.jejPFUJA.dpuf  
10 Slavcho Kovilovski, “Patopisot ‘Beleshki od moeto patuvanje po Tetovsko’ od 1891/91 od Andrej Stojanov,” Filoloshki studii, 

Skopje, br. 11, 2013: 109-121. http://philologicalstudies.org/dokumenti/2013/History%-

20and%20Philology/08.tom1.rub2.S.Koviloski.pdf 
11 Daniel-Anri Pazo, Patuvanja, Opshta i komparativna knizevnost (Skopje: Makedonska kniga, 2002): 54-55.  

12 Dragica Dragun, op. cit., 256; Dean Duda, Priča i putovanje, Hrvatski romantičarski putopis kao pripovjedni žanr (Zagreb: Matica 

hrvatska, 1998). 

 
13 Dragica Dragun, op. cit., 256; Dean Duda, Priča i putovanje, Hrvatski romantičarski putopis kao pripovjedni žanr (Matica 

hrvatska, Zagreb, 1998) 

http://www.boloji.com/index.cfm?md=Content&sd=-Articles&ArticleID=14804#sthash.jejPFUJA.dpuf
http://www.boloji.com/index.cfm?md=Content&sd=-Articles&ArticleID=14804#sthash.jejPFUJA.dpuf
http://philologicalstudies.org/dokumenti/2013/History%20and%20Philology/08.tom1.rub2.S.Koviloski.pdf
http://philologicalstudies.org/dokumenti/2013/History%20and%20Philology/08.tom1.rub2.S.Koviloski.pdf


travelogue`s episodes frequency. Therefore, one can distinguish between: 

1. Standard shape travelogue (travelogue narration) 

2. A travelogue as part of a certain literary work (usually a novel narrative) where the travelogue episodes 

are part of the culmination storyline, and 

3. Travelogue with fragmentary illustrations within the work.14 

According to Sonja Stojmenska-Elzeser, the travelogue prose works can be: scientifically popular, fictional, 

essays with inclination towards philosophy, painting or some other humane field, psychologically, autobiographically or 

epistolary emphasized etc.15 

As most common destination, the Mediterranean region is mentioned in the Macedonian literary travelogue, 

not only as geographically but also as historically civilized category. Furthermore, the famous American continent; then 

Australia, Far East and Europe are fairly intriguing for the Macedonian travelogue writers, thereto Paris comes first and 

some attractive Italian cities follow.16 

In this case, two travelogue works referring to different geographical destinations, arouse literary-theoretical and 

literary-historical, imago-logical and cultural dilemmas. It is the question of “Gorchliv avstraliski patopis” by Trajan 

Petrovski and “Strei i pesoci” by Tome Momirovski.  

 

Travelogue Prose Gorchliv avstraliski patopis by Trajan Petrovski 

A specific segment from the Macedonian travelogues has to do with the emigration to 

Australia. These works only give a clearer perspective about the exile, and offer less imagery of the 

Australian region. The reddish Australian landscape, along with its specific flora and fauna, woven 

with the everlasting lack of feels like home phenomenon for the Macedonian people who live 

“behind the Equator” and their personal experiences, are usually the themes that dominate 

throughout these kind of works.17 

The first elaborated work in this research is “Gorchliv avstraliski patopis” by Trajan Petrovski.18 In the 

explanation (outline) as first from the seven characteristics that define the travelogue,19 the reason for creating this 

travelogue is not explicitly stated, although the author implicitly claims: “I was forced to think about the far Australia 

many times, especially in the last few years that are extremely important for the Macedonian migration.”20 The so-

called force that pushes people into leaving their country derives from the fact that: “In many Macedonian villages there 

are rusty padlocks on the doors. Those who left together with their children, not even them know if they will ever come 

back.”21 The travelogue writer is highly convinced that that is what bothers the old couple on their twenty-four hour`s 

flight to Australia: “I realized that it is hard to put up with the burden of their abandoned, rusty house.”22 The unrest is 

justifiable feeling, having in mind the tragic destiny of Macedonian people and the fact that in the moment of Titanic’s 

sinking, there were seventy people from Yugoslavia who were forced to leave their families and work abroad, in search 

for better life.  

The trip to Australia is documented in the chapter “Something amazing is dying,” i.e. “Afternoon, 15 of May, 

1972.”23 At a point in the travelogue, the writer implicitly expresses the duration of his journey: “I cruise through the 

streets of New Castle. In only two months, I will cruise through Ohrid.”24 The author is aware that the living conditions 

in his home town are extremely difficult: “I happen to be witness of numerous bitter legends and woes that not even the 

most inventive mind could deal with.”25 The difficult life in Debarca and the meeting with a returnee from Australia on 

4th of July, near the monument in Belchishta is what made him visit Australia in the first place and have an inside look 

in the immigration fever.  

Right after that follows the information about the journey, the visited places, times and means of travel, that 

represent the second characteristic-itinerary of the travelogue as a literary genre. After the Belgrade airport and the few 

hours’ flight, they land in Melbourne and the writer starts to weave the stories about our people abroad: “Here, in 

Australia, meeting people is more interesting than anything; each being a great revelation.”26   

                                                
14 Mito Spasevski, op. cit., 72-73. 

15 Sonja Stojmenska-Elzeser, “Sredbata so dalechite kulturi vo makedonskiot umetnichki patopis,” Zbornik od XXXII nauchna 

konferencija na XXXVIII megjunaroden seminar za makedonski jazik, literatura i kultura (Ohrid, 15.VIII-17.VIII 2005), Skopje: 

Univerzitet “Sv. Kiril i Metodij”, Megjunaroden seminar za makedonski jazik, literatura i kultura, 2006: 261-269.  
16 Ibid. 
17 Sonja Stojmenska-Elzeser, Slikata na svetot vo makedonskata patopisna literatura, 253-261. 
18 Ibid. 
19 Dragica Dragun, op. cit., 255. 
20 Trajan Petrovski, Gorchliv avstraliski patopis (Skopje: Sovremenost, number 3,  1974): 7.  
21 Ibid., 10. 
22 Ibid., 11. 
23 Ibid., 41. 
24 Ibid., 19. 
25 Ibid., 7. 
26 Ibid., 16. 



In fact, every new chapter begins with encounter with someone from our part of the world, and ends with their 

parting and the writer`s impression of the meeting. This information is throughout the text and is more obvious as the 

story develops. The travelogue is kind of an autobiographical genre, similar to the diary. The narration is in first person 

singular, so if Leugene’s27 famous formula about the author`s identity, the narrator and the character is applied, it would 

be as follows: author=narrator=character/protagonist i.e. the autobiographical pact is achieved. The traveler keeps the 

readers informed about his journey track throughout the entire book. The subject of the travelogue is the author, whose 

name is on the cover, while the recipient is the audience. Despite the geographical-cultural elements in the text 

(lexicon), the journey is also thematized, enriched by the acknowledgements, impressions and the adventures during the 

trip.  

As the story goes, the reader is witness of the tragic destiny of the Macedonian people who were forced to 

leave their homes. Nevertheless, in the traveling through all those countries and cities, the writer does not close his eyes 

in front of the reality, he is well aware of everything Australia is taking from our people. Australia is represented as 

maleficent, as the enemy, where our people drown, throw themselves into a melted iron, lose their mind, end up in 

madhouses, forget their families and never come back, or come back at the end of their lives when they are sick and old.  

In spite of the great number of factories where over 200.000 Macedonians work, the author also speaks about the great 

number of lunatic houses where our people end up eventually. Taking in consideration the statistics, the immigration 

sincerely worries him: “Up to 1960, there were 16 000 residents in Debarca Karaormanska, and today there are only 8 

000”;28 “…10 000 Macedonian people moved to Australia throughout the year.”29 A large number from the 200 000 

Macedonians in Australia, who work in the Australian factories (“63 000 factories where a million and three thousand 

workers are employed”30) often end up in a lunatic asylum: “So, what kind of message should I convey from my visit to 

Australia, except the words from our people there: Australia is the country with the greatest number of madhouses in the 

world!?!”31  

Actually, a deep compassion and disillusionment is striking throughout the text. In this context, we can take 

into consideration a saying of Milivoj Solar: “On the one hand, the travelogue can represent a contribution to the 

geography and ethnography, while on the other hand, it can be a special literary genre in which the descriptions of 

specific regions or countries motivate the writer to shape his impressions and adventures more artistically.” 32 He is 

deeply touched by the tragic destiny of the lonely father Naumche Angeleski in his home country, while his homesick 

son Jovan ends up in a madhouse in Australia; says the travelogue writer Sergija Sekuloski, a patriot who open-

heartedly accepts and helps the newcomers; the song of the clarinet player Dimitrija Krco, the “ambassador of the  

Macedonian song and dance” that not one traditional wedding can do without; the adventurous nature of Zivko 

Krsteski,, who is eventually “tamed” but compassionate about all those who were left with weary souls, those who in 

search for money forgot everything they cared about back home.  

 

Strei i pesoci by Tome Momirovski33 
The Mediterranean Sea, as a sea of three continents, as a portray of the antique world, as a compilation of 

different cultures and palimpsest of different civilizations and a prism of refraction of numerous photics, for the 

Macedonian travelogue writers is all from the above said, and through it they over examine their cultural memory and 

gain orientation of their chronotope. Even when it is a sheer sensible meeting with the sea of blue and indigo along with 

the landscape, the senses and the tastes, the contact with the Mediterranean is never deprived of cultural memory. The 

Mediterranean is the first broader outline in which the Macedonian and Balkan writers create their works, the first “little 

Europe” or “little world,” that describes the eternal drama of the difference and enhances the feeling of spiritual 

belonging. That is the reason why the Mediterranean is the most common place written about in the Macedonian 

literature, both in prose and in poetry, especially in the sixties, when the Macedonian literature has its bloom in the 

modernism. Thus, “to our writers in that time, the Mediterranean enables the desired compensation and necessary 

rehabilitation from the countrified toil of the Balkan” (Sheleva 2004, 93). 34 

In this specific work, the main theme is the journey across the Mediterranean, the biggest European cities and 

few cities in America. It is a type of prose that cannot be listed as a travelogue literature in the first place. The narration 

is in the third person instead of the first, and the narrator starts and finishes it. The author’s identity that is on the front 

cover, is not the same as the character/protagonist, so in this case the formula looks like this: 

author≠narrator≠protagonist.  

                                                
27 Phillipe Legeune, On Autobiography, The Autobiographical Pact, Autobiographical Contract (Minneapolis: University of 

Minnesota Press, 1989). http://english4321.files.wordpress.com/2010/08/philippe-lejeune-the-autobiographical-contract.pdf 
28 Trajan Petrovski, op. cit., 43.  
29 Ibid. 43. 
30 Ibid., 46. 
31 Ibid., 19. 
32 Milivoj Solar, Teorija Književnosti (Zagreb: Školska knjiga, 1977):175.  
33 Tome Momirovski, Strei i pesoci (Skopje: Kocho Racin Publications, 1956). 
34 According to Stojmenska-Elzeser, Sonja. “Slikata na svetot vo makedonskata patopisna literature.” Balkanska slika na 

svetot. Skopje: MANU, 2006: 253-261. 
 

http://english4321.files.wordpress.com/2010/08/philippe-lejeune-the-autobiographical-contract.pdf


Even in the beginning, the author identifies himself as “passenger,” with great interest for discoveries and 

knowledge, speaking about himself in third person: “The first is a regular passenger who meets people and cities. He 

keeps a moving thought within himself-we were born too late. In the 20th century there are no new secrets on our planet 

to be discovered.”35 In the second chapter, the narration continues in “I” form, so in the last chapter a narrator becomes 

a young woman from the streets.  

The goal of this journey is still unknown, although in the chapter “Taguva aparskata krv,” the author-

travelogue writer being impatient about meeting these countries, indicates the journey’s outline: “What am I going to 

find on the coastline, what is the tragedy of Africa, of the several ancient colonies over which, just few months ago, the 

protectorate of one European civilization has expired. I wanted to see and understand the story of the creatures that live 

in the muddy, weathered, Arabian towers.” 36The underlined narrative sequence, having into consideration the fact that 

after the long period of time existing as a French colony, Tunis gained its independence on 20 Mart 1958, and the fact 

that this work was published in 1956, it is more than obvious that this travelogue has historical, realistic basis and the 

work was created right after the author’s journey.  

The subject of the work is the journey, as the main segment of the narrative structure, which begins in a land 

that arises deep, disconcerting, but at the same time stirring connections with the unknown and the desire to start 

exploring the unknown. The author will first introduce us with the dirty streets of the town Sfax, which is described as 

very unclean and insecure for living: “The dirtiness is felt with awful breath […] The odor is spread through the streets. 

The children are playing with the dishwater that disperses through the drain in the middle of the alleys.”37 Furthermore, 

the journey continues in Casablanca which is far from an ideal place. Continuingly having riots, villainy and crimes, 

this is a dangerous place to live in. “The mess in the town started with the grenades. Besides its beauties, white people, 

great and small criminals live in it. Peculiar and in groups, they harm innocent people. Ancient and very familiar truth. 

In this town it is not a tinge, but reality, harsh, inhuman genocide in the most archaic way.”38 The author will take you to 

the Grand Canyon as well, he will stay among the Indians from the Dakota tribe and he will participate in the fire 

festival in April, where he will be amazed by the simplicity and the charismatic life of those people. On the next station, 

the author takes us to New York. He does this in a very interesting and didactical way:  
Is this the Cheops pyramid, built by the thousand hands of the slaves, disciplined by whip and chains? Is this an 

act dating two thousand seven hundred and thirty three years before our counting of time? No, no! The Cheops 

pyramid is just four hundred and six meters high. Oh, this may be the highest plateau on the leaned tower in 

Pisa? No. It is too small. It has only sixty one meter. No! This is not the Eifel tower. It is far from here, around 

five thousand kilometers away […] Here, I am standing at the highest point of the world, this is the Empire 

State!39   

 

The connection with the audience, the reader, is of a great importance for the author. This literary work is not 

bounded and the author does not write only for specific audience. That is the main reason why the authors avoid using 

the epistolary form and establishing contact by directly addressing the imaginary or the real person40. This kind of 

approach by the author, to introduce the reader to some of the world’s miracles, is very detailed and good for the 

youngest readers, and hence it is the only place where the author can make a good interpretation for this audience. 

Being exceptional in his writing, the author gives an educational perspective of its work.41 In opposition to the glamour 

of New York, the author is not captivated by it, but he observes the people on the streets (different worshipers, street 

philosophers, vendors...) and he concludes: “Complicated form of life misery in glamour”42 by which he puts accent on 

the harsh living in New York. 

On his next destination, New Mexico, he is shocked by the uranium race (he compares it with the “Golden 

fever”) in which many will lose all, and only few and luckier as George Toby, will profit from other people’s misery: 

“George is very witty and can think of anything in order to attract people on this action.”43 It is impossible for San 

Francisco along with Golden Gate, not to attract the writer’s attention. The story of this city has to do with the 

character-synonym for San Francisco-Fisherman Giotto.  

What characterizes this work as a travelogue piece is the insert of metalinguistic text (story inside of story, 

legends) which decreases the probability that narration is pure factographic succession of facts and reflects the author’s 

emotional state of mind. The story of the Fisherman Giotto, the most famous and the oldest fisherman who has his own 

monument museum is very similar. While visiting the museum, the travelogue writer learns the story of Giotto whose 

obsession with the lake and discovering the body of the young Indian Girl are perfectly described. Another 

metanarrative text is the visit of Casablanca and the fisherman’s son monologue, who tells the story of his father, his 

sudden treasure, but miserable life, the fight of the twin brothers for the assets when one of them cuts his hand off. 

                                                
35 Ibid., 6. 
36 Ibid., 9. 
37 Ibid., 11-12. 
38 Ibid., 13. 
39 Ibid., 35. 
40 Slobodanka Pekovich, “Putopis-uslovjenost zanra,” Knjiga o putopisu (Beograd: Institut za knjizevnost i umetnost, Beograd, 

2001): 11-26. 
41 Nadija Rebronja, “Slike mediteranskih zemalja u putopisima za decu i mlade,” Detinjstvo,  XXXIX, br.2, Novi Sad, leto 2013: 41. 
42 Ibid., 39. 
43 Tome Momirovski, op. cit., 42. 



These metalinguistic texts decrease the probability that narration is pure factographic succession of facts and reflect the 

author`s emotional state of mind, in this case his obsession to recapture the impossible.  

It seems that this famous and common objection on behalf of the travelogue writers-their subjectivity when 

describing people and space (and the question how to avoid it), can easily be applied to Momirovski. He speaks about 

Africa as filthy country, insecure country where a human life means nothing, where poverty and crime flourish and a 

country where no European man is welcomed:  

 
Someone would say: Take care, the terroristic underground will swallow you. Every European is stranger to this 

country […] I’ve been observed by many different eyes. There is flash in their eyes. Maybe they don’t trust me. I 

can see it in their eyes. The grief and the revenge are the same to them.44 

 

In the next chapter, the travelogue writer is already in Liege, where there are two narrators-the author and the 

boy Dick from Africa, who was a medical student supported by the government in Belgium. The ambitions to help his 

people will appear to be just an illusion when he is asked to be a spy:  

 
Dick did not agree and remained speechless. He couldn`t fight, not anymore. He was incapable, melancholic, 

with nothing but pure love for his village. And nothing else […] he left Belgium and returned to his village near 

Lungo. In few weeks, he was no different than the natives. He was noticed dancing on festive rituals. Dick 

disappeared from this century, he said goodbye forever.45 

 

In Brussels, just like in New York, the writer can`t help noticing the great contradictions: “It is a city of strange 

contradictions! Right beside the comedian face of the wealth, the drenched face of poverty is more than obvious; the 

strong and the weak push each other side by side; the tasteful and the ugly are represented on the same level.” 46 A 

central problem of the writers of this genre is how to convey the visual experience into letter.47 Thus, the author 

enthusiastically speaks about the city’s beauty, treasure and colors. Looking at the house of Victor Hugo, he travels back 

to the Middle Ages and classicism; he is impressed by the Palace of Justice, masterpiece of Plutarch, which is a 

sepulcher of the Belgian kings at the same time. And he confesses that he is impressed by what he sees “in this 

surrounding enriched with memories from the past and reflection of the modern life, one must develop within oneself a 

whole complex of delicate and deep emotions!”48 

Every new chapter starts with a picture from different city, the time period being specified. Thus, while in 

Brussels it is July evening, in Frankfurt it is August midday, but since he does not find Frankfurt interesting, he will 

head to the town Bad Homburg, the so called “Monte Carlo’s mother.” The small town was a bath resort, but the writer 

finds out it was not always the case: “Louis and François Blanc, in 1841, opened a gambling house in Bad Homburg. 

Francois Blanc moved to Monte Carlo in 1867 and moved his business there. Ever since, Bad Homburg is considered to 

be the mother of Monte Carlo.”49 

The author satisfies his curiosity and enters the gambling house. In front of the reader, as in some penumbral 

theatric scene, the faces of the gamblers, gangling and with a lost expression appear and disappear: “Immovable, sitting 

silent or standing by the roulette. Making only two or three movements towards the velvet. A mass of wax figures, cold, 

looking repulsive.”50 The visit of the gambling house and the image he sees there, leaves a deep negative impact on the 

author and he runs away from there: “I believe in life. In something everlasting that gives life to everything around me. 

I move. A strong wave of life rises my entity. I can’t feel the agony of this white gambling nest, I am far from it!”51 In 

Paris he is occupied with the thought of the women in the street and their faith, in Naples and Pompey he is amazed by 

the antique sculptures and temples (art and architecture) and amphitheatres. The next chapter “Zanesot na Nap Hil” is 

dedicated to the founder of San Francisco, the author goes back to this city. In the last chapter of the book, one more 

narrator appears, to be precise, the author gives the narrating part to the girl that reveals her destiny to the reader, 

brought up in a poor family, covered up by the desert’s sand during storms, being a housemaid in a rich family, where 

she is sexually abused by the owners, her first true love, the accusation of the owners for being a prostitute and her 

enclose in the fortress Busbyr near Casablanca, as well as the migration of the prisoners from the mined fortress in 

Central Africa. 

One of the main characteristics of the travelogue is the chronological rectilinear scenario, but in this work the 

writer comes back to the same places twice – Casablanca and San Francisco. In the case of Casa Blanca, during the first 

visit of the town, the narrator is the author, while in the second description the narrator is some girl from the street. The 

narrator’s swift, although sudden, corresponds to the author`s writing in the second chapter (Taguva arapska krv), i.e. to 
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the reason for going on this journey: “I wanted to see and understand the story of the creatures that live in the muddy, 

weathered, Arabian towers.”52 Even though the first goal of the journey was getting to know the country after the 

foreign domination, the best way to achieve this was through the voice/character of the prostitute in the Busbyr prison. 

 

Conclusion 
In the end, on the basis of the previous explications, let us try to summarize what kind of travelogue prose 

represent both works, since the travelogue is genre that is rarely found in “pure” form and it is usually represented as a 

hybrid genre. To be more specific, lets answer the question how many of the elements that characterize the travelogue, 

can be detected in these two works.  

In the first case “Gorchliv avstraliski patopis,” the author Trajan Petrovski tried to dedicate his writing to the 

tragic destiny of the Macedonian immigrants. From everything elaborated above, one can conclude that this work is a 

travelogue in standard shape and belongs to the nonfictional narrative shapes. The author attempts to depict the bitter 

destiny of the Macedonian men abroad more specifically and more realistically, thus it is a kind of reportage from a 

journey whose only goal is the severe destiny of Macedonians that are strangers everywhere but home. The author could 

not resist everything he had seen, lived and heard, so it can be said that he had fulfilled a literary-artistic presentation of 

the impressions and the feelings during the journey.53  

If “Gorchliv avstraliski patopis” is characterized as travelogue or literary-artistic presentation of the feelings 

and impressions during the journey,54 then “Strei i pesoci” represents a travelogue novel where the fiction and 

nonfiction i.e. the experiences on the journey through Africa and Asia intertwine. However, the autobiographical 

element is not excluded either, since the passenger inserts his own comments and critically observes what he sees 

(Pageoux, 2002:54-55). 
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